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PREFACE. 


If  the  present  volume  ojQfer  less  variety  of  subjects 
than  the  two  preceding,  it  may  be  found,  by  many, 
more  interesting,  as  the  greater  portion  is  occupied 
with  descriptions  of  portraits  of  distinguished  persons 
of  the  Venetian,  Genoese,  and  Tuscan  States ;  of  the 
Courts  of  Albert  and  Ferdinand  of  Belgium ;  of  Charles 
L  of  England,  and  his  family,  as  well  as  of  the  nobility 
and  public  characters  of  Great  Britain  ;  and  also  of  the 
inost  eminent  artists  and  other  celebrated  persons  of 
the  same  period. 

Memoranda  of  the  Kneaments  of  those  who  have 
rendered  themselves  conspicuous  by  their  military 
achievements  and  political  conduct,  during  the  reign  of 
Charles  I. ,  and  of  the  literary  characters  of  that  age,  must 
in  all  succeeding  times  be  interesting,  even  if  presented 
by  the  pencil  of  a  very  ordinary  painter ;  but  when  such 
are  couveyed  to  posterity  by  the  hand  of  an  artist  so 
pre-eminent  as  Van  Dyck,  they  acquire  a  double  value, 
from  the  assurance  of  their  being  correct  likenesses  of 
the  persons,  and  also  as  exhibiting  fine  examples  of  art. 

Those  who  have  not  bestowed  attention  on  the  nature 
of  portraiture,  may  suppose,  that  numerous  instances  of 
excellent  portrait  painters  might  be  adduced  as  proofs 
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of  the  facility  of  its  attainment ;  but  an  impartial  exa- 
mination will  show  the  error  of  such  a  supposition,  and 
perhaps  convince  the  uninformed  that,  in  reality,  there 
have  been  fewer  painters  of  eminence  in  that  depart- 
ment of  the  art  than  in  any  other. 

The  following  summary  notice  will  elucidate,  to  a 
certain  extent,  this  opinion ;  and  probably  satisfy  the 
impartial  reader  of  its  truth  : — 

The  portraits  by  Rajflfaelle  justly  take  precedence  of 
those  of  every  other  painter  ;  in  them  are  seen  grandeur 
of  form,  expression  of  intellectuality,  and  a  fine  historical 
character  ;  the  position  of  the  figure  and  the  apper- 
taining accessories  are  always  arranged  with  taste  and 
judgment ;  and  the  whole  picture  is  finished  with  de- 
cision and  delicacy,  so  that  it  always  exhibits  a  work 
of  the  most  perfect  and  beautiful  description. 

Those  by  Sebastian  del  Piombo,  Giulio  Romano,  and 
Parmigiano,  are  remarkable  for  an  afiected  grandeur 
of  style,  energetic  character,  and  an  imposing  ejflfect ; 
but  they  are  destitute  of  the  grace  and  refinement 
inseparable  from  the  portraits  by  Raffaelle. 

Titian  claims  distinction  by  a  noble  and  dignified 
physiognomical  expression,  a  fascinating  glow  of 
colour,  and  captivating  effect.  In  the  countenances  of 
his  portraits  are  discovered  the  proud  Venetian  senator, 
the  stem  and  daring  warrior,  and  the  erudite  scholar. 
His  female  portraits  are  more  to  be  admired  for  the 
splendour  and  beauty  of  the  colouring,  than  for  any 
superior  elegance  of  form  or  delicacy  of  position. 

Other  Italian  painters  of  eminence  essayed  por- 
traiture with  considerable  success,  though  none  reached 
the  excellences  of  those  enumerated.     Among  the  most 
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worthy  of  note  are  Coreggio,  Guido,  Andrea  del  Sarto, 
Bronzino,  Giorgione,  Paris  Bordone,  and  Paul  Veronese. 

It  would  be  an  injustice  to  the  Spanish  school  to  pass 
unnoticed  the  unrivalled  productions  of  Valesquez,  in 
portraiture.  They  are  marked  with  the  strongest  ex- 
pressions of  animat'Cd  nature/ and  executed  with  such 
astonishing  breadth  and  force  of  effect^  that  they  have 
no  parallel  in  their  powerful  style  of  the  art. 

The  German  school  also  offers  a  solitary  example 
of  excellence  in  portraiture,  in  the  name  of  Hans 
Holbein — if  that  artist,  bom  at  Basle,  may  be  so  classed. 
His  portraits  are  stamped  with  the  genuine  character- 
istics of  genius.  If  the  dryness  of  their  style  be 
censured,  it  is  amply  compensated  by  the  chaste 
correctness  of  the  drawing,  the  elaborate  finishing,  and 
intellectual  expression. 

Passing  from  the  Italian,  Spanish,  and  German,  to  the 
Flemish  school,  it  will  be  found  that  Rubens  has  pro- 
duced a  vast  number  of  portraits,  some  of  which  are  of 
great  excellence  and  beauty  ;  hut  par  trait  painting  was 
neither  his  forte,  nor  his  pleasure.  It  is  recorded,  that 
when  he  was  applied  to  for  portraits,  he  would  fre- 
quently refer  the  persons  to  De  Vos,  observing,  "  that 
he  was  quite  as  good  a  painter  in  that  branch  as  him- 
self" This  compliment  to  De  Vos  only  serves  to  show 
his  indifference  to  that  peculiar  pursuit,  and  nothing 
more.  Such  a  feeling  was,  however,  quite  sufficient  to 
prevent  him  from  attaining  to  that  pre-eminence  which 
his  abilities  were  capable  of  achieving,  had  they  been  so- 
directed. 

Without  intending  any  disparagement  to  the  fame  of 
Bubens,  whose  pencil  has   produced  many  excellent 
and  beautiful  portraits,  the  palm  of  superiority,  in  this^^ 
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department,  must  be  awarded  to  his  pupil,  Van  Dyck. 
As  the  talents  and  productions  of  the  latter  artist,  in 
this  particular  branch,  will  be  largely  noticed  in  the  his- 
tory of  his  life,  it  is  only  necessary,  in  this  place,  to 
-observe,  that  his  portraits  always  exhibit  proper  eleva- 
tion of  character,  appropriate  elegance  of  manner,  a 
graceful  air  in  the  heads,  and,  in  his  best  works,  a 
colour  little  inferior  to  Titian. 

The  Dutch  school  may  proudly  advance  the  name  of 
Rembrandt,  whose  portraits  command  admiration  as 
faithful  representations  of  nature,  free  from  all  aflfec- 
tation,  either  in  attitude  or  expression.  His  figures 
appear  to  think,  and  every  member  is  in  unison  with  the 
expressive  looks  of  the  individual  The  charm  of  colour, 
and  the  magical  effect  of  the  chiaro  scuro,  give  addi- 
tional effect  to  these  high  qualities  ;  and  although  his 
title  to  pre-eminence  may  have  been  disputed  by  the 
uninitiated  in  art,  all  men  of  knowledge  have  concurred 
in  giving  him  a  distinguished  rank  among  the  greatest 
painters. 

The  Flemish  and  Dutch  schools  have  not  produced 
any  other  portrait  painter  who  can  justly  be  compared 
with  those  of  the  artists  already  named  ;  and  if  we  turn 
to  the  French  school,  which,  among  the  long  roll  of 
painters  belonging  to  it,  can  be  adduced,  whose  portraits 
are  of  any  value,  independent  of  the  interest  he  may 
possess  as  likenesses  of  eminent  characters  ? 

After  the  decease  of  Rembrandt,  a  period  of  nearly  a 
century  elapsed  before  any  artist  appeared  worthy  of 
being  classed  with  those  before  mentioned.  Itis  true  that 
numerous  limners,  or,  as  they  were  then  very  properly 
termed,  face  painters,  succeeded  ;  each  generation  de- 
-clining,  until  the  art  sank  into  a  most  lamentable  state 
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of  degradation.  If  proof  of  this  were  necessary,  it  would 
readily  be  found  by  inquiring,  where  are  now  the  mul- 
titudes of  portraits  of  the  nobility,  gentry,  and  dis- 
tinguished men  of  that  age,  which  were  painted  by 
those  mechanics  in  art  ?  They  are  consigned  to  bed- 
rooms, to  attics,  to  the  lower  offices,  to  lumber-rooms, 
or  to  brokers'  shops  I  In  this  state  of  prostration  por- 
trait painting  continued  until  the  year  1760,  when  the 
genius  of  Reynolds  rescued  it  from  its  degraded  condi- 
tion ;  *■  under  his  forming  hand  "  portraiture  again  ac- 
quired a  style  and  consequence  equal  to  that  of  any 
former  period.  He  revived  the  art  of  displaying  in 
the  countenance  the  mind  of  the  individual,  animated  by 
dignity  of  eicpression,  to  which  he  added  a  natural  yet 
spirited  action  in  the  figure,  and  gave  to  the  whole  a  rich 
and  luminous  impasto  of  colour,  and  a  power  and 
breadth  of  effect  hitherto  unattained,  hence  his  portraits 
appear  grand,  and  wear  an  historical  character.  The 
accessorial  parts  are  always  introduced  with  taste  and 
judgment ;  and  the  back-grounds,  particularly  in  the 
landscapes,  are  incomparably  the  most  elegant  and 
appropriate  that  the  art  has  produced  as  auxiliary  to 
portraiture.  If  Sir  Joshua  Reynolds  was  not  the  greatest 
portrait  painter  that  ever  lived,  he  was,  unquestionably, 
second  to  none ;  the  world  might  safely  be  challenged 
to  produce  a  composition  in  portraiture  equal  to  that 
of  the  Marlborough  family,*  or  an  historical  portrait 
superior  to  that  of  Mrs.  Siddons.t 

*  At  Blenheim, 

t  In  the  collection  of  Lord  Grosvenor.  Bought  at  the  sale  of  the 
collection  of  George  Watson  Taylor,  Esq.,  in  1823,  for  1800  gs.  A 
duplicate,  of  very  inferior  merit,  is  in  the  Dulwich  Gallery. 
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Again  the  art  in  this  branch  experienced  a  partial 
decline,  and  again  it  was  restored  to  a  state  of  healthful 
vigour  by  the  genius  and  talents  of  the  late  president  of 
the  Royal  Academy,  Sir  Thomas  Lawrence.  His  de- 
lightful productions  exhibit  a  style  and  manner  purely 
original,  possessing  neither  the  grandeur  of  Raffaelle, 
nor  the  solemn  dignity  and  splendid  colour  of  Titian, 
not  the  tasteful  and  picturesque  blandishments  of  Van 
Dyck,  nor  the  natural  simplicity  of  form  and  magical 
effects  of  Rembrandt,  nor  the  manly  style,  the  lofty  air 
and  elegance,  the  extensive  knowledge  and  profound 
skill  displayed  by  Sir  Joshua  Reynolds.  They,  never- 
theless, possess  qualities  which  justly  entitle  them  to  be 
ranked  with  the  works  of  the  above  distinguished  artists. 
This  high  classification  must  however  be  limited  to  his 
more  recent  productions ;  for  although  a  considerable 
degree  of  tast^  and  good  feeling  prevails  even  in  his 
earliest  portraits,  they  do  not  possess  sufficient  excellence 
to  establish  a  claim  to  high  renown,  any  more  than  those 
by  Sir  Peter  Lely  or  Sir  Godfrey  Kneller.  Sir  Thomas 
Lawrence  made  an  extraordinary  advance  in  the  art 
during  the  last  fifteen  or  twenty  years  of  his  life  ;  and 
to  the  productions  of  that  period  must  we  refer  for 
examples  worthy  of  being  associated  with  the  works  of 
those  already  mentioned.  The  following  observations, 
on  the  qualities  and  merits  of  the  late  presidents  por- 
traits, are  therefore  restricted  to  those  produced  within 
that  period.  A  characteristic  expression,  as  well  as  an 
individual  delineation  of  the  person,  is  indispensable  in 
the  composition  of  a  good  portrait ;  to  both  these  Sir 
Thomas  Lawrence  paid  the  utmost  attention.  The 
accustomed  action  and  peculiar  expression  of  his  sitter 
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were  studied  with  patient  observation,  and  depicted  m 
the  most  pleasing  manner,  with  taste  and  judgment. 
He  bestowed  bis  whole  attention  on  the  countenance,, 
and  on  that  he  exerted  his  utmost  skill,  to  incorporate 
with  the  features  the  mind  of  the  individual ;  and  he  so- 
disposed  the  position  of  the  figure,  and  the  action  of  the^ 
arms  and  hands,  as  to  be  in  perfect  accordance  with 
the  expression,  whether  animated  or  thoughtful:  this  ac- 
cordance is  a  principal  beauty  in  his  portraits,  lie  had 
perused  with  an  inquisitive  eye  the  graces  of  Raffaelle,. 
— had  observed  the  apparent  thought  which  gives  ani- 
mation and  sentiment  to  the  portraits  by  Rembrandt ;. 
and,  knowing  the  methods  by  which  those  beauties- 
were  impressed,  never  failed  to  embody  them  success- 
fully in  his  pictures.  His  m  anner  of  handling  is  remark- 
ably broad,  free,  and  tender  ;  yet  the  countenances  are 
always  finished  with  elaborate  care ;  the  texture,  bril- 
liancy, and  lustrous  peculiarities  of  the  eye  are  given 
with  almost  the  truth  and  beauty  of  nature,  as  are  alsa 
the  softness  and  flexibility  of  the  lips,  so  particularly 
observable  in  his  portraits  of  ladies,  whose  persons  are- 
also  characterised  by  the  most  captivating  refinement 
and  grace.  His  colouring  has  no  affinity  to  the  rich  and 
glowing  tints  of  the  Venetian  school,  nor  does  it  equal 
the  brilliancy  and  force  of  Van  Dyck,  although  it  ap- 
proximates nearer  to  that  painter^s  manner  than  to  that 
of  any  other.  The  carnations,  in  his  female  portraits, 
are  delightfully  fresh  and  luminous ;  and  the  gradation* 
as  true  as  in  nature.  Great  science  is  also  manifested 
in  the  distribution  of  the  various  tints  around  the  head, 
in  order  to  give  effect  and  value  to  the  face.  The 
accessories,  or  those  parts  which  make  up  the  picture 
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have  nothing  novel  or  striking  to  attract  admiration ; 
and  the  back-grounds,  particularly  those  in  which  are 
introduced  portions  of  landscape,  are  far  from  being 
satisfactory,  although  they  may  contribute,  in  a  degree, 
to  the  end  proposed.  In  conclusion,  it  may  be  ob- 
43erved,  that  the  genius  and  talents  of  Sir  Thomas  Law- 
rence are  exhibited  chiefly  in  the  bust :  in  that  is  dis- 
played exquisite  drawing,  a  graceful  air  in  the  head, 
And  a  most  pleasing  animation  of  features — all  these 
are  so  happily  blended,  that  nature,  if  not  embellished, 
is  at  least  presented  under  an  attractive  and  engaging 
form ;  and,  as  such,  his  pictures  will  ever  claim  ad- 
miration, and  receive  the  applause  and  distinction  to 
which  their  merits  fully  entitle  them. 

The  above  classification  of  portrait  painters,  and  the 
opinions  hazarded  on  their  relative  merits,  may  not  be 
in  accordance  with  the  opinion  of  every  connoisseur,  as 
most  have  their  predilections ;  even  the  introduction 
•of  them,  on  the  present  occasion,  may  be  censured  as 
somewhat  extraneous,  although  not  wholly  irrelevant. 
The  Writer  however  was  naturally  led  to  make  them, 
while  reflecting  on  the  comparative  qualities  of  the 
portraits  by  Van  Dyck  and  those  by  other  painters. 
The  observations,  thus  loosely  thrown  out,  will  not,  he 
trusts,  be  considered  either  altogether  inappropriate 
or  useless ;  and  should  they  be  the  means  of  producing 
a  more  comprehensive  review  of  the  subject  from  the 
pen  of  some  acute  and  skilful  critic,  it  will  be  a 
gratification  to  him  to  have  drawn  attention  to  the 
subject.  He  is  fully  aware  that,  in  venturing  to  notice 
somewhat  critically  the  works  of  the  late  highly- 
respected  President  of  the  Royal  Academy,  he  exposes 
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himself  to  the  displeasure  of  some  who  may  differ  from 
him  in  opinion.  He  trusts,  however,  that  his  readera 
will  do  him  the  justice  to  believe,  that  he  has  written 
honestly  and  impartially,  not  only  in  the  present 
instance,  but  also  throughout  his  work.  Were  this 
rule  more  frequently  observed  by  writers  and  lecturers, 
on  art,  and  the  beauties  and  defects  of  pictures  pointed 
out  with  unqualified  truth,  students  and  others,  inter- 
ested in  the  subject,  would  be  greatly  benefited  by 
such  candour. 

The  Writer  cannot  hope  to  escape  the  accusation  of 
presumption,  for  taking  upon  himself  to  decide,  so- 
frequently,  upon  the  originality  and  value  of  pictures, 
and  in  some  instances  stating  an  opinion  different  from 
that  of  other  connoisseurs.  This  imputation  he  would 
gladly  have  avoided,  could  it  have  been  done  con- 
sistently with  the  due  performance  of  the  invidious  task 
he  had  undertaken ;  but  as  it  could  not,  the  odium 
(if  there  be  any)  is  certainly  preferable  to  the  charge 
of  partiality ;  and  as  no  such  sinister  feeling  has  in- 
fluenced him  in  giving  his  opinions,  they  are  sub- 
mitted faithfully  and  fearlessly  to  the  consideration  of 
his  readers. 

Further,  in  reference  to  this  subject,  he  desires  ta 
state  distinctly,  that  he  has  carefully  avoided  com- 
mending any  picture,  unless  he  believed  it  to  be 
original,  and  entitled  to  such  notice ;  neither  has  he 
inserted  an  account  of  any  which  he  has  had  the 
opportunity  of  examining,  unless  they  possessed  claims 
in  some  parts  to  be  attributed  to  the  hand  of  the 
master,  that  is,  such  as  were  painted  under  his  direction, 
and  apparently  finished  by  himself.     The  descriptions 
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taken  from  prints  and  catalogues  are  of  course  excep- 
tions, as  in  these  instances  he  was  unavoidably  com- 
pelled to  promulgate  the  opinions  of  others,  without 
however  adopting  them  as  his  own. 

The  originality  of  some  pictures  of  certain  schools  must 
ever  remain  a  matter  of  doubt  and  disputation ;  this  state 
of  uncertainty  may  properly  be  restricted  to  the  Italian, 
Flemish,  and  French  ;  and  even  in  these  schools,  to  such 
pictures  as  would,  in  most  instances,  do  little  injury  to 
the  reputation  of  the  master  to  whom  it  is  wished  to 
ascribe  them.  With  difficulties  of  this  nature  the 
Writer  has  frequently  had  to  contend,  in  the  com- 
pilation of  the  ca^talogues  of  the  works  of  Rubens  and 
Van  Dyck,  both  of  whom  so  constantly  painted  in 
conjunction  with  their  scholars  and  assistants,  that  the 
number  of  pictures  which  proceeded  from  their  stvdios 
is  really  incredible.  These  difficulties  have,  in  fact, 
been  more  numerous  with  regard  to  Van  Dyck,  in  con- 
sequence of  its  being  much  more  easy  for  a  clever 
painter  to  copy  a  portrait,  than  an  historical  or  fancy 
subject;  hence  the  frequent  embarrassment  of  the 
connoisseur,  in  a  case  (continually  occurring  with  this 
master)  where  the  portrait  of  a  favourite  character 
has  been  repeated  five  or  six  times,  and  any  dispu- 
tation, as  to  their  originality,  is  at  once  silenced  by  an 
incontrovertible  assurance  that  "  they  have  been  in  the 
"  possession  of  the  family  from  the  time  Van  Dyck 
^*  painted  them  ; "  or  can  be  traced  through  good 
authorities  to  the  same  source.  Amidst  these  trying 
difficulties,  the  Author  has  chosen,  after  mature  deli- 
beration, the  method  he  has  adopted,  namely,  to 
notice  them  all,  when  occurring  in  collections  in  which 
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their  originality  is  in  some  degree  guaranteed  by  family 
tradition,  or  the  sanction  of  acknowledged  connoisseurs. 
That  he  is  compelled  to  leave  his  readers  in  this 
inevitable  state  of  doubt  and  uncertainty,  with  respect 
to  many  portraits,  has  been  the  cause  of  much  vexation 
to  himself,  and  will  naturaUy  occasion  some  disappoint- 
ment to  them.  In  this  dilemma,  between  the  alter- 
natives of  OMISSION  and  insertion,  he  has  chosen 
the  latter  as  the  least  objectionable,  and  having 
candidly  apprized  his  readers  of  the  difficulties  he 
has  encountered,  they  will  doubtless  make  due  allow- 
ance for  some  defects,  and  themselves  use  additional 
caution  in  purchasing  such  duplicate  pictures. 


THE 
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JUiVERY  one,  who  is  accustomed  to  visit  galleries  and 
collections  of  works  of  art,  must  have  observed  the  fre- 
quent interrogator}' — who  painted  this  or  that  picture  ? 

■ 

and  also  that  the  pleasure  received  in  viewing  the  object  ' 

is  in  proportion  to  the  interest  which  the  inquirer  feels 
in  endeavouring  to  obtain  a  knowledge  of  the  history 
of  its  author.  Landscapes  and  conversational  pieces 
attract  the  attention  of  the  majority  of  persons,  because 
these  subjects  are  most  familiar  to  common  observers, 
and  within  the  scope  of  their  knowledge ;  the  man  of 
erudition  feels,  a  greater  delight  in  the  delineation  of 
historical  facts  and  the  portraits  of  distinguished  per- 
sons— the  former  may  perhaps  exhibit  the  occurrence 
of  an  important  event,  and  the  latter  be  a  representation 
of  an  individual  connected  with  it :  such  subjects  natu- 
rally excite  an  association  of  ideas  productive  of  enter- 
tainment and  instruction.  In  fact,  the  portraits  of  those 
who  have  distinguished  themselves  in  their  times  as 

public  characters,  may  be  considered  true  subjects  of  V 

historical  painting.    A  monarch,  a  general,  a  statesman, 

VOL.    III.  b 
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who  may  have  been  the  prime  mover,  or  the  active 
agent  in  events,  when  represented,  naturally  revives  in 
the  mind  of  an  enlightened  spectator  the  circumstances 
of  the  times  in  which  he  lived,  and  of  wliich  he  was 
the  hero  or  the  director. 

Of  the  several  branches  of  art  already  alluded  to  in 
this  work,  that  of  portraiture,  although  the  least  in- 
teresting, when  considered  abstractly,  is  by  far  the 
most  valuable  in  its  historical  relations.  The  admiration 
and  universality  it  has  acquired,  have  offered  prospects 
of  wealth  to  every  adventurer  of  the  pencil;  but 
Although  multitudes  have  essayed  the  practice,  very 
few  have  succeeded  to  such  a  degree  as  to  give  interest 
to  the  object,  in  the  absence  of  the  first  cause  of  its 
production.  Among  the  few  who  have  just  claims  to 
eminence  in  this  department  is  Anthony  Van  Dyok, 
whose  history  and  works  form  the  subject  of  the 
succeeding  pages. 

This  artist  was  born  at  Antwerp,  in  the  year  1599. 
Of  his  parents  little  is  known  more  than  that  his  father 
was  a  painter  on  glass,  and  his  mother  obtained  some 
<jelebrity  for  her  ingenuity  in  needlework,  and  cutting 
figures  and  other  objects  in  paper.  His  commencement 
in  the  art  was  under  Van  Baelen,  a  fellow-pupil  with 
Rubens,  when  the  latter  was  in  the  school  of  Adam  Van 
Oordt.  With  this  master  he  probably  remained  about 
two  years ;  and  in  that  time  acquired  sufficient  know- 
ledge of  the  art  to  appreciate  the  superior  excellence  of 
the  works  of  Rubens,  into  whose  school  he  obtained 
entrance  in  the  year  1615.  His  previous  knowledge  in 
painting  facilitated  his  progress,  and  rendered  his  pencil 
immediately  available  to  his  new  master,  whose  intel- 
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ligent  lessons  soon  opened  to  the  comprehensive  mind 
of  his  scholar  a  simple  system  in  the  science  of  painting; 
when  this  is  once  acquired,  the  passage  to  a  free  exer- 
cise of  genius  is  clear,  and  the  hand  becomes  a  ready 
agent  to  the  creative  mind.  Stimulated  by  the  excellent 
examples  he  saw  around  him,  and  excited  by  a  laudable 
ambition,  he  soon  attained  a  pre-eminence  among  his 
feUow-students.  This  superiority  was  unanimously 
acknowledged  by  their  selecting  him  to  restore  an 
injury  which  they,  in  a  juvenile  frolic,  had  accidentally 
done  to  a  newly-painted  picture,  then  just  left  by  their 
master.  In  their  eagerness  to  see  this  production,  one 
of  them  was  pushed  against  it,  and  effaced  an  arm  of 
one  of  the  figures  in  a  large  composition  :  such  careless- 
ness would  have  justly  excited  the  displeasure  of  their 
instructor,  and  as  they  were  all  equally  culpable,  so 
were  they  all  desirous  of  concealing  their  folly.  Van 
Dyck,  with  modest  hesitation,  undertook  the  task ;  and 
completed  it  the  same  evening  with  such  success,  that 
when  Rubens  entered  the  room,  on  the  following 
morning,  as  was  his  usual  practice,  he,  so  far  from  dis- 
covering what  had  happened,  is  said  to  have  actually 
directed  the  attention  of  his  scholars  to  the  individual 
arm,  observing,  that  it  was  by  no  means  the  worst  piece 
of  painting  he  had  ever  done.  During  a  period  of  nearly 
five  years,  he  was  actively  engaged  on  the  numerous 
large  pictures  which  were  executed  for  Marie  de  Me- 
dicis,  the  Jesuits'  church  at  Antwerp,  and  other  public 
buildings;  and  ultimately  became  such  an  accomplished 
adept  in  imitating  the  style  and  colouring  of  his  master, 
that  the  latter  candidly  owned  he  could  teach  him 
nothing  more,  and  that  the  time  had  now  arrived  for 
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him  to  visit  Italy.  He  promoted  this  desirable  object 
in  the  kindest  manner,  by  making  him  several  con- 
siderable presents,  and  furnishing  him  with  letters  of 
introduction.  In  return  for  these  favours,  the  scholar 
testified  his  gratitude  by  the  gift  of  two  pictures,  painted 
by  his  own  hand  :  "  Christ  betrayed  in  the  Garden," 
and  an  "  Ecce  Homo.*"  Van  Dyck  commenced  his 
journey  to  Italy  in  1620.  He  had  not,  however,  pro- 
ceeded farther  than  Brussels  before  a  love  affair,  in  the 
village  of  Sevelthem,  a  few  miles  distant  from  that  city, 
delayed  his  progress ;  and  such  was  the  ardour  of  his 
attachment  to  his  innamorcUa,  that  he  was  induced,  at 
her  request,  to  paint  two  pictures,  one  representing  the 
"  Holy  Family,"  in  which  he  introduced  the  portraits 
of  himself  and  his  mistress ;  and  the  other,  "  St.  Martin 
dividing  his  Cloak. t"  It  is  uncertain  how  long  his 
passion  might  have  detained  him  at  this  place,  but  for 
the  friendly  conduct  of  Rubens,  who  went  there  ex- 
pressly,— roused  him  to  a  due  sense  of  his  situation,  and 
urged  his  instant  departure.  On  his  arrival  at  Venice^ 
the  charms  of  the  glorious  works  of  Titian,  Veronese^ 
and  other  distinguished  masters  of  this  school,  made  a 
deep  impression  upon  his  mind,  and  excited  in  him  the 
warmest  enthusiasm  ;  under  the  influence  of  which  he 
persevered  so  ardently  in  his  studies,  that  he  appears 
to  have  instantly  quitted  much  of  his  Flemish  manner^ 
and  to  have  assumed  a  style  more  elevated  and  refined^ 
united  to  colouring  as  rich  and  mellow  as  the  works  he 
saw  around  him;  such  are  the  pictures  representing 


*  See  pages  4  and  5. 
j*  See  pages  12  and  42. 
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"  A  group  of  Angels,  dancing  in  a  ring  before  the  Holy 
Family,"  now  in  the  collection  of  Prince  Talleyrand ; 
a  **  Penitent  Magdalen,"  now  in  the  galleiy  of  G.  J. 
Coesvelt,  Esq. ;  "  a  Warrior  in  Armour,"  in  the  Pa- 
lazzo Pitti ;  and  a  *'  Portrait  of  Le  Clere,"  in  Sir  Abra- 
ham Hume's  collection.  Whatever  disposition  he  may 
have  had  for  historical  painting,  his  studies  in  this 
department  must  have  been  frequently  interrupted,  by 
applications  for  portraits ;  he  could  therefore  have  had 
but  little  time  left  for  itiS  pursuit.  For  these  reasons, 
he  devoted  his  leisure  hours  chiefly  to  copying  several 
of  the  finest  pictures  by  Venetian  painters,*  the  happy 
result  of  which  occupation  of  his  time  is  evident  in  his 
subsequent  productions. 

The  excellence  of  his  portraits  soon  spread  his  fame 
through  the  neighbouring  cities,  and  procured  him  the 
patronage  of  many  distinguished  persons,  and  also  invi- 
tations  from  Turin  and  Genoa.  The  latter  city,  then 
celebrated  for  its  magnificent  palaces  and  the  opulence 
and  luxury  of  its  inhabitants,  particularly  attracted  his 
attention,  and  promised  him  a  rich  supply  for  his  pencil : 
therefore,  on  quitting  Venice  he  took  up  his  resi- 
dence in  that  city,  where  he  remained,  with  little  inter- 
mission, upwards  of  three  years ;  and  even  this  term 
would  scarcely  have  sufficed  for  the  astonishing  number 

*  The  Hon.  George  Agar  Ellis  possesses  two  volumes,  containing 
upwards  of  one  hundred  and  fifty  memorandums  of  detached  parts 
of  pictures  by  Titian,  Georgione,  Veronese,  Ratfaelle,  Parmigiano, 
Bomano,  and  other  Italian  painters  ;  but  by  far  the  largest  portion 
are  after  Titian,  who  appears  to  have  been  his  favourite  master. 
They  are  chiefly  done  with  a  free  pen,  in  bistre,  and  are  accompanied 
with  numerous  observations  in  his  own  hand. 
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of  portraits  and  other  works  which  he  executed  there, 
had  he  not  possessed  incredible  facility  in  handling,  as 
well  as  in  seizino^  the  air  and  manner  of  his  sitters^ 
It  is  not  surprising  that  many  of  these  pictures  are  by 
no  means  equal  in  the  colouring  to  those  which  he 
painted  at  Venice ;  for,  either  in  compliment  to  his 
employers,  he  attempted  an  imitation  of  the  Genoese 
masters,  or,  having  used  the  accustomed  preparation  of 
this  school  (characterized  for  its  predominant  brown 
tints),  the  colouring  of  the  pictures  so  painted  has  be- 
come darkened  by  time.  Of  this  class  there  are  several 
specimens  in  the  Durazzo,  Brignogli,  and  Palavaccini 
palaces.  His  visit  to  Florence  and  Rome  is  commemo- 
rated by  some  of  the  most  brilliant  efforts  of  his  genius, 
in  the  portraits  of  the  Cardinal  Bentivoglio,  the  Due  de 
Moncada,  and  Charles  V.  on  horseback. 

He  also  left  examples  of  his  pencil  at  Palermo, 
Milan,  and  other  cities  of  note ;  and  having  satisfied  his 
mind  by  the  inspection  of  the  numerous  treasures  of  art 
which  those  cities  possessed,  he  returned  to  Genoa,  which 
he  soon  after  quitted,  in  consequence  of  the  prevalence 
of  an  epidemic  disease,  and  returned  to  Antwerp  towards 
the  close  of  the  year  1626.  The  early  reputation  he 
had  acquired,  added  to  his  long  residence  in  a  country 
sacred  to  the  arts,  excited  at  his  return  the  anxious 
curiosity  of  the  artists  and  amateurs  of  his  own  country :  ■ 
their  expectations  of  his  improvement  were  shortly 
afterwards  realized  by  the  production  of  several  excel- 
lent pictures  of  subjects  from  sacred  history,  among 
which  may  be  enumerated  the  **  Marriage  of  St.  Cathe- 
rine;" an  altar  piece,  representing  the  **  Elevation  of  the 
Cross;"  the  "Crucifixion  of  the  Saviour  between  the  two 
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Thieves ;"  another  of  the  same  subject ;  and  the  "  In- 
fant Saviour  crowning  St.  Rosalie ; "  with  others  noticed 
in  this  work.  He  was  also  much  engaged  with  por- 
traiture, being  honoured  by  the  most  distinguished 
persons  of  the  country  as  sitters.  It  was  at  this  period 
that  he  painted  that  interesting  series  of  portraits  of 
artists  and  other  celebrated  characters,  so  well  known 
by  the  engravings :  yet,  notwithstanding  the  prodigious- 
number  of  pictures  which  came  from  his  easel,  he  is- 
said  to  have  complained  to  his  master  and  friend,, 
Rubens,  that,  with  all  his  industry,  his  pencil  did  not- 
procure  him  sufficient  for  his  support.  There  were 
living  at  that  time  several  painters  of  eminent  abilities, 
whose  united  productions  must  have  been  so  consi- 
derable, that  their  value  might  have  fallen  below  a  fair 
remunerating  price ;  and  if,  in  addition  to  this,  the 
overwhelming  influence  of  Rubens  be  taken  into  con- 
sideration, it  is  possible  that  Van  Dyck  might  have 
experienced  the  insufficiency  of  his  income,  especially 
if  the  prodigality  of  which  he  is  accused  be  correct. 

During  the  residence  of  Rubens  at  the  English  court,, 
he  displayed  his  talents  in  painting  to  such  advantage,, 
that  he  may  be  said  to  have  created  a  high  feeling  in 
favour  of  the  arts,  and  also  of  the  superiority  of  the 
Flemish  school.     Charles  I.,  having  tried  in  vain  to- 
detain  him  at  his  court,  turned  his  attention  to  Van 
Dyck,  with  whose  merits  he  was  not  unacquainted; 
and  Sir  Kenelm  Digby,  who  had  sat  to  him  for  his 
portrait,  was  commissioned  to  invite  him  over  to  Eng- 
land.    Nothing  could  have  been  more  acceptable  than 
such  a  communication,  rendered  still  more  agreeable  by 
the  recent  return  of  Rubens,  after  an  absence  of  two 
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years.      The  royal   invitation  was,  therefore,  gladly 
received  by  the  artist,  who,  in  consequence,  arrived  in 
England  in  the  year  1631.     Most  authors  state  that 
he  had  previously  made  an  attempt  to  settle  here,  and 
had  lodged  some  time  with  his  countryman  Geldorp, 
hoping  to  be  introduced  to  the  King  ;  but  in  this  ex- 
pectation he  was  disappointed,  and  went  away  full  of 
<5hagrin.     He  had  also  tried  his  fortune  at  Paris,  on 
which  occasion  he  painted  several  portraits,  and  among 
these  was  one  of  a  Monsieur  Chatres,  a  celebrated  dealer 
in  articles  of  virtit* :  but  not  meeting  at  that  time  with 
the  encouragement  he  expected,  he  returned  to  Ant- 
werp.    On  the  present  occasion  his  arrival  in  England 
was  under  the  most  favourable  auspices,  and  the  flatter- 
ing manner  in  which  he  was  received  by  His  Majesty 
promised  him  both  fame  and  fortune.     A  residence 
was  appointed  for  him  at  Blackfriars,  where  he  had 
an  early  opportunity  of  exerting  his  talents  on  the 
portraits  of  the  king  and  queen,  and  their  children. 
His  efibrts  were  so  successful,  that  he  soon  after  ex- 
perienced the  bounty  of  his  royal  patron,  who  conferred 
upon  him  the  honour  of  knighthood  (July  5,  1632) ; 
at  the  same  time  presenting  him  with  his  own  portrait, 
aet  with  diamonds,  and  a  gold  chain  :  these  marks  of 
-distinction  were  accompanied  by  a  pension   of  two 
hundred  pounds  per  annum.     The  king  entered  so 
warmly  into  the  furtherance  of  his  interests,  that  he 
condescended  to  name  the  prices  of  the  several  sized 

*  An  artist  in  the  present  day  needs  no  other  recommendation 
than  his  own  individual  talents,  thanks  to  the  liberality  of  the 
gentlemen  who  established  the  British  ImiitiUion, 
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portraits,  being  one  hundred  pounds  for  a  whole,  and  fifty 
for  a  half,  length.*  The  princely  liberality  of  Charles, 
and  the  peculiar  pleasure  which  he  took  in  visiting 
the  artist,  frequently  goiug  by  water  to  his  residence, 
and  remaining  many  hours  in  his  studiOy  either  sitting 
for  his  portrait,  or  directing  him  in  the  composition  of 
his  pictures,  quickly  brought  Van  Dyck  into  general 
notice,  and  procured  him  abundance  of  commissions 
from  persons  of  the  first  distinction,  so  that  he  was 
soon  enabled  to  indulge  in  his  natural  propensities  for 
music  and  gaiety.  He  commenced  an  expensive 
establishment,  and  assumed  a  style  of  living  so  far 
surpassing  his  means,  that,  with  all  his  application,  he 
was  continually  involved  in  pecuniary  embarrassments. 
An  anecdote,  related  by  most  of  his  biographers,  shows 
plainly  his  way  of  living  and  indiscreet  expenditure. 
One  day,  while  the  king  was  sitting  for  his  portrait,  the 

*  Walpole  says  40Z.  for  a  half  length,  and  60Z.  for  a  whole  length. 
In  the  same  author  is  inserted  a  statement  of  Van  Dyck's  prices, 
taken  from  an  office  book  that  belonged  to  the  Lord  Chamberlain, 
the  Earl  of  Pembroke : — 

"July  15th,  1632,  a  warrant  for  a  privy  seal  of  280Z.,  to  be  payed 
**  unto  Sir  Anthony  Van  Dyck,  for  divers  pictures  by  him  made  for 
**  His  Majesty,  viz.  for  the  picture  of  His  Majesty,  another  of 
"  Monsieur,  the  French  king's  brother,  and  another  of  the  Ambas- 
*'  sadress  at  length,  at  25Z.  a-piece.  One  of  the  Queen's  Majesty, 
*^  another  of  the  Prince  of  Orange,  and  another  of  their  son,  at  half 
**  length,  201,  a-piece.  For  one  great  piece  of  His  Majesty,  the 
"  Queen,  and  their  children,  lOOZ.     One  of  the  Emperor  Vitellius, 

20L ;  and  for  mending  the  picture  of  the  Emperor  Galba,  51. 

Amounting  in  all  to  280/."     From  the  same  book — "  Forty  pounds 

paid  to  Sir  Anthony  Van  Dyck,  for  the  picture  of  the  Queen, 
"  presented  to  Lord  Strafford,  October  12,  1633." 
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Duke  of  Norfolk  came  to  speak  to  His  Majesty  upon 
some  matters  of  finance,  when  Charles  complained  to 
the  duke  of  the  reduced  state  of  his  treasury ;  His 
Majesty,  supposing  the  artist  had  overheard  the  subject 
of  their  conversation,  turned  to  him,  and  observed, 
*'  And  you,  Chevalier,  do  you  know  what  it  is  to  want 
five  or  six  thousand  guineas?"  To  which  Van  Dyck 
replied,  "  May  it  please  your  Majesty,  an  artist  who 
**  always  keeps  open  table  for  his  friends,  and  open 
"  purse  for  his  mistresses,  must  frequently  experience 
"  the  emptiness  of  his  cofiers. "  Finding  that  the  profits 
of  his  profession,  although  enormous,  were  insufficient 
to  meet  his  extravagance,  he  was  tempted  to  listen  to 
the  delusions  of  an  empiric,  and  to  waste  his  time  and 
money  in  a  fruitless  search  after  the  philosopher's  stone, 
forgetful  of  the  wise  reply  of  Rubens  to  a  similar  im- 
postor.* His  friends  saw  with  concern  the  weakness 
and  folly  of  his  conduct;  with  kind  solicitude  they 
interested  themselves  in  concerting  measures  to  re- 
establish his  affairs,  and  reclaim  him  from  habits  by 
which  his  health  had  seriously  suffered  :  to  accomplish 
this  more  effectually,  a  matrimonial  alliance  was  pro- 
posed. His  friend  and  patron,  the  Duke  of  Bucking- 
ham, entered  warmly  into  their  plans,  and,  through 
his  interest,  obtained  for  him  the  hand  of  the  beautiful 
and  accomplished  daughter  of  Lord  Ruthven,  Count 
Gowry,t  a  Scotch  nobleman ;  a  union  which  brought 
him  more  honour  than  wealth,  but  one  of  which  he  was 


♦  Life  of  Rubene,  Vol.  11.  of  this  Work,  p.  28. 
f  Walpole  says,  "  That  the  king  bestowed  on  him  for  a  wife  the 
"  daughter  of  the  unfortunate  Lord  Gowry." — ^Vol.  II.,  p.  168. 
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naturally  proud.  The  good  intentions  of  his  friends 
were  effectual  in  improving  his  estate,  but  his  health 
was  irrecoverably  affected ;  he,  however,  rallied  for  a 
few  years,  and  the  hopes  of  deriving  benefit  from  his 
natal  air  was  most  likely  the  cause  of  his  visiting 
Antwerp  soon  after  his  marriage;  and  at  the  same 
time  he  may  have  gone  thence  to  Paris,  but  not  for 
the  object  mentioned  by  Walpole.*  On  his  return  to 
England,  a  proposal  was  made,  through  Sir  Kenelm 
Digby,  to  decorate  the  walls  of  the  Banqueting  House, 
at  Whitehall  (of  which  the  ceiling  was  already  adorned 
by  Rubens),  with  the  history  of  the  Institution  and  a 
procession  of  the  Order  of  the  Garter.  The  intention 
pleased  His  Majesty,  and  a  desiga  was  made  for  his  ap* 
probation ;  but,  for  some  reason,  not  now  explicable,  it 
proceeded  no  further.  If  the  artist  asked  the  extra- 
vagant sum  of  80,000Z.,  as  stated  by  Walpole,t  the 
cause  of  its  being  dropped  is  explained ;  but  if  the  sum 
of  8000Z.,  as  quoted  by  Bryan,  was  the  price  required, 
other  matters  must  have  interfered  to  prevent  it.  Van 
Dyck  may  have  been  ambitious  to  execute  some 
public  work,  in  emulation  of  his  master  Rubens ;  but  he 
could  not  have  been  driven  to  Paris  for  want  of  employ- 
ment :  the  numerous  portraits  of  the  English  nobility 
and  others,  which  only  the  most  indefatigable  applica- 
tion could  have  executed,  is  a  sufficient  refutation  of 

*  "  Sir  Anthony,  soon  after  his  marriage,  set  out  for  Paris,  in 
**  hopes  of  being  employed  there  in  some  public  work ;  he  was 
"  disappointed ;  their  own  Poussin  was  then  deservedly  the  favourite 
"  at  that  court." 

t  Walpole  refers  to  Fknton's  Notes  on  Waller's  Poems,  as  his 
authority. 
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that  opinion.  His  health,  which  had  been  for  some 
years  impaired,  gradually  grew  worse ;  and  although 
every  eflFort  was  made  that  skill  could  suggest,  or  a 
royal  reward  procure,*  medicine  proved  of  no  avail ; 
his  constitution  was  exhausted ;  and  he  breathed  his 
last  at  his  residence  at  Blackfriars,  on  the  9th  of 
December,  1641,  in  the  forty-second  year  of  his  age. 
He  was  buried  with  suitable  ceremony  in  old  St.  Paul's 
Church,  near  the  tomb  of  John  of  Gaunt 

In  his  person  Van  Dyck  was  low  of  stature,  but  well 
proportioned  and  very  handsome ;  modest  and  obliging 
in  his  manners  ;  a  great  encourager  of  all  who  excelled 
in  any  art  or  science ;  and  generous  to  the  last  degree. 
His  garb  was  generally  very  rich,  his  equipage  magnifi- 
cent, his  retinue  numerous,  his  table  splendid,  and  so 
much  frequented  by  persons  of  the  best  quality,  that  his 
apartments  seemed  rather  to  be  the  court  of  a  prince 
than  the  residence  of  a  painter. 

The  high  rank  which  Van  Dyck  has  ever  held  in  the 
annals  of  the  arts,  and  in  public  estimation,  renders  it 
necessary  that  something  like  a  critical  inquiry  should 
be  made  into  the  works  from  whence  he  derives  such 
pre-eminence. 

His  historical  productions,  although  few  in  number 
compared  with  his  other  works,  are  amply  sufficient  to 
show  that  he  possessed  the  genius  requisite  to  have  con- 
tinued that  course  with  honour,  had  he  made  it  his  exclu- 
sive pursuit;  that  he  did  notdo  so  maybe  imputed  to  two 

*  Such  was  the  anxiety  of  Charles  for  Van  Dyck's  recovery,  that 
he  ofiTered  three  hundred  pounds  to  his  physician  if  he  could  pre- 
serve the  artist's  life. 
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causes :  the  utter  hopelessness  of  competing  successfully 
with  Rubens,  and  a  decided  predilection  for  portraiture. 
In  the  various  historical  subjects  treated  by  his  pencil,, 
he  has  evinced  most  genius  in  those  of  a  solemn  nature, 
which  excite  sympathy  and  commiseration ;  such  are 
his  Pietas  and  Crucifixions.     In  the  latter,  the  counte- 
nance of  the  suffering  Saviour  is  always  indescribably 
affecting ;  and  in  both  subjects  the  agonizing  grief  of 
the  Virgin  is  depicted  with  a  power  of  expression  which 
strikingly  exemplifies  the  pathetic  appeal,  *'  Were  ever 
sorrows  like  unto  my  sorrows  : "  still  there  is  a  dignified 
calmness  in  her  demeanour,  diff'ering  from  that  of  the 
Magdalen,  whose  more  violent  grief  arises  from  grateful 
attachment;  the  latter  is  always  weeping  and  embracing 
the  hands  and  feet  of  her  Lord.    The  Apostles  and  holy 
women  are  characterized  by  sentiments  of  sorrow  and 
devout  attachment ;  and  the  piety  of  religious  persons 
is  also  given  with  suitable  effect  and  propriety.     In  the 
various  pictures  representing  the  Holy  Family,  the  Vir- 
gin is  never  devoid  of  appropriate  dignity  ;  and  occa- 
sionally a  look  of  inspiration  beams  in  her  countenance. 
The  same  happy  choice  of  intellectual  expression  does, 
not,  however,  accompany  him  in  his  other  figures,  as  may 
be  observed  in  his  Infant  Saviour  and  St.  John,  which 
seldom  appear  to  be  more  than  comely  children  of  an 
ordinary  stamp :  the  subordinate  persons  in  his  groups 
are,  frequently,  still  more  defective.   In  his  compositions 
he  has  too  often  borrowed  from  Rubens,  to  be  entitled 
to  much  credit  for  invention  :  witness  his  pictures  of 
"  Samson  and  Delilah ; "  "  St.  Ambrose  and  Theodo- 
gius;"  and  "  St.  Martin  dividing  his  Cloak."    In  man^ 
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other  of  his  productions  may  also  be  detected  groups 
taken  from  his  master's  works:  still  it  must  be  ad- 
mitted that  the  correctness  of  his  drawing,  and  a 
certain  air  of  elegance  in  the  figure,  compensate  for 
the  plagiarisms. 

As  a  colourist,  he  deservedly  ranks  with  the  first 
masters  :  he  could  imitate  to  deception  the  brilliancy  of 
Rubens,  as  is  instanced  in  many  of  his  early  works  :  or 
assume  the  rich  and  mellow  tones  of  Titian,  as  is  ex- 
emplified by  the  numerous  pictures  painted  by  him  when 
in  Italy.  If  some  of  his  works  are  censured  for  the 
predominant  brown  tints,  it  should  be  recollected  that 
they  were  not  so  originally,  but  have  become  dark  from 
the  protrusion  of  the  ground  colour,  or  from  being  slight 
and  hasty  productions.  No  painter  was  ever  more 
skilful  or  dexterous  in  his  art;  his  rapid  execution 
was  governed  by  a  mastery  of  touch,  accompanied 
by  a  lightness  and  spirit  peculiar  to  himself,  and 
which  are  frequently  the  distinguishing  characteristics 
between  his  works  and  those  of  Rubens.  In  comparison 
with  that  illustrious  artist,  as  an  historical  painter,  he 
was  immeasurably  inferior ;  not  so  in  portraiture :  in 
this  he  rises  superior,  and  may  almost  claim  an  equality 
with  Titian.  If  he  has  less  dignity  in  expression  than 
the  great  Venetian,  he  has  infinitely  more  elegance  and 
grace,  as  well  as  natural  animation,  superadded  to  chaste 
and  correct  drawing,  the  agreeable  art  of  giving  action 
to  his  figures,  and  a  more  pleasing  air  to  the  heads. 
These  excellencies  he  had  acquired  by  studying  the 
peculiar  beauties  of  the  best  Italian  masters,  on  which 
he  formed  a  style  entirely  his  own,  and  admirably 
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adapted  to  pourtray  persons  of  every  class  and  character, 
which  is  not  the  case  with  the  severe  and  solemn  style 
of  Titian. 

To  those  who  have  not  attentively  considered  the 
works  of  Van  Dyck,  it  may  be  useful  to  observe,  that 
those  pictures  which  he  painted  in  Italy  have  more 
of  the  Venetian  colouring  than  those  of  a  subsequent 
period :  such  are  the  portraits  of  a  Genoese  Senator 
and  his  lady,  in  the  collection  of  the  Right  Hon.  Sir 
Robert  Peel ;  John  Count  of  Nassau,  in  the  collection 
of  Alexander  Baring,  Esq. ;  and  others,  already  enu- 
merated. 

Soon  after  his  return  to  Antwerp  he  incorporated 
more  of  the  Flemish  mode  of  colouring  into  his  pictures, 
perhaps  in  deference  to  the  taste  of  his  countrymen  : 
amongst  the  numerous  examples  of  this  class  may  be 
adduced  the  portraits  of  the  Chevalier  Roy  and  his  lady, 
now  in  the  Prince  of  Orange's  Palace  at  Brussels; 
Jacob  le  Roy,  in  the  possession  of  Lord  Brownlow ;  the 
Duke  of  Nassau  and  family,  in  the  collection  of  Earl 
Cowper ;  and  the  Gevartius  in  the  National  Gallery. 
The  same  delightful  colouring  glows  in  his  early  pro- 
ductions in  this  country ;  but,  in  proportion  as  his  sitters 
augmented,  his  pictures  became  slighter  or  less  finished  ; 
and  many  of  them  were  done  with  such  dispatch  that 
little  more  than  a  day  sufiiced  to  begin  and  complete  a 
portrait :  for  it  is  asserted  that  he  frequently  kept  his 
sitter  to  dinner,  and,  by  working  afterwards,  finished  it 
the  same  day.  By  these  means,  and  the  aid  of  assistants 
and  pupils,  he  executed  an  incredible  number  of  pictures, 
many  of  which  are  painted  in  a  very  slight  and  negli- 
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gent  manner ;  but  though  thus  hurried,  they  are  never 
devoid  of  that  elegance  and  grace  which  give  a  charm 
to  all  his  female  portraits,  nor  deficient  in  that  gentle- 
manly air  and  style  which  is  no  less  attractive  in  those 
of  the  other  sex. 

By  Maria  Ruthven,  his  wife,  he  had  one  daughter, 
who  was  afterwards  married  to  Mr.  Stepney,  a  gentle- 
man belonging  to  a  regiment  of  Horse  Guards,  then 
first  established  by  Charles  11.  ;  by  this  marriage  there 
was  issue  one  son,  who  was  a  mercliant  grocer,  and  the 
father  of  George  Stepney,  the  poet,  born  in  1663.  He 
was  envoy  to  several  courts,  and  is  also  known  as  the 
author  of  a  little  collection  of  poems,  published  among 
the  works  of  the  minor  poets.*  Sir  John  Stepney, 
another  descendant,  died  in  1748.  Lady  Van  Dyck, 
the  widow,  was  afterwards  married  to  Richard  Pryse, 
son  of  Sir  John  Pryse,  of  Newton   Aberbecham,  in 

*  It  is  somewhat  surprising  that  Johnson,  in  his  Lives  of  the 
Poets,  takes  no  notice  of  George  Stepney  heing  the  great  grandson 
of  Van  Dyck.  He  merely  observes  that,  "  of  his  father's  condition, 
"  I  have  no  account.  Having  received  the  first  part  of  his  educa- 
"  tion  at  Westminster,  where  he  passed  six  years  in  the  college,  he 
"  went  at  nineteen  to  Cambridge,  where  he  continued  a  friendship, 
"  began  at  school,  with  Mr.  Montague,  afterwards  Earl  of  Halifax ; 
"  they  came  to  London  together,  and  are  said  to  have  been  invited 
"  into  public  life  by  the  Duke  of  Dorset."—  Vifle  Johnson's  Lives 
of  the  Poets. 

*^  It  has  been  conjectured  that  our  poet  was  son  or  grandson  of 
"  Charles,  third  son  of  Sir  John  Stepney,  the  first  baronet  of  that 
"  family."— See  Graingbr's  History,  Vol.  II.,  p.  396,  edit.  8, 1775. 
Mr.  Cole  says  the  poet's  father  was  a  grocer. — Cole's  Mamtscripts 
in  the  British  Museum. 
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Montgomeryshire,  knight.  Richard  was  created  a 
baronet  August  the  9th,  1641 ;  and  was  first  married 
to  Hester,  daughter  of  Sir  Hugh  Middleton.  By  Van 
Dyck's  widow  he  left  no  issue.* 

Van  Dyck  had  also  a  natural  daughter,  named  Maria 
Theresa,  to  whom,  as  appears  by  his  will  in  Doctors' 
Commons,  he  left  4000?. ;  and  appointed  his  sister, 
Susannah  Van  Dyck  (who  was  then  living  in  a  convent 
at  Antwerp),  her  trustee.  To  another  sister,  named 
Isabella,  he  bequeathed  two  hundred  and  fifty  guelders 
yearly ;  and  in  case  his  daughter  Maria  Theresa  dies 
unmarried,  he  entails  the  said  4000Z.  on  a  third  sister 
(married  to  a  Mr.  Derick)  and  her  children.  To  his 
wife  Mary,  and  his  daughter  Justiniana  Anne,  he  gives 
all  his  goods,  effects,  and  monies  due  to  him  in  England 
from  the  nobility,  and  all  other  persons  whatever,  to  be 
equally  divided  between  them.  His  wife,  Mr.  Aurelius 
de  Meghan,  and  Katherine  Cowley,  are  named  execu- 
tors ;  to  the  latter  he  leaves  the  care  of  his  daughter, 
with  an  allowance  of  ten  pounds  per  annum  until  she  is 
eighteen  years  of  age.  Other  legacies  he  gives  to  his 
executors  and  trustees,  for  their  trouble;  and  three 
pounds  to  each  of  the  poor  of  St.  Paul's  and  St.  Ann's, 
Blackfriars,  and  the  like  sum  to  each  of  his  servants. 

The  war  prevented  the  punctual  execution  of  his 
will,  the  probate  of  which  was  not  made  until  1663, 
when  the  heirs  and  executors,  from  abroad  and  at  home, 

*  Vertue^s  curiosity  ascertained  these  marriages  from  the  books 
in  the  College  of  Arms ;  and  to  his  researches  it  is  equally  just  to 
attribute  the  chief  portion  of  whatever  relates  to  the  will  and  family 
of  Van  Dyck. 

VOL.  III.  c 
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assembled  to  settle  the  accounts,  and  recover  what  debts 
they  could,  but  with  little  eflfect.  In  1668,  and  again 
in  1703,  the  heirs,  with  Mr.  Carbonnel  (who  had  married 
the  daughter  of  Maria  Theresa),  made  further  inspection 
into  his  affairs  and  demands  on  his  creditors,  but  with 
what  success  does  not  appear. 
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1-    L  UK  Cnieifixioii  of  the  Saviour  l)et\vot>n  .' • 
The  Jiwful  event  is  represenced  as  acconj]*!-- 
has  bowed  His  head,  an*!  yielded  up  the  :   .  ■ 
malefactors  have  underi^^one  the  se\ere  ^-i.. 
The  Biin  is  veiled,  a  portentous  gloom  ol--  ••• 
and  somhre  twilight  prevails  over  the  L*:\ri]i.     < : 
Reen  the  sorrowing  Virgin,  clothed  in  ample  rolx?  -.i 
and  blaek;  her  gesture  and  wan  countenance  stron;^! 
the  auonv  of  her  mind.    Close  behind  her  stand*?  the  fa\ " 
disciple  of  Jesus  ;  and  near  him  is  Mary,  the  njothcr  of  J;  uj-  ^ 
and  Joses;  while  the  affectionate  Magdalen,  hrr  cy(*s  <treamii  'j 
with  tears,  is  bending  beneath  the  cross,  embra'ini;  the  feet  of 
her  Lord.    In  the  opposite  side  is  a  horsc-<oldi«*r,  who  appears 
t(»  be  deeply  affected  by  these  supernatural  Hj^peai  unices ;  he  is 
leaning  both  hands  on  the  pommel  of  Dm*  .^.i-ldle,  and  looking 
tixedly  at  the  Saviour.     On  his  left  stands  oin*  of  the  execu- 
tioners, with  an  instrument  of  punishment  in  one  han<l,  tlie 
other  he  extends  in  derision.     Two  spect-itors,  equjdly  insen- 
sible, are  on  the  farther  side  of  the  cross. 

It  is  impossible  to  contemplate  this  surprising  work  •  f  --ri 
without  being  deeply  affected  by  the  important  event  it  y{\" 
unlike  the  effect  of  the  same  subject  by  Rubens,  it  does  •■••• 
harrow  up  the  feelings  by  a  represent. iti(m  of  the  agoni/.ii 

VOL.    HI.  B 


THE 


WORKS 


OP 


ANTHONY  VAN  DYCK. 


1.  ±  HE  Crucifixion  of  the  Saviour  between  the  two  Thieves. 
The  awful  event  is  represented  as  accomplished ;  the  Saviour 
has  bowed  His  head,  and  yielded  up  the  ghost ;  and  the  two 
malefactors  have  undergone  the  severe  sentence  of  the  law, 
The  sun  is  veiled,  a  portentous  gloom  obscures  the  heavens, 
and  sombre  twilight  prevails  over  the  earth.  On  the  right  is 
•seen  the  sorrowing  Virgin,  clothed  in  ample  robes  of  dark  blue 
-and  black ;  her  gesture  and  wan  countenance  strongly  depict 
the  agony  of  her  mind.  Close  behind  her  stands  the  favourite 
•disciple  of  Jesus ;  and  near  him  is  Mary,  the  mother  of  James 
■and  Joses;  ^yhile  the  affectionate  Magdalen,  her  eyes  streaming 
with  tears,  is  bending  beneath  the  cross,  embracing  the  feet  of 
Tier  Lord.  In  the  opposite  side  is  a  horse-soldier,  who  appears 
to  be  deeply  affected  by  these  supernatural  appearances ;  he  is 
leaning  both  hands  on  the  pommel  of  the  saddle,  and  looking 
fixedly  at  the  Saviour.  On  his  left  stands  one  of  the  execu- 
tioners, with  an  instrument  of  punishment  in  one  hand,  the 
•other  he  extends  in  derision.  Two  spectators,  equally  insen- 
.sible,  are  on  the  farther  side  of  the  cross. 

It  is  impossible  to  contemplate  this  surprising  work  of  art 
without  being  deeply  affected  by  the  important  event  it  records; 
unlike  the  effect  of  the  same  subject  by  Bubens,  it  does  not 
.harrow  up  the  feelings  by  a  representation  of  the  agonizing 
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struggles  of  the  sufferers,  but  appeals  in  solemn  silence  to  the 
heart,  and  recalls  to  mind  the  omens  of  the  sixth  hour  of  that 
eventful  day.  The  drawing  of  the  figures  is  remarkably  cor- 
rect and  beautiful,  and  the  general  expression  most  appropriate 
and  affecting.  This  magnificent  altar-piece  was  produced  soon 
after  the  artist's  return  from  Italy  (in  1627),  and  was  painted, 
in  imitation  of  the  Venetian  school,  on  a  brown  ground,  which 
unfortunately  has  greatly  corroded  the  brilliancy  of  colour  it 

once  possessed. 

13  ft  hy  9  ft—C.  (about) 

Engraved  by  Vanden  Wyngaerde ;  and  in  a  superior  manner  by 
Bolswert. 

It  was  painted  for  the  church  of  the  RecoUets  at  MaUnes,  at  the 
suppression  of  which  it  was  transferred  to  the  cathedral  of  that  city, 
whence  it  was  removed  during  the  war  to  the  Louvre,  and  restored 
in  1815. 

A  Study  for  the  preceding  picture,  done  in  bistre,  is  in  the  col- 
lection of  the  late  President  of  the  Royal  Academy. 


2.  The  Infant  Saviour  crowning  St.  Rosalie.  The  Virgin, 
clothed  in  white  robes,  is  seated  on  a  throne,  and  holds  the 
infant  Saviour,  who  is  bending  forward  to  place  a  chaplet  of 
flowers  on  the  head  of  St.  Rosalie  (represented  as  a  female  of 
great  beauty),  who  is  prostrated  on  her  knees  before  Him,  with 
the  right  hand  extended  and  the  left  placed  on  her  bosom. 
On  the  right  of  the  Virgin  stands  St.  Paul,  and  on  her  left  is 
St.  Peter,  near  whom  is  an  angel  with  a  basket  of  flowers ; 
two  infant  angels  are  seen  above,  shedding  flowers  upon  the 

heads  of  the  holy  persons. 

8  fi.  8  in,  by  6  ft.  8  m.— C. 

Worth  1500  or  2000  gs. 
Engraved  by  P.  Pontius. 

Its  superlative  beauty,  both  in  drawiiig  and  colour,  justly  entitle 
it  to  be  ranked  among  the  artist's  best  works. 

Painted  for  the  hall  of  the  Congregation  of  Jesuits  at  Antwerp, 
from  whence  it  was  transferred  to  adorn  the  public  gallery  at  Prague, 
and  is  now  in  the  Belvidere  Palace  at  Vienna. 
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3.  The  Marriage  of  St.  Catherine.  This  admirable  com- 
position represents  the  Virgin  seated,  holding  the  infant  Saviour 
in  a  recumbent  position  on  her  knees,  and  looking  down  upon 
Him  with  maternal  a£fection.  On  her  left  is  St.  Catherine^ 
bending  in  adoration  before  the  Saviour,  with  her  hands  crossed 
on  her  bosom,  in  one  of  which  she  holds  a  palm-branch.  The 
figures  are  seen  to  the  knees. 

3  ft  8  »«.  by  3  //.— C.  Worth  1000  gs. 

Engraved  by  Bolswert  and  Snyers. 

The  same  composition  as  the  preceding  one  is  engraved  by 
Bloteling;  and  with  variations  by  Eurardus,  Mariette,  and 
anonymous ;  also  in  an  oval  form  by  Van  Schuppen. 

This  excellent  picture  was  formerly  in  the  church  of  the  RecoUets 
at  Antwerp. 

A  picture,  agreeing  in  description  with  the  above  and  probably 
the  same,  was  formerly  in  the  collection  of  W.  Ellis  Agar,  Esq.,. 
and  is  now  in  the  gallery  of  Earl  Grosvenor. 


4.  The  Entombment.  The  body  of  the  Saviour  is  lying  on 
white  linen,  and  the  head  is  supported  on  the  knees  of  the  Vir- 
gin, whose  uplifted  hands  and  sorrowful  countenance  strongly 
portray  her  inward  grief.  On  the  opposite  side  of  the  picture- 
are  two  angels,  one  of  whom  is  weeping ;  and  near  them  is  St. 
John,  on  his  knees,  holding  the  Saviour's  arm,  and  pointing  \s> 
the  prints  of  the  nails. 

3  ft  6  in,  by  6  /f.  6  t/i.— C.         Worth  500  gn. 

Engraved  by  Bolswert;  Schiavonetti;  and  in  the  Mus^e  Napoleon. 

This  excellent  production  is  remarkable  for  the  purity  of  the 
colouring  and  the  care  bestowed  on  the  finishing  of  the  body  of  the 
Saviour.  It  was  painted  for  the  church  of  the  Eecollets  at 
Antwerp,  and  is  now  in  the  hall  of  the  Academy  of  that  city, 
where  it  was  placed  on  its  removal  from  the  Louvre  in  1815. 


5.  Saint  Augustin.  He  is  represented  rapt  in  ecstacy  at 
the  miraculous  appearance  of  the  Holy  Trinity,  surrounded  by 
refulgent  light,  and  attended  by  a  host  of  angels.  The  saint^ 
clothed  in  a  black  robe  and  a  rich  chasuble,  is  seen  in  a  front 
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view  looking  upwards ;  his  sinking  frame  is  supported  on  one 
-side  by  an  angel  in  a  blue  vest,  while  a  second  angel  is 
•directing  his  attention  to  the  First  Person  of  the  Trinity.  On 
the  right  is  St.  Monica  on  her  knees,  in  adoration ;  and  on 
the  opposite  side  is  a  monk,  also  prostrate. 

lift  6  in.  by  6  /if.— C.  Worth  1000  gs. 

Engraved  by  P.  de  Jode  and  Vanden  Enden. 

This  capital  picture  was  transferred  to  the  Louvre  during  the 
war,  and  restored  in  1815,  and  is  now  in  the  church  of  St 
Augustin,  at  Antwerp. 

The  original  Sketch  for  the  preceding,  done  en  grisaille^  is  in 
the  collection  of  Paul  Methuen,  Esq. 


The  ten  following  Pictures  were  in  the  Collection 
of  eubens,  and  are  found  inserted  in  the  catalogue 
OF  HIS  Effects,  made  after  his  decease  : — 

6.  Jupiter  and  Antiope.  (Lot  228.) 

This  subject  is  etched  by  Van  Dyck,  and  engraved  by  Soutman. 
— See  Munich  Gallery  Collection, 


7.  Saint  Jerome  attended  by  an  angel.  (Lot  229.) 


8.  St  Jerome  on  his  knees,  in  adoration.  The  figure  is 
of  the  size  of  life.  (Lot  230.) 

There  is  a  picture  of  this  subject  in  the  Althorp  Collection ;  and 
«  second  in  the  Dresden  Gallery. 


9.  Saint  Jerome.     A  small  picture.  (Lot  231.) 


10.  Christ  betrayed  in  the  Garden.  (Lot  232.) 


11.  Saint  Ambrose.  (Lot  233.) 

12.  Saint  Martin.  (Lot  234.) 

13.  Christ  crowned  with  Thorns.  (Lot  235.) 
Etched  by  Van  Dyck,  and  copied  by  Daret. 
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14.  A  Head  of  St  George.  (Lot  236.) 

15.  A  Head  of  a  Warrior.  (Lot  237.) 
Lots  232  and  235  are  stated  by  writers  to  have  been  presented  by 

the  artist  to  Kubens  previous  to  his  (Van  Dyck's)  departure  to  Italy. 
It  is  to  be  regretted  that,  owing  to  the  brevity  of  the  descriptions 
preventing  their  being  identified,  it  must  remain  doubtful  which  of 
the  succeeding  pictures  was  the  one  alluded  to  in  No.  232. 


16.  Christ  betrayed  in  the  Garden.  The  Saviour,  clothed  iu 
a  black  vest  and  carrying  a  scarlet  mantle  on  His  arm,  ia 
advancing,  accompanied  by  a  soldier  on  His  left ;  while  Judas, 
who  is  on  His  right,  dressed  in  a  tawny  yellow  mantle,  ia 
approaching  to  embrace  his  Master.  Behind  the  Saviour  are 
several  men,  some  of  whom  have  spears,  others  cords,  and  one 
of  them  bears  a  blazing  torch  on  a  pole.  The  confusion  of  & 
crowd  following  them  is  indicated  by  the  figures  being  re" 
presented  as  pressing  against  each  other. 

7  ft,  4  m.  by  9  ft.—C.  Value  1200  gs. 

This  picture  is  painted  with  extraordinary  freedom  and  powerful 
effect. 

Now  in  the  collection  of  Paul  Methuen,  Esq. 


17.  Christ  betrayed.  In  this  composition  the  Saviour  is  in 
a  position  similar  to  the  preceding  one.  He  is  attended  by  a 
man  on  His  left,  whose  hands  are  placed  on  the  Saviour's  arm 
and  shoulder,  while  Judas  has  hold  of  his  right  hand  and  is 
approaching  to  embrace  Him  ;  behind  them  are  two  men  with 
cords  and  these  are  followed  by  five  others,  one  of  whom  is 
clad  in  armour,  a  second  carries  a  blazing  fire  on  the  end  of  a 
pole,  and  the  remainder  have  spears.  In  the  right,  and  close 
to  the  front,  is  Peter  with  a  sword  raised  in  one  hand,  the 
other  is  employed  in  keeping  down  the  servant  of  the  high- 
priest,  who  lies  prostrate,  with  a  lantern  under  him. 

Engraved  by  G.  Donck. 

This  picture  is  now  in  the  collection  of  Chev.  Erard. 
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18.  A  third  Picture  represents  the  Saviour  in  the  centre  of 
«  crowd,  brutally  dragged  forward  by  the  hair  of  the  head, 
while  another  of  His  persecutors  is  forcing  Him  on  behind.  A 
number  of  men,  bearing  swords  and  staves,  follow  them  ;  and 
•close  to  the  right  and  front  is  Judas,  with  the  bag  of  money 
in  his  hand. 

Engraved  by  Soutman,  after  a  drawing  by  Van  Dyck. 


19.  Christ  expiring  on  the  Cross.  In  compliment  to  the 
Order  of  Dominicans,  for  whose  church  this  picture  was 
painted,  the  artist  has  introduced  their  founder,  St.  Dominick, 
43tanding  on  the  left,  his  arms  extended  and  his  eyes  raised 
toward  the  dying  Saviour,  while  St.  Rosalie,  habited  in  the 
Order  of  a  Beguin  Nun  and  wearing  a  crown  of  thorns  on  her 
head,  is  embracing  the  foot  of  the  cross.  Two  angels  are  seen 
Above,  beholding  with  wonder  the  mysterious  event,  and  a 
third  angel  is  seated  at  the  foot  of  the  cross,  pointing  with 
one  hand  to  the  Saviour. 

9  ft.  10  in.  by  7  ft  8  in.—C.         Worth  1000  gs. 

Engraved  by  Bolswert.  In  the  print  the  third  angel  is  repre- 
sented extinguishing  a  sepulchral  lamp,  in  allusion  to  the  violent 
death  of  Christ. 

An  inscription  on  the  picture  records  that  it  was  presented  to  the 
church  of  the  Dominicans  at  Antwerp,  by  the  artist  in  commemora- 
tion of  his  father  ;  but,  notwithstanding  this  sacred  appropriation, 
it  was  put  up  to  sale  on  the  suppression  of  convents  in  1785,  and 
was  knocked  down  at  6000  florins  (540/).  It  was  probably  bought 
in  on  this  occasion  and  became  the  proi>erty  of  the  city,  as  it  was 
transferred  to  the  Louvre  during  the  war,  and  restored  in  1815  ;  it 
is  now  in  the  Academy  at  Antwerp. 

The  engraved  plate  was  put  up  after  the  sale  of  the  picture,  and 
sold  for  235  florins  (21 Z.) 

The  original  sketch  for  the  preceding  picture  was  formerly  in  the 
sacristy  of  the  same  church. 
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20.  Portrait  of  Malderus,  Bishop  of  Ghent,  when  about  fifty- 
five  years  of  age.  He  is  seen  in  a  front  view,  we€u:ing  a  square- 
shaped  black  cap,  and  has  on  a  dark  gray  vest  and  a  lightish- 
coloured  robe ;  he  is  seated  in  an  arm-chair,  holding  a  book  in 
his  left  hand ;  the  right  rests  on  the  elbow  of  his  seat. 

3fi,S  in,  by  3  ft  2  in.— P. 

Engraved  by  Hollar,  1645 ;  and  Lommelin ;  and  etched  by  A.  B.  D. 

Now  in  the  Academy  at  Antwerp. 


21.  The  Virgin,  with  the  infant  Saviour  in  her  arms,  to 
whom  an  angel  is  presenting  a  monk  (St.  Hermannus) ;  St. 
Joseph  is  present  observing  the  passing  scene. 

Painted  for  the  church  of  the  Facons,  at  Antwerp. 


22.  The  Entombment.  This  admirable  composition  con- 
sists of  four  figures,  and  represents,  on  the  right,  the  body  df 
the  Saviour  recumbent  on  white  linen,  with  the  Virgin, 
habited  in  a  gray  vest  and  a  blue  mantle,  seated  at  the  head, 
which,  with  the  arms,  she  supports  on  her  knee ;  her  wan 
countenance  and  streaming  eyes  strongly  depict  the  sufferings 
of  her  mind.  On  her  left  is  the  affectionate  Magdalen, 
prostrate,  embracing  the  Saviour's  hand,  and  a  little  beyond 
her  the  beloved  disciple  St.  John  is  seen  approaching,  with  a 
red  mantle  on  his  arm.  A  basin  with  a  sponge  in  it,  and  the 
implements  of  the  Saviour's  sufferings,  lie  on  the  ground  in 

front. 

9  ft  by  e/L-C.  (atjout,)  Worth  800  gs. 

Engraved  by  P.  Pontius,  and  A.  V.  Rymsdyck. 

Painted  for  the  church  of  the  Beguins  at  Antwerp,  and  now  in 
the  Academy  of  that  city. 

A  repetition  of  the  preceding  picture,  of  a  smaller  size,  but 
equally  fine  in  its  pathetic  expression  and  chasteness  of  drawing,  is 
in  the  collection  at  Lord  Lyttleton,  at  Hagley. 

3  /if.  9  t».  by  3  /f.  4  $».— C.         Worth  500  g», 

A  Drawing,  en  grisaille^  the  original  study  for  the  preceding 
pictures,  was  sold  in  the  sale  of  Randon  de  Boisset,  1776. 

U7/r.         6/. 
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23.  Christ  on  the  Cross.  The  head  of  the  expiring  Saviour 
is  upraised,  the  eyes  directed  towards  heaven,  and  the  lips- 
are  slightly  divided,  apparently  as  if  uttering  His  dying  words,. 
"  It  is  finished."     The  city  of  Jerusalem  is  faintly  seen  in  the 

distance. 

3  ft  6  in,  by  2  /if.— P. 

Engraved  by  Lourie. 

Now  in  the  Academy  at  Antwerp. 


24.  The  Virgin  appearing  to  Saint  Hermannus  (a  monk  of 
the  Order  of  Pr6montres,  wearing  white  robes).  The  Virgin, 
clothed  in  a  pink  vest  and  a  blue  mantle,  stands  on  the  left,, 
looking  down  on  the  saint,  who  is  prostrate  on  his  knees,^ 
before  her,  his  left  hand ,  placed  on  his  breast,  and  the  right 
extended,  is  held  by  an  angel  (who  is  on  his  farther  side)^ 
while  the  Virgin  touches  the  palm  of  his  hand  with  her 
fingers ;  behind  her  is  a  young  man,  who  appears  to  be  much 
affected  at  the  event. 

5/f.  by  4/f.  1  m— C.  Worth  600  ^«. 

Engraved  by  P.  Pontius,  and  in  the  Vienna  Gallery. 

This  picture  was  formerly  in  the  hall  of  the  Congregation  of 
Jesuits,  at  Antwerp,  and  is  now  in  the  Belvidere  Palace  at  Vienna. 


25.  Portrait  of  Nicholas  Bockox.  The  face  denoting  him 
to  be  about  fifty  years  of  age,  is  seen  in  a  three-quarter  view. 
He  is  habited  in  a  blsu^k  silk  dress,  and  wears  a  full  rufiT 
round  the  neck. 

Engraved,  in  an  oval  form,  by  P.  Pontius. 

This  picture  formerly  adorned  the  Hall  of  Assembly,  at  Antwerp. 

A  study  for  the  preceding  portrait,  done  in  bistre,  is  in  the 
collection  of  the  late  President  of  the  Royal  Academy. 


26.  Portraits  of  Henry  Van  Baelen  (the  artist)  and  his  Wife* 
These  are  painted  in  an  oval  medallion,  and  are  placed  above 
the  epitaphs  of  the  individuals  represented,  in  the  church  of 
St.  Jacques,  at  Antwerp. 

P.  Pontius  has  engraved  a  print  of  the  preceding  artist. 
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27.  Portrait  of  John  Breughel,  the  artist.  His  countenance 
is  seen  in  nearly  a  front  view ;  the  right  hand  is  placed  on 
the  hip,  and  the  left  holds  up  his  cloak  in  front. 

Etched,  with  variations,  by  Van  Dyck. 

Xow  in  the  Munich  Gallery. 


28.  Portrait  of  John  Snellincks,  the  artist. 

This  picture  formerly  decorated  his  tomb,  in  the  church  of  St. 
George,  at  Antwerp. 

There  are  portraits  of  the  preceding  artist  etched  by  Van  Dyck, 
and  engraved  by  P.  de  Jode;  they  represent  a  robust  man  of 
about  sixty  years  of  age,  with  a  round  full  face,  wearing  a  cap  on 
his  head  and  a  cloak  suspended  over  the  left  shoulder,  and  one 
hand  placed  on  the  breast.  A  head  of  the  same  person  is  engraved 
by  Gaywood. 

29.  Saint  Bonaventura  receiving  the  Sacrament.  The  saint 
wearing  the  habit  of  his  Order,  is  bending  his  feeble  frame  at 
the  foot  of  an  altar,  and  is  supported  in  the  arms  of  an  angel, 
while  another  angel  kneels  before  him,  and  presents  to  his  lips 
the  consecrated  host ;  beyond  these  is  seen  a  priest  ofiQciating 
at  the  altar.  Two  angels,  bearing  a  cardinal's  hat  and  crosier, 
are  descending  on  a  cloud. 

Engraved  by  F.  Vanden  Wyngaerde. 

This  picture  was  painted  for  the  church  of  the  Recollets  at 
Malines,  at  the  suppression  of  which  it  was  probably  sold. 


30.  Saint  Anthony  with  the  consecrated  Host  in  his  hands, 
before  which  is  an  ass  prostrating  itself.  An  event  recorded 
in  the  Legendary  Hidory, 

This  picture  was  formerly  in  the  church  of  the  Recollets  at 
Malines. 


31.  The  Crucifixion.  This  sublime  altar-piece  exhibits  the 
affecting  events  recorded  by  the  Apostle  John :  "  When  Jesus 
therefore  saw  his  mother,  and  the  dis^ple  standing  by,  whom 
he  loved,  he  saith  unto  his  mother,  noman  behold  thy  son 
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Then  saith  he  to  his  disciple,  Behold  thy  mother ;  and  from 
that  hour  that  disciple  took  her  unto  his  own  home."  In  con- 
formity with  these  words,  the  attention  of  the  dying  Saviour  is 
represented  bent  on  His  mother  and  St.  John,  who  are  standing 
together  on  the  right ;  the  former  clothed  in  a  scarlet  mantle 
her  arms  extended,  and  her  countenance  directed  towards  her 
Son,  while  the  latter  testifies,  by  his  looks  and  gesture,  his 
ready  acquiescence  to  his  Lord's  appeal ;  beyond  them  is  the 
affectionate  Magdalen,  weeping  and  embracing  the  feet  of  the 
Saviour.  On  the  opposite  side  are  two  horse-soldiers ;  one  of 
them  holds  a  banner,  the  other  (and  the  nearest  to  the 
spectator)  is  clad  in  armour,  his  left  hand  is  extended,  and 
his  face  turned  to  a  man  on  foot  by  his  side,  who  is  raising  a 
sponge  "  filled  with  vinegar "  on  the  end  of  a  reed,  for  the 
Saviour  to  drink.  Three  angels  appear  above,  witnessing 
with  wonder  and  grief  the  crucified  Saviour. 

The  same  solemn  effect  and  pathetic  expression  that  so 
eminently  distinguishes  the  picture  of  the  Crucifixion,  at 
Malines,  is  equally  conspicuous  in  this;  but  that  which  merits 
particular  attention  and  deserves  to  be  mentioned  in  terms  of 
the  highest  commendation,  is  the  figure  of  the  Virgin,  whose 
once  beautiful  but  now  faded  countenance  bespeaks  the 
poignant  agony  of  her  mind,  at  the  same  time  her  outstretched 
hands  appeal  powerfully  to  the  feelings  of  every  beholder. 

IS  ft,  6  in  by  9ft.—C,  (about) 

Engraved  by  Bolswert. 

This  magnificient  production  is  now  so  much  obscured  by  the 
protrusion  of  the  brown  ground  on  which  it  was  painted,  together 
with  the  injuries  it  has  sustained  by  unskilful  cleaning,  that  the 
half-tones  are  nearly  annihilated,  and  consequently  the  breadth  of 
eifect,  or  union  of  the  chiaro,  is  broken  and  destroyed ;  but  not- 
withstanding these  accidents,  it  is  still  a  glorious  picture. 

Now  in  the  church  of  St.  Michael,  at  Ghent,  for  which  it  was 
originally  painted. 

The  original  study  for  the  preceding  picture,  done  with  admirable 
spirit  and  freedom,  in  brown  colour,  and  differing  in  many  parts 


VAN   DYCK.  11 

from   the  finished   work,    is  in   the   collection   of   Sir  Abraham 

Hume,  Bart. 

\ft  7  in.  by  \  ft,  5  in.— P. 


32.  St.  Francis,  worn  out  with  age  and  infirmity,  expiring. 
Painted  for  the  sacristy  of  the  JTesuits,  at  Malines. 


33.  The  Elevation  of  the  Cross.  The  Saviour  is  attached 
to  a  lofty  cross,  which  four  men  are  engaged  raising  upright ; 
one  of  them  has  placed  his  back  under  it,  a  second  is  holding 
the  body  during  the  erection,  and  the  two  others  are  pulling  it 
with  all  their  might ;  beyond  these  are  two  more  assistants, 
one  of  whom  holds  some  liuen,  which  is  girt  round  the  body. 
On  the  opposite  side  are  two  horse-soldiers,  the  nearest  of 
them  to  the  spectator  is  clad  in  armour,  and  by  his  gestures 
appears  to  be  giving  orders  to  the  men. 

Engraved  by  Bolswert. 

Painted  for  the  church  of  Notre  Dame,  at  Courtray. 

An  event  connected  with  this  picture  is  related  in  a  work 
entitled  Anecdotes  dee  Beaux  Arts,  1776.  The  canons  of  the 
church  desirous  of  a  picture  to  adorn  the  altar,  requested  Van 
Dyck,  who  was  then  at  Courtray,  to  paint  one  representing  the 
above  subject.  The  judicious  artist^  having  viewed  the  situation 
for  which  it  was  destined,  gave  his  picture  such  proportions  of  light 
and  shade  as  would  produce  a  proper  effect  when  up.  The  picture, 
being  completed,  was  sent  to  the  church,  and  the  artist  attended  to 
see  it  carefully  put  up.  He  was  there  met  by  several  of  the  chapter, 
who,  instead  of  applauding  the  work,  insulted  the  painter  in  the 
•coarsest  manner,  terming  his  picture  a  miserable  daub,  that  the 
Christ  had  the  air  of  a  porter,  and  the  other  figures  were 
equally  despicable.  It  was  in  vain  that  he  remonstrated,  and  en 
treated  them  to  suspend  their  judgment  until  it  was  hung  up ;  they 
impatiently  tiurned  their  backs  and  left  him.  Such  treatment  is  said 
to  have  excited  even  the  compassion  of  the  workmen,  who,  desirous 
of  offering  him  some  consolation,  innocently  observed,  that  it  was 
still  of  some  value,  as  the  canvas,  being  of  a  large  size,  would  cut  up 
for  window  blinds.     The  painter,  suppressing  his  feelings  of  pity 
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and  contempt  for  his  employers,  surprised  the  sympathizing  work- 
men by  the  good  humour  with  which  he  persevered  placing  the 
picture  in  its  destined  situation,  feeling  convinced  that  its  merits 
would  eventually  be  appreciated.  In  this  opinion  he  was  not  dis- 
appointed, for  shortly  after  this  learned  body  discovered,  to  their 
great  mortification  and  disgrace,  that  the  picture  they  had  so  much 
des])ised  was  the  admiration  of  all  good  judges ;  and  desirous  of 
redeeming  their  character,  and  making  the  insulted  artist  some 
amends,  they  held  a  chapter,  in  which  it  was  determined  to  write  to 
him  and  bespeak  two  other  i)ictures.  This  communication  gave  the 
painter  an  opportunity  of  retorting  upon  them  in  their  own  terms ; 
and  he  replied  by  saying,  that  if  they  wanted  pictures,  they  had 
daubers  enough  in  their  own  city  whom  they  might  employ,  but  for 
himself  he  had  resolved  in  future  to  paint  for  men  and  not  for  asses. 


34.  St.  Martin  dividing  his  Cloak  with  two  poor  Men. 
The  saint,  clad  in  armour  and  wearing  a  black  cap  decked  with 
feathers,  is  mounted  on  a  strong  gray  horse,  represented  in  a 
fore-shortened  view,  advancing  towards  the  front,  where  his 
progress  appears  to  have  been  suddenly  impeded  by  his  com- 
passion for  the  houseless  and  naked  sufferers,  and  he  is  in  the 
act  of  dividing  his  scarlet  mantle  with  his  sword,  to  bestow  it 
upon  two  mendicants,  one  of  whom  is  seated  on  some  straw  ; 
the  other,  with  his  head  bound  up,  is  kneeling  in  front,  sup- 
ported on  crutches.  On  the  farther  side  of  the  saint  is  an 
attendant,  having  a  green  mantle  over  his  armour  and  his 
head  uncovered;  he  rides  a  brown  horse.  The  head  of  a 
second  person  is  seen  beyond  him.  A  portion  of  a  handsome 
building  appears  at  some  distance,  and  the  view  terminates  bj 
a  brilliant  horizon  and  sunset 

bfL  9  in,  by  b  ft,  3  iw.— P.  {about,.) 

Worth  2000  g». 

Engraved  by  Krafft,  and  in  the  Mus^e  Frangais. 

There  can  be  little  doubt  that  the  artist  painted  this  altar-piece 
previous  to  his  visiting  Italy,  and  that  the  composition  was  wholly 
borrowed  from  one  in  which  he  had  but  a  short  time  before  largely 
assisted  his  master  Rubens  to  finish.     ( Vide  that  Master^**  Workg^ 
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page  239.)  It  is  a  well-studied  and  carefully-matured  production ; 
the  back  of  the  kneeling  mendicant  is  finely  articulated,  and  the 
whole  is  finished  with  a  rich  impasto  and  brilliancy  of  colour,  that 
may  well  vie  with  the  best  works  of  Rubens,  to  whose  pencil,  if 
it  were  not  for  the  style  of  some  parts  of  the  drawing,  it  would 
probably  be  attributed. 

This  excellent  picture  owes  its  origin  to  the  charms  of  a  young 
female,  who  is  said  to  have  detained  the  painter  from  pursuing  his 
journey  to  Italy,  and  that  during  his  stay  with  her  at  the  village  of 
Saveltham,  she  prevailed  upon  him  to  paint  this  and  another 
picture  (described  in  this  Work),  both  of  which  were  presented  by 
her  to  the  parish  church  of  that  village.  About  the  year  1750,  the 
deacons  of  the  church  took  upon  themselves  the  liberty  of  attempt- 
ing to  dispose  of  this  picture  for  the  sum  of  4000  jlo,  (360Z.), 
to  a  M.  Hoet,  a  distinguished  collector  at  the  Hague ;  but  the  com- 
pletion of  the  bargain  was  prevented  by  the  interference  of  the 
peasants  of  the  village,  who  armed  themselves,  surrounded  the 
church,  and  compelled  the  vendors  to  unpack,  and  replace  their 
favourite  St.  Martin  ;  the  purchaser  also  would  have  been  roughly 
handled,  had  he  not  prudently  made  his  escape  from  the  village. 
The  same  zealous  attachment  to  the  picture  was  manifested  by  the 
inhabitants  of  the  village,  in  1806,  when  a  detachment  of  French 
soldiers,  under  the  command  of  Lieutenant  Barbier  Valbone  (a 
portrait  painter),  attempted  to  remove  it,  the  villagers  rose  en  nuuse^ 
closed  the  doors  of  the  church,  and  kept  the  whole  of  the  company 
besieged  until  a  reinforcement  arrived  from  Brussels.  It  was  then 
placed  in  the  Louvre,  until  removed  by  the  victorious  arms  of  the 
Allies,  in  1815,  and  it  now  adorns  the  altar  for  which  it  was 
originally  destined. 

A  sketch,  the  first  idea  of  the  preceding  picture,  was  sold  in  the 
collection  of  M.  Willebroech,  Brusseh,  1781.       .       200  j^o.     18/. 


35.  St.  Francis,  habited  in  the  dress  of  his  Order ;  his  arms 
are  extended,  and  bis  countenance  directed  upwards  to  the 

miraculous  appearance  of  the  Saviour  on  a  cross  in  the  heavens. 
A  very  indifferent  picture. 
Engraved  by  Krafft. 
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Painted  for  the  church  of  the  Capuchins  at  Brussels,  and  now  in 
the  Mus^e  of  that  city. 


36.  St.  Anthony,  of  Padua,  holding  the  infant  Saviour  in 

his  arms. 

6/f.  hy  2//.  6  tn.— C. 

This  is  also  a  very  slight  production. 

Painted  for  the  same  church  as  the  preceding,  and  now  in  the 

Mus^e  at  Brussels. 


37.  Portrait  of  Marie  Anne  Schoten. 

Painted  by  order  of  that  lady's  family,  to  decorate  her  tomb  in 
the  church  of  St.  Gudule,  at  Brussels.  From  this  depository  it 
has  long  since  disappeared. 

38.  The  Martyrdom  of  St.  Peter.  The  apostle  is  repre- 
sented fastened  to  the  instrument  of  bis  sufferings,  with  his 
head  downwards,  his  left  h^nd  is  attached  to  the  cross,  and 
the  right  bound  to  his  side ;  while  two  of  the  executioners 
are  exerting  their  strength  to  raise  the  cross  upright,  in 
which  act  they  are  assisted  by  a  soldier  in  armour. 

e/t.  by  3/f.  6  tn.— C.  (about,) 

There  is  very  little  in  this  picture  to  admire  beyond  the  masterly 
freedom  of  its  execution.  The  colouring  is  brown  and  heavy,  and 
the  expression  totally  destitute  of  that  dignity  which  should 
characterise  an  apostle. 

Now  in  the  Mus^e  at  Brussels. 


39.  Christ  on  the  Cross.  The  period  represented  is  the 
close  of  day ;  the  Saviour  has  yielded  up  the  ghost,  and  the 
soldiers  are  seen  at  a  remote  distance  returning  to  the  city. 
All  have  quitted  the  mournful  scene,  excepting  the  affectionate 
Mary  Magdalen,  who  is  weeping  at  the  foot  of  the  cross,  and 
the  Virgin  and  St.  John,  who  stand  by  in  silent  dejection. 

Formerly  the  altar  piece  of  the  church  of  the  Becollets  at  Lisle. 
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40.  The  Virgin  borne  up  to  heaven  by  Angels,  and  crowned 
by  the  Holy  Trinity. 

Formerly  in  a  church  at  Lisle. 

A  picture  of  the  preceding  subject,  entitled  "  The  Assumption  of 
the  Virgin,"  is  in  the  collection  of  Thomas  Hope,  Esq. 


41.  St.  Anthony  administering  the  Sacrament  to  a  venerable 
Old  Man,  who  receivesit  on  his  knees.  In  thecomposition  is  in- 
troduced an  ass,  in  allusion  to  the  legend  the  picture  represents. 

Formerly  in  the  chtirch  of  the  EecoUets  at  Lisle. 


42.  The  Adoration  of  the  Shepherds.  The  Virgin,  clothed 
in  ample  drapery,  is  on  the  right,  bending  on  one  knee  and  sup- 
porting the  Infant,  with  her  right  hand  under  Him.  On  the 
opposite  side  are  two  shepherds,  on  their  knees,  adoring  the 
Child ;  and  beyond  them  is  St.  Joseph,  also  kneeling,  and  di- 
recting the  attention  of  three  other  shepherds  (who  stand  be- 
hind him)  to  the  mysterious  Babe ;  one  of  the  latter  group  ia 
about  to  lift  up  a  child ;  a  lamb  lies  bound  in  front ;  the  head& 
of  an  ass  and  an  ox  appear  behind  the  Virgin,  and  three  angels 
bearing  a  scroll  hover  above. 

17. /if.  by  U/t.  Oitfn.— P. 

Engraved  by  KraiFt. 

Painted  for  the  parish  church  at  Dermond. 

The  original  study  for  the  preceding  picture  is  in  the  collection 
of  Sir  Abraham  Hume,  Bart. 

Etched,  anonymous. 

A  dupUcate  of  this  picture,  with  omissions  and  slight  variations,, 
is  noticed  in  another  part  of  this  Work. 


43.  Christ  expiring  on  the  Cross.  At  the  foot  of  the  cross, 
is  the  Mother  of  Sorrows,  supported  by  Mary  Magdalen,  and 
near  them  is  St.  Francis,  embracing  the  feet  of  the  dying 
Saviour.  A  little  retired  from  these  are  the  Roman  horse- 
soldiers,  and  other  figures. 

12//.  by  9/^.— C.  {about,) 

Engraved  by  P.  de  Jode  and  Balliu. 
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This  picture  is  highly  commended  by  Descamps. 

It  was  formerly  the  altar-piece  of  the  church  of  the  Capuchins 
at  Dormond ;  it  was  exhibited  in  the  Louvre  in  1814,  and  restored 
to  the  claimants  in  1815. 

A  sketch  for  the  above  picture,  done  en  grisaille,  is  in  the 

Vienna  Gallery. 

18  in.  by  14  in, — P. 


44.  The  Virgin,  with  the  infant  Saviour  in  her  arms, 
appearing  on  a  cloud  to  St.  Anthony,  of  Padua,  who  is  bend- 
ing on  his  knees  before  them  in  adoration.  A  large  open 
book  lies  on  the  ground  by  the  side  of  the  saint. 

5/^.  11  in.  by  4//.  11  tn.— C. 

Engraved  by  Kousselet,  from  the  picture  then  in  the  cabinet  of 
the  King  of  France. 

Painted  for  the  Hospital  of  Religious  Women,  at  Villevorde. 

A  picture  of  the  above  subject  was  sold  in  the  collection  of  M. 
Grand  Pr^, 1809.     .     2500;^.       lOOZ. 


MUNICH   GALLERY. 

45.  The  Martyrdom  of  St.  Sebastian.  The  composition 
represents  the  martyr  standing  erect,  naked,  all  but  his  loins, 
with  his  hands  bound  behind  him.  One  of  bis  executioners 
is  tying  his  legs,  another  holding  his  head,  while  a  third 
stands  prepared  with  the  weapons  of  death.  A  soldier  on 
horseback,  with  two  others  on  foot,  are  present. 

6  ft  2  in.  by  4  ft.  8  tn.—C. 
Engraved  by  J.  H.  Lips,  from  the  picture  then  in  the  Dusseldorf 
Crallery. 

A  sketch  for  the  preceding  picture  is  in  the  collection  at  Christ's 
Church  College,  Oxford. 

16  tn.  by  12  in, — P. 


46.  The  Entombment.    The  body  is  extended  upon  some 
drapery  on  the  ground,  the  fore-part  resting  on  the  knees  of 
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Munich  Gall&ify, 


the  Virgin,  who  holds  one  of  the  hands.  Her  arms  are  ex- 
tended, and  her  countenance  directed  upwards,  apparently 
uttering  the  emphatic  appeal,  "  Were  ever  sorrows  like  unto 
my  sorrow  ? "  Behind  her  is  the  cross,  and  on  her  left  are  two 
youthful  angels,  contemplating,  with  anxious  smypathy,  the 
wonderful  event.  An  infant  angel  is  seen  weeping  in  the  back- 
ground, and  three  cherubim  are  above.  The  instruments 
employed  in  the  Saviour's  sufferings  and  death  lie  in  front. 

3  ft,  5  in.  by  4  ft.  8  in,—C. 

Engraved  by  L.  Vostennan  and  Viennot. 

A  picture,  corresponding  in  description  with  the  above,  was  sold 
in  the  collection  of  M.  Aved,  of  Paris,  1766     .     6000  /r.     240/. 

Wyngaerde  has  engraved  a  print  from  a  picture  of  a  very  similar 
composition  to  the  preceding,  in  which  the  Magdalen  is  seated  by 
the  head  of  the  Saviour,  with  His  arm  lying  on  her  lap,  and  the 
Virgin  is  seated  on  the  opposite  side,  holding  the  other  arm  at  the 
wrist.     The  foot  of  the  cross  alone  is  seen. 


47.  Christ  in  the  Tomb.  The  body  of  the  Saviour,  partly 
covered  with  white  linen,  is  recumbent  od  the  knees  of  the 
Virgin ;  St.  John  is  on  the  right  of  the  body,  and  supports 
that  arm.  Near  them  is  Mary  Magdalen,  with  her  hands 
clasped  in  an  agony  of  grief. 

6  ft  1  in,  by  4  ft,  8  in, — C. 

This  excellent  picture  was  purchased  in  the  sale  of  the  collection 
of  M.  Horion,  at  Brussels,         .     .     .     1788.     .     1425/fo.   128/. 


48.  The  Virgin,  with  the  infant  Saviour  sleeping  on  her 
bosom.  The  Virgin  is  seen  in  a  front  view,  bending  slightly 
forwards  over  the  sleeping  Child ;  one  hand  is  on  His  back,  the 
other  hand  touches  his  knee.  St.  Joseph  is  behind  her  looking 
affectionately  at  the  Infant. 

4  ft,  1  in.  by  3  ft.  6  m.— C. 

Engraved  by  Bolswert,  and  done  in  lithography  by  Piloti. 

VOL.  HI.  o 
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49.  Portrait  of  Henry  Liberti,  a  celebrated  organist.  He 
appears  to  have  been  about  thirty  years  of  age,  and  is  seen  in 
nearly  a  front  view,  with  auburn  bushy  hair.  His  dress  is 
composed  of  a  black  silk  vest  and  mantle,  leaving  the  neck 
open.  A  triple  gold  chain  crosses  the  body.  The  right  arm 
leans  on  a  pedestal,  and  the  left  hand,  holding  a  paper,  is 
placed  on  the  wrist  of  the  right. 

3  ft.  6  in,  by  2  ft.  8^  in.—C. 

Engraved  by  P.  de  Jode. 

A  duplicate  of  the  preceding  portrait  is  in  the  Vienna  Gallery. 

A  third  is  in  the  possession  of  Mr.  Ilodgshon,  at  Amsterdam ;  and 

a  fourth,  of  the  highest  excellence,  is  in  the  collection  of  the  Duke 

of  Grafton. 

3  ft  8  in.  by  2/y.  10  in. -C. 

50.  A  full-length  Portrait  of  a  Gentleman  in  black.  The 
left  hand,  having  a  glove  on  and  holding  the  other,  is  placed 
on  the  hip  ;  and  the  right  hand  crosses  the  body,  and  appears 
to  be  pointing  to  some  distant  object. 

6  ft  4  in.  by  3  //.  8  in.—C. 
Done  in  lithography  by  Piloti. 

51.  A  full-length   Portrait  of  Wolfgang,  Duke  of  Nieu- 

bourg  :  he  is  dressed  in  black.     The  right  hand  holds  a  ribbon, 

which  is  suspended  round  the  neck ;  a  large  dog  is  standing 

by  his  side. 

6  ft,  3  in.  by  4  ft,  1  in. — C. 

This  very  beautiful  portrait  was  painted  in  1628. 

Done  in  lithography  by  Piloti. 

There  is  a  pruit  of  this  Duke,  which  represents  him  clad  in 
armour,  with  his  hand  placed  on  the  end  of  a  baton,  lialf  length, 
engraved  by  Vosterman,  from  a  picture  painted  in  brown  and 
white,  now  in  the  collection  of  His  Grace  the  Duke  of  Buccleugh. 

9  J  in,  by  7  J  in. — P. 


52.  Portrait  of  Maria  Ruthven  (the  artist's  wife),  repre- 
sented in  nearly  a  profile  vi^^w.     She  is  holding  the  hem  of 
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Munich  Gallery. 

her  kercliief  in  her  hand,  and  her  hair  is  simply  disposed  in 
ringlets  round  her  face. 

ZfL  6  in,  by  2ftU  in,—C. 
Portraits  of  this  Lady  are   engraved  by   Bolswert,    Meyssens, 
Faithom,  J.  Morin,  and  Ferdinand ;  and  etched  anonymous. 


53.  Portrait  of  Van  Dyck,  when  about  twenty-four  years  of 
age,  represented  in  a  three-quarter  view,  with  the  head  inclin- 
ing slightly  forward,  and  the  eyes  directed  to  the  spectator. 
The  dress  is  composed  of  a  black  silk  vest,  a  plain  white  collar, 
only  part  of  which  is  seen,  and  a  mantle  cast  over  the  right 
side,  which  is  held  in  folds  by  the  left  hand.  A  massive  gold 
chain  is  suspended  over  the  right  shoulder. 

2  ft,  1  in.  by  2  /f.  3  in.—C. 

Done  in  lithography  by  Piloti. 

There  is  a  print  of  a  head  of  Vaa  Dyck,  in  the  same  position  as 
the  preceding  portrait,  engraved  in  an  oval  by  Bannerman,  from 
a  picture  then  in  the  possession  of  the  Hon.  Mr.  Walpole. 


54.  Portrait  of  Francis  Snyders.  The  face  is  seen  in  a  three- 
quarter  view,  and  the  body  is  enveloped  in  a  cloak,  which  is 
held  in  front  by  the  right  hand. 

2  ft,  3  in,  by  1  //.  9  in.—F. 
Drawn  in  lithography  by  Piloti ;  and  engraved,  with  variations, 
by  J.  Neefs. 

55.  A  full-length  Portrait  of  a  Gentleman,  habited  in  a  dark 
dress.  The  left  hand  is  placed  on  his  hip  and  concealed  by 
his  mantle,  the  skirt  of  which  is  held  up  by  the  right  hand. 

6/f.  hySft.  b^in,—C, 


56.  Portraits  of  Lord   and   Lady  Buthven,  the  latter  of 
whom  is  holding  a  child  in  her  arms. 

3  ft.  10  in.  by  2  ft.  10  in.—G. 
The  artist  married  the  daughter  of  this  nobleman. 
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57.  Portrait  of  Colin  de  Noli,  a  sculptor.  The  face,  which  is 
round  and  portly,  is  turned  a  little  from  the  spectator  ;  one 
hand  is  placed  on  the  head  of  a  marble  bust,  the  position  of  the 
other  hand  indicates  that  the  individual  is  addressing  some  one. 

3/<.  10  t«.  by  '2  ft.  10  m. 

Engraved  by  P.  de  Jode. 

The  print  of  the  preceding  person  was  taken  from  a  picture, 

painted  in  brown  and  white,  now  in  the  collection  of  the  Duke 

of  Buccleugh. 

9  in,  by  7  in, —  P. 


58.  Portrait  of  a  young  Man. 

2  ft.  2^  in.  by  1  /^.  9  in. — P. 


59.  Portrait  of  Ertvelt,  a  painter  of  marine  subjects.  He 
is  represented  sitting  in  his  study  with  a  large  picture  before 
him,  from  which  his  attention  appears  to  be  taken  oflF  by 
some  object  not  introduced. 

bft.  6  in.  by  4 /if.  1  in.—C. 


60.  Portrait  of  a  Lady,  richly  attired  in  black  silk  re- 
lieved by  a  white  lace  collar ;  the  left  arm  hangs  negligently 
by  her  side,  and  the  right  is  raised  across  the  bodice. 

6  //.  5  in.  by  3  /f.  9  in.—C. 

Drawn  in  lithography  by  Piloti. 


61.  Portrait  of  John  Breughel,  the  Artist. — Seep.  9. 


62.  The  miraculous  appearance  of  the  Trinity  to  St. 
Eosalie.  The  saint,  habited  in  the  dress  of  her  Order,  is  on 
her  knees  with  her  hands  crossed  on  her  bosom ;  her  attention 
is  directed  to  the  Virgin,  who  stands  by  her  side  pointing  to 
the  symbols  of  the  Trinity.  An  angel  holds  a  chaplet  over 
the  saint's  head,  and  other  angelic  forms  are  shedding  down 
flowers  from  above. 

3  /f.  7  »«.  by  2  /f.  7  in.—C. 
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63.   Saint  Bosalie  carried  to  heaven  by  angels;  one  of 
them  is  placing  a  crown  of  roses  on  her  head. 

Zft,  7  in.  by  2ft.  7  m.— C. 


64.  Christ  healing  the  Paralytic.    A  composition  of  five 

figures. 

^ft.hj^ft.  lOVn.— C. 

Engraved  by  P.  de  Jode. 

This  is  a  duplicate  (a  copy)  of  the  fine  picture  in  His  Majesty's 

Collection. 


65.  Portrait  of  a  young  Lady,  habited  in  a  black  silk 
dress  relieved  by  a  white  lace  collar  and  ruffles ;  the  neck  is 
adorned  with  pearls ;  her  left  hand  hangs  negligently  at  her 
side,  and  in  her  other  hand  she  is  holding  a  rose. 

6  ft  1  in.  by  3  ft.  1 1  in.—G. 

Drawn  in  lithography  by  Piloti. 


66.   Portrait  of  a  young  English   Lady,  attended   by  a 

negro  servant  carrying  a  basket  of  flowers,  some  of  which  she 

is  taking.     Her  dress  consists  of  a  white  satin  robe,  relieved 

by  a  rose-coloured  belt,  and  ribbons  of  the  same  colour  at  the 

sleeves;  her  neck  and  wrists  are  adorned  with  pearls.    A 

spaniel  follows  her  steps.     This  is  an  exceedingly  beautiful 

portrait. 

6/if.  3  in.  by  4/V.— C. 


67.  Christ  expiring  on  the  Cross.    The  efiects  produced  by 
a  preternatural  eclipse  pervade  the  elements. 

3/f.  ^in.  by  2  ft.  1  irL~G. 


68.  The  Holy  Family.  The  Virgin,  clothed  in  ample 
drapery,  seated,  holding  the  naked  infant  Saviour  erect  on  a 
table ;  her  right  hand,  containing  some  white  linen,  is  placed 
on  His  breast,  and  her  left  under  His  arm ;  her  face  is  seen  in 
nearly  a  front  view,  with  the  eyes  directed  downwards  upon 
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St.  John,  who  stands  by  her  knees  presenting  a  scroll,  in- 
scribed Agnus  Dei,  to  the  Saviour,  whose  attention  is  attracted 
in  an  opposite  direction.  A  lamb,  the  emblem  of  innocenC/e,  is 
by  the  side  of  the  infant  saint. 

4  ft  7  in,  by  3  ft  7  in.—G. 

Engraved  in  the  Dusseldorf  Gallery,  and  in  mezzotinto  by  Val. 
Green ;  and  a  similar  composition  is  engraved  by  Schmidt. 

A  duplicate  of  the  preceding  is  in  the  collection  of  the  Duke  of 

Buccleugh. 

bft  1  in,  by  3/f.  8  w.— C. 

69.  Susanna  and  the  Elders.  She  is  represented  sitting  near 
a  fountain,  in  hasty  anxiety,  covering  her  naked  bosom  with 
some  drapery,  while  the  two  elders,  who  are  behind,  appear  to 
be  threatening  her  with  the  consequences  of  their  conspiracy. 

6  ft  2  in,  by  4  ft  8  m.-~C. 

Engraved  in  the  Dusseldorf  Gallery. 

There  is  an  etching,  with  variations,  by  Van  Dyck. 


70.  Portrait  of  a  young  Lady,  attired  in  white  satin,  seated 
in  an  arm-chair,  holding  a  violoncello  in  one  hand  and  a  bow 
in  the  other.    The  figure  is  seen  to  the  knees. 

3  ft,  6  in.  by  2  ft  6  m.— C. 

Drawn  in  lithography  by  Piloti. 


71.  A  full-length  Portrait  of  a  Gentleman,  habited  in  black 
figured  velvet  and  white  satin  sleeves ;  a  short  cloak  hangs 
loosely  over  both  shoulders,  and  triple  rows  of  gold  chain  are 
suspended  over  the  right  one.     A  magnificent  portrait. 

6  ft  4  in,  by  3  ft  1  tn.— C. 

Drawn  in  lithography  by  Piloti. 


72.  Portraits  of  an  elderly  Lady  and  a  Gentleman.  The 
former,  dressed  in  black  silk  with  a  full  white  ruflf  round  the 
neck  and  a  small  cap  on  the  head,  is  seated  with  a  muff'  in  her 
lap ;  the  gentleman,  also  habited  in  black,  stands  by  her  side, 
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holding  his  gloves  in  one  hand  and  pointing  to  some  distant 
object  with  the  other. 
Drawn  in  lithography. 

73.  Jupiter  and  Antiope.  The  nymph  Antiope  is  repre- 
sented asleep  upon  a  bank,  beneath  a  drapery  which  cupids 
are  suspending  from  some  trees;  while  Jupiter,  under  the 
fonn  of  a  satyr,  is  bending  on  one  knee,  and  gently  raising 
up  the  covering  from  her  bosom.  An  eagle,  the  symbol  of 
the  deity,  is  present. 

Engraved  by  Soutman,  with  variations. 

Sir  Joshua  Reynolds,  in  liis  Tour  throtugh  Flanders^  very  highly 
commends  this  production.     It  was  then  in  the  Dusseldorf  Gallery. 

There  is  a  print  of  this  subject  after  Van  Dyck,  in  which  the 
god  is  seen  cautiously  removing  the  drapery  of  the  nymph,  who 
lies  extended  on  the  ground  asleep.     The  cupids  are  omitted. 


The  following  Portraits  are  finished  Sketches,  chiefly  done 
in  brown  colour  heightened  with  white,  for  the  engraver  to 
work  from : — 

74.  Margaret  Lotheringen,  Princess  of  Phalsburg,  a  young 

lady  with   bushy  hair.     The  face  seen  in  a  three-quarter 

view ;  the  neck  is  adorned  with  a  stiflf  ruflf  and  rows  of  pearls, 

and  the  rest  of  the  dress  is  composed  of  black  and  yellow 

silk,  with  slashed  sleeves  and  bows ;  the  left  hand  is  placed 

on  the  bodice  in  front. 

9  ill,  by  7i  in.—V. 

Engraved  by  Bolswert. 

75.  Marie  de  Medicis,  when  about  fifty  years  of  age.  The 
face  is  seen  in  a  three-quarter  view,  a  plain  stiflf  collar 
surrounds  the  neck  and  shoulders,  and  the  dress  consists 
of  silk  and  satin  with  slashed  sleeves ;  the  left  arm  crosses 
the  body,  and  there  is  a  flower  in  the  hand. 

9  in.  bv  7i  in, — P. 
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Engraved  by  P.  Pontius ;  and  in  an  embelliphed  oval  (the  bust 
only)  by  P.  V.  Sompel. 

76.  Lucas  Van  Uden,  the  artist.  The  face  is  represented 
in  a  profile  view ;  a  white  lace  collar  adorns  the  neck,  and 
the  right  hand  holds  a  drawing  of  a  landscape. 

9  in.  by  7  J  in. — P. 
Engraved  by  Vosterman ;  and  a  head  only  by  Gay  wood. 
An  admirable  study  for  the  preceding  portrait,  done  in  Indian 
ink,  is  in  the  collection  of  the  late  Sir  Thos.  Lawrence,  P.RA. 


77.  John,  Count  of  Nassau.  This  portrait  represents  the 
face  of  a  man  about  fifty  years  of  age,  and  is  seen  in  a  front 
view ;  his  head  is  bald,  he  has  a  tuft  of  beard  on  the  chin, 
and  wears  mustachios;  a  richly- worked  frill  and  a  gold 
chain,  to  which  is  suspended  the  Order  of  the  Gk)lden  Fleece, 
adorn  the  neck,  and  the  body  is  clad  in  armour. 

9  in,  by  7^  tn.— P. 
Engraved  by  Pontius. 

A  capital  Portrait  of  the  Count  is  in  the  collection  of  Alexander 
Baring,  Esq. — See  description. 


78.  Alexander  Scaglier,  Abbot  of  Staphard.  A  thin-faced 
man,  seen  in  a  front  view,  dressed  in  black  silk,  leaning  his 
right  elbow  on  the  base  of  a  column. 

9  in,  by  7|  in.—V. 
Engraved  by  P.  Pontius. 

A  whole-length  Portrait  of  the  same  gentleman  is  described  in 
this  Catalogue. 

79.  John,  Count  of  Serclas  de  Tilly,  a  general,  wearing 
curled  mustachios,  clad  in  armour  with  a  white  rufi"  round 
the  neck,  and  holding  a  baton  in  his  right  hand. 

9  in.  by  7J  in.— P. 
Engraved  by  P.  de  Jode. 
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80.  Palamedes,  an  artist.  Represented  in  nearly  a  front 
view ;  a  broad  pendant  collar  surrounds  the  neck,  and  a  large 
cloak  covers  the  body ;  the  right  arm  rests  on  a  covered  table. 

9  in,  by  7|  w.— P. 
Engraved  by  P.  Pontius. 


81.  Gustavus  Adolphus,  King  of  Sweden.  The  face  (which 
in  seen  in  a  three-quarter  view)  indicates  the  age  of  fifty-five. 
The  hero  is  represented  as  wearing  a  pointed  beard  and 
mustachios;  the  body  is  clad  in  armour,  with  a  scarf  over 
the  right  shoulder  and  a  plain  pendant  collar  round  the  neck, 
the  right  arm  appears  to  rest  on  an  edge  in  front,  and  the 
hand  holds  a  baton. 

9  in  by  7|  in, — P. 

Engraved  by  P.  Pontius. 


82.  Albert,  Duke  of  Friedlandt.    He  is  clad  in  armour  and 
holds  a  baton  in  his  right  hand,  which  he  raises  to  his  breast. 

9  in,  by  7J  tn.— P. 
Engraved  by  P.  de  Jode. 


83,  Francis -Thomas,  Prince  of  Carignan.  He  is  represented 
in  a  front  view,  clad  in  armour,  with  a  richly-embroidered 
frill  round  the  neck,  a  baton  in  his  right  hand,  and  the  left 
hand  placed  on  a  helmet  which  stands  on  the  table. 

9  in,  by  7|  in.— P. 
Engraved  by  P.  Pontius. — See  other  descriptions. 


84.  Peter  Snayers,  an  artist.  The  face  is  seen  in  nearly  a 
profile  Wew ;  a  broad  pendant  collar  surrounds  the  neck,  and 
the  right  hand  is  raised  across  the  body  to  hold  the  cloak. 

9  in,  by  7^  m.— P. 
Engraved  by  A.  Stock. 
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85.  Charles  Malery,     The  face  is  seen  a  front  view,  with  a 

full  pendant  collar  round  the  neck ;  the  right  hand  holds  up 

the  cloak. 

3  /f.  4  in,  by  2  /f.  9  in.—C. 

Engraved  by  L.  Vosterman,  and  Morin. 

There  is  a  second  portrait  of  this  gentleman. 


VIENNA  GALLERY. 

86.  The  Coronation  of  St.  Bosalie.  The  Virgin  is  seated 
holding  the  infant  Saviour  in  her  arms,  while  he  bends  for- 
ward to  place  a  chaplet  on  the  head  of  St.  Sosalie ;  St.  Paul 
stands  on  the  right  and  St.  Peter  on  the  left  of  the  Virgin. — 
For  description,  see  p.  2. 

Sft.S  in.  by  6  /f.  8  in.—C, 
Engraved  by  P.  Pontius. 

87.  The  Holy  Family.  The  Virgin,  clothed  in  a  scarlet 
vest,  is  seated  in  the  left,  her  countenance  directed  upwards ; 
and  the  infant  Saviour,  nearly  naked,  sits  on  her  knees,  ex- 
tending His  hand  and  turning  towards  St.  Joseph,  who  is 
seen  in  a  profile  view  in  the  right;  the  Virgin  holds  the 
Babe  with  the  right  hand  and  is  lifting  some  drapery  with 
the  other.  A  clear  and  well-coloured  picture,  but  quite 
destitute  of  the  necessary  expression. 

dfi,9  in,  by  2  ft.  8  in. 
Engraved  in  mezzotinto  by  Jacob  Mannl. 


88.  The  Entombment.  The  body  of  the  Saviour  is  ex- 
tended in  front  on  some  white  linen,  with  the  Virgin  stand- 
ing at  the  head  closing  the  Saviour's  eyes ;  His  right  arm  is 
supported  on  the  knees  of  the  Magdalen,  who  is  looking  with 
devout  sorrow  at  her  dead  Lord,  and  tearing  her  beautiful 
hair ;  St.  John,  clothed  in  a  red  mantle,  stands  by  the  side  of 


VAN   BYCK.  27 


Vienna  Gallery. 

the  Virgin ;  Mary,  the  wife  of  Cleophas,  is  kneeling  on  the 
left,  and  beyond  her  a  fourth  female.  This  is  a  well-finished 
picture,  very  much  in  the  style  of  Bubena 

15i  in.  by  21  tw.— P. 


89.  Venus  receiving  from  Vulcan  the  splendid  Armour 
forged  for  iSlneas.  The  composition  exhibits  the  "smithy 
god  "  seated  in  the  right,  extending  his  hand  to  Venus,  who 
stands  before  him  holding  a  mantle  of  a  pale  crimson  colour 
round  her  loins  with  her  left  hand,  her  right  is  raised  to  a 
breast-plate,  which  is  held  before  her  bosom  by  a  cupid  and  a 
cyclop ;  four  cupids  are  amusing  themselves  with  parts  of  the 
armour,  and  a  sixth,  flying  above,  is  discharging  an  arrow  from 
his  bow.     A  free  and  hasty  production,  indifferently  coloured. 

5  ft  by  3  ft  8i».— C. 

Engraved  in  the  Vienna  Gallery. 


90.  Christ  expiring  on  the  Cross.     A  finely-studied  work, 
solemn  and  impressive. 

iff,  2  in.  by  3 ft.  2  w.— C. 


91.  Ecce  Homo.  The  Saviour  is  represented  naked  to  the 
middle,  with  His  wrists  bound  together  in  front  and  a  reed  in 
His  hand ;  a  soldier  on  His  right  is  placing  a  mantle  over  Him. 
The  figures  are  of  the  size  of  life,  seen  to  the  knees. 

3  ft.  4  in.  by  2  ft.  6  tn.— C. 
Engraved  by  Vosterman,  Daret,  and  Bloteling;  and  etched  by 
Van  Dyck. 

92.  The  Virgin,  with  the  infant  Saviour  in  her  arms, 
elevated  in  the  clouds,  with  the  enemy  of  man  bound  in  chains 
under  her  feet;  the  Spirit,  in  the  form  of  a  dove,  hovers 
above,  and  a  glory  of  angels,  bearing  crowns,  sceptres,  and 
flowers,  surround  the  holy  persons. 

8  ft  3  in.  by  6  ft.  2  in.— C. 
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93.  Portrait  of  Charles  Scribianus,  a  Canon  of  the  Jesuits' 
College.  He  is  habited  in  the  dress  of  the  Order,  holding  his 
cap  in  his  left  hand,  the  right  is  placed  on  a  book  held  edge- 
ways on  a  table ;  a  crucilSx  stands  near  it    An  excellent  picture. 

3  ft,  S  in.  by  3/Y.  3  tn.— C. 
Engraved  by  P.  Pontius  and  Clouet. 


94.  Portrait  of  the  Archduchess  Isabella,  habited  in  the  dress 
of  a  religious  order  of  which  she  was  chief.  She  is  seen  in  a 
front  view,  with  her  hands  united,  holding  the  hem  of  her 
scarf.     This  is  a  superlative  production. 

3  ft.  5  in.  by  3  ft  10  tn.—C. 

A  portrait  of  this  lady  is  engraved  by  Yosterman,  Van  Sonipel, 
Hondeus,  and  Gay  wood. 

The  picture  from  which  Yosterman  engraved  his  print  is  painted 

in   brown  and  white;   now   in   the   collection   of  the   Duke   of 

Buccleugh. 

H  in.  by  7  J  in.—l\ 


95.  Portrait  of  Francis  de  Moncada,  Marquis  d'Aytona. 
His  countenance,  seen  in  a  front  view,  denotes  him  to  be 
about  fifty-five  years  of  Sige  ;  his  dress  is  composed  of  a  black 
silk  vest  and  mantle,  a  gold  medal  attached  to  a  ribbon  is 
suspended  round  his  neck  and  held  by  the  right  hand,  the 
other  hand  is  placed  on  the  hilt  of  his  sword. 

3fi.  bin.  by  2//.  7  in.— C. 

A  portrait  of  the  same  person,  holding  a  cross  suspended  round 
the  neck  with  one  hand  and  a  paper  in  the  other,  is  engraved  by 
Yosterman ;  and  a  bust  portrait,  in  an  embellished  oval,  by 
Suyderhoef ;  and  again  by  De  Jode. 

The  picture  from  which  Yosterman  engraved  his  print  is  painted 

in  brown  and  white,  and  now  in  the  collection  of  the  Duke  of 

Buccleugh. 

9i  in.  by  7^  in.— P. 
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96.  Portrait  of  a  military  Gentleman,  about  twenty-five 

years  of  age,  seen  in  a  three-quarter  view,  the  head  turned 

towards  the  left  shoulder ;  he  is  clad  in  a  suit  of  splendid 

armour  chased  with. gold,  the  right  hand  holds  a  cane,  and  the 

left  is  placed  on  the  hip  near  the  handsome  hilt  of  his  sword ; 

a  table  covered  with  a  crimson  cloth,  on  which  is  laid  his 

helmet,  stands  behind   him,  and  a  red  curtain  forms   the 

background.     This  is  an  example  of  perfection  in  portraiture  ; 

the  colouring  and  execution  are  equal  to  the  finest  works  of 

Titian. 

3  fi.  7  in.  by  3  ft,  3  tn.— C.  Worth  600  gs. 


97.  Portrait  of  a  Gentleman,  about  thirty  years  of  age, 
seen  in  a  three-quarter  view ;  he  has  dark  but  scanty  hair,  a 
small  beard,  and  musiachios ;  the  body  is  enveloped  in  a  black 
mantle,  which  nearly  conceals  his  lace  frill.     A  good  picture. 

2/V  5  in.  by  2  ft.— C. 
Engraved  by  Premier. 

98.  Portrait  of  a  Gentleman,  about  thirty-five  years  of 
age,  with  small  features,  seen  in  nearly  a  front  view,  auburn 
hair,  pointed  beard,  and  mustachios  ;  he  is  dressed  in  a  gray 
figured  vest,  a  black  mantle,  and  a  pendant  lace  frill ;  the 
right  hand,  cont€dning  a  glove,  is  placed  on  his  breast. 

3  ft.  S  in.  by  2  ft.  8  in.—C.  (ahout.) 


99.  Portrait  of  a  Gentleman,  about  thirty  years  of  age, 
seen  in  a  three-quarter  view,  with  dark  curling  hair,  beard, 
and  mustachios,  habited  in  a  black  dress,  with  the  neck 
exposed.     A  free  and  masterly  production. 

2  ft.  4  in.  by  2/^.— C.  (about.) 
Engraved  by  Prenner. 

100.  Portrait  of  a  Lady,  about  forty  years  of  age,  full 
face,  seen  in  a  three-quarter  view ;  she  is  dressed  in  black  silk. 
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with  a  white  kerchief  bordered  with  lace  over  her  shoulders, 
and  ruffles  to  match;  the  right  haud  hangs  negligently  at 
her  side,  and  the  other  is  placed  on  her  bosom. 

Sft  Sin,  by  S fl.—C. 


101.  Portrait  of  Emily,  Countess  of  Solms,  Princess  of 
Nassau  Orange,  about  twenty-six  years  of  age,  seen  in  a  three- 
quarter  view,  with  bushy  hair  of  an  auburn  colour  decked 
with  flowers ;  she  is  attired  in  a  rich  Spanish  court  dress  of  a 
raven-gray  silk,  with  full  slashed  sleeves,  and  a  gold  chain 
round  her  neck ;  the  right  hand  holds  a  fan,  and  the  left  hangs 
negligently  by  her  side.     A  very  excellent  picture. 

3  ft  8  in,  by  3  /t.—C. 

Engraved,  with  variations,  by  Meyssens. 

There  is  a  portrait  of  this  lady  with  the  right  arm  leaning  on 
a  table  ;  she  is  also  richly  attired,  and  adorned  with  a  double  row 
of  pearls  suspended  in  front,  engraved  by  Woumans. 

The  picture  from  which  the  latter  print  was  engraved  (painted 
in  brown  and  white)  is  in  the  collection  of  the  Duke  of  Buccleugh. 

9J  in.  by  7^  in.—F, 


102.  Portrait  of  Prince  Charles-Louis  (or  Lodowick)  and 
Robert  (or  Rupert),  his  brother,  sons  of  the  Elector  Palatine, 
Frederick  V.  They  are  represented  standing  uncovered, 
habited  in  black  Spanish  dresses,  with  white  collars  and  gold 
chains  round  their  necks  ;  the  eldest  has  the  right  hand  placed 
upon  the  hip,  the  other  hangs  loosely  at  his  side ;  the  youngest 
(by  the  side  of  whom  is  a  dog)  is  leaning  on  a  pedestal. 

5  ft.  6  m.  by  3//.— C. 
These  are  engraved  separately. 

Portraits  of  these  Princes  are  engraved  by  Meyssens,  Hollar, 
Payne,  and  Bernard. — See  Index. 

A  duplicate  of  the  preceding  is  in  the  Louvre. 
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103.  Portrait  of  an  elderly  Female,  seated  in  an  arm-chair. 
She  is  habited  in  a  black  silk  dress,  with  white  Unen  sleeves 
turned  up  over  the  black  ones,  a  black  velvet  cap,  and  a  large 
white  collar  buttoned  in  front. 

3  ft.  5  in,  by  2  ff.  9  tn.—C. 


104.  Portrait  of  the  Chevalier  Philip  Le  Eoy,  dressed  in 
the  Spanish  costume;  he  is  caressing  a  greyhound  with  the 
right  hand,  and  with  the  left  holds  the  hilt  of  his  sword. 

3  ft.  5  in.  by  2  ft.  9  in. 

Etched  by  Van  Dyek,  and  engraved  by  P.  Pontius. 

A  whole-length  portrait  of  the  preceding  gentleman  is  in  the 
collection  of  the  Prince  of  Orange. — See  description  in  this  Work. 


105.  Portrait  of  John  de  Montfort,  Chamberlain  to  the  Arch- 
duke Albert  A  portly  person  about  fifty  years  old,  seen  in  a 
front  view,  with  a  large  full  rufif  round  the  neck ;  his  dress  is 
composed  of  a  black  vest,  buttoned  in  front,  sleeves  of  figured 
silk,  and  a  cloak  covering  the  left  arm  falls  gracefully  at  the 
side.  The  right  hand  indicates  the  individual  to  be  addressing 
some  one ;  a  gold  chain  is  suspended  round  his  neck,  and  a 
gold  key  tucked  in  his  belt. 

3  ft.  e  in,  by  2  ft.  6  in.—G. 

Engraved  by  P.  de  Jode,  and  in  the  Vienna  Gallery. 


106.  Portrait  of  a  Grentloman,  with  small  features,  black 
bushy  hair  and  whiskers ;  he  has  on  a  large  Spanish  hat 
decked  with  feathers,  and  is  enveloped  in  a  brown  mantle ;  the 
right  arm  rests  on  a  covered  table,  on  which  musical  instru- 
ments are  lying. 

3  ft.  10  in.  by  3  ft.— C.  (afjout.) 


107.  The  miraculous  appearance  of  the  Virgin  to  St.  Her- 
mannus — For  description,  seep,  8. 
Engraved  by  P.  Pontius. 
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108.  A  Magdalen,  with  her  eyes  raised  to  heaven,  and  her 
countenance  animated  with  ardent  devotion. 

1  fi.  6  in.  by  1  ft.  5  in.— P. 
Engraved  by  A.  Vanderdoes. 


109.  St.  Francis  in  ecstasy.  He  is  seated  in  a  cave,  with  a 
crucifix  and  a  skull  in  his  hands;  his  eyes  are  raised  to 
heaven,  and  he  appears  to  be  listening  with  rapture  to  celestial 
sounds.  An  angel  is  above,  indicating  with  his  hand  the 
source  from  whence  the  music  proceeds.  An  admirably- 
painted  picture. 

3 ft.  Sin.  by  3/if.— C. 

Engraved  by  Yosterraan. 

Dagoti  has  also  engraved  a  print  of  this  saint. 


110.  Samson  betrayed  by  Delilah.  The  artist  has  chosen 
the  moment  when  the  treacherous  signal  has  been  given,  and 
the  Philistines  are  rushing  upon  Samson,  who,  waking  from 
his  slumber,  has  hastily  arisen  from  the  lap  of  Delilah,  and 
stooping,  with  one  knee  on  the  ground,  is  struggling  in  the 
hands  of  his  enemies.  Delilah,  attired  in  a  white  vest  and  a 
red  mantle,  is  still  reclining  on  the  couch,  at  the  head  of  which 
is  an  elderly  woman. 

5//.  8  in.  by  Sft.  6  in.—C,       .  Worth  1500^. 

This  is  a  vigorously-painted  picture ;  the  drawing  and  expression 
of  the  principal  figures  are  finely  matured,  and  the  composition  is 
well  disposed ;  but  the  colouring  partakes  too  strongly  of  the  brown 
tones  to  be  agreeable. 

Engraved  by  Siiyers  and  Premier,  and  in  mezzotinto  by  Mannl. 

In  the  collection  of  Van  Amory,  Amd.  1722.     .   iSOO  flo.   387/. 

A  fine  Drawing  done  in  chalks,  a  study  for  the  preceding  picture, 
was  sold  in  the  collection  of  M.  Lempereur,  1783.     120/«.  51. 
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111.  Christ  expiring  on  the  Cross.  The  Virgin,  St.  John, 
and  Mary  Magdalen,  are  at  the  side,  and  St.  Francis  is  at 
the  foot  of  the  cross.  A  soldier  on  horseback,  with  a  lance 
in  his  hand,  is  also  on  the  right. 

18  in,  by  14  in. — P. 
A  sketch,  en  grisaille^  for  the  altar-piece  in  the  church  of  the 
Capuchins,  at  Dermond. 

112.  Christ  on  the  Cross  ;  at  the  foot  of  which  is  St.  An- 
thony, in  the  robes  of  his  Order,  in  devout  adoration. 

2  ft  6  in.  by  2  ft.—V. 
A  finished  sketch. 


113.  Portrait  of  Maria-Louisa  de  Tassis,  when  about 
twenty-five  years  of  age,  of  a  full  countenance  and  fair  com- 
plexion seen,  in  a  three-quarter  view,  with  black  bushy  hair. 
Her  elegant  attire  consists  of  a  dark  silk  robe,  with  white 
satin  bodice  and  ribbon  sleeves,  edged  with  gold  cord.  A 
stiff  lace  frill  stands  up  round  the  shoulders,  and  a  collar  of 
pearls  and  diamonds,  and  a  cross,  are  suspended  in  front. 
The  right  hand  holds  a  fan  made  of  feathers,  and  the  left 
hand  falls  gracefully  at  her  side. 

4  fL  2  in.  by  3  /<.— C.  Worth  500Z. 

Engraved  by  C.  Vermeulin. 

This  is  a  delightful  example  of  portraiture. 

1 14  Portrait  of  Antonio  de  Tassis,  a  canon  of  Antwerp, 
and  a  distinguished  amateur  of  the  fine  arts.  He  appears  to 
be  about  forty-five  years  of  age ;  has  an  oval  countenance, 
seen  in  a  front  view,  with  bald  head,  a  tuft  of  beard,  and 
mustachios.  His  dress  consists  of  black  robes,  girt  round 
with  a  sash,  and  a  plain  white  frill.  He  holds  a  book  in  his 
right  hand,  with  the  forefinger  between  the  leaves. 

4/f.  by  2./Tf.  lli«.— C. 

Engraved  by  Jacob  Neefs. 

VOL.    III.  D 
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115.  A  full-length  Portrait  of  the  Prince  of  Nassau,  seen 
in  a  three-quarter  view.  He  has  a  bald  head,  small  beard, 
and  mustachios,  and  is  clad  in  armour;  a  broad  lace  frill 
covers  the  shoulders,  and  the  Order  of  the  Golden  Fleece  is 
suspended  to  a  gold  chain  in  front ;  the  right  hand  holds  a 
baton,  and  the  left  is  placed  on  a  helmet  at  the  side. 


116.  Portrait  of  an  elderly  Man,  with  a  full  face ;  seen  in 
nearly  a  front  view,  with  a  bald  head  and  gray  beard.  His 
dress  is  composed  of  black  silk,  with  a  plain  pendent  frill, 
and  a  cloak  over  his  shoulders.  He  is  seated  in  an  arm- 
chair, holding  with  his  left  hand  (on  which  he  wears  a  glove) 
a  medal,  attached  to  a  ribbon  round  his  neck ;  the  other 
hand  holds  a  glove.    A  good  picture. 

3/f.  10  in.  hj3ft.6  %n.—G.        Worth  250  ge. 

117.  Portrait  of Walgenstein,  a    gentleman   aged 

thirty-four ;  seen  in  a  front  view,  with  dark  hair,  mustachios, 
and  a  tuft  of  beard.  He  is  dressed  in  a  black  silk  vest,  with 
a  cloak  over  the  left  shoulder,  and  an  open  lace  frill ;  the 
right  hand  is  extended  towards  a  chair,  and  the  left  rests  on 
the  hilt  of  his  sword.     Dated  1624. 

4  ft  2  in.  by  3  /f.— C. 

118.  Portrait  of  a  Gentleman,  about  forty  years  of  age; 
seen  in  a  three-quarter  view,  with  the  head  inclining  to  the 
right  shoulder.  The  dress  consists  of  a  gray  silk  vest,  with  a 
black  velvet  cloAk.  The  left  hand  crosses  the  breast,  and 
the  right  is  concealed. 

2ft.i  in.  by  1  ft.  10  in.—C.        Worth  100  gs. 

119.  Portrait  of  a  Gentleman  of  a  thin  countenance ;  seen  in 
a  three-quarter  view,  with  a  small  tuft  of  beard,  and  musta- 
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Chios.     He  wears  a  black  silk  dress  and  a  full  pendent  ruff; 
the  left  hand  is  placed  on  the  breast. 

2/f.  4  in.  by  1  fi.  10  tn.— C.  Worth  100  ga. 


120.  A  full-length  Portrait  of  the  Archduchess  Isabella, 
attired  in  the  dress  of  a  Lady  Abbess.  Her  hands  holding 
the  hem  of  her  black  scarf,  are  united  in  front.  A  portion  of 
architecture  and  a  yellow  curtain  form  the  background. 

6  //.  4  in.  by  4  ft  6  in. — C. 


121.  Portrait  of  Prince  Ferdinand,  Governor  of  the  Low 

Countries ;  the  face  is  seen  in  a  three-quarter  view,  with  light 

curling  hair.     He  has  a  hat  on,  and  is  clad  in  armour,  with  a 

pendent  frill  round  the  neck  and  a  scarlet  scarf  over  the  right 

shoulder.     The  right  hand  is  placed  on  the  end  of  a  baton 

and  the  left  rests  on  his  hip ;  his  helmet  is  on  a  table  at  his 

right. 

4  fi.  2  in.  hj  3  ft.  2  m.— -C. 

This  and  the  preceding  picture  are  very  questionable,  as  far  as 

relates  to  the  master. 


122.  A  Portrait,  styled  Charles  the  First,  represented  in  a 

three-quarter  view,  with  mustachios,  and  a  tuft  of  beard. 

He  is  dressed  in  white  satin,  with  a  large  black  silk  mantle 

over  his  left  shoulder,  the  hand  belonging  to  which  is  on  the 

hilt  of  his  sword. 

3  ft.  5  in.  by  2  ft.  8  in. 

£ngrayed  by  Prenner,  and  in  the  Belvidere  Gallery. 

This  is  painted  by  Dobson. 

The  latter  picture  is  now  in  the  Vienna  Gallery. 
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123.  Ecce  Homo.  The  composition  exhibits  the  suffering 
Saviour  with  His  hands  bound,  seated  in  a  prison,  surrounded 
by  seven  men,  one  of  whom,  bending  before  Him,  is  presenting 
him  in  derision  with  a  reed.  On  the  opposite  side  stands  a 
tall  soldier  with  a  baton  in  his  hand ;  his  dress  consists  of 
a  leopard's  skin  over  his  armour ;  another  soldier  is  behind 
the  Saviour  fixing  a  crown  of  thorns  on  His  head ;  close  to  the 
latter  stands  an  old  man  with  a  halbert  in  his  hand,  at  whose 
side  is  a  ruffian  pulling  the  Saviour's  hair. 

8  ft.  6  in,  by  6  /?.  7  tn.--C. 

Engraved  splendidly  by  Bolswert.  It  is  also  engraved  by  Falck, 
Drevet,  Michel,  and  V.  Lochon  ex, ;  and  in  small,  anonymous, 
1657.  There  is  also  a  print  (now  in  the  possession  of  Mr.  M. 
Colnaghi),  engraved  by  Fran9ois  Langot,  of  the  extraordinary 
dimensions  of  7  ft,  1  in,  by  5  /f.,  which  is  considered  to  be  wuque. 

Exhibited  in  the  Louvre  in  1814,  and  restored  to  the  King  of 
Prussia  in  1815. 

For  the  composition  of  this  magnificent  picture  the  artist  is 
chiefly  indebted  to  Titian,  whose  superb  picture  of  the  same  subject 
is  in  the  Louvre. 


124.  St.  John  the  Baptist  and  St.  John  the  Evangelist, 
full-length  figures,  represented  in  erect  positions. 

Sft,e  in.  by  6  ft,  10  in,—C. 
The  preceding  three  pictures,  together  with  one  representing  the 
descent  of  the  Holy  Ghost,  were  purchased  from  the  Professor  of 
the  Academy  at  Bruges,  for  the  King  of  Prussia,  in  1755,  for  the 
sum  of  20,000  flo.  They  originally  decorated  the  church  called 
Dea  Dames,  of  that  city. 

125.  Binaldo  and  Armida.  The  hero  is  represented  re- 
clining asleep  upon  a  bank,  at  the  foot  of  a  tree,  and  Armida, 
bending  over  him,  is  entwining  a  wreath  of  flowers  round  his 
arms  and  head ;  while  a  Naiad,  who  is  in  front,  with  a  music- 
paper  in  her  hand,  is  charming  his  slumbers  by  the  melody  of 
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her  voice.    Five  cupids,  two  of  whom  are  flying  above,  attend 

the  lovers. 

5  fi,  8  in.  by  4  A  6  *n.— C. 
Engraved  by  fialliu. 
CoUection  of  the  Due  de  TaUard,  1756.       .       7000 /«.       280/. 


126.  The  Descent  of  the  Holy  Ghost  upon  the  Apostles 
on  the  day  of  Pentecost.  In  the  composition  the  Virgin  and 
one  of  the  Apostles  ai*e  represented  kneeling  in  front,  near 
the  base  of  a  pillar,  against  which  lies  a  pile  of  books. 

Sft.  6  in.  hjTfi.l  in.—C. 
Engraved  by  Caukerken. 

127.  The  Mater  Dolorosa. 

3  ft.  7  in.  hj2fi.  8  in.— C. 


128.  Ecce  Homo.    A  single  figure. 

2  ft.  6  in.  by  2  ft.  2  in.— P. 
Etched  by  Van  Dyck. 

129.  Venus  receiving  from  Vulcan   the  splendid  armour 
forged  by  the  god  for  her  son  iEneas. 

Sft.  Sin.  by  4/f.  7  in.— C. 
A  Duplicate  of  the  one  in  the  Vienna  Gallery. — See  p.  27. 


130.  Isaac  blessing  Jacob. 

ift.  10  in.  by  7/f.— G. 


131.  Portrait  of  a  young  Lady,  habited  in  black  silk. 

4  A  5in.  by  3A  7  in.-^C. 


132.  Portrait  of  a  Sculptor,  holding  the  model  of  a  head  in 
his  hand.     Probably  the  portrait  of  Flamingo. 

2  ft.  ^  in.  hy  I  ft.  11  in.— C. 
Engraved  in  mezzotinto  by  Van  Blecke,  1751. 
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133.  A  Youth,  uearly   naked,  skating  on  the  ice.     The 
landscape  is  obscured  by  a  stormy  sky. 

3/f.  4  in.  by  2  ft.  10  in.— C. 


HAGUE   GALLERY. 

134.  Portrait  of  a  Gentleman,  seen  in  nearly  a  front 
view,  with  mustachios  and  a  small  beard ;  his  dress  consists 
of  a  large  mantle  thrown  across  his  right  shoulder,  the  hand 
belonging  to  which  has  on  a  richly-embroidered  glove. 
Aged  thirty-seven.     Signed,  and  dated  1627. 

4  ft.  2  in,  by  3  /^.  4  tn,—C, 

Engraved  by  Ulmer. 

136.  Portrait  of  a  young  Lady.     Her   face  is  seen  in  a 

three-quarter  view,  and  the  body  in  profile ;  she  is  elegantly 

attired  in  black  silk  with  slashed  sleeves,  and  a  lace  kerchief, 

with  pearls  round  the  neck  and  wrists,  and  is  holding  a  fan 

of  feathers  in   her  hand.     Aged  twenty-two.     Signed,  and 

dated  1628. 

4  ft,  2  in,  by  3//.  4  in.— C. 

There  is  a  print  of  this  lady,  engraved  by  P.  Clouet,  \vith  the 
name  of  Anna  Wake  inscribed  at  the  bottom. 

The  catalogue  of  the  Musce  designates  the  two  preceding  por- 
traits as  those  of  the  Duke  and  Duchess '  of  Buckingham ;  but  this 
is  evidently  an  error.  They  are  beautiful  examples  of  the  chaste 
and  elegant  manner  of  the  master,  and  worth  600  gs. 

136.  Portrait  of  Quintius  Simons,  an  artist.  The  face  is  ex- 
hibited in  a  three-quarter  view,  with  a  pointed  beard  and  mus- 
tachios ;  the  dress  consists  of  a  full  pendent  ruff  round  the 
neck,  and  a  cloak,  which  is  held  in  front  by  the  left  hand,  near 
which  is  the  other  hand  with  the  fingers  pointing  downwards. 

Engraved  by  P.  de  Jode. 

187.  A  full-length  Portrait  of  Francis  Vander  Borcht.  He 
is  represented  standing  in  a  vestibule,  from  whence  is  seen  a 
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.  ihrcc-it^  '  *         '  '^^ «  with  a  pointed  beard  and  mus- 

•  tl  •  •.     •  Is  oi  .1  full  pendent  ruff*  round  the 

.  .Ii  is  lu'ld  in  front  l>v  the  left  hand,  near 
i.aiid  with  the  lingers  poiutinjx  <lownwartis. 

,:Ii  I'mi!-        ••  I  '  iiti'is  Vander  iJorchc.    He 
'     .      .  .  ^  i«  tirule,  from  wheiii.e  is  seen  a 
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seaport ;  his  dress  consists  of  black  silk  with  a  Spanish  mantle 
over  his  shoulders ;  his  right  hand  is  a  little  advanced,  as  if 
he  were  addressing  some  one,  and  the  left  is  concealed  in  his 
mantle.    An  excellent  portrait. 

6//.  6  in,  by  ift  4  in. — C. 

Engraved  by  Vermeulin. 

Collection  of  M.  Stiers  d'Aertselaer,  1822      .     1000 /o.       90/. 


LOUVRE. 

138.  A  full-length  Portrait  of  Charles  I.  The  King,  ele- 
gantly dressed  in  a  white  satin  jacket,  scarlet  hose,  buff  boots, 
a  broad  lace  frill,  and  a  large  hat  decked  with  feathers,  is  re- 
presented walking  with  a  cane  in  his  right  hand,  the  left  is 
gracefully  placed  on  his  hip.  He  appears  to  have  just  dis- 
mounted from  a  noble  charger  (which  is  behind  him,  held  by 
his  equerry,  the  Marquis  of  Hamilton),  and  is  followed  by  a 
page  carrying  his  cloak.  This  beautiful  and  highly-accom- 
plished production  was  painted  about  the  year  1635.  It  is 
signed,  A,  van  niiCK.  f. 

8  ft,  4  in.  by  6  /f.  6  in.— C. 

Engraved  by  R.  Strange,  Bonnefoy,  and  Duparc. 

Purchased  at  the  sale  of  the  collection  of  the  Marquis  de  Lassay, 
in  1770,  for  24,000  /«.  (960Z.),  for  Madame  du  Barri,  who  pre- 
sented to  Louis  XY. 

Valued  by  the  Experts  du  Mus^e,  in  1816.     100,000 /s.    4000/. 


139.  Portrait  of  Van  Dyck.  The  face  is  represented  in  nearly 
a  profile  view,  and  the  back  is  towards  the  spectator.    A  copy. 

2  /f.  6  in.  by  2  /f.— C.  {oval.) 
Engraved  in  the  Mus^e  Fran9ais. 


140.  Venus  petitioning  Vulcan  to  forge  armour  for  her  son 
jEneas.      The  goddess,  quite  naked    excepting  her  loins 
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which  are  enveloped  with  a  red  mantle,  stands  in  the  right 
addressing  Vulcan,  who  is  seated  in  the  opposite  side  with  his 
left  hand  placed  on  a  pile  of  armour,  some  of  which  a  cupid  is 
endeavouring  to  lift ;  a  second  cupid  is  at  the  side  of  Venus, 
and  another  is  flying  over  her  head.  Two  cyclops  are  seen  at 
work  in  the  background. 

6  /f.  4  in.  hy  S  ft.  e  m.— C.  (about.) 

Engraved  by  Langlois,  in  the  Musee  Fran9ais. 

Valued  by  the  Experts  du  Mus^e,  in  1816.       55,000  >.  2,200/. 


141.  Ruth  gleaning  in  the  fields  of  Boaz. 

3  ft.  Sin.  by  5 /if.— C. 
Engraved  in  the  Mus4e  Fran9ais. 
Claimed  and  removed  from  the  Louvre  in  1815. 


142.  Mars  and  Venus.  The  warrior,  clad  in  armour,  is 
recumbent  on  the  ground,  with  his  head  reclining  on  the  lap  of 
the  goddess,  who  is  seated  on  a  bank  putting  aside  her  beau- 
tiful locks  with  her  right  hand  and  extending  the  other  to  take 
a  plume  of  feathers  from  a  cupid ;  many  other  cupids  are 
sporting  around  them. 

4  /f.  2  in.  hy  S  ft.  2  in.— C.  (about.) 

Engraved  in  the  Mus^e  Fran9ais. 


143.  Portrait  of  Franciscus  Moncada,  Marquis  d'Aytona. 
This  distinguished  general  and  minister  to  Philip  IV.  is  repre- 
sented in  nearly  a  front  view,  mounted  on  a  beautiful  gray 
charger ;  his  head  is  uncovered,  and  his  dress  consists  of 
bright  armour,  with  a  broad  plain  white  linen  collar  cover- 
ing the  shoulders;  his  right  hand  grasps  a  baton,  which 
is  poised  upon  the  holster  of  his  saddle.  He  appears  to  be 
advancing  towards  the  spectator  from  the  confines  of  a  forest. 

10  ft.  2  in.  hy  7  ft.^C. 
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Engraved  by  R.  Morghen,  and  also  in  the  Mus^e  Fran^ais. 

Thifl  magnificent  picture  is  universally  considered  to  be  the  best 
equestrian  portrait  known  by  the  master.  It  was  painted  about  the 
year  1632,  and  was  formerly  in  the  Braschi  Palace,  at  Rome. 

Valued  by  the  experts  du  Mus^e,  in  1816.         40,000 /«.  1600/. 


144.  Portrait  of  a  Gentleman,  with  mustachios.  His  dress 
consists  of  a  full  rutf  round  his  neck,  and  a  mantle  covering  the 
body,  part  of  which  he  holds  under  his  arm. 

2/f.  11  in.  by  2  ft  6  m.— C. 

Engraved  in  the  Mus^e  Fran9ais. 

Valued  by  the  Experts  du  Mus(5e,  in  1816.     .      6000 /«.     240Z. 


145.  Portraits  of  Charles  Louis  (or  Lodowick)  the  first 
Duke  of  Bavaria,  and  Robert  (or  Rupert)  his  brother,  who 
was  afterwards  created  Duke  of  Cumberland  by  Charles  I. 

Z  ft  4  in,  by  i  ft  6  in. — C.  (about) 

This  is  probably  the  picture  which  is  inserted  No.  20,  p.  109,  in 
the  catalogue  of  that  monarch's  efiects. 

Valued  by  the  Experts  du  Mus^e,  in  1816.  .     25,000  >.  1000/. 

Portraits  of  these  Princes  are  engraved  separately  by  Meyssens, 
and  anonymous. 

Portraits  of  the  above  Princes,  in  one  picture,  is  in  the  collection 
of  Lord  Bayning. 

146.  Portrait  of  the  Archduchess  Isabella,  seen  in  nearly  a 
front  view,  habited  in  the  costume  of  a  religious  order,  of 
which  she  was  chief;  her  hands,  which  ai*e  united  in  front, 
hold  the  end  of  a  black  silk  scarf. 

3  ft.  ^  in.  hy  2  ft.  4tn.— C. 
Engraved  by  Vosterman,  and  in  the  Musde  Napoleon  by  Boutrois. 
Portraits  of  this  Princess  are  also   engraved  by  Van  Sompel, 
Hondius,  and  Gaywood.     A  head  only  is  etched  by  Geddes. 
Valued  by  the  Experts  du  Mu8^e,in  1816.         10,000 /«.    400/. 
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147.  The  Virgin  and  infant  Saviour  receiving  the  homage 
of  King  David,  St.  John,  and  St.  Catherine.  The  Virgin, 
clothed  in  a  crimson  vest  and  a  blue  mantle,  is  seated  in  the 
right  holding  the  Infant  in  an  erect  position  on  her  knee,  while 
St.  Catherine,  a  beautiful  young  female,  is  bowing  in  adora- 
tion before  Him  ;  behind  her  is  a  venerable  man,  habited  in  a 
rich  robe  and  wearing  a  crown  on  his  head,  on  whose  right 

stands  St  John. 

ZfL  2  in,  by  4/^.  6  tn.— C.  {about,) 

This  picture  is  said  to  contain  the  portraits  of  the  artist's  father 
and  mother  in  the  characters  of  King  David  and  the  Virgin  ;  of  his 
mistress  as  St.  Catherine,  and  himself  as  St.  John. 

Valued  by  the  Experts  du  Mus^e,  1816.       .     15,000  fs.     600Z. 

A  duplicate  of  the  preceding  (equally  good)  is  in  the  collection  of 
Alexander  Baring,  Esq.,  at  the  Grange;  and  a  third  picture,  of 
precisely  the  same  composition,  is  in  the  king's  collection  at  Berlin. 

Engraved  by  Krahlow. 

This  is  probably  the  original  picture,  both  the  others  being  of  a 
very  doubtful  kind. 

Meusaert  in  a  work  entitled  Le  Peintre  Amateur  et  Ourieux, 
mentions.a  picture  of  the  above  subject,  and  one  of  "  St.  Martin 
dividing  his  Cloak,"  which  he  states  were  painted  by  the  artist  for 
the  church  at  Saveltheim,  in  compliment  to  the  lady  whose  portrait 
is  introduced.  The  pictures  here  mentioned  must  have  been 
painted  at  very  different  periods,  their  style  and  colouring  being 
very  dissimilar. 

148.  The  Martyrdom  of  St.  Sebastian.  The  saint,  naked 
all  but  his  loins,  is  attached  by  the  right  arm  to  the  branch  of 
a  tree ;  his  body  appears  transfixed  with  arrows,  and  an  angel 
is  extracting  one  of  them  from  his  side  ;  another  angel  is  also 
commiserating  his  sufferings,  and  unbinding  one  of  his  legs. 

6/f.  by  4/?.— C.  (about) 
Engraved  by  Van  Schuppen. 
Valued  by  the  Experts  du  Mus^e,  1816.     .       10,000 /«.      400Z. 
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.   A  duplicate  of  the  preceding  is  in  the  Gallery  at  the  Hermitage, 
St  Petersburg. 

149.  An  Ex  Voto.  The  Virgin,  clothed  in  a  crimson  vest, 
a  yellowish  scarf,  and  a  blue  mantle,  is  seated  on  a  bank  in 
the  right,  with  the  infant  Saviour  on  her  knees,  who  is  receiving 
the  homage  of  the  donor  and  his  wife,  both  of  whom  are  on 
their  knees  before  Him.  This  is  an  excellent  production.  The 
head  of  the  gentleman  is  particularly  fine  and  expressive  of 
devotion.     The  figures  are  entire. 

6/^.  8tw.  by  4  A  6  t>«.— C. 

Valued  by  the  Experts  du  Mus^e,  1816.  .  10,000/ir.  400/. 
but  is  worth  nearly  double  that  sum. 


150.  Portrait  of  the  Duke  of  Kichmond,  styled,  in  the  cata- 
logue of  the  Mus^  Fran^ais,  the  second  Count  of  Vintimelle 
and  Marseille.  He  appears  to  be  about  twenty-five  years  of 
age,  with  an  oval  face  and  flaxen  hair,  falling  in  curls  on  his 
shoulders ;  he  is  dressed  in  a  white  linen  shirt,  with  a  lace 
collar,  ruffle  sleeves,  and.  crimson  hose ;  the  left  hand  holds 
an  orange,  and  the  right  appears  to  be  placed  on  the  hip. 

3  //.  6  in,  by  2  ft.  4  tn.— C. 
Valued  by  the  Experts  du  Mus^e,  in  1816.     .     6000  fs.      240Z. 


151.  Portrait  of  a  Gentleman  about  forty  years  of  age,  of 
a  thin  countenance,  seen  in  a  three-quarter  view,  with  musta- 
Chios,  and  a  small  tuft  of  beard.  He  is  dressed  in  a  black  silk 
vest  with  open  sleeves,  and  a  full  black  mantle  over  the  right 
shoulder,  leaving  the  neck  exposed :  the  right  hand  is  placed 
on  the  hip,  and  the  wrist  of  the  left  rests  on  the  hilt  of  his 
sword.  This  is  evidently  one  of  the  artist's  Italian  pictures,  in 
which  he  has  successfully  imitated  the  rich  tones  of  Titian. 

3/f.  5  tn.  by  ^ft  10  tn.— C.  Worth  400/. 

Valued  by  the  Experts  du  Mus^e,  in  1816.      .     5000 /«.     200/. 
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152.  Portraits  of  the  President  Richardot  and  his  infant  Son. 
The  former  has  a  fine  oval  countenance,and  is  apparently  about 
forty-five  years  of  age ;  seen  in  nearly  a  front  view,  with  mus- 
tachios  and  a  pointed  beard.  He  is  dressed  in  a  black  figured 
silk  vest,  a  tawny-coloured  mantle,  and  a  full  ruff;  the  left 
hand  holds  a  book,  with  the  fingers  between  the  leaves,  and 
the  right  is  placed  on  the  head  of  a  youth,  about  five  years  of 
age,  who  stands  in  front,  dressed  in  white  satin,  with  his  right 
hand  placed  on  his  side.  The  lustrous  colouring  of  this  picture 
has  induced  connoisseurs  to  ascribe  it  to  Bubens,  under  whose 
name  it  is  now  exhibited ;  but  the  peculiar  style  of  the  drawing, 
and  the  handling,  which  ought  to  be  the  governing  criterion, 
are  so  decidedly  those  of  Van  Dyck's,  that  the  Writer  has  no 
hesitation  in  recording  it  as  his  work.  This  opinion  is  further 
confirmed  by  its  having  been  sold  in  the  two  following 
collections  under  his  name. 

3  /f.  6  in.  by  2  /^.  6  in.—C, 
Engraved  by  Massard  in  the  Mus^e  Fran^ais. 

M.  deGaignat 1768  9200 /».     .     360^. 

Count  de  VaudreuU  .     ...     1784       .    16,001 /«.     .     640Z. 
Valued  by  the  Experts  du  Mus^e,  1816.    .    1 0,000 /«.     .     400^. 


153.  Portraits  of  a  Lady  and  Child.  The  countenance  of 
the  lady,  which  is  seen  in  a  three-quarter  view,  indicates  her 
to  be  about  thirty  years  of  age.  Her  dress  consists  of  black 
silk,  with  a  cross  and  a  gold  chain  suspended  in  front ;  a  broad 
lace  frill  and  a  row  of  pearls  adorn  her  neck.  She  is  seated 
in  an  arm-chair,  with  her  daughter,  an  interesting  child  about 
six  years  of  age,  dressed  in  a  white  frock  and  blue  skirt, 
standing  on  her  left,  with  its  hands  united.  The  figures  are 
entire ;  a  truly  fine  work  of  art. 

6  ft.  6  in.  hy  4  ft  2  in.-<^. 
Valued  by  the  Experts  du  Mus^e,  in  1816.  30,000/*.     .  1200/. 
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154.  Portraits  of  a  Gentleman  and  his  infant  Daughter. 
The  gentleman,  apparently  about  twenty-eight  years  old,  is 
represented  standing ;  his  face  is  seen  in  a  three-quarter  view ; 
he  is  habited  in  a  black  silk  dress,  with  a  broad  full  ruff 
round  the  neck,  and  large  bows  to  his  shoes ;  his  daughter  (a 
fine  child,  about  four  years  old),  tastefully  dressed  in  a  blue 
frock  and  a  yellow  skirt,  is  on  his  right,  holding  something 
in  its  pinbefore,  and  looking  up  affectionately  in  her  parent's 
face.  This  picture  is  of  equal  excellence  with  the  preceding, 
to  which  it  forms  a  companion. 

6  fL  6  tn.  by  4  /f.  2  tn.— C. 

Valued  by  the  Experts  du  Mus^e,  in  1816.    30,000 /«.  .    1200Z. 


155.  Portrait  of  Justus  Merstraeten,  a  judge.  He  appears 
to  have  been  about  fifty  years  of  age,  and  is  represented  in 
nearly  a  front  view,  with  scanty  hair,  beard,  and  mustachios ; 
he  is  dressed  in  black  silk  robes,  a  broad  sash  crossing  the 
body,  and  a  full  pendent  white  ruff;  one  hand  is  engaged  turn- 
ing over  the  leaves  of  a  large  book,  the  other  holds  the  sash ;  a 
bust  and  books  are  on  a  covered  table  by  his  side.    Dated  1636. 

Engraved  by  J.  T.  Leonard. 

This  picture  was  claimed  from  the  Louvre  in  1815. 


156.  Portrait  of  Isabella,  the  wife  of  the  preceding  judge, 
when  about  thirty-five  years  of  age,  of  a  thin  countenance ; 
seen  in  a  three-quarter  view,  with  black  bushy  hair.  She  is 
dressed  in  a  black  silk  gown  and  a  white  lace  kerchief  and 
ruffles ;  the  right  hand  is  placed  on  the  bodice,  and  the  left 
slightly  raises  the  skirt  of  her  robe. 

Engraved  by  J.  T.  Leonard.     Taken  from  the  Louvre  in  1815. 


157.  Portrait  of  Ann  Carr,  Countess  of  Bedford.  Her  fair 
countenance  is  seen  in  a  front  view,  and  her  light  hair  falls 
in  ringlets  on  her  neck.     She  is  dressed  in  a  silk  robe  of 
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varied  crimson,  and  a  tawny-coloured  scarf,  which  falls  over 
the  right  arm,  leaving  the  bosom  exposed ;  the  hands  cross 
each  other  in  front. 

Sft,  2  in,  by  2  ft.  4  in.— C.  (about.) 

158.  Portrait  of  Cardinal  Bentivoglio.  This  distinguished 
prelate  is  represented  in  his  cardinal's  robes,  seated  in  an 
arm-chair,  holding  a  paper  with  both  hands,  which  he  appears 
to  have  just  ceased  reading,  and  is  looking  round  to  the  left, 
as  if  about  to  speak  to  some  one.  A  table,  on  which  are  a 
letter  and  a  bottle  with  flowers  in  it,  stands  on  his  right ;  the 
background  exhibits  a  kind  of  vestibule,  with  a  curtain 
suspended  to  some  pillars.     Signed,  and  dated  1623. 

6  ft.  by  4  ft.  3  in.—G. 

Engraved  by  Picohianti,  and  in  the  Musee  Fran9ais ;  and  in  bust 
by  Morin,  and  Meyssens. 

The  animated  expression,  the  noble  and  dignified  air  which  the 
figure  possesses,  the  elegance  of  the  drawing  and  masterly  execu- 
tion, will  entitle  it  to  the  appellation  of  a  chef-d'oeuvre  of  the 
master,  although  done  when  he  was  but  twenty-four  years  old. 

It  was  transferred  to  the  Louvre  during  the  war,  and  restored  to 
the  Palazzo  Pitti  in  1816.     Its  value  is  at  least  1500  or  2000  gs. 


159.  Portrait  of  the  Artist,  when  about  thirty  years  of  age, 
represented  with  the  back  towards  the  spectator,  and  the  face 
turned  in  nearly  a  profile  view  over  the  left  shoulder ;  his 
auburn  curling  hair  is  put  carelessly  back  on  the  forehead ; 
he  is  dressed  in  a  black  vest  and  a  lace  frill,  and  a  gold  chain 
hangs  over  the  left  shoulder. 

2  ft.  6  in.  hj2ft.  1  in.  (ovcU.) 

Engraved  by  Bloteling ;  and  the  variations  by  Vosterman. 

There  are  prints  of  a  similar  Portrait  to  the  preceding  engraved 
by  Worledge ;  Gaywood,  1656 ;  Larmeason,  Edessi,  Pazzi,  and 
anonymous.  The  head  only  is  also  engraved  by  Gaywood ;  Wor- 
ledge ;  and  in  an  oval  \yith  variations,  anonymous. 

Now  in  the  Florence  Gallery. 
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The  picture  from  which  several  of  the  prints  were  engraved  (done 
in  brown  and  white)  is  in  the  collection  of  the  Duke  of  Buccleugh. 

9J  in.  by  TJ  in.— P. 


160.  A  Head  of  the  Virgin,  represented  in  a  front  view, 
looking  upwards.  A  light  brown  scarf,  covering  her  head, 
falls  on  the  bosom,  and  is  held  by  the  right  hand,  the  fingers 
only  of  which  are  seen.    This  is  an  admirably-finished  study. 

15  in,  by  10  in, — C. 

Palazzo  Pitti,  at  Florence. 


161.  Portrait  of  the  Emperor  Charles  V.  The  warlike 
monarch  is  represented  in  a  three-quarter  view,  clad  in  rich 
armour,  and  wearing  over  the  left  shoulder  a  red  scarf  which 
floats  behind  him.  He  is  mounted  on  a  white  charger  ;  his 
right  hand  poises  a  baton  on  his  thigh,  and  the  left  is  curbing 
the  reins  of  his  spirited  steed,  whose  career  is  arrested  by  the 
waves  of  the  sea,  the  only  boundary  to  the  rider's  ambition. 
The  turbulent  and  devastating  character  of  the  conqueror  is 
also  illustrated  by  the  wreck  of  a  large  vessel  tossed  by  the  rest- 
less billows,  over  which  a  cloudy  sky,  portending  storms,  is  roll- 
ing, and  the  prevailing  gloom  is  faintly  relieved  by  the  last  rays 
of  the  setting  sun.  An  eagle,  the  emblem  of  power  and  ven- 
geance, soars  above,  bearing  a  wreath  of  laurel  to  crown  his 
uncovered  brows.  The  artist  has  borrowed  the  likeness  of 
this  monarch  from  Titian ;  the  rest  is  entirely  his  own  com- 
position, and  may  justly  be  classed  amon^  his  finest  works. 

6 /if.  li  in.  by  4//.— C.  Worth  2000  gs. 

Engraved  by  Guttenbiurg  and  Mogalli,  and  in  mezzotinto;  by 
Earlom. 

Now  in  the  Florence  Gallery. 


162.  Portrait  of  John  de  Montfort,  Chamberlain  to  the 
Archduke  Albert.  A  duplicate  of  a  picture  in  the  Vienna 
Gallery. — Seep.  31. 

3fi.Q  in.  hj2ft.S  m.— C.         Worth  350  gs. 

Now  in  the  Florence  Gallery. 
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163.  A  full-length  Portrait  of  Margaret  Princessof  Lotharin- 
gen,  a  lady  of  fair  complexion,  seen  in  a  three-quarter  view.  Her 
dark  hair  is  smooth  on  the  forehead  and  bushy  at  the  sides ;  the 
dress  is  composed  of  black  silk,  with  a  rich  lace  frill  round  the 
bosom,  and  standing  out  behind ;  a  black  bow  adorns  the  bodice, 
to  which  is  attached  the  end  of  a  string  of  pearls.  The  figure  is 
in  a  walking  position,  with  the  right  hand,  in  which  is  a  rose, 
raised  to  the  waist,  and  the  left  hand  slightly  holds  up  the  skirt 
of  her  dress.     This  is  of  the  highest  excellence  and  beauty. 

6  ft  6  in.  hy  S  ft.  S  m.— C.         Worth  500  gs. 

Now  in  the  Florence  Grallery. 

Other  portraits  of  the  same  lady  occur  in  this  Work. 


164.  Portrait  of  a  Youth  about  eight  years  of  age,  seen  in 
nearly  a  front  view.  He  is  dressed  in  white  satin,  with  a 
gold  chain  round  his  neck,  which  he  holds  with  his  left  hand, 
and  leans  his  right  arm  on  the  back  of  a  chair,  on  the  seat  of 
which  is  a  parrot,  and  on  the  ground  in  front  is  a  monkey 
busy  with  fruit. 

4  ft.  2  in.  by  3  ft.—C.  (about.)      Worth  250  gs. 

Now  in  the  Durazzo  Palace,  at  Genoa. 


165.  The  Holy  Family  and  St.  Catherine.  The  composi- 
tion represents  the  Virgin  seated  on  the  left,  holding  the 
infant  Saviour  on  her  knees,  while  He  bends  forward  towards 
St.  Catherine.  St.  Joseph  is  witnessing  with  lively  interest 
the  aflTectionate  interview.  Tradition  states  this  picture  to 
have  been  painted  for  the  family  during  the  residence  of  the 
artist  at  Genoa ;  whether  this  be  correct  or  not,  the  work  is 
but  a  very  second-rate  performance. 

4  ft.  4  in.  hj  ift.  8  in.—  C.  {about.) 

Now  in  the  Durazzo  Palace,  at  Genoa. 


166.  FuU- length  Portraits  of  the  Marquese  de  Durazzo  and 
her  two  Daughters.  The  lady,  who  is  apparently  about  thirty- 
six  years  of  age,  is  attired  in  a  pale  yellow  silk  dress,  richly  em- 
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broidered  with  ornaments,  a  full  niff,  and  a  black  mantle ; 
she  is  seated  in  an  arm-chair,  with  her  right  hand  on  the 
bead  of  the  youngest  child,  who  stands  by  her  side,  and  behind 
whom  is  the  other  young  lady,  in  a  blue  silk  dress,  braided 
with  gold ;  a  cluster  of  pillars  and  a  red  curtain  suspended 
across  form  the  background.  In  this  and  several  other  pic- 
tures noticed  in  this  city,  the  artist  appears  to  have  attempted 
an  imitation  of  the  Gkjnoese  painters,  which,  in  several  instances, 
renders  it  diflBcult  to  recognise  them,  on  the  first  view. 

6  ft  6  in.  by  4  ft,  6  m.—C.        Worth  600  gs. 
Now  in  the  Durazzo  Palace,  at  Genoa. 


167.  An  Equestrian  Portrait  of  the  Marquis  de  Brignogli. 
He  is  about  twenty-five  years  of  age,  seen  in  a  front  view, 
habited  in  a  black  silk  dress  adorned  with  small  gold  buttons ; 
a  chain  is  suspended  over  the  right  shoulder,  and  a  black 
velvet  mantle,  embroidered  with  gold  ornaments,  covers  the 
left.  He  is  mounted  on  a  fine  gray  charger,  and  appears  to 
be  in  the  act  of  saluting  some  one  by  raising  his  hat  from  his 
head  with  his  right  hand.  The  observation  that  was  made  re- 
specting the  preceding  picture  is  equally  applicable  to  this  one. 

SfL  by  eft—C,  (about) 

Now  in  the  Brignogli  Palace,  at  Genoa. 


168.  Portrait  of  the  Marquis  de  Brignogli,  about  twenty- 
three  years  of  age,  seen  in  a  three-quarter  view,  with  dark 
hair  decked  with  pearls.  She  is  attired  in  a  dark  blue  silk 
robe  embroidered  with  gold,  and  a  full  ruflf ;  her  right  hand 
is  raised  to  her  bodice,  and  the  left  falls  negligently  by  her 
side.  A  chair,  covered  with  scarlet  cloth,  on  which  is 
perched  a  parrot,  stands  close  by  her. 

6  ft,  6.  in,  by  i  ft.  2  zVi.— C. 

Now  in  the  Brignogli  Palace. 


169.  A  full-length  Portrait  of  a  Gentleman  about  thirty-five 
years  of  age,  seen  in  a  three-quarter  view,  habited  in  black 
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silk  adorned  with  small  gold  buttons,  and  a  mantle  of  the 
same  colour  embroidered  with  gold  ;  the  left  hand  is  placed 
on  the  hilt  of  his  sword,  and  the  right  is  extended  to  take 
his  hat  from  a  table  at  the  side. 

6  ft.  6  in.  by  i/L  2  m.— C.  (about) 
Now  in  the  Brignogli  Palace,  at  Genoa. 


170.  A  full-length  Portrait  of  a  middle-aged  Lady,  of  a 
thin  countenance.  She  is  attired  in  black  silk  and  a  kind  of 
crape  ruff;  her  gesture  denotes  that  she  is  speaking  to  a 
young  lady,  who  stands  on  her  right,  attired  in  white  satin, 
embroidered  with  gold,  and  whose  attention  is  directed  to 
the  elderly  lady.  A  spaniel  is  at  their  feet.  A  portico  and 
a  curtain  form  the  background. 

6  ft.  6  in.  by  4  ft.  6  in, — C.  (about.) 

Now  in  the  Brignogli  Palace,  at  Genoa. 


171.  Portrait  of  a  Prince  of  the  Nassau  Family,  about 
forty  years  of  age ;  seen  in  a  three-quarter  view,  with  dark 
hair,  beard,  and  mustachios.  He  is  clad  in  armour,  and  holds 
a  baton  in  his  right  hand,  and  the  left  arm  rests  on  a  table 
near  his  helmet. 

ift.  2  in,  by  3  ft.  4  in. — G.  (about,) 

Now  in  the  Brignogli  Palace. 

There  is  a  print  of  Frederick-Henry,  Count  of  Nassau,  in  which 
he  is  represented  clad  in  armour,  and  has  a  broad  lace  frill  covering 
the  shoulders;  the  left  hand  grasps  a  baton,  and  the  right  is  placed 
behind  the  hip.     His  helmet  lies  on  a  table  at  the  side. 

Engraved  by  C.  "Woumaiis. 


172.  The  Tribute-money.  The  composition  represents  the 
Saviour,  clothed  in  a  scarlet  vest  and  a  blue  mantle,  standing  in 
the  right,and  seen  in  nearly  a  frontview;  the  action  of  His  right 
hand  appears  to  give  force  to  the  reply  made  to  the  inquiry, 
"  Whether  it  is  lawful  to  give  tribute  to  Csesar  ? "   The  person 
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putting  this  question  stands  on  the  Saviour's  left,  pointing  to 
a  piece  of  money  which  he  holds,  and  is  accompanied  by  two 
other  Jews,  whose  countenances  express  surprise  and  disap- 
pointment. The  principal  figure  in  this  picture  strikingly 
resembles  the  manner  of  Titian,  the  others  are  more  in  the 
artist's  Flemish  style. 

4  ft.  6  in,  by  4  /f.  8  in, — C.  (a6(w<.) 
Now  in  the  Brignogli  Palace. 


173.  A  Grentleman  about  forty-eight  years  of  age,  with 
dark  hair,  a  small  beard,  and  mustachios,  habited  in  a  black 
dress,  with  a  full  pendent  ruff  round  the  neck. 

2 /if.  6  in,  by  1ft.  1  tw.— C.  (ahmd,) 

Now  in  the  Brignogli  Palace. 


174.  Christ  bearing  His  Cross. 
In  the  same  collection. 


175.  Coriolanus  receiving  his  Mother  and  his  Wife  and 
Children  in  the  camp  of  the  VolscL 
Formerly  in  the  Durazzo  Palace,  at  Genoa. 


176.  A  Bishop,  habited  in  his  priestly  robes. 
Now  in  the  Palace  of  Marcellino  Durazzo,  at  Genoa. 


177.  Two  whole-length  Portraits. 
Formerly  in  the  Palace  del  Duca  di  San  Pietro. 


178.  Silenus  supported  between  a  Nymph  and  a  Faun. 

Now  in  the  Palavacini  Palace,  at  Genoa, 

The.  Writer  was  informed,  when  at  Genoa,  that  there  were  a  great 
niunber  of  portraits  by  Van  Dyck  concealed  in  the  upper  rooms  of 
this  Palace. 
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179.  A  full-length  Portrait  of  a  venerable  Genoese  Senator, 
when  about  eighty  years  of  age,  of  a  thin  countenance,  repre- 
sented in  a  three-quarter  view,  having  a  scanty  gray  beard.  A 
high-crowned  black  velvet  coif  covers  the  head,  and  the  dress  is 
composed  of  an  ample  black  silk  robe,  a  broad  full  white  ruff 
and  ruffles.  He  is  seated  in  an  arm-chair,  holding  a  scroll  of 
paper  in  the  right  hand,  while  the  left  rests  on  the  arm  of  his 
seat ;  the  feebleness  of  age  is  evinced  by  a  slight  inclination  of 
the  head  forwards.  The-  b«U5k-ground  is  composed  of  a  portion 
of  some  noble  edifice,  and  adds  greatly  to  the  general  effect 
of  the  figure. 


180.  The  Companion.  Portrait  of  a  Lady,  when  apparently 
about  forty-five  years  of  age,  of  a  round  and  fair  countenance, 
painted  in  a  three-quarter  view ;  a  cap  covers  the  crown  of 
the  head,  from  whence  a  muslin  ornament  of  a  roimd  form 
descends  on  the  forehead.  The  dress  consists  of  a  black  silk 
robe  with  figured  sleeves,  a  large  scarf  of  the  same  colour,  a  full 
ruff  of  clear  muslin,  with  ruffles  to  match,  and  a  string  of 
knotted  muslin  suspended  over  the  shoulders.  She  is  seated  in 
an  arm-chair,  holding  a  fan  in  her  right  hand,  and  resting  the 
left  arm  on  the  elbow  of  her  seat.  A  pillar  and  a  curtain 
compose  the  background,  and  a  carpet  covers  the  floor. 

6/^.  8  in.  by  3  ft  10  in.—G, 

These  excellent  pictures  were  produced  after  the  artist  had 
studied  upwards  of  foiur  years  in  the  Venetian  and  Roman  schools. 
Although  both  pictures  were  evidently  painted  at  the  same  period, 
and  are  equally  perfect  in  the  drawing  and  masterly  execution,  the 
gentleman  possesses  more  of  the  solemn  tone  of  colour  and  senatorial 
dignity  pecuhar  to  the  works  of  Titian  than  its  companion ;  its 
general  effect  is  also  more  historical  and  imposing ;  they  are  both 
examples  of  art  worthy  the  highest  commendation. 

For  the  possession  of  these  capital  portraits  the  coxmtry  is  in- 
debted to  that  very  eminent  artist,  David  Wilkie,  Esq.,  R.A.,  by 
whom  they  were  piu-chased  for  a  very  insignificant  sum  of  the 
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Balbi  Family  at  Genoa,  for  the  present  distinguished  collector, 
the  Right  Honourable  Robert  Peel ;  well  worth  1200  gs. 
Exhibited  in  the  British  Gallery  in  1829. 


181.  Portraits  of  Prince  Charles,  Princess  Mary,  and  James 
Duke  of  York.  The  prince  appears  to  be  about  five  years  of 
age,  and  is  seen  in  a  three-quarter  view,  standing  on  the  right, 
dressed  in  a  lace  cap,  a  scarlet  frock  embroidered  with  silver 
lace,  and  a  frill  of  lace  over  the  shoulders ;  his  right  hand  is 
placed  on  the  head  of  a  brown  spaniel.  The  princess,  attired  in  a 
white  satin  dress,  stands  on  his  left ;  and  the  infant  duke,  wear- 
ing a  blue  silk  frock  braided  with  silver  lace,  stands  on  a  step  by 
her  side,  with  an  apple  in  his  hand.  A  portion  of  a  landscape, 
some  architecture,  and  a  green  curtain,  compose  the  background 
The  artist  has  evidently  exerted  his  best  talents,  and  devoted 
his  most  studious  attention  upon  this  accomplished  picture. 

6/f.  7J  in,  by  b  ft  1  in,—G.        Worth  1000  gs. 

Now  in  the  Royal  Collection  at  Turin. 

A  duplicate  of  the  preceding  is  in  the  Wilton  Collection. 


182.  An  Equestrian  Portrait  of  Thomas,  Prince  de  Carignan 
and  Savoy.  The  prince  appears  to  be  about  thirty-five  years 
of  age,  is  seen  in  a  three-quarter  view,  with  mustachios  and  a 
pointed  beard,  and  his  dark  hair  falls  in  curls  on  his  shoulders  ; 
he  is  clad  in  a  suit  of  brilliant  armour  girt  with  a  red  scarf, 
which  floats  in  the  wind,  a  broad  lace  frill,  and  buff  boots ; 
his  beautiful  gray  charger  (on  which  he  sits  with  the  most 
graceful  ease),  seemingly  proud  of  its  rider,  is  rearing  up  ;  at 
the  same  moment  the  prince  looks  round  towards  the  spectator, 
and  extends  his  right  hand,  containing  the  marshal's  baton  over 
the  head  of  his  steed.  A  magnificent  production  in  portraiture. 

10 /f.  \\  in.  by  7/f.  9  tn.--C.       Worth  1500  ga. 

Now  in  the  Royal  Palace  at  l\irin. 
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DRESDEN  GALLERY. 

183.  Portraits  of  three  of  the  Children  of  Charles  I.,  a  copy 
of  the  one  in  His  Majesty's  Collection  at  Windsor. 

4  ft,  8  in,  by  5  ft,  3 J  in.— C. 


184.  Portrait  of  King  Charles  I.,  represented  in  the  act  of 
raising  his  hand  to  his  bat. 

4  A  4^  in,  by  Z  ft,  5  J  m.— C. 


185.  Portrait  of  a  Grentleman,  habited  in  a  black  silk  dress. 

3  ft,  by  2  ft,  4  tVi.— C. 


186.  Portrait  of  a  Gentleman  with  curly  hair. 

2//.  8  in,  by  1ft,  2  in,  (ovcd,) 


187.  Portrait  of  a  Gentleman  ^ith  mustachios ;   wearing 
a  frill  round  his  neck,  and  holding  a  glove  in  his  hand. 

2  ft.  2  in.  by  1  ft,  9  tn.— C. 


188.  Portrait   of  a   General   Ofiicer  clad  in  armour,  and 

holding  a  baton  in  his  right  hand ;  the  left  is  enveloped  in  a 

red  scarf. 

3  ft.  2  in,  by  2  /f.  6  in.— C. 


189.  Portrait  of  a  Gentleman,  represented  in  the  act  of 
drawing  on  his  glove. 

3  ft,  9  in,  by  2  ft.  8  t».-C. 


190.  Portrait  of  a  Lady,  with  a  gold  chain  round  her  neck, 
which  she  holds  in  her  hand. 

3  ft,  9  in.  by  2  ft,  7  in.— C. 


191.  Bust  Portrait  of  a  Soldier  in  armour,  with  a  yellow 
scarf  suspended  over  his  shoulder. 

2  ft  4  in.  by  1  ft.  10  in.— C. 
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Dresden  Gallery, 


192.  Portrait  of  a  Gentleman  when  about  thirty  years  of 
age,  represented  sitting  in  an  elbow-chair.  The  face  is  seen 
in  a  front  view ;  he  has  on  a  fur  cap,  and  a  cloak  doubled 
with  fur ;  his  right  hand  holds  the  elbow  of  his  seat,  and  the 
left  denotes  the  individual  to  be  addressing  some  one. 

ift.  2  in.  hy^ft.  4  in.— C. 

Engraved  by  C.  G.  Rasp. 


193.  A  drunken  Silenus,  his  brows  bound  with  ivy,  and 
supported  on  his  right  by  a  nymph  and  on  his  left  by  a  faun, 
clad  in  a  scarlet  mantle.     The  figures  are  seen  to  the  knees. 

3  //.  9  in,  by  3  ft  2  in.  — C. 

Engraved  by  Bolswert  and  Vanden  Steen. 


194  The  Virgin  seated,  holding  the  infant  Saviour  in  an 
erect  position  in  her  lap. 

^ft.  4  in.  by  3/Y.  5  in. — C. 
This  composition  occurs  three  times  in  this  Catalogue. 


195.  St.  Jerome  on  his  knees  before  a  crucifix,  and  holding 
a  stone  in  his  hand,  with  which  he  appears  to  be  striking  his 
breast ;  a  book  lies  open  before  him,  and  a  lion  is  couching  at 
his  feet.     A  landscape  forms  the  background. 

1  ft.  10  m.  by  7/^.— C. 
Engraved  by  Beauvais. 

A  picture  representing  the  preceding  subject  was  sold  in  the 
collection  of  M.  Van  Zwieten,     .     Hague,  1141.  iSO  Jlo.     .     43/. 

6  //.  3  in.  by  7  ft.—G. 


196.  Bust  of  an  old  Man,  with  a  beard  and  mustachios. 

2  ft.  I  m.  by  I  ft.  10  in.— C. 
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ROYAL  PALACE  AT  MADRID. 

197.  A  Magdalen  at  her  devotions ;  a  group  of  angels  are 
hovering  above  her.     The  figures  are  half  the  size  of  life. 

198.  Portraits  of  two  Princesses  of  the  House  of  Austria, 
habited  in  the  Order  of  the  Carmelites  of  the  Eoyal  Convent. 
One  of  them  is  supposed  to  be  the  Infanta  Donna  Margarita. 

4  //.  2  in.  by  3  //.  4  in.—C, 


199.  Portrait  of  the  Infant  Don  Ferdinand,  brother  to 
Philip  IV.  He  is  represented  clad  in  armour,  and  wearing  a 
hat  turned  up  at  the  side;  his  right  hand  holds  a  baton,  poised 
on  the  saddle,  and  with  the  left  he  is  curbing  in  the  reins  of 
his  prancing  charger.  An  angeJ,  bearing  a  thunderbolt,  and 
attended  by  the  bird  of  Jove,  is  descending  to  hurl  destruction 
on  the  rebel  army,  a  part  of  which  is  seen  in  the  distance. 

Drawn  in  lithography,  in  a  work  now  publishing  in  Madrid. 
This  picture  is  probably  a  copy,  with  variations,  from  one  by 
Rubens,  now  in  the  Munich  Gallery. 

There  is  also  another  portrait  of  this  Prince,  of  a  half-length  size. 

200.  Portrait  of  a  Lady.     SmalL 


201.  A  full-length  Portrait  of  a  Gentleman. 


202.  Portrait  of  a  Gentleman. 


203.  Christ  betrayed  in  the  Garden  of  the  Mount  of  Olives; 
a  night  scene. 

Engraved  by  Donck. 

This  subject  occurs  three  times  in  this  Catalogue. 


204.  The  Incredulity  of  Saint  Thomas.  The  composition, 
consisting  of  four  figures,  represents  the  Saviour  standing  on 
the  right  with  a  mantle  round  His  loins ;  His  face  is  seen  in 
nearly  a  profile  view,  and  His  attention  is  directed  to  St. 
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His  Majesty's  Collection, 


Thomas,  who  is  bending  to  behold  the  prints  of  the  nails  in 
the  hand  of  his  Lord,  and  hj  the  position  of  his  hands  appears 
to  be  uttering  his  sense  of  conviction,  "My  Lord  and  my  God." 
Two  other  disciples  stand  on  the  farther  side  of  St.  Thomas. 

ift  9  in.  by  Z  ft.  7 J  in.—C, 
Now  in  the  Hermitage  Gallery  at  St.  Petersburg. 


205.  Saint  Francis,  habited  in  the  robes  of  his  Order,  hold- 
ing the  infant  Saviour  in  his  arms.    A  slight  sketchy  picture. 

bfL  9  in,  by  2  ft  6.— C.  {about.) 
Now  in  the  Mus^e  at  Brussels. 


206.  Saint  Francis  receiving  the  signs  of  the  Stiguiates. 
The  saint,  habited  in  the  robe  of  his  Order,  is  standing  erect, 
with  his  hands  extended  and  his  countenance  directed  upwards 
to  the  miraculous  appearance  of  the  Saviour  on  the  cross  in 
the  Heavens.     A  slight  sketchy  picture. 

b  ft.  9  in,  by  1ft.  6  in, — C.  {about.) 

Engraved  by  Krafft,  1738. 

Now  in  the  Musde  at  Brussels. 


HIS  MAJESTY'S  COLLECTION. 

207.  An  Equestrian  Portrait  of  Charles  I.  The  monarch 
is  seen  in  nearly  a  front  view,  with  his  head  uncovered,  and 
his  dark  hair  flowing  on  a  rich  lace  frill,  which  encircles  the 
neck,  and  forms  a  fine  relief  to  the  brillant  suit  of  armour  in 
which  he  is  clad ;  his  right  hand  grasps  a  baton  poised  on  the 
housings  of  the  saddle ;  the  beautiful  gray  charger  on  which 
he  is  mounted  is  viewed  in  a  fore-shortened  position,  advanc- 
ing from  under  a  lofty  arch-way.  His  Majesty's  equerry. 
Monsieur  de  St.  Antoine  (Duke  d'Espernon),  bearing  the 
king's  helmet,  is  on  foot  by  his  side. 

lOft.  6  in.  by  8/^.— C.  {abtmt,)    Worth  3000Z. 
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Engraved  by  Baron  and  Lombart.  The  plate  by  the  latter  was 
afterwards  altered,  and  the  head  of  Cromwell  substituted  for  that 
of  His  Majesty.  The  equerry  was  also  obliterated,  and  the  figure 
of  a  youth  bearing  a  helmet  introduced,  with  other  considerable 
changes. 

The  liberal  munificence  of  this  elegant  and  highly-accomplished 
monarch  was  alone  sufficient  to  induce  the  artist  to  exert  his  best 
skill  in  portraying  his  royal  patron,  whose  fine  form  and  expressive 
countenance  were  greatly  in  favour  of  the  painter;  and  if  any 
further  incitement  to  success  were  wanting,  the  refined  taste  of 
Charles  would  have  supplied  it,  for  without  question  he  was  the 
only  sovereign  who  has  filled  the  British  throne  whose  esteem  and 
admiration  of  the  tine  arts  prompted  him  to  promote  and  encourage 
them  with  a  princely  liberality  of  which  there  is  no  parallel, 
excepting  in  that  of  His  present  Majesty  George  IV.,  whose  magni- 
ficent reign  will  form  a  splendid  epoch  in  the  history  of  the  arts. 

Vertue,  in  his  advertisement  to  the  catalogue  of  the  King's  col- 
lection, emphatically  observes,  "  He  loved,  he  understood,  he  pa- 
tronized the  fine  arts;"  and  in  another  place  states,  "that  the  King, 
at  one  time,  presented  to  Van  Dyck  and  Mrs.  Carlisle  ultramarine 
to  the  value  of  500Z. ;"  and  in  continuation  adds,  "  that  his  Majesty, 
having  an  intention  to  decorate  the  walls  of  the  Banqueting-house 
at  Whitehall  with  pictures  illustrating  the  ceremonies  of  the  Order 
of  the  Garter,  is  said  to  have  contracted  to  pay  Van  Dyck  the  sum 
of  8O,OO0Z.  for  that  work."  There  is  doubtless  a  serious  error  in 
this  statement,  which  has  been  very  properly  corrected  by  Brian 
and  other  writers,  who  have  reduced  it  to  8000/. 

The  above  picture  is  inserted  jNo.  880,  p.  76,  in  the  collection 
of  Charles  I. ;  and  No.  17,  in  the  Wliitehall  catalogue;  and  again, 
No,  28,  in  the  catalogue  of  the  pictures  in  the  Committee  Rooms 
of  Parliament  House,  and  valued  at  150Z.  In  the  sale  of  that 
monarch's  effects  in  1651,  it  was  purchased  by  Van  Lemput,  a 
Dutch  artist,  for  the  sum  of  200/.  After  the  restoration  it  was 
recovered  by  process  at  law,  and  replaced  in  the  Royal  Col- 
lection. 

Now  at  Windsor  Castle. 
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A  study  for  the  preceding  picture,  done  in  a  free  masterly  man- 
ner, is  in  the  collection  of  the  Earl  of  Egremont. 

6./^.  by  3/r.  4*n.— C. 

A  duplicate  of  the  above  picture  was  presented  by  Charles  I.  to 
Sir  John  Bryon,  of  Newstead.  This  excellent  portrait  was  pur- 
chased a  few  years  back  at  the  sale  of  the  late  Lord  Byron's  pro- 
perty, at  Newstead,  for  the  trifling  sum  of  90  gs.,  and  was  bought 
for  Sir  John  Borlace  Warren,  Bart ;  now  in  the  possession  of  Lady 
Warren,  at  Stapleford,  Notts. 

10  ft.  2  in,  by  7ft  7  in. 

A  second  duplicate  of  the  preceding  picture  (improperly  ascribed 
to  Van  Dyck),  said  to  have  l)een  presented  to  Earl  Waldegrave  by 
Charles  I.,  is  now  in  the  collection  of  Earl  Warwick. 

The  Writer  is  indebted  for  the  following  information,  relative  to 
this  picture,  to  the  friendly  kindness  of  James  Northcote,  Esq., 
R.A.,  whose  retentive  memory,  a  the  age  of  eighty- three,  is  as 
remarkable  as  his  talents  are  excellent  in  his  profession. 

When  a  young  man,  he  was  applied  to  by  the  then  Earl  Wal- 
degrave to  recommemd  some  one  who  would  buy  his  collection  of 
pictures  (but  it  was  on  no  account  to  be  a  dealer) ;  it  instantly  oc- 
cured  to  him  that  no  one  was  more  likely  to  make  the  purchase  than 
Sir  Joshua  Reynolds,  to  whom  he  mentioned  it  the  same  day. 
Sir  Joshua  seemed  pleased  with  the  offer,  and  begged  him  to  inform 
his  Lordship  that  he  would  wait  on  him  the  following  Sunday,  to 
view  the  collection;  and  at  the  time  fixed,  accompanied  by  Mr.  North- 
cote, went  in  a  post-chaise  to  the  country  residence  of  his  Lordship. 
On  entering  the  room,  the  attention  of  Sir  Joshua  was  instantly 
riveted  on  the  picture  in  question,  for  which  he  at  once  ofiered  500  gs.^ 
and  1(X)  gs.  each  for  several  others ;  and  before  quitting  the  place 
he  made  an  offer  of  1000  gs,  for  the  choice  of  seven  pictures  out  of 
the  whole  collection.  The  opinion  of  so  distinguished  a  connoisseur 
raised  the  expectation  of  the  proprietor  so  high  that  he  determined 
upon  sending  the  whole  to  a  public  sale,  which  shortly  after  took 
place,  when  the  Yan  Dyck  was  knocked  down  at  65  gs.^  and  bought 
by  Earl  Warwick,  and  the  other  pictures  sold  in  proportion. 
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All  excellent  copy,  after  the  King's  picture,  by  Sir  Peter  Lely, 
is  in  the  hall  of  the  Middle  Temple. 


208.  Portraits  of  Prince  Charles,  aged  seven  years,  with  the 
Princesses  Elizabeth,  Mary,  and  Anne,  and  James  Duke  of 
York.  The  prince,  elegantly  dressed  in  the  costume  of  the 
period,  in  a  red  silk  vest,  hose,  and  stockings,  and  broad  lace 
frill,  stands  in  the  centre,  seen  in  a  front  view,  with  his  left 
hand  on  the  head  of  a  large  dog.  His  two  eldest  sisters  are 
richly  attired  ;  the  nearest  one  to  the  spectator,  in  white  satin, 
is  on  his  right ;  and  his  sister  Anne  is  on  the  opposite  side, 
holding  her  infant  brother  on  a  chair,  at  the  foot  of  which  lies 
a  spaniel.     Signed  with  the  name  of  the  artist,  and  dated  1637. 

bft.  9  in.  by  1  ft.  3  in.  Worth  1200  gs. 

Engraved  by  Baron,  R.  Strange,  and  Cooper ;  in  mezzotinto, 
anonymous ;  and  etched  anonymous. 

This  picture  is  inscribed  No.  1,  p.  123,  in  the  catalogue  of  the 
effects  of  Charles  I. 

Purchased  by  His  late  Majesty  of  the  Earl  of  Portmore. 

Exhibited  in  the  British  Gallery  in  1821. 


209.  Portraits  of  Charles  I.  and  Henrietta-Maria.  The  king 
is  represented  in  nearly  a  profile  view,  elegantly  habited  in  a 
silk  vest  with  slashed  sleeves,  a  large  frill  of  lace  open  work 
covering  his  shoulders,  and  a  medal  of  the  Order  of  St. 
Greorge,  enriched  with  jewels,  suspended  in  front ;  the  left 
hand  is  placed  on  the  hilt  of  the  sword,  and  the  right  hand 
advanced  to  take  a  laurel  wreath  presented  him  by  the  queen, 
who  stands  on  the  opposite  side  in  a  similar  position,  attired 
in  white  satin,  with  a  rich  lace  kerchief  and  ruffles  to  cor- 
respond ;  her  left  hand  holds  a  sprig  of  laurel.  The  crown, 
ball,  and  sceptre  lie  on  a  covered  table  behind  the  king. 

Engraved  by  R.  V.  Voerst>  C.  J.  Visscher  (rare),  and  G.  Vertue. 

This  picture  is  noticed  in  the  catalogue  of  the  effects  of  Charles 
L,  No.  15,  p.  37. 
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210.  Portrait  of  Charles  I.  He  is  represented  in  full  length, 
standing  erect  in  a  kind  of  vestibule,  with  his  right  hand  placed 
on  his  hip,  and  the  left  resting  on  the  hilt  of  his  sword  ;  his 
countenance,  denoting  him  to  be  about  thirty-six  years  of  age> 
is  seen  in  a  three-quarter  view,  with  small  pointed  beard,  mus- 
tachios,  and  long  dark  hair ;  he  is  attired  in  his  royal  robes, 
composed  of  dark  blue  silk,  lined  and  bordered  with  ermine, 
and  wears  the  collar  and  medal  of  the  Order  of  St.  George 
round  his  neck ;  the  crown  and  ball  lie  at  the  base  of  a  column 
in  the  background.     Dated  1636. 

1  ft  6  in,  by  4/f.  10.— C.         Worth  1000  ga. 
Engraved  by  R.  Strange,  and  Cooke ;  and  in  bust,  in  an  embel- 
lished oval,  by  R.  White. 

Exhibited  in  the  British  Gallery  in  1818. 

211.  Portraits  of  Prince  Charles,  Princess  Mary,  and  James 
Duke  of  York,  children  of  Charles  I.  The  prince,  apparently 
about  nine  years  of  age,  stands  on  the  left,  dressed  in  a  red  silk 
jacket  and  hose,  and  a  broad  lace  frill ;  he  leans  his  left  arm 
on  the  base  of  a  column,  and  holds  his  brother's  right  hand ; 
the  latter  is  dressed  in  petticoats,  and  wears  a  lace  cap.  His 
attention  is  turned  to  his  sister,  who  stands  on  his  right  in 
nearly  a  front  position,  with  her  hands  crossed  on  her  waist. 
Two  favourite  spaniels  are  seated  at  their  feet. 

ift  4  in.  by  5/^— C.         Worth  1200  gs. 
Engraved  by  R.  Strange,  and  Le  Blonde. 

Inserted  No.  155  in  the  catalogue  of  the  collection  of  James  II. 
Exhibited  in  the  British  GaUery,  in  1821. 

212.  Portraits  of  Charles  I.,  represented  in  three  different 
positions  in  the  same  picture.  The  centre  one  is  seen  in  a 
front  view ;  the  one  on  the  right  in  a  profile ;  and  the  third, 
which  is  on  the  left,  in  a  barely  three-quarter  view ;  his  long 
dark  hair  falls  on  a  rich  lace  frill,  which  covers  his  shoulders. 

2  ft,  8  in,  by  ^  ft,  4  in, — C.  (about,) 
Engraved  by  W.  Sharp. 
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This  beautiful  and  interesting  picture  was  painted  about  the  year 
1637,  for  the  purpose  of  having  a  marble  bust  executed  from  it  by 
the  Chevalier  Bernini,  at  Rome,  in  whose  family  the  picture  re- 
mained until  it  was  purchased  by  Mr.  Irvine  about  the  year  1796 ; 
it  subsequently  became  the  property  of  Mr.  Champernowne  and 
Walsh  Porter,  and  was  lastly  in  the  collection  of  Wm.  Wells,  Esq., 
who  ceded  it  to  His  Majesty  in  1822,  for  1000  gs. 

It  was  put  up  for  sale  at  Mr.  Christie's  in  1804,  and  knocked 
down  at  450  gs. 

Exhibited  in  the  British  Gallery  in  1621. 

The  bust,  executed  by  Bernini,  is  said  to  have  been  destroyed 
in  the  fire  at  Whitehall  Palace,  in  1697. 


213.  Portrait  of  Francis-Thomas,  of  Savoy,  Prince  de 
Carignan,  when  about  thirty  years  of  age,  represented  in  a  bare 
three-quarter  view,  with  pointed  beard,  mustachios,  and  long 
flowing  hair  falling  on  a  broad  square  pendent  collar.  He  is 
clad  in  armour,  and  holds  in  the  right  hand  the  end  of  a  baton 
which  appears  to  be  poised  on  a  table ;  the  left  is  placed  on 
the  crown  of  a  helmet,  lying  on  the  same  table. 

Engraved  by  Paul  Pontius. 

Exhibited  in  the  British  Gallery  in  1821. 

See  description  of  a  second  portrait  of  the  above  Prince. 


214.  Portraits  of  Thomas  Killegrew  and  Thomas  Carew. 
The  former  is  seated,  with  his  head  reclining  on  his  hand ; 
and  the  latter,  also  seated,  is  engaged  reading  a  paper. 

4  ft,  2  in,  by  3  ft  4  in.—0. 

This  picture  was  bought  of  Mr.  Bagnols ;  it  is  signed  A.  Van 
Dyck,  1628. 

Exhibited  in  the  British  Gallery  in  1821. 


215.  Portrait  of  the  Artist,  with  his  left  hand  placed  on  his 

breast. 

2  ft.  6  in,  by  1  /f.  1 1  tVi.— C. 
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Inserted  No.  4,  p.   126,  in    the   catalogue    of    the    effects    of 
Charles  I. 

Exhibited  in  the  British  GaUery  in  1820. 


216.  Portrait  of  Henrietta-Maria,  consort  of  Charles  I. 
The  queen  is  elegantly  attired  in  a  white  satin  dress,  adorned 
with  pearls.  Her  face  is  seen  in  a  three-quarter  view,  and 
the  hands  are  crossed  in  front.     A  truly  fine  picture. 

Inserted  No  1,  p.  123,  in  the  catalogue  of  the  effects  of 
Charles  I. 

Exhibited  in  the  British  Gallery  in  1820.  Worth  500  ge. 


217.  Portrait  of  Henrietta- Maria.     The  face  is  presented 

in  a  front  view,  with  the  hair  tastefully  falling  in  ringlets.    A 

rich  lace  frill  surrounds  the  bosom,  and  the  dress  is  composed 

of  white  satin. 

2  ft  6  in.  by  2  ft,  1  in,—G.         Worth  500  gs. 

Inserted  No.  343,  in  the  catalogue  of  the  collection  of  Janies  II. 


218.  A  third  Portrait  of  Henrietta-Maria,  represented  in  a 
profile  view,  with  the  hair  disposed  as  it  is  in  the  preceding, 
with  the  dress  of  the  same  material,  relieved  with  blue  ribbons. 

2  ft.  6  in.  by  2  ft,—G,  Worth  500  gs. 

Engraved  by  Robinson  in  1827.  A  private  plate  done  for  an 
eminent  collector. 

Inserted  No.  441,  in  the  catalogue  of  the  collection  of  James  II. 

These  elegant  portraits  are  admirable  examples  of  the  master. 

Exhibited  in  tlie  British  Gallery  in  1826  and  1827. 

The  preceding  three  portraits  were  painted  for  the  purpose  of 
being  sent  to  the  Chevalier  Bernini,  the  sculptor,  to  make  a  bust 
from,  as  a  companion  to  the  one  he  had  already  made  of  Charles. 


219.  Portraits  of  George  and  Francis  Villiers,  sons  of  the 
Duke  of  Buckingham.  The  eldest,  apparently  about  nine 
years  of  age,  stands  on  the  right  of  the  picture,  and  is  seen  in 
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a  three-quarter  view,  with  light  hair.  He  is  elegantly 
dressed  in  a  silk  vest,  hose  and  stockings,  and  a  broad  lace 
frill  covering  the  shoulders ;  the  right  hand  is  placed  on  the 
hip,  holding  a  mantle  on  that  arm.  His  brother  stands  on 
his  left ;  seen  in  a  front  view,  with  dark  hair ;  he  is  also 
habited  in  silk,  and  wears  a  mantle,  girt  round  the  body,  and 
held  in  front  by  the  right  hand ;  their  shoes  are  decked  with 
large  bows.  A  room  with  a  curtain,  and  a  portion  of  a  land- 
scape seen  through  a  window,  compose  the  background. 

6 /if.  6  m.  by  ^  ft,  2  in, — C.  {about,) 

Engraved  by  Mac  Ardell. 

Inserted  No.  749,  in  the  catalogue  of  the  collection  of  James  II* 

Exhibited  in  the  British  Gallery  in  1820. 


220.  Portrait  of  Sir  Kenelm  Digby.  The  countenance, 
representing  a  strongly-featured  man,  with  sandy  beard  and 
mustachios,  is  seen  in  a  three-quarter  view ;  the  right  hand, 
holding  a  mantle  which  covers  his  shoulder,  is  placed  on  his 
breast,  and  a  sphere  stands  on  a  table  by  his  side. 

3/^.  by  2/f.  4  m— C.  {about.) 

Engraved  by  P.  V.  Voerst.  Gay  wood  has  also  engraved  a  head 
of  this  gentleman. 

Inserted  No.  745,  in  the  catalogue  of  the  collection  of  James  II. 

Exhibited  in  the  British  Gallery  in  1820. 

There  is  a  portrait  of  the  preceding  gentleman  in  the  collection 
at  Knowle,  and  another  in  the  Bodleian  Library,  engraved  by 
Cooper,  in  Lodge's  Memoirs.  The  latter  is  an  indifferent  copy; 
the  former  very  questionable. 


221.  Portrait  of  Venetia,  Countess  of  Digby,  wife  of  Sir 
Kenelm  Digby,  represented  sitting  on  a  bank,  with  her  hand 
on  a  dove;  three  angels,  bearing  a  crown,  are  hovering 
over  her  head.     A  man  bound,  and  two  infants,  blind  and 
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bound,  lie  at  her  feet.     The  allegory  alludes  to  the  purity  of 
the  lady's  character. 

4  ft,  6  in.  by  3  /f.  4  in, — C.  {about,) 

Inserted  No.  771,  in  the  catalogue  of  the  collection  of  James  II, 

Exhibited  in  the  British  Gallery  in  1820. 

There  is  a  print  of  Lady  Digby,  showing  her  face  in  nearly  a 
front  view,  the  hair  falling  in  ringlets,  a  fur  tippet  over  the 
shoulders,  and  the  hands  crossed  in  front,  engraved  by  Hollar,  in 
1657. 

A  portrait  of  the  preceding  Countess,  said  to  have  been  taken 
after  her  decease,  is  in  the  collection  of  Earl  Spencer,  at  Althorp. 


222.  Portraits  of  Sir  Kenelm  Digby,  his  Wife,  and  two 
Sons. 

2ft,Z  in,  by  2  ft,  5  in,—G.  (about.) 

This  picture  is  mentioned  by  Walpole,  as  having  been  copied  by 
Peter  Oliver  in  miniature.  The  picture  is  at  Sherborne,  in  Dor- 
setshire. 

There  is  also  a  portrait  of  Lady  (styled  Penelope)  Digby,  in  the 
Dulwich  Collection,  taken  after  her  decease.  She  is  represented  as 
if  reposing  in  bed,  leaning  her  head  ou  her  right  hand.  A  withered 
rose  lies  on  the  sheet. 

2  ft.  3  in.  hj2ft.5  in,—G,  (about.) 


223.  Portrait  of  Inigo  Jones.  The  face,  which  is  seen  in  a 
three-quarter  view,  represents  a  man  about  sixty  years  old, 
with  a  gray  beard  and  mustachios ;  a  velvet  cap  covers  the 
head,  and  a  plain  square-shaped  collar  falls  over  his  shoulders. 
The  dress  is  a  plain  doublet  buttoned  in  front ;  one  hand  is 
placed  on  the  hip  and  the  other  holds  a  sheet  of  paper. 

2  ft.  I  in.  hj  Ift.  S  in. 

Engraved  by  R.  V.  Voerst.  This  print  is  copied  by  H.  Cook, 
to  illustrate  Dallaway's  edition  of  Walpole.  A  head  of  the  same 
is  engraved  by  Gay  wood.     Val.  Green  has  also  given  a  print  from 
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a  picture  then  in  the  Houghton  Gallery ;  and  there  is  another  print 
by  Spilsbury. 

Exhibited  in  the  British  Gallery  in  1820. 


224.  Portraits  of  Charles  I.,  his  Queen  Henrietta-Maria, 
and  their  Sons,  Charles  and  James.  The  King,  attired  in 
royal  robes,  is  seen  in  a  front  view,  seated  in  an  arm-chair, 
his  right  hand  placed  on  a  covered  table,  on  which  are  the  re- 
galia of  England ;  his  left  rests  on  the  arm  of  the  chair.  His 
son,  prince  Charles,  stands  by  him,  with  both  hands  placed  on 
his  knee ;  and  on  His  Majesty's  left  is  seated  the  queen,  with 
the  infant  James  in  her  arms ;  between  the  columns  of  the 
vestibule  (in  which  their  Majesties  are  represented)  is  seen  in 
the  distance  the  Tower  of  London. 

lift,  by  8/^.— C.  (about.) 

Engraved  by  Baron,  R.  Strange,  and  F.  A  David. 

In  the  catalogue  of  the  king's  eifects,  made  after  his  decease, 
No.  12,  p.  4,  this  magnificent  picture  was  valued  at  150Z. 

Exhibited  in  the  British  Gallery  in  1820. 

A  sketch  in  chalk,  the  first  idea  for  this  group,  is  in  the  collection 
of  the  late  Sir  Thomas  Layrrence,  P.R.A. 

A  duplicate  of  the  preceding,  probably  the  one,  No.  1,  p.  130, 
in  the  catalogue  of  the  eifects  of  Charles  I.,  formerly  in  the 
Orleans  Collection,  is  now  in  the  possession  of  the  Duke  of  Rich- 
mond ;  engraved  by  Massard  and  F.  A.  Dennel. 

Valued  in  1796  at  1000  gs,^  and  bought  by Hammersley,  Esq. 

Put  up  for  sale  in  Mr.  Brian's  Collection  in  1804,  and  knocked 
down  at  1500  gs. 

A  third  picture,  of  the  same  composition,  is  in  the  possession 
of  the  Duke  of  Devonshire. 

lOft.  1  in.  by  1  ft.  8  in.— C. 

Portraits  of  Charles  I.  with  his  son  Charles  standing  by  his 
knees,  probably  a  repetition  of  that  group  in  the  preceding  picture, 
is  in  the  collection  of  the  Earl  of  Norman  ton. 


VAN   DYCK.  67 


His  Majesty's  Collection. 


225.  Portrait  of  Madame  Maria-Clara,  la  Duchesse  de 
St.  Croix.  A  full-length  figure,  represented  in  a  walking 
position,  one  hand  is  advanced  to  put  aside  a  curtain,  and 
the  other  is  lifting  the  skirt  of  her  robe  as  she  ascends  a 
step.    A  beautiful  production. 

6 /if.  6  in,  by  ift  (abatU.) 

Engraved  half  length,  with  variations,  by  P.  de  Jode. 

Exhibited  in  the  British  GaUery  in  1828. 

A  dupHcate  of  the  preceding,  with  slight  variation  s^  in  the 
dress  and  other  parts,  ia  in  the  collection  of  Earl  Warwick. 

6  ft.  6  in.  by  ift—C,  {about.) 

A  portrait,  entitled  Beatrix  Cosantia  Cantecroyana,  which 
appears  to  be  the  same  lady,  is  engraved  by  P.  de  Jode. 

There  is  a  portrait  of  the  preceding  lady  represented  in  nearly 
a  front  view,  with  thick  busy  hair,  attired  in  a  splendid  silk 
dress,  with  a  stiff  lace  frill  round  the  shoulders  and  a  string  of 
pearls  suspended  in  front,  with  one  end  attached  to  a  bow  of 
ribbon ;  the  hands  fall  gracefully  at  the  side. 

Engraved  by  C.  Woumans. 


226.  Portrait  of  John  Malderus,  Bishop  of  Antwerp.  He 
is  represented  in  nearly  a  front  view,  seated  in  an  arm-chair, 
with  a  book  in  one  hand  and  the  other  placed  on  the  elbow 
of  his  seat ;  a  square-shaped  cap  covers  his  head,  and  he  is 
dressed  in  his  priestly  robes,  with  a  cross  suspended  in  front. 

Engraved  by  Hollar,  1645;  and  Lommelin  :  and  etched  by 
A.  B.  D. 

A  duplicate  of  the  preceding  is  in  the  Antwerp  Academy. 


227.  Portrait  of  Charles  II.,  when  a  boy  aged  eleven  years. 
He  is  represented  in  a  front  view,  standing  erect,  clad  in  a 
suit  of  armour,  with  a  lace  frill  round  his  neck,  and  wearing 
buff  boots;  the  right  hand  holds  a  pistol,  and  the  left  is 
placed  on  a  helmet  adorned  with  plumes  of  feathers. 

4  ft  1 1  m.  by  4  ft  3  in.— C. 

Engraved  by  Mouzyn. 
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Inserced  No.  753,  in  the  catalogue  of  the  collection  of  James  IL 
Exhibited  in  the  British  Gallery,  1829. 


228.  Portrait  of  Henry,  Duke  of  Gloucester. 


229.  Portrait  of  Mrs.  Margaret  Leman. 

Vide  No.  498,  p,  43,  in  the  collection  of  James  IL 

There  is  a  print  of  this  lady,  with  the  face  turned  above  three- 
quarters  from  the  spectator,  and  the  body  seen  in  a  side  view  (the 
fingers  of  only  one  hand  are  seen),  engraved  by  Hollar,  1646 ;  and 
in  reverse  by  Morin,  and  Lommelin.  A  second  print  of  this  lady,, 
in  which  both  hands  are  shown,  one  of  them  holding  a  bunch  of 
flowers,  is  engraved  by  R.  Gaywood ;  and  in  reverse,  anonymous. 

There  is  a  portrait  of  this  lady  in  the  collection  of  Earl  Spencer,, 
at  Althorp ;  and  another,  representing  her  in  the  character  of 
Judith  holding  a  sword,  is  in  the  possession  of  Earl  Waldegrave. 


230.  Portrait  of  Anne  Clifford,  Countess  of  Dorset. 
Exhibited  in  the  British  Gallery  in  1820. 


281.  Portrait  of  the  Duchess  of  Richmond,  represented  in 
the  character  of  St.  Agnes.  She  is  elegantly  attired  in  a 
satin  dress,  seated  on  a  bank,  with  a  palm  branch  in  one 
hand  and  the  other  placed  on  a  lamb. 

1  ft  3  in.  by  ^  ft  5  t«.— C. 

Engraved  by  Brookman. 

This  picture  is  inscribed  No.  25,  in  the  catalogue  of  the  effects, 
of  Charles  I. 

Exhibited  m  the  British  Gallery  in  1820. 

There  is  a  portrait  of  the  Duchess  of  Richmond,  which  repre* 
sents  a  lady  of  a  very  thin  countenance,  seen  in  a  three-quarter 
view  ;  her  dark  hair  is  arranged  in  curls ;  she  is  elegantly  dressed 
in  silk,  with  a  rich  blue  kerchief,  ruffles,  and  scai-f ;  both  hands 
are  engaged  with  a  bunch  of  roses. 

Engraved  by  J.  Vander  Bruggen,  1682. 
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232.  A  full  length  Portrait  of  Gaston,  Duke  of  Orleans. 
He  is  represented  standing  erect,  the  face  seen  in  a  three- 
•quarter  view,  with  long  flowing  hair ;  a  rich  lace  frill  covers 
the  shoulders,  and  he  wears  a  cuirass  over  a  yellow  coat  with 
richly-embroidered  sleeves;  the  hose  is  also  braided  with 
gold  lace ;  the  body  is  girt  with  a  scarf,  and  the  Order  of  the 
Holy  Ghost  is  suspended  in  front;  his  right  hand  holds  a 
baton,  and  the  left  is  placed  on  a  helmet. 

6  ft.  6  in.  by  3  ft.  8  tn.— C.  {dbaui.) 

Exhibited  in  the  British  GaUery  in  1826  and  1827. 

A  dupHcate  of  the  preceding  is  in  the  collection  of  the  Earl  of 
Hadnor. 

There  is  a  print  of  the  Duke  of  Orleans  (half  length),  engraved 
by  Vosterman ;  and  a  second,  in  an  oval  embellished  with  fruit,  by 
Van  Sompel ;  and  in  small  by  P.  de  Jode. 

.   The  former  print  was  done  from  a  picture  painted  en  grisaille^ 
now  in  the  collection  of  His  Grace  the  Duke  of  Buccleugh. 

9  in,  by  1\  in, — P. 


233.  A  View  of  the  old  Palace  at  Greenwich,  in  the  fore- 
ground of  which  is  introduced  a  party  of  ladies  and  gentle- 
men, among  whom  are  portraits  of  Charles  I.,  Henrietta- 
Maria,  Lord  Arundel,  and  other  persons  of  distinction.  A 
«light  and  freely- painted  picture. 

3  A  6  in,  by  ift,  2  tn.— C.  (about) 

Exhibited  in  the  British  Gallery  in  1826. 


234.  The  Marriage  of  St.  Catherine.  The  composition 
•exhibits  the  Virgin  seated  in  the  right,  holding  the  infant 
Saviour  on  her  knee,  before  whom  St.  Catherine  is  bowing  in 
:adoration,  and  extending  her  right  hand  to  receive  a  ring 
which  the  infant  is  prepared  to  place  on  her  finger;  her  left 
holding  a  palm  branch,  rests  on  a  broken  wheel ;  this  interest- 
ing scene  excites  the  attention  of  the  Virgin,  who  has  a  wreath 
of  flowers  in  her  right  hand  to  crown  the  primitive  female 
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martyr.  The  divine  expression  and  graceful  elegance  of  the 
Virgin,  and  the  splendid  colouring  and  masterly  handling  of 
the  Infant,  merit  the  highest  commendation ;  and  it  is  greatly 
to  be  regretted  that  the  countenance  of  the  saint  is  not  equally 
excellent:  with  this  exception,  it  may  justly  be  considered 
one  of  the  choicest  examples  of  the  artist's  pencil.  The  supers 
lative  beauty  of  the  Virgin  has  long  acquired  for  the  picture 
the  distinguished  appellation  of  La  plus  belle  des  Vierges. 

3  ft,  10  in.  hy  3  ft.  8J  in-^C. 

Engraved  (very  indifferently)  by  Lommelin. 

It  was  formerly  in  the  collection  of  the  Chevalier  de  Eurtin,  at 
Brussels,  on  whose  decease  it  was  imported  into  this  coimtry,  in. 
1820,  and  sold  to  His  Majesty  for  2000  gs. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

A  drawing  in  bistre  (a  study  for  the  preceding  pictmre)  was  sold 
in  the  collection  of  the  Prince  de  Conti,    1777.     .     300  fs.      12L 

235.  Christ  healing  the  Paralytic.  The  composition,  con- 
sisting of  five  figures,  is  disposed  on  the  right  of  the  picture ;: 
in  the  centre  of  the  group  is  the  Saviour  seen  in  nearly  a 
front  view,  with  His  arms  extended  and  His  attention  directed 
to  the  paralytic,  to  whom  He  has  uttered  the  command,. 
"  Arise,  take  up  thy  bed  and  walk ; "  the  man,  who  has  just 
been  restored  to  health,  full  of  gratitude  for  the  benefit,  ia 
bending  in  adoration  before  Him ;  the  favourite  disciple,  John,, 
is  on  His  left,  and  two  others  of  His  followers  are  on  His  right, 
witnessing  with  lively  interest  the  miracle.  The  figures  are 
of  the  size  of  life,  and  seen  to  the  knees. 

3  ft  lOi  in.  by  ift.  9  w.— C. 

Engraved  by  P.  de  Jode ;  and  Meyssens. 

This  capital  picture  is  painted  with  such  breadth  of  effect  and 
vigour  of  colour,  and  approximates  so  nearly  to  the  manner  of 
Kubens,  that  it  passed  for  many  years  as  a  work  by  his  hand,  and 
was  sold  as  such  in  the 

Collection  of  Martyn  Robyn,  Bruss.  1758.  .  3700 /o.  33  U. 
and  subsequently,  under  the  name  of  its  real  painter,  in  the 
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Collection  of  ChevaUer  Verhulst,         1779.     .     i177  flo.    4291. 
M.  F.  Pauwels,     .     .     1803.       1 1,666 /<?.  1049Z. 

Smeth  Van  Alpen,     .     1810.       19,200 /o.  1728Z. 

La  Fontaine  (Christie)    1811 3300Z. 

In  the  latter  sale  the  price  was  factitious,  as  it  had  been  pre- 
viously sold  to  His  Majesty. 

Exhibited  in  the  British  Gallery  in  1826. 

A  duplicate  of  the  preceding,  by  a  scholar,  is  in  the  Munich 
GaUery. 


236.  A  Study  of  three  Horses  with  their  Eiders.  This- 
masterly  sketch  is  supposed  to  have  been  done  for  the  design 
of  an  equestrian  portrait  of  the  Duke  de  Moncada. 

1  /L  6  in.  by  2  ft.^T. 

Collection  of  Sir  George  Yonge,  Bart.,  1806.       .     .     .     215  gs.. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 


237.  Portraits  of  Sir  Balthazar  G^rbier  and  his  Family,, 
consisting  of  his  wife  and  nine  children.  Lady  Gerbier  is 
seated  on  the  right  with  an  infant  in  her  arms,  and  Sir  B. 
Gerbier  stands  behind  her,  leaning  on  the  back  of  the  chair ;. 
the  children,  forming  various  groups,  are  distributed  before 
them  in  a  vestibule,  from  whence  is  seen  the  distant  landscape.. 

1fi.hylOft—C. 

Engraved  by  Mac  Ardell,  Brookshaw,  and  Walker. 

Exhibited  in  the  British  Gallery  in  1820,  under  the  name  of 
Rubens. —  Vide  that  Maater^s  Works,  Vol.  IL,  'p.  314. 

There  is  a  print  portrait  of  this  gentleman,  taken  at  the  age  of 
forty-two.  The  face  is  represented  in  a  three-quarter  view,  with 
long  hair,  mustachios,  and  a  small  tuft  of  beard ;  the  dress  consists 
of  a  black  vest  with  open  sleeves,  a  cloak,  and  a  broad  plain  white 
collar ;  the  right  arm  leans  on  a  table,  and  the  left  hand  (in  which  is 
a  paper  inscribed  Vivat  Buckinghamii)  is  placed  on  the  right  wrist. 
Dated  1634.  Engraved  by  P.  Pontius ;  and  again  (in  small  and 
reversed)  by  Meyssens  ex. 
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Sir  Balthazar  was  an  eminent  miniature  painter,  who  first  distin- 
guished himself  in  Italy,  and  was  afterwards  appointed  artist  in 
miniature  to  Charles  I.,  who  honoured  him  with  knighthood ;  his 
talents  and  political  tact  obtained  him  the  confidence  of  His  Majesty, 
«nd  he  was  charged  with  a  commission  to  Brussels,  in  1630,  and 
on  his  return  was  made  master  of  the  ceremonies  at  the  Court ;  his 
prosperity,  however,  depending  rather  upon  certain  obsequious  ser- 
vices rendered  the  king  or  his  favourites,  than  for  any  pre-eminent 
merit  as  an  artist,  experienced  a  sad  reverse  in  his  old  age. —  Vide 
Ballawat's  Walpole^p,  114. 


238.  Portraits  of  Sir  Endymion  Porter,  with  his  Wife  and 

three  Sons^ 

3  /?.  7  in,  by  5  /f.  3  m.— C. 

This  picture  was  bought  at  the  sale  of  the  Duchess  of  Bucking- 

ham,  for  His  late  Majesty,  for  60  gs.    It  is  No.  1 12  in  the  catalogue 

of  the  collection  of  Sir  Peter  Lely. 


239.  Portrait  of  Legerus  Van  Hontsum,  a  canon  of  the 
cathedral  at  Antwerp.  He  is  represented  as  about  fifty  years 
of  age,  of  a  thin  spare  countenance,  a  pointed  beard,  and 
scanty  hair ;  seen  in  a  three-quarter  view.  He  is  dressed  in 
a  black  vest  and  robe,  and  a  plain  white  pendent  collar,  suid 
holds  a  book  and  a  cap  in  the  left  hand,  while  the  right  is 
extended  and  holding  up  his  robe. 

Zft.2  in.  by  2/f.  4  *«.— C. 

Engraved  by  Lommelin. 


240.  Portrait  of  Catherine  Howard,  Duchess  of  Lennox. 
Her  fair  countenance,  denoting  twenty-five  years  of  age,  is  seen 
in  a  three-quarter  view,  looking  to  the  right ;  her  dark  hair, 
adorned  with  pearls,  falls  in  ringlets  on  the  left  shoulder.  The 
dress  is  composed  of  plain  white  satin,  with  full  sleeves,  and 


j 
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a  train  of  raven -gray  silk,  attached  to  the  waist  by  a  bow  of 
the  same  colour ;  the  hands  cross  each  other  in  front,  and  a 
bracelet  of  pearls  decorates  the  right  arm. 

3  /f.  2  in.  by  2  ft  4  tn.— C. 
Engraved  by  A.  Lommelin. 


241.  Portrait    of    Count    Henry   Vandenburgh,    clad   in 

armour. 

3  A  11  tn.  by  3/if.  4  tn.— C. 

No.  3,  of  the  Whitehall  pictures ;  inserted  in  the  catalogue  of 

the  effects  of  Charles  I. 


242.  Portrait  of  Nicholas  Laniere,  master  of  the  band  to 

Charles  I. 

3  /f.  6  in.  by  3  /<.— C. 

Inserted  No.  35,  p.  90,  in  the  catalogue  of  the  effects  of  Charles  I. 

Laniere  is  stated  to  have  assured  Sir  Peter  Lely  that  he  sat  to 
the  artist  seven  entire  days,  and  during  the  whole  of  that  time 
Van  Dyck  would  not  suffer  him  to  see  the  picture  until  he  was 
satisfied  with  it  himself,  and  that  this  portrait  procured  his  invita- 
tion to  England.  According  to  Walpole,  it  was  afterwards  in  the 
possession  of  the  Lord  Chancellor  Henly,  at  the  Grange. 


243.  Portrait  of  Charles  I.,  represented  in  nearly  a  profile 
view,  clad  in  armour,  and  mounted  on  a  cream-coloured  horse, 
attended  by  his  equerry  bearing  his  helmet. 

3  /?.  2  in.  by  2  ft.—C. 

Inserted  No.  3,  p.  152,  in  the  catalogue  of  the  effects  of  Charles  I. 

The  original  study  for  the  large  picture  in  the  Marlborough 
Collection. 


244.  Portrait  of  a  fine  liver-coloured  Spaniel. 
Inserted  No.  382,  p.  33,  in  the  catalogue  of  the  pictures  of 
James  XL 
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245.  A  Madona,  represented  the  size  of  life. 
Inserted  No.  464,  p.  40,  in  the  catalogue  of  the  pictures  of 
James  II. 


246.  Cupid  and  Psyche,  in  a  landscape. 
Inserted  No.  159,  p.  14,  of  the  catalogue  of  the  collection  of 
James  II. 


247.  The  infant  Saviour  embracing  St.  John.  The  former,, 
nearly  naked  (a  red  scarf  covering  only  His  loins,  and  floating 
behind),  stands  with  His  hand  on  the  face  of  St  John,  who  is 
bending  on  one  knee  before  him  with  His  hands  crossed  on  his 
breast ;  a  reed,  cross,  and  a  scroll  lie  by  his  side,  and  a  globe  is 
behind  the  Saviour. 

^ft.\\  in.  by  I  ft  8  in.— P. 

Engraved  by  T.  Burk,  from  a  picture  at  that  time  in  the  col- 
lection of  Charles  II.,  and  is  inserted  No.  330,  p.  29,  in  the 
catalogue  of  the  collection  of  James  II. 

A  duplicate  of  the  above  picture  is  also  engraved  by  P.  de  Jode, 
1666,  from  a  picture  at  that  time  in  the  collection  of  Sir  Peter 
Lely,  and  now  in  that  of  Edward  Gray,  Esq. 


248.  Portrait  of  James  I. 

This  picture  has  always  been  attributed  to  the  hand  of  Van 
Dyck ;  but  as  that  artist  did  not  arrive  in  England  until  five  years 
after  the  decease  of  James,  it  could  not  consequently  have  been 
painted  from  the  life,  and  was  probably  done  by  the  command  of 
his  patron,  Charles,  from  some  indifferent  picture. 

Exhibited  in  the  British  Gallery  in  1820. 

A  print  portrait  of  James,  representing  the  fsice  in  nearly  a  front 
view,  with  a  full  ruff,  and  the  Order  of  St.  George  attached  to  a 
ribbon  suspended  in  front,  is  engraved  by  Faber,  and  a  second  by 
J.  Smith.     Dated  1721. 


249.  Portraits  of  the  Queen  Consort  of  James  I.,  the  Queett 
of  Bohemia,  and  Prince  Henry,  wearing  a  suit  of  armour. 
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These  pictures  are  also  ascribed  to  Van  Dyck,  and,  if  correctly 
80,  must  have  been  copied  from  inferior  portraits. 


250.  Portrait  of  a  Roman  Emperor. 

This  picture  is  stated  to  have  been  painted  by  order  of  Charles^ 
to  complete  a  set  of  the  twelve  Emperors ;  the  eleven  being  by  th^ 
hand  of  Titian. 


NATIONAL   GALLERY. 

251.  A  Portrait,  styled  Gevartius.*  It  represents  a 
gentleman,  about  sixty  years  of  age,  seen  in  nearly  a  front 
view;  the  hair  is  thin  and  gray,  as  are  also  the  beard  and 
mustachios.  A  full  white  ruff  adorns  the  neck,  and  a  black 
mantle  envelopes  the  body. 

2  ft  7  in,  by  2  A  2  in.— P. 
Engraved  by  Sievier,  T.  Woolnoth,  and  George  Doo, 
This  universally-admired  picture  is  remarkable  for  the  beauty^ 
freshness,  and  variety  of  its  tints,  and  the  rich  impasto  with  which 
it  is  painted,  or  rather  modelled.  The  capacious  forehead  exhibits 
in  perfection  the  smooth  polish  of  nature  which  that  part  presents, 
and  expresses  at  the  same  time  the  delicate  undulations  of  the  08 
frontia ;  the  soft  and  lucid  peculiarity  of  the  eyes  are  given  with 
equal  fidelity,  and  convey  the  studious  intelligence  of  the  indi- 
vidual. Tradition  states  that  the  artist  was  so  sensible  of  the 
excellence  of  this  production,  that  he  frequently  carried  it  with 
him  as  an  example  of  his  talents.  But,  with  all  due  deference  to 
its  numerous  admirers,  there  are  many  pictures  by  this  artist's 
hand  which  are  much  more  agreeable  to  the  eye  of  the  connoisseur, 
having  less  of  the  manoeuvre  of  the  palette  about  them. 

♦  This  is  evidently  an  error,  as  Gevartius  was  not  more  than  thirty 
or  thirty-five  years  of  age  at  the  time  the  picture  was  painted,  and  from 
the  similitude  of  the  countenance  to  the  portrait  of  Vander  Gheest  it 
is  probably  the  portrait  of  that  person. — See  descriptions  of  both  these 
gentlemen  in  this  Catalogue, 
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National  OcUlery. 


Sold  at  Mr.  Christie's, 1796.     ...     230  gs. 

Collection  of  Mr.  Brian, 1798.     ...     340  gs. 

It  would  probably  now  sell  for  700  gs. 


252.  The  Archbishop  Ambrose  refusing  the  Emperor  Theo- 
dosius  admittance  into  the  Church,  after  the  massacre  com- 
mitted at  Thessalonica.  The  composition,  consisting  of 
eleven  figures,  represents  the  emperor  bare-headed,  and  clad 
in  armour,  advancing  in  a  submissive  attitude  to  the  porch 
of  the  church  at  Milan,  in  which  he  was  desirous  of  doing 
penance  for  his  crimes ;  he  is  there  met  by  the  archbishop, 
attired  in  his  archiepiscopal  robes,  with  a  mitre  on  his  head ; 
the  prelate's  hands  are  extended  in  a  repelling  position,  and 
his  countenance  indicates  the  dignified  rebuke  which  he  made 
on  the  occasion,  "  That  private  contrition  is  not  an  atone- 
ment for  a  public  ofifence." 

4  ft.  10  in,  by  3  ft.  9  tn.— C.        Worth  800  gs. 

Engraved  by  Sievier. 

Although  the  artist  borrowed  the  composition  of  this  excellent 
picture  from  one  done  by  Rubens  {see  that  Master^s  Works^  Vol. 
II.,  p.  79,  now  in  the  Vienna  Gallery),  he  has  made  such  judicious 
alterations  in  the  position  and  air  of  several  of  the  heads,  in  the 
correctness  of  drawing  the  figures,  and  other  improvements,  and 
also  painted  it  on  such  a  very  reduced  scale,  that,  unlike  most 
copies,  it  possesses  masterly  freedom  of  handling,  abundance  of 
fine  expression,  and  beautiful  richness  of  colouring;  and,  indeed, 
everything  which  an  original  should  possess. 

It  was  formerly  in  the  collection  of  the  Earl  of  Scarborough,  at 
the  sale  of  whose  effects  it  was  purchased  by  Mr.  Elwyn,  who  sold 
it  to  Mr.  Angerstein. 
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MARLBOROUGH   COLLECTION. 

253.  Portrait  of  Mary,  Duchess  of  Richmond,  habited  in  a 
dark  blue  silk  gown  and  a  tawny-coloured  mantle.  She  is 
in  the  act  of  taking  a  pair  of  gloves  from  a  silver  salver,, 
handed  by  a  little  girl.    An  eiccellent  picture. 

Ifi.i  in,  hj  ift.2  in,—C.  {about.) 


254.  Portrait  of  the  Duchess  of  Richmond,  in  a  blue  silk 
dress ;  her  right  hand  holds  a  scarf. 

2  ft.  6  in.  by  2  ft.  1  in.  — C. 

A  portrait  of  the  preceding  Duchess  was  sold  in  the  collection 
of  Sir  Peter  Lely,  No.  117  in  the  catalogue,  1680    ....    6U. 

1  ft.  Sin.  hyi ft.  4  tn. 

There  is  a  print  portrait  of  the  Duchess  of  Richmond,  with  a 
thin  face,  seen  in  a  three-quarter  view ;  she  is  elegantly  attired, 
and  holds  a  bunch  of  roses  in  her  right  hand,  out  of  which  she  is 
taking  one  with  her  left.  Engraved  by  Vander  Bruggen  1682. — • 
Seep.  68. 


255.  Portrait  of  Charles  I.,  seen  in  nearly  a  profile  view,^ 
clad  in  armour  and  mounted  on  a  fine  roan  chaiger;  his 
right  hand  is  placed  on  the  end  of  a  baton,  and  the  left  curbs 
the  reins  of  his  steed.  The  king  is  attended  by  his  equerry, 
Sir  Thomas  Morton,  on  foot,  bearing  his  helmet.  A  skirmish 
of  cavalry  is  seen  in  a  distant  part  of  the  landscape,  which 
forms  the  background. 

12  ft.  hy  9  ft.  6in.—C. 

This  is  apparently  a  later  production  than  the  one  in  his  Majesty's- 
Collection.  It  was  purchased  by  John,  Duke  of  Marlborough,  at 
Munich.  A  picture  corresponding  with  the  above  (perhaps  the 
sketch)  is  inserted  No.  1076,  p.  91,  of  the  collection  of  James  11. 

Exhibited  in  the  British  Gallery  in  1815. 

A  study  for  the  preceding  picture  was  sold  in  the  collection  of 
Hart  Davis,  Esq 1814 95  ^8. 

There  is  a  finished  study  for  the  same  in  His  Majesty's  Collection^ 
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Marlborough  Collectuyii. 


256.  Portrait  of  Charles  1.,  seen  in  a  three-quarter  view. 
The  dress  is  composed  of  black  silk,  with  slashed  sleeves ;  a 
medal  attached  to  a  blue  ribbon  is  suspended  round  his  neck, 
^nd  his  right  hand  is  placed  on  his  side. 

Engraved  by  P.  de  Jode. 


257.  The  companion.     Portrait  of  Henrietta-Maria.     The 

face  is  turned  above  three-quarters  from  the  spectator ;  the 

right  hand  is  advanced  to  take  up  a  bunch  of  roses  from  a 

table,  and  the  left  is  slightly  raising  the  skirt  of  her  white 

satin  robe. 

3 /if.  by  2/y.  4  tn.--C. 

Engraved  by  P.  de  Jode. 


258.  Portraits  of  Lord  Strafford,  and  his  secretary,  Sir 
Thomas  Mainwaring.  The  former,  seen  in  a  front  view,  is 
i^seated  on  the  right,  holding  a  paper  in  his  left  hand ;  his 
.secretary  is  seated  on  the  left,  occupied  in  writing  at  a  table. 

3 /if.  4in.  by  4/<.  ^  in.~C. 

This  is  probably  the  picture  sold  in  the  collection  of  Sir  Peter 
Lely, 1680 8U. 


259.  Portrait  of  Catherine  Hastings,  Countess  of  Chester- 
field, represented  in  a  three-quarter  view,  dressed  in  red  silk, 

and  fur. 

2  fL  6  in.  by  2  ft,  1  in.  (oval,) 

A  fuU-length  portrait  of  this  lady  is  engraved  by  Gunst. — See 

description  in  this  Work. 


260.  A  whole-length  Portrait  of  Henrietta-Maria,  elegently 
attired  in  a  dark  blue  silk  robe,  with  the  bodice  adorned  with 
pearls, and  a  mantle  lined  with  ermine;  a  bottle,  with  flowers 
in  it,  stands  on  a  table  by  her  side. 

7  ft.  by  4  ft.  2  in.—C. 

Engraved  by  Gunst. 
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Marlborough  Collection. 


261.  Portrait  of  the  Duchess  of  Buckingham,  with  her  two 
Sons  and  a  Daughter.  The  Duchess,  dressed  in  black  silk,  is 
seated  in  an  arm-chair,  pressing  a  miniature  to  her  bosom 
with  one  hand,  and  holding  the  hand  of  her  son  in  the  other ; 
the  youth  is  habited  in  white  satin. 

8 /if.  by  6/^.— C.  {about) 


262.  Time  clipping  the  wings  of  Love,  personified  by  an 
old  man  with  wings,  holding  a  cupid  on  his  knee  and  clipping 
one  of  his  wings  with  shears ;  a  scythe  lies  at  his  feet.  A 
landscape  forms  the  background. 

^ft.  10  in,  by  3/f.  8  in,—Q. 

Engraved  by  Mac  ArJell,  Valentine  Green,  and  Schinck. 

A  picture  representing  this  subject  was  sold  in  the  collection  of 
YanLoo, Amat  \1U.     .     3000 /o.     270Z. 

Collection  of  M.  Cocklers     .     .     .      1789.     .     5700  fr.     228/. 


.  263.  The  Virgin  and  Child.  The  composition  represents 
the  Virgin  clothed  in  a  scarlet  vest,  with  blue  sleeves  and  a 
blue  mantle,  holding  the  infant  Saviour  erect  at  her  left  side, 
with  both  hands  under  His  arms ;  His  countenance  and  atten- 
tion is  turned  from  His  parent,  while  at  the  same  time  He  bends 
slightly  towards  her,  and  extends  His  right  hand  to  her  bosom; 
His  left  holds  the  white  linen  which  surrounds  His  loins;  some 
blue  drapery,  thrown  across  the  scroll  of  a  couch,  is  under  His 
feet ;  her  beautiful  expressive  countenance  and  eyes  are  raised 
to  heaven.     A  portion  of  a  pillow  and  an  obscured  sky  form 

the  background. 

4  ft.  1  in.  by  3  /f.  9  in.—C. 

A  picture  agreeing  precisely  with  the  above  description,  and  in- 
dubitably the  original,  of  superlative  beauty,  possessing  the  mellow 
richness  and  brilliancy  of  colour  of  Titian,  with  the  most  chaste 
and  elegant  design,  and  an  expression  in  the  countenance  of  the 
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MarU>or<Mgh  Collection. 

Virgin  perfectly  divine,  is  in  the  splendid  collection  of  Lord  Francis 

Leveson  Grower,  at  Bridgewater  House. 

4  /f.  7  in.  by  3  ft.  4  iw.— P. 

A  third  picture,  being  a  repetition  of  the  preceding,  is  in  the 

Didwich  Gallery. 

4  ft  8  in.  by  3  /f.  5  in.—G. 

The  above  subject  and  composition  is  engraved  by  Pontius,  Car- 

mona,  Finden,  and  Salvador.     The  latter  took  his  print  from  a  pic^ 

ture  then  in  the  collection  of  the  Count  Vincii,  in  1757. 


264  The  Assumption  of  the  Virgin.    The  Virgin,  clothed 

in  white  raiment,  her  countenance  directed  upwards  and  her 

arms  extended,  expressive  of  her  approach  to  the  beatific 

presence,  is   borne    aloft  on  clouds,  and  accompanied  by 

angels,  two  of  whom  bear  a  cross,  and  a  third  has  a  crown  of 

thorns. 

3  ft.  10  in.  by  3  yif.  4  in.— C. 

Engraved  by  Lucas  Vosterman. 

A  picture  differing  a  little  from  the  preceding,  and  also  an  excel- 
lent work  of  this  master,  is  in  the  collection  of  Thomas  Hope,  Esq, 


265.  Date  Obolum  Belisario.  The  Eoman  general,  whose 
successful  courage  and  skill  excited  the  envy  of  the  tyrant 
Justinian,  is  represented  as  deprived  of  his  sight,  and  sitting 
by  the  wayside  with  a  stafif  in  one  hand,  and  the  other  ex- 
tended to  receive  the  donation  of  a  charitable  female.  On 
the  opposite  side  are  two  other  females,  apparently  influenced 
by  similar  feelings  of  kindness ;  and  nearer  the  front  stands 
a  youthful  soldier,  viewing  with  emotions  of  S3rmpathy  the 
humiliating  state  of  the  persecuted  warrior. 

Engraved  by  Scotin,  from  the  picture  now  in  the  collection  of 
the  Duke  of  Devonshire. 

Walpole  says,  that  it  was  purchased  at  Paris  by  Lord  Burlington, 
with  a  picture  by  Luca  Giordano,  for  the  sum  of  1000  gs. 
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The  same  writer  speaks  of  the  Belisarius  as  a  doubtful  work,  and 
in  this  opinion  the  Writer  fully  coincides. 

The  travelling  pocket-book  belonging  to  Van  Dyck,  in  which 
are  a  variety  of  sketches  after  Titian  and  other  artists,  is  also  in 
the  possession  of  the  Duke  of  Devonshire. 


266.  Portrait  of  a  Gray  Horse,  with  a  long  flowing  mane^ 
and  having  a  saddle-cloth  on  his  back ;  the  position  of  the 
animal  denotes  that  of  halting  from  a  trot.    A  Study. 

1  ft,  7  in.  by  1  /f.  5  »n.— C. 
In  the  Dulwich  Gallery. 

267.  The  Eegalia  of  England,  consisting  of  the  crown,  the 
sceptre,  the  ball,  and  red  velvet  cushion,  tastefully  composed. 

A  masterly  study,  done  evidently  for  a  model. 

In  the  possession  of  a  Dealer  at  Berlin,  1825 80?. 


268.  The  Holy  Family,  with  Angels.  The  Virgin,  clothed 
in  a  crimson  vest  and  blue  mantle,  is  seated  on  a  bank  in  the 
right,  holding  the  infant  Saviour  erect  on  her  knees,  and  SL 
Joseph  is  seated  behind  her.  The  attention  of  the  Holy  per- 
sons is  directed  to  a  company  of  eight  angels,  who  are  dancing 
in  a  ring  before  them. 

7  ft  by  9  ft,  1  tn.— C. 

Engraved  by  S.  G.  and  J.  G.  Facius. 

Collection  of  M.  Van  Loo,  Aimt,  1713.  12,050 /o.  1080/. 
M.  Valkenburg,  ^of^    1731.         12,150/'>.         1093/. 

Inserted  No.  20,  p.  171)  in  the  catalogue  of  the  eiTects  of  Charles  I. 

This  picture  was  valued  at  only  40/.,  and  was  doubtless  purchased 
by  a  foreign  speculator.  It  was  subsequently  bought  by  the  Earl 
of  Orford  for  the  sum  of  800/.,  for  the  Houghton  Collection. 

The  whole  of  this  valuable  assemblage  of  art  was  sold  to  the 
Empress  Catherine  of  Russia  for  36,000/.,  having  been  previously 
valued  at  40,555/.,  in  1795. 

Now  in  the  Gallery  of  the  Hermitage  at  St.  Petersburgh. 


269.   The   Holy  Family,   with   Angels.     A   picture  of  a 
smaller  size,  and  the  same  composition  as  the  preceding,  with 
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the  addition  of  a  choir  of  four  angels  in  the  clouds,  which  are 
of  superlative  beauty. 

3  ft.  8  w.  by  4  ft,  9  J  fn.— P.         Worth  2000/. 

Engraved  by  Bolswert. 

This  delightful  picture  embodies  everything  that  is  excellent  in 
that  master's  works,  its  rich  and  mellow  tones  vie  with  the  iinest 
productions  of  Titian.  The  subject,  exhibiting  an  agreeable  con- 
ception, is  tastefully  composed,  the  figiu*es  are  drawn  with  atl- 
mirable  correctness  and  grace,  and  are  animated  with  a  propriety  of 
expression  indicative  of  innocence  and  beatitude;  every  part  is 
finished  with  studious  care  and  a  rich  impaeto  of  colour.  The  effect 
of  sunshine  pervading  the  scene  contributes  in  the  happiest  manner 
to  the  general  sentiment  of  the  subject. 

Now  in  the  collection  of  Prince  Talleyrand. 

A  study  for  several  of  the  angels  dancing  in  the  preceding 
picture,  done  with  a  free  pen,  is  in  the  collection  of  Sir  Thomas 
Lawrence,  P.R.A. 


270.  Thirty-seven  Portraits  of  celebrated  Artists  and  dis- 
tinguished Persons,  painted  en  grisaille,  for  engravers  to  work 

from. 

9J  in.  by  7J  »n.— P. 

They  are  severally  described  in  this  Catalogue. 

Collection  of  Sir  Peter  Lely,  1680,    115Z.     Bought  by  Ralph 

Montague,  Esq. 

Now  in  the  collection  of  the  Duke  of  Buccleugh. 


271.  Portraits  of  a  Dutch  Family. 
Bought  by  Mr.  Drax  for  11 OZ. 


272.  Portraits  of  Peter's  FamUy,  155Z. 
{Perhaps  Sir  Peter  Lely  is  meant). 


273.  Portrait  of  Thomas  Killegrew,  83Z. 

The  above  three  and  two  following  pictures  w^ere  sold  in  the 
collection  of  Sir  Peter  Lely  in  1680,  but  the  brevity  of  the  titles 
prevents  the  "Writer  identifying  them. 
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274.  Portrait  of  Sir  William  Pye,  40Z. 


275.  Portrait  of  Lady  Pye,  27Z. 

The  above,  with  other  information  relative  to  pictures  by  Rubens 
and  Van  Dyck,  is  copied  from  a  curious  MS.  catalogue  of  the  col- 
lection and  effects  of  Sir  Peter  Lely,  in  the  possession  of  Messrs. 
Moltino  and  Graves. 

Sir  Peter's  collection  sold  for  upwards  of  8000Z. 


276.  Achilles  discovered  among  the  females  at  the  court  of 
Xycomodes.    A  composition  of  seven  females  and  three  men. 

Engraved  by  Vanden  Wyngaerde, 

Collection  of  M.  Van  Loo,         Amst  1713.         3100 /o.      279L 

A  sketch  for  the  preceding  is  in  the  possession  of  Sir  William 
Beechey. 

Exhibited  in  the  British  Gallery  in  1829. 


277.  The  School  of  Love. 

ift  6  w.  by  5/^.— C. 
Probably  a  copy  of  the  Garden  of  Love  by  Rubens. 
Collection  of  M.  Van  Loo,    .     .     .     1713.     .     3600 /fo.     324Z. 


278.  Four  Cupids  at  play  together. 

4Aby5./7.— C. 
Collection  of  M.  Van  Loo,    .     .     .     1713.     .     3121  Jlo.     28U. 


279.  Rinaldo  and  Armida.  The  hero  is  represented  reclining 
on  the  ground,  with  his  head  lying  on  the  lap  of  Armida,  who 
is  arranging  her  beautiful  locks  at  a  mirror  held  by  a  cupid ; 
nine  other  cupids  are  sportively  playing  around  the  lovers. 

5  ft.  8  in.  by  4  ft.  6  in.— C. 

Engraved  by  P.  de  Jode. 

Collection  of  M.  Van  Loo,    .     .     .     1713.     .     1000  Jlo.       90Z. 


280.  Portraits  of  a  Lady  and  Gentleman  and  their  five 
Children.  The  father  of  the  family  is  represented  seated 
tuning  a  guitar,  and  the  mother  (also  seated)  has  an  infant  in 
her  arms. 
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This  picture  is  mentioned  in  high  terms  by  Mensaert,  in  a  work 
entitled  Le  Peinire  Curieux ;  it  was  then  in  the  collection  of  the 
Count  de  Riboncourt,  at  Brussels. 

A  picture  of  a  similar  description  was  sold  in  the  collection  of  M. 
SLx, 1734.     .     3400/0.     306^. 


281.  Portrait  of  a  Gentleman  with  long  flowing  hair, 
dressed  in  black  figured  silk,  relieved  by  a  broad  plain  white 
collar ;  he  has  on  large  buff  boots,  and  is  seated  on  a  chair 
playing  on  a  guitar ;  his  cloak  is  thrown  across  his  lap. 

Engraved  in  the  Poulain  Gallery. 

5//.  by3/^  4tn.— C. 

Collection  of  Marquis  de  Brunoy,    1749.  6000 /«.  (Le  Brun)  240Z. 

M.de  Poulain,    .    .    1780..     .     2406 /«.         96Z. 

Chevalier  Lambert,     1787.  .     .     1800 /«.         72/. 

Lucien  Buonaparte,     1816.  (by  Mr.  Stanley)  80  gs. 


282.  Portrait  of  Thomas  Parr. 

Collection  of  Prince  de  Carignan,    1742..     .     1400 /if.         56/. 


283.  Portraits  of  an  English  family,  composed  of  twelve 
persons,  probably  that  of  Sir  B.  Gerbier. — See  description. 
Collection  of  M.  Vervoort,   Brws,  \1A^,  .     .     1200^.      108/. 


284.  Portrait  of  a  Lady  with  an  infant  in  her  arms.     Men- 
tioned by  Deschamps,  in  La  Vie  des  Peintres. 

4/f.  by  3//.  1  tn.— C. 
Collection  of  the  Due  de  Tallard,     1756.  .     .     1900 /«.        76/. 
A  similar  pictiure  was  sold  in  the  collection  of  Van.  Halen, 

Amst.  1749.     .     1000 /a     90/, 


285.  Portrait  of  a  Gentleman,  habited  in  a  black  dress  and 
a  broad  white  ruff  round  his  neck,  with  his  hat  in  his  hand. 

4  ft  by  3  ft  1  in.— a 
CoUection  of  the  Due  de  TaUard,     .     1756.     .     550 /«.        22/, 
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286.  Two  Portraits ;  one  represents  a  gentleman  dressed  in 
black,  relieved  by  a  white  frill  round  his  neck ;  he  is  seated 
in  an  arm-chair,  taking  up  a  paper  from  a  table. 

287.  The  Companion.  A  Lady,  richly  habited  in  the 
elegant  costume  of  the  period,  holding  a  child  by  the  hand. 

5  ft  3  m.  by  3  ft  5  in.— C. 
Collection  of  GaiUard  de  Gagny,     .     1762.     .     2050 /».       82/. 


288.  Portrait  of  the  Artist.  He  is  seated  at  a  table  play- 
ing on  a  guitar,  and  is  accompanied  by  a  youth,  who  stands 
by  his  side,  playing  on  a  flute. 

Collection  of  M.  Capello,      .     Am%t  1767.     .     1700 /o.     153f. 

A  picture  corresponding  with  the  above  description  was  sold  in 
the  collection  of  M.  Smeth  Van  Alpen,  Amit  1810.  700  Jto.       63/. 


289.  Portraits  of  Cornelius  and  Lucas  de  Wael.  The 
former,  dressed  in  a  black  vest  and  a  pendent  lace  frill,  is 
seated  in  front,  with  his  right  arm  over  the  back  of  the  chair, 
while  his  brother,  habited  in  a  white  satin  dress,  stands 
behind  him  with  his  right  hand  placed  on  the  base  of  a 
column  and  the  left  at  his  side,  in  an  attitude  of  address. 

Engraved  by  Hollar,  1646  ;  and  in  reverse  by  Gay  wood. 

Sold  with  the  whole  collection  of  Madame  de  Reuver,  at  Haarlem, 
in  1730,  to  the  Prince  of  Hesse  Cassel. 


290.  A  capital  Picture,  composed  of  seven  figures,  repre- 
senting the  Portraits  of  some  distinguished  family. 

Collection  of  Burgomaster  Six,  Amst  1734.    .     3400 /o.     306/. 


291.  Venus  bewailing  the  Death  of  Adonis.  The  goddess, 
clothed  in  red  drapery,  is  bending  on  one  knee  by  the  side  of 
her  deceased  favourite;  her  arms  are  extended,  and  her 
streaming  eyes  raised  towards  heaven  ;  on  her  right  is  Cupid, 
participating  in  his  parent's  grief,  and  in  the  opposite  side  are 
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three  dogs.     A  richly-wooded   landscape  forms  the  back- 
ground. 

i  ft.  5  in.  by  6  fi.  9  tn.— C. 

Collection  of  M.  Bout,     .     .     Anist,  11  S3.     .       735 /a       66Z. 

A  similar  composition  is  described  in  the  Desenfans  Catalogue ; 
and  Cochin,  in  his  Voycige  d'ltalie,  mentions  a  picture  of  the  same 
subject  then  in  the  Palavacini  Palace,  at  Genoa. 


292.  Portraits  of  the  Nassau  Family ;  consisting  of  the 
Duke,  who  is  seated  in  an  arm-chair,  with  the  Duchess  (also 
seated)  by  his  side,  a  son  leaning  on  his  mother's  knees,  and 
three  daughters  standing  before  them,  the  eldest  of  whom  has 
a  rose  in  her  hand.  Their  dresses  are  of  the  most  costly 
description,  and  they  are  represented  in  a  noble  vestibule,  the 
pillars  of  which  are  in  part  covered  by  a  curtain. 

9//.  6  in.  hyS  ft.  6  m.— C. 

Engraved  by  Baron. 

Collection  of  Van  Zwieten,     Hofjue,  llil.     .     5000 /o.     450?. 

Now  in  the  collection  of  Earl  Cowper. 

This  splendid  picture  is  now  worth  from  1200  gs.  to  1500  f/8. 


293.  Portrait  of  N.  Eockox.     He  is  represented  sitting  near 
a  table. 

Collection  of  Van  Halen,  .  .  .  1749.  .  1000 /a  90L 
The  preceding  is  probably  the  one  engraved  by  Vostennan, 
which  represents  him  seated  in  an  arm-chair,  habited  in  a  black 
formal  vest,  a  furred  cloak,  and  a  full  plaited  ruff  round  the  neck, 
and  the  face,  which  is  seen  in  a  three-quarter  view,  denoting  him  to 
be  about  fifty  ;  the  left  hand  holds  a  paper,  and  the  right  is  placed 
on  a  covered  table,  on  which  are  two  busts,  two  books,  and  six 
medals.     Painted  in  1625. 


294.  The  seven  Acts  of  Mercy.  The  composition  consists 
of  nineteen  figures,  among  whom  the  artist  has  introduced  his 
own  portrait  (seen  in  a  profile  view)  as  if  occupied  in  writing. 
Signed,  and  dated  1629. 

3  ft.  5  in.  by  2fi.  7 J  in.— C. 
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This  picture  is  said  to  have  fonnerly  decorated  the  tomb  of  De 
Hur  Waresguiel,  in  a  church  in  Flanders. 

Collection  anonymous,       Boiierdam^  11^2.     .     1000^.      90/. 


295.  A  full-length  Portrait  of  Caesar-Alexander  Scaglia, 
a  counsellor,  and  one  of  the  commissioners  on  the  part  of  Spain 
at  the  treaty  of  Munster.  This  elegant  picture  represents  » 
gentleman  about  50  years  of  age;  his  fine  expressive  oval 
countenance  is  seen  in  a  front  view,  with  dark  hair,  and  a 
small  tuft  of  l)eard  and  mustachios ;  he  is  habited  in  a  silk 
robe,  and  wears  the  white  band  of  his  profession ;  the  right 
arm  leans  upon  the  plinth  of  a  column.  This  is  deservedly 
classed  among  the  artist's  finest  productions. 

6 /f.  5  in.  by  3//.  11  »«.— C. 

Engraved  half  length,  with  variations,  by  P.  Pontius. 

A  portrait  of  this  gentleman  was  sold  in  the  collection  of  Madame 
Backer, Leyden,  1766.     .     715 /o.       64/. 

Its  present  estimation  would  be  about  500/.  or  600  gg. 

Exhibited  in  the  British  Gallery  in  1815. 

Xow  in  the  collection  of  Sir  Thomas  Baring,  Bart. 

There  is  a  copy  of  the  preceding  in  the  Academy  at  Antwerp ; 
and  a  sketch,  en  yrUaille^  of  the  same  gentleman,  is  in  the  Munich 
Gallery. 

296.  A  laughing  Boy. 

Collection  of  Sir  Luke  Schaub,     .     .     1758.       .     .     .        126/. 
Now  in  the  collection  of  the  Duke  of  Portland. 


297.  The  Virgin,  with  the  infant  Saviour  sleeping  in  her 

arms. 

Engraved  by  Puzzi  {nee  page  17);   and  also,  in  mezzotinto,  by 
Corbut. 

Collection  of  Sir  Luke  Schaub,   .     .     1758 201  gn. 


298.  Portrait  of  a  Gentleman,  dressed  in  a  full  ruflf  and  a 
black  mantle. 

Collection  of  M.  Stebrecht,  Antwerp,  1754.       .     222  fio,       20/. 
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299.  Portrait  of  a  Gentleman,  wearing  a  full  ruflf. 

2  ft  2  in.  by  1  ft,  9  m.— C. 
Collection  of  M.  Lorniier,      .     Hague,  1163.     .     760, ilo.     68/. 


i^OO.  Portraits  of  Francis  Snyders,  his  Wife,  and  Child. 
The  lady  is  seen  in  a  three-quarter  view,  attired  in  a  black 
silk  robe  with  a  yellow  bodice  and  a  very  full  plaited  ruff; 
she  is  seated  in  an  arm-chair,  holding  the  infant  on  her  knees; 
the  latter  is  dressed  in  a  greenish-coloured  frock  with  yellow 
sleeves,  and  has  a  doll  in  its  hand.  The  attention  of  the 
child  is  directed  towards  her  father,  who  stands  behind, 
leaning  on  the  back  of  a  chair ;  he  wears  a  dark  silk  vest 
and  a  large  pendent  frill.  A  red  curtain  and  a  portion  of  a 
landscape  compose  the  background. 

3  ft.  5  in.  by  2/1.  11  m.— C. 

Collection  of  M.  de  Jully,     .     .     .     1769.     1 2,020 ./».        480Z. 

This  excellent  production  was  subsequently  bought  of  Madame 
Goenbloodt,  of  Brussels,  for  the  sum  of  9000  fs.  (360/.),  and  is 
now  in  the  Hermitage,  at  St.  Peteraburgh. 

301.  Portraits  of  a  Lady  and  her  infant  Daughter.  Tlie 
lady  is  seen  in  a  three-quarter  view,  richly  attired  in  em- 
broidered silks,  a  broad  full  ruflf  round  the  neck,  and  triple 
rows  of  jewels  suspended  in  front ;  she  is  seated  in  an  arm- 
chair, holding  the  hands  of  a  little  girl,  who  stands  on  her 
farthest  side.  A  curtain  attached  to  pillars  forms  the  back- 
ground. 

Engraved  by  H.  du  Pont,  and  in  the  Choiseul  Gallery. 
Collection  of  the  Due  de  Choiseul,       1772.     .     7380  >.     296/. 

302.  Portrait  of  Albert,  eldest  son  of  Rubens,  when  about 
sixteen  years  of  age,  dressed  in  a  green  hunting  suit ;  he  has 
one  hand  placed  on  a  balustrade,  ready  to  mount  his  horse, 
and  is  accompanied  by  a  page  with  two  greyhounds ;  a  gun 
and  some  game  are  lying  on  the  ground  near  him.  This  was 
probably  a  picture  by  Gonzales. 

1  ft  6  in.  by  2  ft.  3J  w.— P. 
Collection  of  M.  Van  Schorel,  1774. 
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303.  Portrait  of  Vander  Wouwer,  counsellor  of  war  and 

finances.    He  is  habited  in  a  black  mantle  bordered  with  fur, 

wears  a  gold  chain  round  the  neck,  and  holds  a  paper  in  one 

hand. 

3//.  1  tn.  by  1ft,  6  »«. 

£ngraved  by  P.  Pontiue. 

Collection  of  M.  Van  SchoreJ,  1774. 

Now  in  the  Hermitage,  at  St.  Petersburgh. 

304.  Portrait  of  Adrian  Moens.  He  is  represented  in  a 
profile  view,  carrying  a  portfolio  under  his  arm. 

3 /if.  6  in.  by  2 /if.  10^  w.— C. 
CoUection  of  M.  Van  Schorel,  1774. 

305.  Portrait  of  Monsieur  F.  L.  de  Chartres,  a  distinguished 
performer  on  the  bagpipes.  He  is  represented  playing  on  his 
favourite  instrument.  The  face,  which  bespeaks  a  man  of 
forty  years  of  age,  is  seen  in  a  front  view,  with  dark  hair, 
beard,  and  mustachios ;  a  large  gray  slouch  hat  covers  the 
head,  and  the  dress  consists  of  a  red  doublet,  with  a  cloak  of  a 
similar  colour;  the  countenance  portrays  the  pleasurable 
sensation  derived  from  the  merry  tones  of  the  bagpipe ;  and 
the  hands,  which  are  admirably  drawn,  forcibly  exhibit  the 
rapid  movement  of  the  fingers.  The  head  of  a  greyhound  is 
introduced  in  the  right-hand  corner  at  the  bottom. 

3  ft.  4  m.  by  2  ft.  8  »n.— C. 

Engraved  by  P.  G.  Langlois  and  Pesne,  and  in  an  oval  by  Poilly. 

This  studied  and  highly- wrought  picture  was  evidently  painted 
omder  the  influence  which  the  rich  and  harmonious,  tones  of  the 
colour  of  Titian  had  left  on  the  artist's  mind  when  returning  from 
his  Italian  tour. 

CoUection  of  the  Prince  de  Conti,    .     1777  .     8001  >.     320/. 

Due  de  Praslin,      .     1793  .     88^0  >.     352Z. 

Choiseul  Praslin,   .     1808  .     6003 /*.     240/. 

John  Hoppner,  Esq.,   RA.  1828 — (bought  by 

the  Writer) 112^8. 

In  the  latter  sale  the  picture  was  exceedingly  disguised  by  dirt 
and  varnish. 

Now  in  the  possession  of  Miss  Tait. 
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306.  A  drunken  Silenus,  holding  a  vaee  negligently  in  his 
hand  and  spilling  his  liquor ;  he  is  supported  by  a  satyr,  who 
is  endeavouring  to  embrace  a  bacchante. 

4  ft.  5  in,  by  3  ft  6  tn.— C. 
Engraved  by  Bolswert,  and  etched  by  Yanden  Steen. 

Collection  of  Sassenius, 1776.     730  ;fo.       66Z. 

M.Vinkde  Wessel,^«<f/jer7?,  1814.  1200 /o.     108/. 


307.  Portrait  of  Anthony  Trieste,  a  Counsellor  of  Ghent. 
The  face,  which  is  seen  in  a  three-quarter  view,  exhibits  a  man 
nearly  sixty  years  of  age,  of  a  strongly-marked  countenance, 
with  dark  hair,  mustachios,  and  a  small  tuft  of  beard ;  he  is 
habited  in  the  black  robes  of  a  civilian,  with  a  white  pendent 
collar ;  the  left  hand  is  placed  on  the  back  of  a  chair,  and  the 
right  hangs  down  at  the  side ;  the  background  is  composed 
of  a  noble  portico  and  a  landscape.  This  excellent  portrait 
is  painted  with  a  rich  impasto  of  colour,  and  possesses 
surprising  power  and  eflfect. 

4  ft.  8  in,  by  3  ft.  8  in.  Worth  600  gn. 

Collection  of  Chev.  Lambert,     1787.  4501  fs,       ...     180/. 
Le  Brun,     .     .     1791.  1600 /a  (query  same)  64Z. 

Exhibited  in  the  British  Gallery  in  1818  ;  and  again  in  1828. 

Formerly  in  the  collection  of  Sir Colbrook. 

Xow  in  the  collection  of  Sir  Abraham  Hume,  Bart. 

A  portrait  of  the  preceding  gentleman,  with  the  body  enveloped 
in  a  mantle,  leaving  one  hand  only  exposed,  is  engraved  by  P.  de 
Jode  ;  and  a  head  only,  by  Worledge. 


308.  The  Martyrdom  of  St.  Sebastian;  a  composition  of 
several  figures,  among  whom  are  some  soldiers  on  horseback 
attending  the  execution. 

7  ft,  2  in,  by  5  ft.  3  in,—C, 

Etched  by  W.  Paere  in  1656. 

Collection  of  M.  de  Calonne,  .     1788.  9100  fs,  (bought  in)  364/, 

Again  in  the  same  collection,  London^  1791.     .     3002 /«.    120/. 
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A  picture  representing  the  same  subject  was  sold  in  the  collec- 
tion of  Walsh  Porter,  Esq.,  in  1810 730  gs. 


309.  Portrait  of  a  Gentleman  dressed  in  black,  relieved  by 
a  white  collar  and  open  sleeves ;  he  is  caressing  a  spaniel  with 
his  right  hand,  and  his  left  is  placed  on  the  hilt  of  his  sword. 

Sfi.6  in.  by  3 ./?.— C. 

Collection  of  the  Due  de  Praslin,     1793     .     1301  /«.     .       52/. 


310.  Portrait  of  a  Gentleman,  represented  in  a  three-quarter 
view,  with  a  short  beard  and  mustachios;  the  body  is  en- 
veloped in  a  black  mantle. 

2fi.  2  in.  hy  I  ft.  8  tn.— C. 

Engraved  (octagon)  by  Morin. 

Collection  of  the  Due  de  Praslin,     1793.    .     2750 /«.     .     llOi. 


311.  The  Virgin  with  Saints ;  a  sketch  for  an  altar-piece. 
Collection  of  M.  de  Calonne,  .     .     1775 31/. 


312.  Portrait  of  the  Archduke  Albert,  clad  in  armour,  and 
mounted  on  a  fine  gray  charger. 

7  //.  6  tn.  by  5  ft,—C. 
Collection  of  Sir  Lawrence  Dundas,  Bart.  1794.     .     .      160  gs. 


313.  A  small  whole-length  Portrait  of  Charles  I. 

3//.  10  in.  by  2  ft.  3  tn.— C. 
Collection  of  Sir  Lawrence  Dundas,  Bart.  1794.     .     .        46  g8. 
Engraved  by  Strange,  and  noticed  in  his  catalogue. 


314.  Samson  and  Delilah. 

Collection  of  Sir  Joshua  Eeynolds,     1795 145  ^<r. 

A  capital  picture  of  the  preceding  subject  is  in  the  Vienna 
Gallery.— 5ce  p.  32,  No.  110. 


315.  Portrait  of  Lucas  Vosterman,  represented  playing  on 
a  flute. 

Collection  of  Sir  Joshua  Reynolds,     1795 25  ^^. 
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316.  The  Horses  of  Achilles.  A  spirited  gray  horse  seen 
in  a  fore-shortened  view,  appears  to  have  just  bounded  to  the 
front  of  a  meadow  ;  a  second  horse,  of  a  brown  colour,  is  in 
the  middle  distance ;  and  in  the  top  corner,  to  the  left,  is  the 
head  of  a  cherub.     A  Latin  quotation  is  in  the  corner  of  the 

picture. 

3yy.  6  in.  by  2/L  10  tn.— C. 

Collection  of  Sir  Joshua  Reynolds,     1795 95  ^«. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  I^ord  Farnborough. 

This  masterly-finished  study  formerly  belonged  to  M.  Delm^. 


317.  A  noble  gray  Horse  with  a  long  flowing  mane,  repre- 
sented in  a  fore-shortened  view.  A  study  from  nature,  done 
with  prodigious  power  and  masterly  freedom  of  hand. 

2  ft  8  tn.  by  2  ft  3  tn.— C. 

Collection  of  Sir  Abraham  Hume,  Bart. 


318.  Portraits  of  an  Artist  and  two  other  persons.  The 
principal  figure  is  erroneously  styled  Rubens  ;  he  is  apparently 
about  twenty-five  years  of  age,  having  dark  bushy  hair,  with  a 
small  beard  and  mustachios ;  the  body,  which  is  enveloped  in 
a  black  mantle,  inclines  to  the  left,  leaning  the  arm  on  a  table, 
while  the  right  hand  hangs  down  by  the  side,  and  by  its  posi- 
tion denotes  that  the  individual  is  speaking  to  a  gentleman,  who 
is  seen  in  a  profile  view,  leaning  on  the  table ;  on  the  farther 
side  of  these  persons  is  a  man  holding  a  figure  in  his  arms. 

3ft  9  tn.  by  3//.  9  t/?.— C. 

Engravetl  by  J.  H.  Robinson. 

Collection  of  Sir  Joshua  Reynolds,     1794 liO  <js. 

Now  in  the  National  Gallery. 

This  picture  is  said  to  have  beeii  greatly  esteemed  by  Sir 
Joshua  Reynolds,  but  for  what  peculiar  properties  beyond  its  com- 
position the  Writer  is  at  a  loss  to  know,  and  frankly  confesses, 
that  the  only  inducement  for  entering  it  in  this  catalogue  is,  that  it 
was  once  possessed  and  prized  by  that  ornament  of  the  English 
School. 
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319.  Portrait  of  a  Lady,  of  an  interesting  character,  and  full 
of  dignity  and  grace. 

7  fi.  hy  i  ft.  2  m.— C.  (about) 
Collection  of  M.  de  Calonne,       .     .     1795.       .    .     .       130  ^«. 


320.  A  full-length  Portrait  of  a  Gentleman,  of  equal  excel- 
lence with  the  preceding. 

1  ft,  hyi  ft.  2tn.— C. 
Collection  of  M.  de  Calonne,       .     .     1795.       .     .     .      110  gs. 
The  pair  were  bought  of  Sir  Joshua  Reynolds  for  .     .      500  gs. 


321.  Portrait  of  Charles  I.,  represented  in  a  three-quarter 
view,  clad  in  armour,  with  a  plain  white  collar,  and  the  Order 
of  St.  George  suspended  in  front ;  he  leans  the  right  arm  on 
a  table,  and  holds  a  baton  with  both  hands. 

4  ft  by  3  fi.—C. 

Engraved  in  oval  by  Romanet ;  also  by  P.  de  Jode  and  Lommelin. 

Orleans  collection;  sold  privately  in  1798. 


322.  Portrait  of  Lord  Arundel,  when  about  sixty  years  of 
age.  The  face  is  seen  in  nearly  a  front  view,  with  dark  hair 
inclining  to  gray,  beard,  and  mustachios ;  habited  in  a  black 
silk  dress,  and  a  broad  full  ruff  encircles  the  neck ;  he  is  seated 
in  an  arm-chair,  holding  between  the  fingers  of  his  right  hand 
a  medal,  which  is  suspended  by  a  ribbon  round  his  neck,  and 
the  left  hand  holds  a  roll  of  paper. 

3  ft  2  in.  by  2  ft  5  in.—C. 

Engi-aved  by  Tardieu,  Wm.  Sharp,  and  Tomkins. 

This  very  excellent  and  estimable  portrait  was  missing  out  of  the 
Orleans  collection  of  Dutch  and  Flemish  pictures  at  the  time  Mr. 
Slade  purchased  them,  and  a  deduction  of  10,000 /<;.  was  allowed 
for  it. 

Collection  of  M.  Robit,     ....     1801.     3600  >.     .     144/. 

Afterwards  sold  for  the  sum  of  500  gs. 

Now  in  the  collection  of  the  Marquis  of  Stafford. 
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323.  Portrait  of  James,  Duke  of  York.  The  face  is  seen 
in  nearly  a  front  view,  with  long  flowing  hair,  and  a  richly- 
embroidered  frill  adorns  the  neck ;  the  right  hand  holds  up 
the  cloak  in  front,  and  the  left  is  near  the  hilt  of  the  sword. 

4  //.  by  3  ft.—C. 

Engraved  by  Mig.  This  must  be  a  wrong  ascription.  Van 
Dyck  died  long  before  the  Duke  had  arrived  at  the  age  which  the 
portrait  indicates. 

Collection  of  the  Due  d'Orl^^ans,  1798. 


324.  A  full-length  Portrait  of  a  Gentleman  with  long  flow- 
ing hair,  a  rich  lace  frill  round  his  neck,  and  habited  in  a 
splendidly-embroidered  dress ;  the  right  hand  appears  to  hold 
his  hat  under  his  cloak,  and  the  left,  in  which  is  a  paper,  rests 
upon  .the  head  of  a  cane. 

6//.  7  in.  by  4  ft  3  »«.— C. 

Engraved  by  Viel. 

Collection  of  the  Due  d'Orleans,  1798. 


325.  A  full-length  Portrait  of  a  Nobleman,  habited  in  the 
robes  of  a  Peer  over  a  suit  of  armour. 

Engraved  by  Macret. 

326.  A  full-length  Portrait  of  a  Lady,  richly  attired,  and 
holding  a  fan  in  her  right  hand. 

Engraved  by  Macret. 
Collection  of  the  Due  d'Orl^ns,  1798. 

6//.  byiyif.— C. 


327.    A    full-length    Portrait   of   Margaret   Lotharingen, 

Princess  of  Phalsbourg,  sister  to  the  Duke  of  Lorraine.    Her 

dress  is  composed  of  a  black  silk  robe  over  a  wliite  satin 

skirt,  a  rich  lace  kerchief  standing  up  behind,  and  lace  ruffles ; 

the  right  hand  is  placed  on  the  shoulder  of  a  negro  page,  who 

carries  a  basket  of  flowers,  and  the  left  slightly  presses  the 

skirt  of  her  roba 

7/^.  by  4  A— C. 

Engraved  by  Voisand. 
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The  preceding  is  inscribed  No.  24,  p.  88,  in  the  catalogue  of 
the  collection  of  Charles  I.,  it  was  brought  from  Brussels  by 
Mr.  Endymion  Porter. 

A  print  of  this  lady  is  engraved  by  C.  Gkdle. 

Collection  of  the  Due  d'Orl^ans,  1798. 

Now  in  the  collection  of  the  Earl  of  Carlisle. 


328.  Portrait  of  Frances  Howard,  Duchess  of  Eichmond 
a  lady  attired  in  a  black  silk  dress  with  a  capuchin  over  her 
head,  a  white  ruff  round  the  neck  and  bosom,  and  the  bodice 
richly  adorned  with  rows  of  pearls ;  the  left  hand  holds  a  long 
cane,  and  the  right  hand  is  placed  on  a  table. 

7  ft  3  t/i.  by  4  //.— C. 

Engraved  by  Voisand,  and  in  Lodges  Memoirs,  Inscribed  No.  25, 
p.  38,  in  collection  of  Charles  I. 

Collection  of  the  Due  d'Orl&ns,  1798. 

This   is  probably  the  portrait  now   in   the   possession   of   the 
Marquis  of  Bath,  at  Longleat. 

There  is  also  a  portrait  of  this  lady  at  Duff  House. 


329.  Portrait  of  Francis  Snyders  when  about  forty -five  years 
of  age.  His  fine  oval  intelligent  countenance  is  seen  in  a  three- 
quarter  view,  and  the  head  inclines  to  the  right  shoulder ;  the 
dress  consists  of  a  black  figured  silk  vest,  relieved  by  a  lace 
collar,  and  a  large  cloak  covers  the  right  shoulder  and  hangs 
on  the  back  of  a  chair  which  stands  in  front,  on  which  both 
the  hands  are  placed ;  a  hat  hangs  on  the  comer  of  the  chair. 

4  ft,  2  t«.  by  3  //.  1  tn.— C. 

Engraved  by  Dequevauviller. 

This  is  an  example  of  perfection  in  portraiture. 

The  above  is  etched  with  variations  by  Van  Dyek,  and  engraved 
with  the  left  hand  crossing  the  body  by  Meyssens. 

CoUection  of  the  Due  d'Orl^ans,     1798 400  ^«. 

Now  in  the  collection  of  the  Earl  of  CarHsle. 

There  is  also  a  print  of  the  preceding,  in  which  the  right  hand  is 
placed  on  the  left  upon  the  back  of  a  chair,  engraved  by  Neefs. 
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330.  Portrait  of  the  Wife  of  Francis  Snyders,  a  lady  of  a 
fair  complexion,  represented  in  a  three-quarter  view,  with  the 
head  inclining  downwards ;  her  dark  hair  is  nearly  concealed 
by  a  close  white  cap,  and  a  broad  full  ruflf  adorns  the  neck. 

Now  in  the  collection  of  Earl  Warwick. 

An  admirably-finished  study  of  the  bust  of  the  preceding 
portrait  is  in  the  collection  of  the  Hon.  G.  J.  Vernon. 

1  ft.  8  iti,  by  1  ft,  5  tn.— C. 


331.  Ecce  Homo.  The  Saviour  crowned  with  thorns,  and 
holding  a  reed  in  his  hand. 

Van  Dyck  has  etched  this  subject. 

This  picture  was  purchased  from  the  Balbi  Palace,  and  imported 
by  Mr.  Wilson.     Valued  at  150  ^«. 


332.  The  Virgin  watching  the  infant  Saviour  while  sleeping 
on  a  couch,  and  bending  affectionately  over  Him ;  her  left  arm 
is  under  His  body,  and  her  right  hand  clasps  His  feet. 

1  ft.  10  tn.  by  2  A  5  tw.— C. 

A  print  of  this  composition  is  engraved  by  R.  Morghen,  from  a 
picture  by  Titian. 

Purchased  from  the  Balbi  Palace,  and  imported  by  Mr.  Wilson. 

Collection  of  P.  J.  Miles,  Esq.,  at  Bristol. 


333.  Christ   upon  the  Cross.     A  finished  sketch  for  an 
altar-piece. 

Collection  of  Mr.  Brian,     ....     1708 35  ^«^ 

Sir  Wm.  Hamilton,       .     1801 29  (7«. 


334.  Portrait  of  a  Gentleman,  habited  in  black,  standing 
under  a  colonnade.  A  landscape,  with  a  brilliant  sky,  forms 
the  background. 

4. /if.  2i«.  by  3// 6  in.— C. 

This  picture  was  formerly  in  the  collection  of  the  Marquis  de 
Lassay. 

Collection  of  M.  Robit,      .     .     .     .     1801.     .     3550  >.     142/. 
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335.  The  Virgin  and  Child  with  Angels,  in  the  clouds. 
The  composition  represents  the  Virgin  holding  the  infant 
Saviour,  who  has  one  foot  placed  on  a  globe,  in  an  erect  posi- 
tion, while  He  tarns  round  and  looks  up  to  an  angel  who  is 
singing  and  playing  on  a  guitar ;  in  the  opposite  side  is  another 
angel,  accompanying  the  former  on  the  violin. 

4 /if.  2  in.  by  4/f.— C. 

Engraved  by  Balliu  and  Beckett. 

Collection  of  M.  Robit,     ....     1801.     .     3025 /«.     12U. 


336.  An   Allegorical   Subject,  composed  of  a  handsome 

youth,  with  wings,  holding  a  bow  in  his  left  hand,  and  seated 

near  a  cannon,  on  which  are  various  flags ;  he  is  attended  by 

several  cupids,  one  of  whom  holds  a  triumphal  crown  on  his 

head,  whUe  others  are  playing  with  armour  and   miUtary 

weapons. 

bft  6  in,  by  7  ft  10  in.— C. 

Collection  of  M.  Robit,     .     .     .     .     1801,     .     1305 /«.       52/. 


337.  The  Martyrdom  of  St.  Sebastian.  The  saint,  attached 
by  one  arm  to  the  branch  of  a  tree,  and  pierced  by  an  arrow  in 
his  side,  is  recumbent  on  a  bank,  apparently  lifeless  ;  his  suf- 
ferings are  commiserated  by  two  angels,  one  of  whom  is 
extracting  the  arrow,  and  the  other  releasing  his  feet. 

b/t  10  in,  by  ^ft,  10  m.— C. 

£ngraved  by  Van  Schuppen. 

This  picture  was  formerly  in  a  collection  consigned  to  Mr. 
Pawson,  in  1 786,  and  valued  at  400  gs. 

Collection  of  Martyn  Robyn,     Bruse.  1758,     .     ilOflo.       37/. 

SirWm.  Hamilton,     .     1801.     .     .     .        UO  gs, 

The  Hon.  C.  F.  Greville,  1810.     .     .     .       200  ^*. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  the  Earl  of  Mulgrave. 
VOL  in.  H 
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338.  Saint  Sebastian.  The  martyr,  attached  by  the  left 
arm  to  the  branch  of  a  tree,  is  represented  overcome  by  his 
sufferings,  and  sinking  down  on  his  right  side  against  a  portion 
of  a  rock ;  at  the  same  time  an  angel  is  compassionately  extract- 
ing an  arrow  from  his  side.     A  beautiful  and  spirited  sketch, 

e7i  grinaille. 

16  »».  by  13  in, — P. 

Collection  of  Gasper  de  Heyne,  Ghent,  1761.     27  Jlo,     .    2Z.  4«. 

Now  in  the  collection  of  Sir  Abraham  Hume,  Bart. 


339.  Portrait  of  the  celebrated  sculptor,  Flamingo,  when 
about  thirty-five  years  of  age,  seen  in  a  three-quarter  view, 
with  dark  hair ;  he  is  habited  in  a  dark  vest,  a  mantle,  and  a 
full  pendent  collar,  and  holds  a  sculptured  mask  in  his  hand. 

2ft  5  in,  by  2//.  1  m.— C.  (abotU.) 

Engraved  in  mezzotinto  by  P.  Van  Bleek,  1751. 

Collection  of  Mrs.  Gordon  (at  Mr.  Christie's)  1808.  .  173  gs. 
Walsh  Porter,  Esq.       .     .     .     1810.       .     235  gs. 

Recently  in  the  collection  of  Edward  Gray,  Esq.,  and  now  in  the 
possession  of  Mr.  Nieuwenhuys. 


340.  Portrait  of  Flamingo,  represented  when  young ;  he  is 
dressed  in  a  dark  vest  and  cloak,  a  white  pendent  collar, 
has^  on  a  large  hat,  and  holds  in  his  right  hand  a  group  of 
three  boys. 

Engraved  by  Mac  Ardell. 


341.  Portrait  of  Charles  II.  when  a  boy. 

Sale  at  Mr.  Christie's,        ....      1811.     ..     .       110  ^«. 


342.  The  Virgin,  attended  by  angels. 

4  ft.  8  in.  by  5  ft. 
Stated  in  the  catalogue  to  have  been  engraved  by  Bolswert. 
Collection  of  M.  Sereville,     .     1811.  (bought  in)  4000  fs.    160/. 
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343.  Portrait  of  James  Marquis  of  Montrose. 

Mentioned  by  Descamps  in  La  Vie  des  Peintres, 

Collection  of  M.  Sereville,     ...     1811.     .     1726 /«.       69/. 


344.  Mars  and  Venus.  The  Goddess  is  represented  sitting 
at  the  foot  of  a  tree  unbuckling  the  armour  of  Mars,  who  is 
kneeling  at  her  feet ;  the  lovers  are  attended  by  two  cupids, 
one  of  whom  is  holding  the  warrior's  charger,  and  the  other 
playing  with  his  helmet. 

4^6  in.  by  4  fi.—C. 
The  landscape  is  attributed  to  the  pencil  of  Wildens.     Engraved 
by  Meyssene,  Woumans,  and  Goelmans. 

This  picture  was  formeriy  in  the  Gallery  of  the  Prince  de  Cond^, 
Collection  of  M.  Solirene,  .  .  .  1812.  .  3980 /«.  159/. 
In  a  sale  at  Mr.  Christie's,     .     .     .     1813 770  gs. 

345.  The  Virgin,  with  the  infant  Saviour  in  her  arms. 

Collection  of  General  Craig,  .     .     1812 290  gtf. 

There  are  prints  of  this  subject  engraved  by  Corbut  and  Mac 

Ardell. 

346.  The  Virgin  suckling  the  infant  Saviour. 

Collection  of  General  Craig,  .     .     .     1812 170  ^«. 

There  are  prints  of  this  subject  engraved  by  Meyssens,  Carmona, 
and  Clouet. 

347.  Portrait  of  Henry,  Baron  Mowbray  and  Maltravers, 
son  of  the  Earl  of  Arundel,  and  father  of  the  Duke  of  Norfolk. 

Collection  of  General  Craig,   .     .     .     1812 S5  gs, 

348.  The  Virgin,  with  the  infant  Saviour  in  her  arms ;  Saint 
Elizabeth  is  by  her  side,  and  near  the  latter  stands  a  cradle. 

Collection  of  John  Humble,  Esq.     .     1812 190  gs. 

349.  The  Virgin  and  Child  with  Saint  John,  in  a  landscape. 
Collection  of  John  Park,  Esq.     .  1812 285  gs. 


t   '  •> 


100  VAN    DYCK. 

350.  Portrait  of  a  (rentleman,  about  fifty  years  of  age,  seen 
in  a  three-quarter  view ;  with  short  curling  hair,  a  pointed 
beard  and  mustachios;  the  body  is  enveloped  in  a  large 
mantle,  and  the  left  hand  placed  on  the  waist  in  front. 

Etched  in  the  Lucien  Gallery. 

Collection  of  Lucien  Buonaparte,  1816. 


351.  Portrait,  said  to  be  that  of  Rubens.  He  is  represented 
as  about  fifty  years  of  age,  and  seen  in  a  three-quarter  view 
at  a  window,  dressed  in  a  dark  vest  with  a  broad  pendent 
frill,  and  is  decorated  with  a  large  gold  chain ;  the  figure  has 
a  slight  bend  forwards. 

24^  in,  by  21  in.— P.  (oval,) 

Engraved  by  Wollett  from  a  picture  then  in  the  collection  of  the 
Earl  of  Godolphin. 

Collection  of  John  Purlin,  Esq.      .       1801 79  gs. 

Peter  Coxe,  Esq.  .     .      1815 65  gs. 

In  the  first  sale  it  was  attributed  to  Rubens. 

Now  in  the  collection  of  Edward  Gray,  Esq. 


352.  A  full-length  Portrait  of  a  Naval  Officer,  represented 
standing  bareheaded  in  a  vestibule;  the  right  hand  is  extended, 
and  the  left  placed  on  the  hilt  of  his  sword ;  his  hat  lies  on  a 
table  near  him,  and  some  vessels  are  seen  in  the  distance. 

6  ft.  9  in.  by  4  ft.  6  in.— C. 

Engraved  by  Vermeulen. 

Collection  of  M.  Muihnan,      .     Rott.  ISIS.     .     1050  flo.     94Z. 


353.  Portraits  of  the  Children  of  Charles  I. 

Collection  of  Willett  Willett,  Esq.  .     1813,     .     .     .     .  120  ^«. 


354.  The  Martyrdom  of  Saint  Stephen. 

This  is  stated  to  be  one  of  two  pictures  (presumed  to  be  dupli- 
cates) which  the  artist  painted  at  Venice,  for  the  Spanish  Chapel 
at  Rome.  It  was  purchased  for  a  large  sum  by  the  Prince  of  Peace, 
and  came  from  the  Royal  Palace  at  Madrid. 

Collection  of  Mons.  De  la  Hante,  1814,  (by  Mr.  PhiUips,)  700  ^«, 

Now  in  the  possession  of  Wilbraham  Egerton,  Eisq. 
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355.  Portrait  of  Paul  de  Vos,  the  artist.  The  face,  which 
is  of  an  oval  form,  is  seen  in  a  three-quarter  view ;  he  has 
light  hair,  the  neck  is  kdorned  with  a  pendent  ruff  falling 
over  a  black  silk  vest;  one  arm  and  part  of  the  body  is 
enveloped  in  a  cloak,  and  the  position  of  the  right  hand 
indicates  the  individual  to  be  speaking. 

4 /if.  2  in.  by  3  ft.  4  W.--C. 

Engraved  by  Lommelin ;  and  etched  by  Van  Dyck  and  BoLswert. 

Collection  of  Henry  Hope,  Esq.       .     1816 S5  gs, 

Geo.  Watson  Taylor,  Esq.  1823 182  ^«. 

Exhibited  in  the  British  GaUery  in  1822. 

Now  in  the  possession  of  the  Prince  of  Saxe-Cobourg. 


356.  Portrait  of  the  Wife  of  De  Vos,  when  about  thirty 
years  of  age,  of  a  fair  complexion  and  dark  hair;  she  is 
habited  in  black  figured  silk  and  a  beautiful  lace  tippet ;  one 
hand  rests  on  the  arm  of  the  chair  in  which  she  is  seated,  the 
other  is  placed  on  her  lap. 

i/t.  2  in,  hj3/t  i  in. 

This  is  one  of  the  artist's  matured  productions,  painted  at  a 
period  when  fame  alone  was  the  object  of  his  pursuit. 

Collection  of  Henry  Hope,  Esq.       .     1816 100  gs, 

Geo.  Watson  Taylor,  Esq.  1823 340  ^«. 

Now  in  the  choice  collection  of  Wm.  Wells,  Esq.,  Redieaf. 

Exhibited  in  the  British  Gallery  in  1822. 

A  portrait,  said  to  be  a  Hkeness  of  the  same  person,  was  sold  in 
the  collection  of  John  Knight,  Esq.     .     1819 165  ge. 


357.  The  Descent  from  the  Cross.  The  body  of  the 
Saviour  is  deposited  at  the  foot  of  the  Cross,  and  the  Virgin, 
St.  John,  and  another  person  are  near  it ;  a  composition  of 
four  figures,  of  the  size  of  life. 

Collection  of  P.  Pann^,  Esq.,  1819  (sold  by  Mr.  Christie)  125  gf. 

Bought  by  Mr.  Emmerson. 

Now  in  the  possession  of  Charles  Maud,  Esq. 
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358.  Desceut  from  the  Cross.  The  composition,  consisting 
of  six  figures,  represents  the  body  of  the  Saviour  lying  in  an 
oblique  position,  supported  at  the  head  by  Joseph  of  Arima- 
thea,  while  St.  John  bears  the  feet ;  beyond  the  latter  stands 
the  Virgin,  clothed  in  ample  raiment ;  her  hands  are  clasped, 
and  her  attention  is  fixed  on  the  countenance  of  her  dead  Son  ; 
behind  her  is  the  Magdalen,  weeping,  and  a  venerable  disciple 
of  the  Saviour  is  on  the  farther  side  of  the  group. 

Etched  by  Lr.  ft.  from  a  sketch,  at  that  time  in  the  collection  of 
the  Count  de  Vence. 


359.  Portrait  of  the  Artist,  when  about  twenty-seven  years  of 
age,  represented  in  the  character  of  Paris.  The  face  is  seen  in 
a  three-quarter  view,  looking  towards  the  left  shoulder,  which 
is  bare,  and  the  arm  on  that  side  is  raised  across  the  breast ; 
the  rest  of  the  body  is  covered  with  a  loose  mantle,  from  under 
which  the  right  hand  appears,  holding  the  apple  of  discord. 
The  figure  is  seen  to  the  knees.     An  exceedingly  fine  picture. 

3  ft,  3  in,  by  2  fL  10  tn.— C. 

Engraved  by  Schiavonetti. 

Collection  of  Henry  Hope,  Esq.,  1816,  360  gi.  now  worth  double 
that  sum. 

Exhibited  in  the  British  Gallery  in  1818. 

Now  in  the  collection  of  the  Marquis  of  Hertford. 


360.  Portrait  of  a  Gentleman,  described  as  a  magistrate. 
Collection  of  Henry  Hope,  Esq.  1816 50  <7«. 


361.  Saint  Francis  receiving  the  insignia  (probably  the 
cope)  of  his  Order  from  the  Virgin. 

Collection  of  John  Knight,  Esq.      .     1819.  (bought  in)     93  g%. 
In  the  second  sale 182  J 58  ^«. 


362.  Portraits  of  the  Duchess  d'Aremberg  and  her  infant 
Son,  in  the  characters  of  the  Virgin  and  Child,  with  a  Saint 


VAN   DYOK.  103 

paying  homage  to  them.  The.  lady  is  seated  on  the  right, 
with  the  child  sitting  in  her  lap,  extending  its  hand  towards 
the  donor  (the  Abbot  Scaglia),  who  is  kneeling  before  the 
infant  Saviour,  with  his  hands  united.     An  Ex-Voto. 

3  ft  5^  m.  by  Sft,  10  m.— C. 

Engraved  by  C.  Woumans. 

CoUection  of  M.  Pieters,  Sig.  Merchten.  Ant,  1791,  3200 ;3!o.  288^. 

Collection  of  John  Knight,  Esq.      .     1819.    (bought  in)  475  gs. 

In  the  second  sale 1821 380  gs. 

An  excellent  drawing,  in  chalk  washed  in  bistre,  of  the  preced- 
ing picture,  was  sold  in  the  collection  of  M.  Julienne,  in  1767,  for 
397 /«.  16Z. 


363  Portrait  of  Maria,  Princess  d'Aremberg.  The  counte- 
nance is  represented  in  a  three-quarter  view,  with  bushy  hair 
adorned  with  pearls ;  she  is  attired  in  black  silk  with  clusters 
of  pearls  on  the  bosom,  and  a  double  row  of  the  same  jewels 
round  the  neck ;  the  hands  cross  each  other  in  front. 

Engraved  by  P.  Pontius,  in  1645. 


364.  A  third  Portrait  of  the  preceding  Lady,  represented  in 
a  similar  view,  seated ;  she  is  elegantly  attired  in  rich  black 
silk,  with  a  lace  frill  round  the  bosom,  and  a  stiflF  lace  ruflf 
standing  out  behind  the  head,  with  ruffles  to  match ;  a  string 
of  pearls  is  suspended  in  front,  one  end  of  which  is  attached 
to  a  cluster  of  the  same  jewels  at  the  bosom ;  the  right  hand 
is  placed  in  the  lap,  and  the  left  on  the  elbow  of  the  seat. 

Engraved  by  A.  Lommelin. 


365.  Daedalus  and  Icarus.  This  expressive  moral  allegory 
is  depicted  by  a  youth  (Icarus),  who  stands  naked  all  but  the 
loins,  while  his  father,  Daedalus,  is  stooping  under  his  arm  to 
attach  a  wing  on  his  shoulder ;  the  youth's  right  hand  is  on 
his  father's  head,  and  the  left  holds  some  drapery  round  his 
loins.    The  figures  are  seen  to  the  knees. 

Engraved  in  mezzotinto  by  Watts. 
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CoUection  of  John  Knight,  Esq.      .     1819 300/. 

Exhibited  in  the  British  GaUery  in  1815. 
Vide  another  picture  of  the  subject  described  in  this  Work. 


366.  Portrait  of  Charles  I.  on  horseback.     Of  the  charger 
only  the  head  and  part  of  the  body  are  represented. 

^ft,2  in.  by  3  ft.  4  tn.— C. 

This  is  a  repetition  of  a  portion  of  the  large  picture  in  his 
Majesty's  Collection. 

Collection  of  R.  Cosway,  Esq.  1821.  .    (by  Mr.  Stanley)  150  gs. 

Now  in  the  possession  of  Mr.  Emmerson. 


367.  A  Hawking  Party.  The  company  consists  of  four 
ladies  and  a  gentleman  on  horseback ;  in  the  centre  of  the 
group  is  a  lady  in  a  dark  dress,  represented  in  a  profile  view, 
behind  whom  is  a  gentleman  mounted  on  a  brown  horse, 
leaning  back,  and  casting  up  a  hawk  with  his  right  hand. 

19  in,  by  17^  in.— P. 

A  masterly-free  study  for  a  large  picture,  formerly  in  the  Cosway 
Collection,  and  now  in  that  of  H.  Mimro,  Esq. 


368.  A  Party,  composed  of  live  gentlemen  and  four  ladies 
on  horseback,  engaged  in  the  amusement  of  hawking ;  one  of 
the  former,  riding  a  beautiful  palfrey,  is  observing  a  hawk 
attack  a  heron  on  the  foreground,  near  which  are  two  of  the 
attendants  on  foot,  one  of  whom  is  stooping  to  remove  the 
hawk ;  on  the  right  side  is  a  gentleman  on  a  prancing  horse, 
with  a  lady  mounted  behind  him. 

13  in.  by  20  tn.— P. 

This  is  an  admirable  sketch,  abounding  with  that  tasteful  freedom 
of  the  pencil  and  spirited  expression  which  distinguish  the  master. 

Now  in  the  possession  of  Mr.  P.  Norton. 


369.  A  full-length  Portrait  of  the  Chevalier  Roy,  Counsellor 
to  Prince  Ferdinand,  Governor  of  the  Low  Countries,  &c.  &c. 
He  appears  to  be  about  forty  years  of  age,  and  his  fine  ex- 
pressive countenance  is  seen  in  a  three-quarter  view,  with  dark 
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hair,  a  toft  of  beard,  and  mustachios ;  his  dress  is  composed 
of  a  black  silk  vest  with  slashed  sleeves,  a  pendent  frill  and 
ruffles,  and  a  full  mantle  over  his  left  shoulder ;  he  is  repre- 
sented standing  erect,  with  the  left  hand  on  the  hilt  of  his  sword 
and  caressing  a  greyhound  with  the  other.    Signed  A.  V.  Dyck. 

A  portrait  of  this  gentleman  is  etched  in  an  oval  by  Van  Dyck, 
and  engraved  half-length  by  P.  Pontius. 

Collection  of  M.  Stier  d*Aertselaer,  Antioerpy  1822,  5200  flo, 
which,  with  the  opgelt  of  10  per  cent.,  is  .     .     .    5120  flo.     515Z. 


370.  The  Companion,  a  full-length  Portrait  of  the  Cheva- 
lier's Wife,  a  lady  about  twenty-seven  years  of  age,  fair  com- 
plexion and  round  face;  seen  in  a  three-quarter  view,  light  hair, 
dressed  in  bushy  curls,  and  decked  with  a  feather ;  she  is  attired 
in  a  black  striped  silk  robe  with  full  sleeves,  girt  round  the  arms 
with  white  ribands ;  a  double  lace  frill  covers  the  neck  and 
shoulders,  and  a  triple  collar  of  pearls  and  a  splendid  brooch 
adorn  her  bosom ;  the  left  hand  holds  a  fan  of  feathers,  and  the 
right  is  placed  on  the  waist ;  a  little  dog  is  playing  at  her  feet. 

6  A  8  in.  by  3  fL  11  in,—C. 

These  portraits  were  painted  about  the  years  1628 ;  they  are  of 
the  highest  excellence  and  beauty,  in  the  artist's  Flemish  manner. 

Collection  of  M.  Stier  d'Aertselaer,  1822,  6000  flo,  and  10  per 
cent.,  594Z. 

These  pictures  have  since  been  purchased,  at  the  price  of  1500/., 
by  the  Prince  of  Orange,  in  whose  collection  they  now  are. 


371.  A  Portrait  of  Martin  Pepyn,  an  artist.  His  counte- 
nance, denoting  him  to  have  been  near  fifty-eight  years  of 
age,  is  represented  in  a  three-quarter  view,  with  gray  hair 
beard,  and  mustachios,  a  full  pendent  ruff  round  the  neck, 
and  a  dark  cloak  over  a  black  doublet;  the  thumb  of  the 
right  hand  is  tucked  into  his  belt. 

2  ft.  Oi  in.  by  1  /f.  7  »n.— P. 

Engraved,  with  variations,  by  Bolswert 
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This  admirable  picture  is  signed  "  Me  Pictorius  Pictor  Pinxit, 
Ant.  Van  Dyck,  Eques  1632."  It  was  purchased  by  the  Writer, 
at  Paris,  in  1823,  and  sold  at  the  same  place  for  5000  /«.,  200/. 
to  M.  Nieuwenhuys. 

Now  in  the  collection  of  the  Prince  of  Orange,  at  Brussels. 

The  picture  from  which  Bolswert  engraved  his  print  is  painted 
en  grisaille,  and  is  now  in  the  collection  of  the  Duke  of  Buccleugh. 

9  in  by  7^  tn.—P. 


372.  A  Bust  Portrait  of  the  Artist  when  a  young  man; 
the  countenance,  which  is  seen  in  a  three-quarter  view,  is 
directed  upwards,  and  the  mouth  is  a  little  open,  which,  with 
the  general  expression,  denotes  him  to  be  singing.  A  spirited 
finished  study. 

1  ft  10  in.  by  1  ft  6  in.— C. 

Bought  with  the  preceding,  and  sold  at  Paris,  1823.  1000  fs.  40/. 
to  M.  Xieuwenhuys. 


373.  Portrait  of  a  Gentleman  seen  in  a  three-quarter  view, 
the  eyes  looking  in  front,  with  dark  bushy  hair  and  scanty 
mustachios ;  the  dress  consists  of  a  dark  figured  silk  vest,  a 
cloak,  and  a  pendent  collar  with  lace  edging.  A  richly- 
coloured  and  verj^  effective  portrait. 

2  ft.  6^  in,  by  1  ft,  10 J  tn.— C. 
In  the  possession  of  A.  Geddes,  Esq.,  1828. 

374.  Portrait  of  John  Count  of  Nassau,  Commander  of  the 
Forces  in  the  Low  Countries  in  1630 ;  the  countenance,  in- 
dicating the  person  represented  as  sixty  years  of  age,  is  seen 
in  a  front  view,  with  a  bald  head,  a  tuft  of  beard  and 
mustachios ;  the  body  is  clad  in  armour,  relieved  by  a  plain 
white  collar  round  the  neck ;  the  right  hand  grasps  a  baton, 
and  the  left  supports  the  hilt  of  his  sword. 

ift  6  tn.  by  S  ft  llj  tn.— C. 

This  animated  portrait  was  painted  in  the  artist's  best  time,  and 
is  indeed  an  admirable  production.  It  formerly  adorned  the  Balbi 
Palace,  from  whence  it  was  purchased  by  A.  Wilson,  Esq.,  in  1807. 

Collection  of  Lord  Ifadstock,  1826  (by  Mr.  Christie)    .     340  gs. 
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Exhibited  in  the  British  Gallery,  under  the  appellation  of  the 
Marquis  of  Spinola,  in  1821. 

Now  in  the  collection  of  Alexander  Baring,  Esq. 

There  is  a  print  of  the  preceding,  with  slight  variations,  and  the 
addition  of  the  Order  of  the  Golden  Fleece  suspended  to  a  rich  gold 
chain,  engraved  by  P.  Pontius.  The  same,  in  an  embellished  oval, 
is  engraved  by  Suyderhoef ;  and  again,  in  an  oval  with  an  inscrip- 
tion round  it,  by  Lucas  Vosterman  ex, 

Mensaert  mentions  a  full-length  portrait  of  John  Count  of 
Nassau,  which  was  formerly  in  the  collection  of  the  Prince  de 
ligne,  at  Brussels. 

375.  Portrait  of  a  Gentleman,  seen  in  a  three-quarter  view, 
of  an  animated  expression,  with  dark  hair  ;  his  right  hand  is 
placed  on  his  breast.     A  vigorous  production. 

2  ft,  4  in,  by  \  ft.  10  iw.— C. 

Now  in  the  collection  of  M.  GoU,  Amsterdam,  1828,  worth  100  gs. 


376.  An  Equestrian  Portrait  of  a  General  Officer  clad  in 
armour,  without  his  hat,  mounted  on  a  gray  prancing  horse. 

2  ft,  4*w.  by  1//.  11  w.— C. 
A  sketch.     Now  in  the  collection  of  M.  Goll,  1828. 


377.  A  full-length  Portrait  of  Christiana  Bruce,  Countess 
of  Devonshire,  daughter  to  Edward  Lord  Bruce  ;  represented 
in  an  erect  position,  with  the  face  turned  in  a  three-quarter 
view ;  the  dress  is  composed  of  black  silk,  and  a  lace  kerchief 
covers  the  neck  and  bosom,  which  are  adorned  with  a  double 
row  of  pearls  ;  the  left  hand  falls  gracefully  by  the  side,  and 
the  right  is  in  a  similar  position,  with  a  fan  in  it.  A  very 
excellent  production. 

^ft  6  in,  by  Z  ft,  6  in,—G.  (about.) 

Now  in  the  collection  of  the  Earl  of  Ailesbury. 


378.  A  full-length  Portrait  of  Anne  Clifford,  Countess  of 
Dorset,  attired  in  a  white  dress,  and  represented  in  the  position 
of  walking ;  her  head  is  uncovered,  and  the  hands  are  engaged 
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holding  a  scarf  negligently  over  her  shoulders;  a  landscape 
forms  the  background.  An  elegant  and  highly-accomplished 
portrait. 

6  ft  3  in.  by  4  ft,  3  *n.— C. 
Now  in  the  collection  at  Knole. 


379.  A  full-length  Portrait  of  Edward  Sackville,  fourth 

Earl  of  Dorset,  when  about  twenty-eight  years  of  age,  with 

long  curling  bushy  hair  falling  on  a  broad  lace  frill;  his 

elegant  dress  consists  of  a  scarlet  jacket,  with  open  sleeves, 

a  cuirass  and  scarlet  hose,  embroidered  in  gold ;  a  medal, 

attached  to  a  ribbon,  is  suspended  in  front ;  the  right  hand 

holds  a  cane,  and  the  left  is  placed  on  the  hip  ;  a  helmet  lies 

at  the  side. 

7  /f.  by  4  ft.  9  tn.— C. 

A  bust  of  this  picture  is  engraved  in  an  oval,  by  Vertue ;  and 

again  in  Lodg^%  Memoirs. 

Now  in  the  collection  at  Knole. 


380.  The  finding  of  Moses.  The  infant  is  represented 
lying  on  some  linen  in  a  kind  of  box  on  the  bank  of  a  stream, 
and  the  heads  of  two  persons  appear  from  amongst  the 
bulrushes,  which  form  the  boundary  to  the  water.  Several 
aquatic  birds  are  introduced  in  the  foreground. 

Engraved  by  Mac  Ardell,  from  a  picture  in  the  collection  of  the 
Duke  of  Devonshire. 


381.  Seven  Heads,  five  of  which  are  studies  for  apostles, 
the  remaining  two  represent  females. 
Engraved  in  one  sheet  by  Van  Kessel. 


382.  An  Apostle,  apparently  intended  for  St.  James.  A 
venerable  man  with  a  long  gray  beard  and  hair ;  his  face  is 
turned  to  the  right,  in  nearly  a  profile  view  ;  a  full  mantle,  of 
a  brown  colour,  covers  his  shoulders.  Painted  with  a  full  body 
of  colour,  freedom  of  handling,  and  strength  of  expression. 

2ft.Zin.hj\ft.  \Qin.—Q. 

Collection  of  Sir  Abraham  Hmne,  Bart. 
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383.  Saint  Simon.  He  is  represented  in  a  profile  view, 
with  a  long  beard  and  thick  curly  hair ;  a  mantle  Covers  his 
shoulder,  and  one  hand  is  placed  on  the  end  of  a  saw,  the 
instrument  use^  in  his  martyrdom. 

Engraved,  C.  Yalk  ex. 


384.  Saint  Jerome,  leaning  his  head  on  his  hand  in  con- 
templation over  a  large  book  to  a  passage  in  which  he  is 
pointing;  several  other  books  are  under  his  arm,  and  a 
crucifix  stands  at  his  side. 

Engraved,  Galle  ex. 


385.  St.  Dorothea.  A  young  woman  looking  upwards, 
from  whence  a  ray  of  light  descends ;  she  holds  a  palm  branch 
and  a  bunch  of  roses  in  one  hand,  and  some  apples  in  the  other. 

Engraved  by  C.  Galle. 


386.  Saint  PauL  The  countenance  of  the  saint  indicates 
study  and  abstinence,  and  the  eyes,  which  are  sunk  in  the 
head,  are  directed  upwards,  from  whence  a  ray  of  light 
descends.     A  bust. 

Engraved  by  Bloteling. 


387.  Saint  Paul.  A  venerable  man,  with  gray  hair  and 
beard ;  the  countenance  turned  to  the  left,  looking  upwards ; 
he  is  clad  in  a  large  mantle,  with  the  left  hand  placed  on  the 
edge  of  a  book. 

Engraved  in  mezzotinto  by  T.  Faber,  from  a  picture  then  in  the 
collection  of  Lord  Tyrconnel. 


388.  A  Magdalen  contemplating  the  Emblem  of  Mortality. 
The  figure  is  seen  in  a  profile  view,  with  her  long  hair  covering 
her  shoulders ;  she  holds  a  skull  in  one  hand,  and  the  other  is 
placed  on  her  bosom.     Seen  to  the  middle. 

Engraved  (oval)  by  Arnold  de  Jode. 
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389.  An  Angel  leading  a  child  by  the  arm,  and  directing  its 
attention  to  futurity.  A  stream  of  light  descends  from  above,  in 
which  appears  two  cherubs  looking  affectionately  at  the  child. 

Engraved,  C.  Galle  ex.  In  a  second  print,  by  the  same,  the 
cherubs  are  omitted. 


390.  The  Martyrdom  of  a  female  Saint.  She  is  represented 
on  her  knees,  with  her  hands  bpund,  and  her  executioner 
standing  by  her  side ;  in  one  hand  he  is  holding  a  sword,  and 
the  other  is  placed  on  the  saint's  head. 

Etched  by  Van  Dyck  ;  and  engraved,  anonymous. 


391.  The  Martyrdom  of  Saint  Agatha.  The  subject  is 
composed  of  nine  figures,  and  among  them  is  the  executioner 
severing  the  breasts  of  the  suffering  martyr  with  shears. 

Engraved,  Galle  ex. 


392.  The   Martyrdom  of   St.  George.     The  idolaters  are 
sacrificing  the  martyr  on  an  altar  before  t}ieir  idol,  which  is 
falling  in  fragments  from  its  pedestal.     Among  the  assembled 
crowd  of  people  are  three  soldiers  on  horseback. 
*  18  in.  by  UJ  in.—T. 

Etched  by  M.  Pacts,  1658,  from  a  sketch  in  the  collection  at 
Christ  Church,  Oxford. 


393.  The  four  Evangelists.     Half-length  figures. 
Engraved  by  C.  V.  Caukerken. 


394.  Four  Cupids,  grouped  at  the  foot  of  a  tree,  amusing 
themselves  by  blowing  bubbles. 

Etched,  anonymous. 

395.  Two  naked  Infants  embracing.  The  youngest,  ap- 
parently intended  to  represent  a  female,  has  her  hands  crossed 
on  the  bosom,  caressing  a  dove ;  a  quiver  lies  at  their  feet. 

This  composition  is  borrowed  from  a  picture  of  the  Saviour  and 
St.  John  embracing. 

Engraved  by  DauU^,  entitled  UEnfaivt  quijcme  avec  V Amour. 
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396.  Cupid,  with  a  bow  in  his  hand,  a  quiver  slung  at  his 
back,  and  a  loose  red  mantle  floating  around  him.  He  is  re- 
presented looking  upwards,  with  his  wings  expanded,  and  in 
the  act  of  running. 

Engraved  by  Polenich  and  Faithorne. 


397.  Cupid  sitting  naked  on  a  cushion,  bending  to  the  right, 
over  a  quiver  of  arrows  and  a  splendid  coronet,  and  at  the  same 
time  looking  upwards. 

This  beautiful  picture  is  evidently  intended  for  the  portrait  of  a 
deceased  infant,  in  the  character  of  the  God  of  Love. 

It  is  finely  engraved,  anonymous. 


398.  Summer  and  Autumn,   represented  by  two  infants 
playing  together ;  one  of  them  has  a  handful  of  wheat. 
Engraved  by  H.  Barry. 


399.  Cupids  and  a  Satyr,  with  a  tiger  and  fruit. 

^^  •      _^ 

Engraved  by  D.  Brunn. 


400.  Bacchus  with  Nymphs  and  Fauns  at  table. 
Etched  by  Van  Dyck. 

401.  Bacchanalian  Infants  at  play.  In  the  centre  of  the 
composition  is  an  infant  riding  on. a  leopard,  and  another  sup- 
porting him,  while  a  third  leads  the  beast  by  a  string.  A  satyr, 
carrying  a  dish  of  fruit,  is  following  by  their  side,  preceded  by 
a  young  faun  carrying  a  cupid  on  his  back. 

Engraved  by  De  Brunn,  1628. 


402.  Calisto,  while  pregnant,  secreting  herself  in  a  woody 
retreat. 

Engraved  by  R.  Earlom. 


403.  Satyrs  and  a  Nymph.     One  of  the  former  lies  in  front, 
reclining  on  a  cask,  with  one  foot  over  the  back  of  a  tiger ;  a 
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second  satyr  is  bending  over  him,  and  a  cupid  is  at  the  side  of 
the  tub. 

Etched  by  C. 


404.  The  Continence  of  Scipio.  The  Soman  General  is 
represented  sitting  on  an  elevation  on  the  right,  in  the  act  of 
uniting  the  hands  of  the  Carthaginian  lovers,  who  are  standing 
before  him ;  behind  the  bride  are  a  negro  with  a  box,  and  a 
man  lifting  up  a  massive  vase.  The  subject  is  composed  of  ten 
figures ;  the  grouping  is  evidently  borrowed  from  Rubens. 

6  ft,  6  J  in,  by  8  ft.  h\  in,—Q, 

If  this  picture  be  really  the  work  of  Van  Dyck,  it  is  wretchedly 
transcribed  in  a  print,  engraved  by  J,  Miller,  from  a  picture  then 
in  the  collection  of  the  Duke  of  Argyll. 

A  picture  corresponding  with  the  above  description,  and  impro- 
perly ascribed  to  Van  Dyck,  was  presented,  by  the  Hon.  Frederick 
Campbell,  to  the  College  of  Christ  Church,  at  Oxford. 


406.  A  Nymph  preparing  to  bathe.  The  view  offers  a 
sequestered  scene,  sheltered  by  bushes,  water  plants,  and  the 
boles  of  two  trees,  at  the  base  of  which  is  seated  the  nymph, 
nearly  uncovered,  with  her  feet  already  in  the  water ;  she  is  in 
the  act  of  drawing  her  white  drapery  over  her  head,  assisted  by 
a  cupid,  who  stands  before  her.  Three  other  cupids  are  sporting 
in  the  stream,  and  a  satyr  is  peeping  from  behind  the  trees. 

Engraved  by  R.  Earlom. 


406.  Romulus  and  Remus  being  nourished  by  a  wolf. 
Engraved  by  J.  Hill,  from  a  picture  then  in  the  possession  of 
H.  Elwin,  Esq. 


407.  The  Tribute-Money.  The  composition,  consisting  of 
three  figures,  represents  the  Saviour,  in  nearly  a  front  view,  on 
the  right,  habited  in  a  bright  crimson  vest  and  a  bluish  mantle; 
the  left  hand  is  extended  downwards,  and  the  right  raised,  with 
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the  fingers  pointing  upward,  in  allusion  to  the  second  sentence 
in  the  reply  ("  and  to  Ood  che  things  that  are  God's  ")  made 
to  the  inquirer,  who  stands  on  the  Saviour's  left,  seen  in  a  pix)- 
file  view,  holding  the  piece  of  money  in  the  left  hand,  and 
pointing  to  it  with  the  right.  The  head  only  of  the  third  person 
is  seen,  with  the  hand  raised,  holding  a  glass  to  his  eye.  The 
countenance  of  the  Saviour  is  finely  animated  and  expressive, 
and  the  general  tone  of  colour  and  efiect  is  so  truly  Venetian, 
that  there  can  be  little  doubt  that  this  excellent  picture  was 
painted  at  the  period  he  was  studying  the  works  of  Titian. 

3  A  8  in.  by  3  ft  6  »».— C. 

In  the  collection  of  the  Duke  of  Grafton. 

The  same  subject  appears  in  p.  50. 


408.  Christ  bearing  His  Cross  to  Calvary.  The  composition, 
consisting  of  eleven  figures,  exhibits  the  Saviour  sinking  to 
the  earth  under  the  weight  of  His  cross,  and  looking  round 
towards  a  female,  representing  St.  Veronica,  who  is  on  her 
knees  by  His  side,  with  her  hands  clasped  together,  and  her 
eyes  streaming  with  tears.  In  the  opposite  side  is  one  of  the 
attendants,  with  his  back  to  the  spectator,  and  his  hand 
extended,  pointing  to  some  distant  object.  One  of  the 
executioners  is  assisting  the  Saviour  to  rise  ;  while  a  second 
is  about  to  strike  Him  with  the  end  of  a  staff. 

Engraved  by  Galle  ex. 

This  picture  was  exhibited  in  the  Louvre  in  1814,  and  restored 
to  the  claimants  in  1815. 

The  first  thought  for  the  preceding  picture,  done  in  bistre,  is  in 
the  collection  of  the  late  Sir  Thomas  Lawrence,  P.RA. 


409.  Christ  on  the  Cross,  attended  by  three  angels,  who  are 
receiving  in  vessels  the  blood  which  flows  from  His  hands  and 
feet. 

Engraved  by  Hollar,  1652  ;  and  by  Smith. 

The  same  subject — with  variations  in  the  angels,  the  one  at  the 
Saviour's  feet,  instead  of  looking  up,  droops  his  head  and  is 
weeping — engraved,  anonymous. 
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410.  Christ  on  the  Cross.  The  Saviour  is  represented  in 
nearly  a  front  view,  with  some  white  linen  girt  round  His 
loins ;  His  head  inclines  back  on  the  left  shoulder,  and  His 
agonized  countenance  and  fainting  sight  are  directed  upwards. 
A  small  portion  only  of  the  hill,  on  which  the  cross  is  erected, 
is  visible ;  beyond  which  are  dimly  seen  the  summits  of  the 
mountains,  and  the  tops  of  the  buildings  of  the  city  of 
Jerusalem.  The  sun  is  undergoing  an  eclipse,  and  the 
heavens  are  obscured  by  clouds.  This  is  a  well-studied  and 
carefully-finished  production ;  both  the  colouring  and  expres- 
sion are  of  the  highest  order  of  art. 

3/<.  8  in.  by  3  ft.— C.  (about). 

Xow  in  the  possession  of  Mr.  Tomkisson. 

There  is  a  print  closely  resembling  the  preceding,  engraved  by 
Baillu. 

The  same  subject  is  also  engraved  by  Lourie.  A  third  print, 
engraved  by  Frangois  Langot,  of  the  extraordinary  size  of  7  ft 
2  in,  by  4  //.  10  tn.,  uicluding  an  ornamented  border,  is  in  the 
possession  of  Mr.  M.  Colnaghi. 


411.  Christ  on  the  Cross.  In  this  picture  the  Saviour  is 
represented  as  having  yielded  up  the  ghost ;  His  head  has 
sunk  on  His  right  breast,  and  the  inertness  of  death  is  appa- 
rent in  all  the  members;  in  accordance  with  the  sacred 
historian,  a  total  darkness  prevails.  This  excellent  production 
is  surrounded  with  a  border,  composed  of  gryphons  and  other 
ornaments,  done^in  a  free  and  spirited  manner,  en  grisaille, 

24  in,  by  ISJ  tn.— P. 

Now  in  the  collection  of  J.  jSewington  Hughes,  Esq. 


412.  Christ  on  the  Cross.  The  Saviour's  head  inclines 
forward,  upon  the  right  shoulder ;  the  sun  is  eclipsed,  and 
darkness  prevails  over  the  earth.  An  infant  angel  is  on  one 
side  of  the  cross,  and  two  cherubs  on  the  other. 

Engraved  in  mezzotinto,  by  B.  Lens. 
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A  picture,  representing  the  Crucifixion,  was  sold  in  the  collection 
of  Sir  Peter  Lely,  in  1680,  for  106Z. 

A  picture  of  the  above  subject  is  in  the  collection  of  Lord 
Arundel,  of  Wardour. 

413.  The  Descent  froni  the  Cross.  The  composition,  con- 
sisting of  seven  figures,  represents  two  men  (mounted  on 
ladders)  lowering  the  body  of  the  Saviour  from  the  cross,  into 
the  arms  of  St.  John.  On  the  right  of  the  cross  is  the  Virgin, 
overcome  with  grief,  fainting  on  the  knees  of  the  Magdalen, 
who  is  seated  on  the  ground ;  and  in  the  opposite  side  of  the 
picture  is  seen  Mary,  the  wife  of  Cleophas,  in  a  similar  position, 
her  hands  clasped  together,  and  her  face  concealed  with  her 
mantle.     Six  cherubim  hover  around  the  mournful  group. 

Engraved  very  indifferently  by  Zucchi,  from  a  picture  then  in 
the  collection  of  the  Elector  of  Saxonv. 


414.  The  infant  St.  John,  caressing  a  LAmb;  a  cross, 
composed  of  reeds,  lies  at  his  feet. 
Engraved  by  W.  Walker,  1767. 


415.  Saint  Cecilia  playing  on  a  bass  viol. 
Engraved  by  E.  Davis. 

416.  Salvator  Mundi.  The  infant  Saviour,  standing  un- 
covered by  the  side  of  a  globe  (the  symbol  of  the  world),  on 
which  He  leans  His  right  arm,  with  the  two  forefingers  of  the 
hand  pointing  upwards  (figurative  of  His  devotedness  for  its 
salvation,  which  is  further  illustrated  by  the  left  hand  grasping 
a  cross,  attached  to  the  globe).  A  ray  of  glory  suiTOunds  His 
head,  and  the  smiles  of  beneficence  beam  in  His  countenance. 
A  red  mantle  is  cast  over  His  right  arm,  and  floats  behind  His 
head.  This  picture  is  painted  with  peculiar  delicacy  of  hand- 
ling and  sweetness  of  colour. 

24  in,  by  18f  tn.^C 
Engraved  by  P.  Pontius.     In  the  print  a  serpent  is  introduced, 
mider  the  feet  of  the  Saviour. 

Now  in  the  collection  of  the  Duke  of  Bedford. 
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417.  Salvator  Mundi.  In  this  compoeition  the  Saviour  is 
placed  in  a  similar  position  to  the  preceding,  with  His  left 
band  extended  over  the  surface  of  a  globe  towards  a  cross 
attached  to  its  side ;  His  right  hand  holds  a  banner ;  and  the 
vanquished  serpent  is  under  His  feet. 

Engraved  in  mezzotinto,  by  0.  V.  B.,  1754. 


418.  The   infant  Saviour   lying  naked  asleep    on    some 
drapery,  in  a  Landscape. 
Engraved  by  R  Strange. 


419.  The  infant  Saviour,  lying  on  some  drapery  in  a 
manger,  apparently  just  awoke ;  His  smiling  countenance  is 
radiant  with  beatitude. 

Engraved  by  J.  Dean,  from  a  picture  in  the  collection  of  the 
Earl  of  Pembroke. 


420.  The  Mater  Dolorosa.  The  Vii-gin,  clad  in  ample 
drapery,  her  countenance  directed  upwards,  and  her  hands 
extended  in  an  attitude  of  appeal ;  the  poignancy  of  her  suf- 
ferings are  denoted  by  a  sword  piercing  her  bosom. 

Engraved  by  C.  Galle. 


421.  The  Virgin,  wearing  a  mantle  on  her  head  and  the 
body  enveloped  in  drapery,  is  represented  looking  steadfastly 
at  some  object,  and  both  hands  are  raised  expressive  of  devo- 
tional affection. 

Engraved  by  Bolswert. 


422.  A  Magdalen  repentant  Her  beautiful  countenance 
is  represented  in  a  front  view,  directed  upwards ;  her  light 
hair  flows  loose  and  neglected  on  her  shoulders,  and  the  agony 
of  her  mind  is  strikingly  depicted  by  the  convulsive  clasping 
of  her  hands  together.  Some  crimson  drapery  is  carelessly 
cast  over  the  right  shoulder,  and,  crossing  the  body,  leaves  the 
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bosom  and  left  shoulder  exposed.    A  skull  and  an  open  book 
lie  on  a  bank  by  her  side. 

3/f.  6  in,  by  3^.— C.  (about.) 

If  it  were  not  for  the  correctness  and  peculiar  elegance  of  the 
drawing,  this  admirable  production  might  be  ascribed  to  Titian; 
such  is  the  mellow  richness  and  beauty  of  its  colouring,  that  it  vies 
successfully  with  the  companion  picture  by  that  master,  and  is 
indeed  the  only  Flemish  picture  in  the  collection,  which  consists, 
with  this  exception,  of  the  works  of  the  highest  Italian  masters. 

Engraved  by  Yander  Does. 

In  the  collection  of  J.  C.  Coesvelt,  Esq. 


423.  The  Martyrdom  of  St.  Catherine.  The  sufifering 
Saint  is  represented  attached  to  the  wheel,  in  an  extended 
position ;  her  countenance  is  directed  upwards,  from  whence 
descends  two  angels,  one  of  whom  bears  a  wreath,  the  other 
extends  his  arms  to  support  the  dying  martyr.  Above  these 
are  three  cherubim.  The  wrath  of  Heaven  against  her  per- 
secutors is  indicated  by  thunder  and  lightning,  whose  terrors 
have  thrown  the  executioners  an!  attendants  into  confusion. 
Some  are  endeavouring  to  escape,  while  others  are  struck 
prostrate  on  the  ground ;  among  the  latter  are  an  armed  soldier, 
lying  on  his  back,  and  a  man  extended  (naked)  by  his  side ;  a 
third  is  bowing  his  head  to  the  ground.  Near  these  is  a  poor 
negro  imploring  mercy.  On  the  right  are  two  horse  soldiers, 
whose  terrified  chargers  are  plunging  and  rearing  up. 

2  ft.  7  imhylft.  7J  m.— C 

In  the  composition  of  this  excellent  study  the  artist  appears  to 
have  borrowed  largely  from  a  picture  of  the  Martyrdom  of  St. 
Lievens,  by  Rubens. 

Formerly  in  the  Hermitage,  at  St.  Petersburgh. 

Now  in  the  collection  of  His  Excellency  Sir  Charles  Bagot^  Bart. 


424.  The  Adoration  of  the  Shepherds.  On  the  right  of  the 
picture  is  seen  the  Virgin,  clad  in  a  crimson  vest,  and  a  large 
mantle  of  a  bluish  colour,  holding  the  infant  Saviour  in  a 
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recumbent  posture,  asleep,  on  her  arm,  and  bending  with 
maternal  affection  over  Him,  while  a  young  shepherd  (by  whose 
side  lie  a  key  and  a  staff),  in  a  red  jacket,  and  an  elderly 
one,  in  a  whitish  mantle,  are  bowing  on  their  knees  before  Htm. 
Beyond  these  is  St.  Joseph  pointing  out  the  child  Jesus  to  the 
attention  of  two  other  shepherds,  who  stand  behind  him ;  one 
of  the  latter,  wearing  a  blue  mantle,  and  having  his  hands 
crossed  on  his  breast,  is  a  portrait  of  the  artist,  when  a1x)ut 
twenty-five  or  twenty-six  years  of  age.  A  fragment  of  a 
column  and  some  architecture  are  behind  them ;  two  angels, 
bearing  a  scroll,  and  a  glory  of  cherubim,  are  above.  The 
age  of  the  artist  marks  the  probable  period  at  which  he  painted 
this  picture,  1615  or  '16 ;  and  it  is  worthy  of  observation,  that 
its  style  and  colouring  are  so  very  unlike  those  of  his  master's, 
that  a  connoisseur  would  have  considered  it  to  have  been  a 
work  of  a  much  later  period,  were  it  not  for  the  portrait. 

7  //.  6  in.  by  6  ft.  ^  in.— C.        Worth  700  gs. 

There  is  a  print,  by  Krafit,  representing  the  same  composition, 
with  the  addition  of  two  figures,  and  a  lamb,  which  lies  bound  in 
front.  This  is  probably  the  picture  iminted  for  the  altar  of  the 
church  of  Notre  Dame,  at  Dermont,  in  Flanders. — Seep.  15. 

Sold  in  a  collection  at  Mahnes,  .     .     1756.     .     .     830^.  74/. 

Collection  of  the  Countess  de  Grey. 

A  study,  in  chalks,  for  the  preceding  picture,  is  in  the  collection 
of  the  late  Sir  Thomas  Lawrence,  P.R.A. 


425.  Charity.  The  subject  is  represented  by  a  beautiful 
female,  clad  in  a  white  robe  and  a  blue  scarf,  with  a  scarlet 
mantle  over  her  knees,  her  countenance  is  seen  in  a  front 
view,  directed  upwards.  A  naked  infant,  with  its  arms  ex- 
tended, is  seated  in  her  lap  ;  a  second  child  stands  at  her  right, 
embracing  her  arm  ;  and  the  third  babe  is  behind  her.  Some 
architecture  and  a  landscape  compose  the  background. 

4  ft  9  in.  hjSfi.9  in.—C.  Value  800  gs. 

Engraved  by  Caukerken  and  W.  W.  Kyland. 

Now  in  the  collection  of  Paul  Methuen,  Esq. 
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A  duplicate  of  the  preceding,  with  trifling  variations,  is  in  the 
collection  of  Thomas  Hope,  Esq. 

4  ft.  by  Zft  6  tn.—C.  {about.) 
A  third  picture,  exhibited  in  the  British  Gallery  in  1823,  is  in 
the  collection  of  the  Earl  of  Lonsdale. 
And  a  fourth  is  in  the  Dulwich  Gallery. 

4  ft.  8  in.  by  3  ft.  5  in.—C. 


426.  The  Virgin  and  infant  Saviour.  The  Virgin  is  clad 
in  a  scarlet  vest,  and  a  blue  mantle  covering  her  knees  ;  her 
face,  seen  in  nearly  a  profile  view,  is  bending  over  the  Infant, 
who  lies  naked  in  her  lap,  extending  His  right  hand  to  His 
mother's  face ;  her  left  hand  sustains  the  Child's  head,  and 
her  right  is  placed  on  her  bosom. 

Sft.  9 J  in.  by  2  ft.  11  *«.— C. 

Engraved  by  H.  Snyers. 

Collection  of  Thomas  Hope,  Esq. 


427.  The  Virgin  and  Child.     The  Virgin,  seen  in  nearly  a 

profile  view,  is  seated  on  a  bank,  suckling  the  Infant,  who  sits 

naked  on  her  knee,  with  its  hands  i-aised  to  her  bosom  ;  her 

right  hand  holds  some  linen,  and  the  left  touches  the  Babe's 

foot. 

3^.  by  4  ft.  6tn.— C. 

Engraved  by  Bartolozzi,  from  a  picture  then  in  the  collection  of 

Sir  R  Lyttleton. 


428.  The  Holy  Family.  The  Virgin  is  seated,  holding  the 
infant  Saviour  on  her  knees,  who  is  bending  forward  to 
embrace  St.  John ;  St.  Joseph  stands  behind.  The  figures 
are  seen  to  the  knees. 

Engraved  by  P.  I.  Tassaert. 


429.  The  Virgin  and  Child.     The  Virgin,  whose  face  is 
seen  in  nearly  a  profile  view,  is  seated,  with  the  Infant  naked  in 
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her  lap,  reclining  its  head  on  her  bosom  ;  her  right  hand  is 
placed  on  the  Child's  back,  and  her  left  holds  one  arm  of  the 
Infant,  whose  hand  is  laid  on  her  bosom. 
Engraved  by  Lorenzi. 


430.  The  Virgin,  holding  the  infant  Saviour,  asleep,  in  her 
lap.  The  Virgin  is  seen  in  a  front  view,  with  a  mantle  on  her 
liead,  bending  affectionately  over  the  Child,  and  gently  raising, 
with  her  left  hand,  some  drapery ;  the  right  arm  rests  on  a 
crib,  the  hand  sustaining  the  Infant's  back. 

Engraved  by  Pazzi,  from  a  picture  in  the  Pinacotheca,  at  Rome. 


431.  The  Virgin,  seated  on  a  bank,  ofiTering  the  breast  to 
the  infant  Saviour,  who  lies  extended  on  her  lap,  looking  up 
at  a  choir  of  cherubim  that  appear  in  the  clouds.  St.  Joseph 
is  behind  the  Virgin,  with  a  book  in  his  hand,  from  which 
his  attention  is  taken  by  the  cherubim. 

Etched  by  A.  Van  Dyck ;  and  engraved  by  P.  Clouet. 


432.  The  Virgin,  holding  the  infant  Saviour,  in  a  sitting 
position,  on  the  top  of  a  pedestal ;  the  Child  bends  forward  to 
embrace  His  parent,  whose  face  is  turned  from  Him  in  a  profile 
view, 

1  )e8cribed  from  an  etching  attributed  to  Van  Dyck. 


433.  The  Ascension  of  the  Virgin.  In  the  composition  of 
this  masterly  study  the  deserted  tomb  is  placed  on  the  summit 
of  an  arch  abutting  against  a  handsome  edifice,  and  with  an 
ascent  of  steps  at  its  side.  The  apostles  and  holy  women  are 
assembled  round  the  tomb ;  one  of  the  latter  is  kneeling  at  its 
side,  and  directing  her  attention  to  an  apostle,  who  leans  on  a 
balustrade  to  look  at  some  flowers  which  she  holds ;  a  second 
apostle,  in  a  red  mantle,  stands  on  the  opposite  side  of  the 
tomb,  viewing  with  devout  surprise  the  ascending  Virgin,  who 
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is  surrounded  by  a  host  of  angels,  and  appears  to  be  approach- 
ing  the  beatific  presence.  This  is  a  free  and  spiritedly- 
painted  sketch. 

24  in.  by  19 J  in,— P. 

Now  in  the  collection  of  His  Excellency,  Sir  Charles  Bagot,  Bart. 


434.  St.  Sebastian.  A  study  of  a  head,  represented  in  a 
front  view,  looking  up.  This  picture  has  been  considerably 
enlarged  by  some  subsequent  painter. 

14  in.  by  11  in.,  enlarged  to  22 J  in.  by  19^  in. — C. 

Now  in  the  collection  of  His  Excellency,  Sir  Charles  Bagot,  Bart. 


435.  St,  Jerome  at  his  Devotions.  A  venerable  old  man, 
girt  with  a  scarlet  mantle  round  the  loins,  represented  in  a 
profile  view,  bending  on  one  knee,  and  extending  his  right 
hand  towards  a  scroll  of  papers,  which  lie  on  the  ground,  near 
some  old  trees.    A  lion,  the  usual  symbol  of  this  saint,  reposes 

behind  him. 

3  ft.  8  in.  by  4  ft.  6  in. — C.  (about) 
Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


436.  Dido  and  ^ne€i8  taking  shelter  from  a  Storm.  The 
hero  is  in  the  act  of  lifting  the  Carthagenian  queen  from  her 
horse,  while  cupids  protect  her  drapery  from  the  violence  of 
the  wind.  In  the  distance  are  seen  men  and  cattle  escaping 
from  the  storm.     A  free  and  spirited  sketch. 

18  in.  by  23  in.— P. 

Formerly  in  the  collection  of  Lord  F.  Campbell,  and  then 
ascribed  to  Rubens ;  but  the  taste  and  elegance  of  the  design  mark 
it  to  be  by  the  hand  of  Van  Dyck. 

Collection  of  George  Hibbert,  Esq.        1829 50  (js. 


437.  Daedalus  and  Icarus.  The  youth  stands  in  a  front 
view,  naked,  all  but  the  loins,  around  which  is  ca,st  a  scarlet 
mantle,  suspended  to  a  blue  ribbon,  and  held  by  the  left 
hand,  while  the  right  is  in  a  position  which  indicates  that  the 
individual  is  speaking.     Behind  him  is  his  father,  who  has  just 
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completed  attaching  his  aon's  wings,  and  appears  to  be  com- 
municating his  sage  advice,  which  is  evidently  received  with 
disdain  by  the  youth,  whose  flashing  dark  eyes  and  piercing 
brow  mark  the  lofty  projects  of  his  ambition.  The  figures  are 
of  the  size  of  life,  and  seen  to  the  knees.  This  is  one  of  the 
artist's  most  matured  productions.  The  body  of  Icarus,  both 
in  drawing  and  colour,  is  a  model  of  perfection  in  art. 

Zft.  9  in.  by  2  ft 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 

A  picture  of  the  same  subject  is  described  in  p.  103. 


438.  Diana  and  Endymion.  The  shepherd  is  represented 
sitting  at  the  side  of  a  bank,  holding  his  crook  with  one  hand, 
and  leaning  his  head,  asleep,  on  the  other ;  while  the  goddess 
floating  buoyantly  over  him,  is  raising  the  covering  from  his 
head  to  admire  his  beauty. 

Described  from  an  etching  attributed  to  Van  Dyck. 


PORTRAITS   OF   CHARLES   I.   AND 
HENRIETTA   MARIA. 

In  addition  to  the  several  Portraits  of  Charles  I.,  Henrietta 
Maria  (his  consort),  and  their  children,  already  described  in 
this  Work,  the  following  extraordinary  number  occur  in 
diflferent  collections ;  many  of  them  are  unquestionably  by 
the  master,  and  others  possess  such  pretensions  to  be  attributed 
to  his  name,  that  the  Writer,  in  this  instance,  has  preferred 
acquiescing  in  current  opinion  rather  than  exercise  a  critical 
inquiry  into  the  justice  of  those  pretensions.  (  Vide  observa- 
tion on  this  sicbject  in  the  Preface.) 

It  should  be  observed,  that  a  considerable  number  of  the 
following  descriptions  are  taken  from  prints,  many  of  which 
were  engraved  from  portions  of  pictures  by  Van  Dyck  ;  and 
some,  perhaps,  from  pictures  and  drawings  by  other  hands, 
the  compositions  of  which  were  borrowed  from  his  works. 
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439.  Portrait  of  Charles  I.,  represented  in  a  three-quarter 
view,  with  dark  hair  falling  in  curls  on  a  broad  rich  lace  frill, 
which  covers  the  shoulders ;  his  pointed  beard  and  mustachios 
are  of  a  bright  auburn  cplour ;  the  dress  consists  of  black  figured 
silk,  with  a  flower,  composed  of  jewels,  attached  to  a  blue 
ribbon,  suspended  in  front.    A  pure  and  fine  example  of  the 

master. 

2  ft.  5  in,  by  2  ft,  1  in.— C. 

Now  in  the  collection  of  Countess  de  Grey. 


440.  Portrait  of  the  same  Monarch.  This  elegant  portrait, 
presents  the  king  in  a  front  view,  clad  in  armour,  relieved  by  a 
plain  white  frill  round  the  neck;  the  right  hand  grasps  a  baton, 
and  the  left  is  placed  on  a  helmet,  which,  with  the  royal  crown, 
are  on  a  covered  table  at  the  side. 

4  ft,  2  in.  by  3  ft  4  t«.—C. 

Now  in  the  collection  of  the  Earl  of  Pembroke,  Wilton. 

There  is  a  print  of  the  bust  of  the  king,  in  this  position,  engraved 
by  P.  de  Jode ;  and  in  an  oval  mezzotinto  by  Beckett ;  and  also  by 
H.  Eobinson,  in  Lodtj^s  Memoirs, 

A  portrait,  answering  the  preceding  description,  with  the  arm 
resting  on  a  helmet  and  the  crown  omitted,  is  in  the  collection  of 
Jeremiah  Harman,  Esq. 

Zft,  6  in,  by  2  A  6  in.— C.  (about,) 


441.  Portrait  of  the  same  Monarch,  represented  in  a  three- 
quarter  view ;  d  rich  lace  frill  adorns  the  neck,  and  a  cloak, 
embroidered  with  a  star,  covers  the  shoulders ;  the  left  hand 
holds  a  glove,  and  the  right  is  placed  on  a  table  near  a  broad 

brimmed  hat. 

4  ft,  2  in.  by  3  ft.  4  in.— C. 

Engraved  by  F.  Faber,  1738,  from  a  picture  painted  by  Sir  Peter 
Lely,  after  one  which  was  burnt  at  Whitehall,  in  1697.  This  pic- 
ture is  probably  the  one  now  in  the  Warwick  collection. 


442.  Portrait  of  the  same  Monarch,  represented  in  a  three- 
quarter  view.  He  is  dressed  in  a  black  figured-silk  vest,  with 
ribbon  sleeves;  the  waist  is  decorated  with  silver  tags  and  white 
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satin  braiding ;  black  silk  hose  and  stockings ;  a  broad  lace 
fyill  covers  the  shoulders;  a  gold  ornament,  attached  to  a 
bhie  ribbon,  is  suspended  in  front;  a  mantle,  embroidered 
with  a  star,  covers  part  of  the  left  arm,  and  the  hand  is  sup- 
ported on  the  hilt  of  the  sword,  while  the  right  hand  is  extended 
downwards.    A  crown  is  placed  on  a  covered  table  at  the  side. 

6  //.  9  in.  by  4  ft.  1  in.— C. 
In  the  collection  of  Alexander  Baring,  Esq. 


443.  Portrait  of  the  same  Monarch,  represented  in  nearly  a 
front  view,  with  long  hair  falling  on  a  rich  lace  frill.  He  is  clad 
in  armour,  and  wears  a  scarf  suspended  over  the  shoulder ;  one 
hand  is  placed  on  a  crown,  the  other  holds  the  end  of  a  baton. 

Engraved  by^Meyssens. 


444.  Portrait  of  the  same  Monarch.  The  face  is  seen  in  a 
front  view,  and  the  lx)dy  is  clad  in  armour,  and  decked  with  a 
medal  attached  to  a  ribbon. 

Engraved  in*an  oval,  embellished  with  fruit,  by  Soutman. 

A  repetition  of  the  same,  in  a  large  oval,  is  engraved  by  M. 
Marnbeck,  in  large  and  small. 


445.  Portrait  of  the  same  Monarch.     The  king  is  seen  in 
nearly  a  front  view,  wearing  a  hat  and  cloak. 
Engraved  by  Hollar. 


446.  Portrait  of  the  same  Monarch,  with  the  face  turned 
above  three-quarters  from  the  spectator,  in  a  dress  similar  to 
the  preceding,  with  a  star  embroidered  on  his  robe. 

Engraved  by  Hollar,  1649. 


447.  Portrait  of  the  same  Monarch,  in  a  position  similar  to 
the  preceding,  and  clad  in  armour,  with  the  crown  and  sceptre 
lying  before  him. 

Engraved  by  G.  Yertue. 
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448.  A  full  length  Portrait  of  the  same  Monarch,  clad  in 
armour,  holding  a  baton  in  his  right  hand,  and  having  the  left 
placed  on  the  hilt  of  his  sword.  A  crown^and  a  helmet  are 
on  a  table  behind. 

Engraved  in  mezzotinto. 


449.  A  bust  Portrait  of  thefsame  Monarch,  habited  in  black 
figured  silk,  and  wearing  the  Order  of  St.  George  suspended 
in  front. 

Embellished  with  an  angel  at  each  side.  Engraved  by  R.  White, 
in  an  oval. 


450.  Portrait  of  the  same  .Monarch,  represented  sitting  in 
an  arm-chair,  wearing  a  broad  brimmed  hat,  and  holding  a 
paper  in  his  right  hand. 

Engraved  by  Faber. 


451.  Portrait  of  the  same  Monarch,  with  the  face  seen  in  a 
front  view,  and  the  body  clad  in  armour,  with  a  medal  Sus- 
pended to  a  ribbon  in  front. 

Engraved  in  an  ovaI  embellished  with;palm8,  by  W.  Hollar,  1641. 


452.  Portrait  of  the  same  Monarch,  represented  in  nearly  a 
front  view. 

Engraved  oval,  in  mezzotinto,  by  R.  Williams. 


453.  Portrait  of  the  same  Monarch,  wearing  a  rich  lace 
frill  round  the  neck,  and  a  medal  of  the  Order  of  St.  George 
suspended  in  front. 

Engraved  oval  by  Picard. 


454.  The  same,  with  variations. 
Engraved  by  S.  Simon. 


455.  Portrait  of  the  same  Monarch,  represented  in  nearly  a 
front  view,  clad  in  armour,  relieved  by  a  small  pendent  frill ; 
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the  right  hand  holds  a  baton,  and  the  left  rests  on  a  globe 
placed  on  a  table,  on  which  are  also  a  crown  and  sceptre. 

^fU  2  in.  by  Z  ft  4  tn.— C.  {aJboui,) 

Engraved  in  mezzotinto,  anonymous. 

A  picture  corresponding  with  the  above  description  is  now  in 
the  possession  of  Lord  Paulet,  at  Hinton,  St.  George. 


456.  Portrait  of  the  same  Monarch.  The  face  is  represented 
in  a  three-quarter  view,  with  a  pearl,  in  one  ear,  and  the  hair 
hanging  in  curls  on  the  shoulders,  which  are  covered  with  a 
rich  pendent  frill.  He  wears  a  silk  cloak,  embroidered  with 
a  star ;  the  left  hand  holds  his  gloves,  and  the  right  is  placed 
on  a  covered  table,  near  his  hat. ' 

Engraved  in  mezzotinto,  by  Faber. 


457.  King  Charles  I.,  accompanied  by  the  Knights  of  the 
Order  of  the  Garter,  habited  in  their  robes,  walking  in  proces- 
sion. His  majesty  is  represented  in  the  right,  bearing  in  his 
hands  the  ball  and  sceptre,  followed  by  several  young  noblemen 
supporting  his  train,  and  attended  by  four  gentlemen  carrying 
a  canopy,  the  hinder  one  of  whom,  on  his  right,  is  a  portrait  of 
the  artist ;  the  Knights  (twenty-tive  in  number)  precede  his 
majesty,  and  these  are  also  preceded  by  other  gentlemen.  Im- 
mediately in  advance  of  the  king  are,  a  knight  carrying  the 
sword  of  state,  the  Prelate  of  the  Order  (Walter  Curl,  Bishop  of 
Winchester),  and  the  Chancellor  of  the  Order  (Sir  Thomas 
Rowe) ;  n^ar  the  centre  of  the  procession  are  two  knights  with 
staves,  one  of  whom  (seen  in  profile)  is  the  Earl  of  Pembroke 
(Chamberlain),  the  other  is  the  Earl  of  Arundel  (Earl  Marshal). 
The  royal  band  of  gentlemen  pensioners,  armed  with  battle- 
axes,  bring  up  the  rear,  among  whom  the  painter  has  introduced 
the  portrait  of  his  friend  Inigo  Jones.  In  the  gallerj'  above 
are  two  groups  of  ladies,  with  the  queen  and  the  princess  royal 

This  is  a  masterly  sketch  done  en  grisaille^  in  1639,  for  a  design 
to  decorate  the  walls  of  the  banqueting-room  at  Whitehall. 

Engraved  in  two  plates,  by  C.  Cooper,  from  the  original  study. 
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then  in  the  possession  of  Lord  Northington.  Inscribed  in  the  cata- 
logue of  the  effects  of  Charles  I.  No.  27,  page  173,  and  is  probably 
the  same  afterwards  sold  in  the  collection  of  Sir  Peter  Lely,  1680, 
for  15/.  Again  in  the  sale  of  Lord  Northington's  effects,  1787,  for 
64  ga.     Bought  by  Sir  Joshua  Reynolds. 


458.  Portrait  of  Prince  Charles,  when  about  twelve  years  of 
age ;  seen  in  a  three-quarter  view,  habited  in  a  buff  jacket 
with  open  sleeves  of  red  silk,  a  rich  lace  frill,  covering  the 
shoulders,  and  hose  of  bright  red  silk,  quilted ;  a  blue  ribbon 
crosses  the  body.  He  holds  a  stick  in  his  right  hand,  and  his 
hat  in  the  other ;  has  gloves  on,  and  a  scarf  round  the  left  arm. 

bft,  4  in.  by  3 /f.  4  in.— C. 

Engraved  by  W.  Hollar,  1649. 


459.  The  same  Prince,  of  a  similar  design  to  the  preceding, 
with  his  hand  on  the  back  of  a  large  dog. 
Engraved  by  W.  Vaillant. 


460.  Portrait  of  the  Princess  Mary,  daughter  of  Charles  I., 
aged  about  ten  years.  The  Jace  is  represented  in  a  three- 
quarter  view ;  a  lace  frill  covers  the  bosom,  and  a  string  of 
pearls  adorns  the  neck. 

Engraved  by  Faithome ;  and  in  an  oval  by  Queborn. 

The  same  princess,  represented  full  length,  with  a  spaniel  at  her 
feet,  is  engraved  in  mezzotinto  by  Coussin. 


461.  Portraits,  supposed  to  represent  Prince  William  Henry 
of  Orange,  and  Princess  Mary  of  England.  The  former  appears 
to  have  been  about  twelve  years  of  age ;  he  has  dark  flowing 
hair,  and  is  dressed  in  a  vest  and  hose  of  red  silk,  a  mantle  of 
the  same  colour,  and  a  broad  lace  frill.  His  left  hand  holds 
his  hat,  and  the  right  the  hand  of  the  princess.  She  is  attired 
in  a  richly-embroidered  white  satin  robe  and  a  lace  kerchief, 
and  is  decked  with  a  pearl  necklace  and  a  diamond  brooch. 

4/f.  6  in.  by  Zft.  6  tn.— C.  {about.) 

Now  in  the  Mus^e  at  Amsterdam. 
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462,  Portrait  of  Henrietta  Maria,  representing  her  stand- 
ing erect,  in  nearly  a  front  view ;  her  dark  hair  is  decked 
with  pearls,  and  tastefully  disposed  in  ringlets.  Her  dress 
consists  of  an  orange-coloured  silk  robe,  and  a  rich  lace  ker- 
chief and  ruffles ;  the  neck  and  bosom  are  adorned  with  pearls, 
and  a*  splendid  brooch  of  diamonds ;  her  hands  are  crosded 
on  the  bodice.  A  pillar  and  curtain  compose  the  back- 
ground.   An  elegant  and  highly- wrought  picture. 

6/f.  6  in,  by  3  ft  8  tn.— C.  {about.) 

In  the  collection  of  the  Earl  of  Warwick. 


463.  Portrait  of  the  same  Queen,  showing  the  face  in  nearly 
a  front  view ;  the  hands  are  crossed  on  the  bodice,  one  of  which 
contains  a  bunch  of  roses.  She  is  el^antly  attired  in  a  dark 
silk  dress ;  a  lace  kerchief  surrounds  the  bosom,  and  stands 
out  behind  the  shoulders ;  ruffles,  and  a  double  row  of  pearls. 

Engraved  in  mezzotinto,  after  a  picture  in  St.  John's  College, 
Cambridge. 

464.  Portrait  of  the  same  Queen,  disposed  in  a  similar 
position  as  the  preceding,  but  differing  in  several  instances 
in  the  dress. 

Engraved  by  Cochet  and  P.  de  Jode,  and  corresponds  with  a 
picture  in  the  collection  of  the  Earl  of  Eadnor. 

A  half-length  size  portrait  of  the  same  Queen  is  in  the  Wilton 
collection. 


465.  Portrait  of  the  same  Queen,  with  the  face  represented 
in  a  three-quarter  view.  Her  dress  is  composed  of  a  white 
satin  robe,  adorned  at  the  bosom  with  five  rows  of  pearls,  and 
a  rich  chain  of  jewels  surrounding  the  shoulders,  and  attached 
in  a  cluster  to  the  side  of  the  bodice.  The  left  hand  is 
slightly  raising  the  skirt  of  the  robe ;  and  the  right  is  ex- 
tended to  a  table  covered  with  a  blue  cloth,  on  which  are  a 
bottle  of  flowers  and  a  crown.    A  carpet  covers  the  floor. 

6/f.  ^ifLhyift  1  tn.— C. 

Xow  in  the  collection  of  Alexander  Baring,  Esq. 
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A  duplicate  of  the  preceding  is  engraved  by  Gunst,  from  a  pic- 
ture formerly  in  the  Houghton  Gallery,  and  now  at  St.  Petersburgh. 
This  picture,  together  with  the  whole  collection,  valued  at  40,555Z., 
was  sold  by  George,  Earl  of  Orford,  to  the  Empress  Catherine  of 
Kussia,  for  £36,000Z.,  in  the  year  1780. 


466.  Portrait  of  the  same  Queen,  represented  in  precisely  the 
same  position,  and  differing  only  in  a  few  of  the  subordinate 
parts  of  the  dress  and  in  the  accessories. 

6  ft  7  in.  by  4  ft,  2  in.— C. 

Now  in  the  collection  of  Earl  Spencer,  at  Al thorp. 


467.  Portrait  of  the  same  Queen,  corresponding  precisely 
with  the  preceding. 

6/^.  7  in,  by  4 /if.  2  in, — C.  {about.) 

Engraved  in  an  admirable  manner,  by  H.  T.  Ryall,  in  Lodgers 
Memoirs  of  IllustrioiM  Persons,  from  a  picture  in  the  collection  of 
the  Earl  of  Clarendon  at  the  Grove. 


468.  Portrait  of  the  same  Queen,  also  attired  in  white  satin^ 
being  a  repetition  of  the  preceding,  with  slight  variations  in 
subordinate  parts  of  the  dress. 

6ft.  8  in,  by  3ft.  10  tn.— C. 

Now  in  the  collection  of  the  Duke  of  GraftOn. 


469.  Portrait  of  the  same  Queen,  attired  in  white  satin ;  the 

bodice  laced  in  front  with  scarlet  ribbon,  and  tied  with  bows 

of  the  same  colour.  The  right  hand  holds  the  skirt  of  her  robe, 

and  the  left  is  advanced  to  take  a  rose  from  a  table,  on  which  is 

a  crown. 

3  ft,  6  in,  by  2  ft,  9}  tn.— C. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


470.  Portrait  of  the  same  Queen,  represented  in  nearly  a 
front  view,  with  two  locks  of  hair  falling  on  her  neck.  Her 
dress  is  composed  of  black  silk,  with  full  slashed  sleeves,  tied 
with  white  ribbons ;  a  rich  lace  kerchief  surrounds  the  bosom, 
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462,  Portrait  of  Henrietta  Maria,  representing  her  stand- 
ing erect,  in  nearly  a  front  view ;  her  dark  hair  is  decked 
with  pearls,  and  tastefully  disposed  in  ringlets.  Her  dress 
consists  of  an  orange-coloured  silk  robe,  and  a  rich  lace  ker- 
chief and  ruffles ;  the  neck  and  bosom  are  adorned  with  pearls, 
and  a*  splendid  brooch  of  diamonds ;  her  hands  are  crossed 
on  the  bodice.  A  pillar  and  curtain  compose  the  back- 
ground.   An  elegant  and  highly-wrought  picture. 

6/f.  6  in,  by  3  ft.  8  in.— C.  {about.) 

In  the  collection  of  the  Earl  of  Warwick. 


463.  Portrait  of  the  same  Queen,  showing  the  face  in  nearly 
a  front  view ;  the  hands  are  crossed  on  the  bodice,  one  of  which 
contains  a  bunch  of  roses.  She  is  elegantly  attired  in  a  dark 
silk  dress ;  a  lace  kerchief  surrounds  the  bosom,  and  stands 
out  behind  the  shoulders ;  ruffles,  and  a  double  row  of  pearls. 

Engraved  in  mezzotinto,  after  a  picture  in  St.  John's  College^ 
Cambridge. 

464.  Portrait  of  the  same  Queen,  disposed  in  a  similar 
position  as  the  preceding,  but  differing  in  several  instances 
in  the  dress. 

Engraved  by  Cochet  and  P.  de  Jode,  and  corresponds  with  a 
picture  in  the  collection  of  the  Earl  of  Radnor. 

A  half-length  size  portrait  of  the  same  Queen  is  in  the  Wilton 
collection. 


465.  Portrait  of  the  same  Queeni  with  the  face  represented 
in  a  three-quarter  view.  Her  dress  is  composed  of  a  white 
satin  robe,  adorned  at  the  bosom  with  five  rows  of  pearls,  and 
a  rich  chain  of  jewels  surrounding  the  shoulders,  and  attached 
in  a  cluster  to  the  side  of  the  bodice.  The  left  hand  is 
slightly  raising  the  skirt  of  the  robe ;  and  the  right  is  ex- 
tended to  a  table  covered  with  a  blue  cloth,  on  which  are  a 
bottle  of  flowers  and  a  crown.     A  carpet  covers  the  floor. 

6  ft,  9  in,  by  4  ft.  1  tn.— C. 

Now  in  the  collection  of  Alexander  Baring,  Esq. 
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A  duplicate  of  the  preceding  is  engraved  by  Gunst,  from  a  pic- 
ture formerly  in  the  Houghton  Gallery,  and  now  at  St.  Petersburgh. 
This  picture,  together  with  the  whole  collection,  valued  at  40,555Z., 
was  sold  by  George,  Earl  of  Orford,  to  the  Empress  Catherine  of 
Russia,  for  X36,000Z.,  in  the  year  1780. 


466.  Portrait  of  the  same  Queen,  represented  in  precisely  the 
same  position,  and  differing  only  in  a  few  of  the  subordinate 
parts  of  the  dress  and  in  the  accessories. 

Qft  1  in,  by  4/f.  2  in.— C. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


467.  Portrait  of  the  same  Queen,  corresponding  precisely 
with  the  preceding. 

6/^.  7  in.  hji/t  2  tn.—C.  (about) 

Engraved  in  an  fiwimirable  manner,  by  H.  T.  Ryall,  in  Lodgers 
Memoirs  of  Illustriou'i  Persons^  from  a  picture  in  the  collection  of 
the  Earl  of  Clarendon  at  the  Grove. 


468.  Portrait  of  the  same  Queen,  also  attired  in  white  satin^ 
being  a  repetition  of  the  preceding,  with  slight  variations  in 
subordinate  parts  of  the  dress. 

Qft.  8  in.  by  Zft,  10  in.— C. 

Now  in  the  collection  of  the  Duke  of  Grafton. 


469.  Portrait  of  the  same  Queen,  attired  in  white  satin ;  the 

bodice  laced  in  front  with  scarlet  ribbon,  and  tied  with  bows 

of  the  same  colour.  The  right  hand  holds  the  skirt  of  her  robe, 

and  the  left  is  advanced  to  take  a  rose  from  a  table,  on  which  is 

a  crown. 

3  ft,  6  in.  by  2  ft.  9}  in.— C. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


470.  Portrait  of  the  same  Queen,  represented  in  nearly  a 
front  view,  with  two  locks  of  hair  falling  on  her  neck.  Her 
dress  is  composed  of  black  silk,  with  full  slashed  sleeves,  tied 
with  white  ribbons ;  a  rich  lace  kerchief  surrounds  the  bosom, 
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and  stands  out  behind,  with  ruffles  to  match.  A  bow  and 
pendent  pearl,  and  two  rows  of  the  same  jewels,  are  in  front. 
The  regal  crown  is  placed  on  a  table  by  her  side. 

3/f.  li  in,  by  2  ft  5  in.— C. 
Collection  of  Thomas  Emmerson,  Esq. 


471.  Portrait  of  the  same  Queen,  represented  in  a  three- 
quarter  view.  Her  dark  hair  is  tastefully  disposed  in  ringlets, 
some  of  which  fall  on  her  right  shoulder ;  the  dress  is  composed 
of  a  loose  orange-coloured  silk  robe,  with  very  full  sleeves,  at- 
tached with  clasps  of  jewels;  a  fur  tippet,  over  the  left  shoulder; 
and  pearl  necklace.  The  left  hand,  holding  a  rose,  is  placed  in 
front ;  and  the  right  is  extended  to  a  covered  table,  on  which 
is  placed  a  crown. 

4  ft.  5  in,  by  3  ft,  7  »».— C. 

Collection  of  Thomas  Emmerson,  Esq. 


472.  Portrait  of  the  same  Queen,  representing  her  seated, 
resting  the  right  arm  on  a  table,  and  the  left  hand  (holding  a 
bunch  of  roses)  placed  on  her  lap.  Her  face  is  seen  in  a  three- 
quarter  view,  and  her  dark  hair  falls  in  clustering  ringlets  on 
her  shoulders.  The  dress  is  composed  of  a  blue  silk  robe,  with 
full  sleeves ;  a  gold  chain,  to  which  is  appended  a  large  pearl, 

adorns  the  neck. 

3  ft,  6  in,  by  2  ft,  6  in,—G, 

.    Now  in  the  collection  of  Jeremiah  Uarman,  Esq. 

The  preceding  portrait  corresponds  with  one  mentioned  by  Wal- 

pole,  and  alluded  to  in  a  letter  written  by  Charles  I.  to  Colonel 

Whalley,  at  the  time  he  secretely  withdrew  himself  from  Whitehall, 

in  which  he  says,  "  There  are  three  pictures,  which  are  not  mine, 

"  that  I  desire  you  to  restore — my  wife's  picture,  in   blue  satin, 

**  sitting  in  a  chair,  you  must  send  to  Mrs.  Kirk."    This  lady  was 

then  one  of  the  Queen's  dressers. 


473.  Portrait  of  the  same  Queen.  Her  beautiful  face  is 
seen  in  a  three-quarter  view ;  her  hair  and  neck  are  decked 
with  pearls.    The  dress  consists  of  crimson  silk,  of  varied  hues, 
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and  a  muslin  scarf,  of  a  grayish  colour,  striped  with  gold  and 
flowers ;  four  large  pearls  and  clusters  of  diamonds  adorn  the 
bosom,  and  similar  jewels  embellish  the  shoulders.  A  delight- 
ful picture,  most  admirably  painted. 

2/«.  5tn.  by  2/^.-— C. 
l^ow  in  the  collection  of  the  Coimtess  de  Grey. 


474.  Portrait  of  the  same  Queen,  represented  full  length. 
Her  dress  is  composed  of  a  large  hat,  decked  with  feathers ; 
a  blue  silk  robe,  braided  with  gold  lace ;  a  muslin  kerchief, 
striped  with  gold ;  and  a  rich  lace  frill  and  ruffles.  The  left 
hand  is  raising  the  skirt  of  the  robe ;  and  the  right  is  ex- 
tended to  caress  a  monkey,  carried  by  the  Queen's  dwarf, 

Jeffrey  Hudson. 

6  /f.  8  in.  by  4  ft.—C. 

This  description  is  taken  from  a  copy  by  Jervis,  the  original 

picture  having  since  been  destroyed  by  fire. 

Now  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 


475.  Portrait  of  the  same  Queen,  represented  in  nearly  a 
front  view,  with  one  hand  placed  on  the  edge  of  an  oval  frame. 
Engraved  by  Peter  de  Jode. 


476.  Portrait  of  the  same  Queen,  holding  a  sprig  of  laurel 
in  her  hand.  The  bodice  of  her  dress  is  decked  with  pearls, 
and  a  costly  chain  of  jewels  is  suspended  in  front. 

Engraved  by  Meyssens. 


477.  A  repetition  of  the  preceding,  in  an  oval  embellished 
with  flowers. 

Engraved  by  Suyderhoef. 


478.  The  same  Portrait  is  again  repeated,  in  an  oval  form. 
Engraved  by  Dankerts,  1645. 


479.  Portrait  of  the  same  Queen,  attired  in  white  satin,  with 
a  blue  ribbon,  and  bow  at  the  waist ;  the  bosom  is  adorned 
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with  rows  of  pearls,  attached  to  a  diamond  brooch,  and  hang- 
ing in  clusters  on  the  bodice ;  the  right  hand,  holding  a  sprig 
of  roses,  is  placed  in  front,  and  the  left  is  extended  to  raise 
the  skirt  of  the  robe. 

6  ft.  10  in.  by  i  ft  3  in.—C. 
Now  in  the  collection  of  the  Duke  of  Bedford,  at  Woburn. 


480.  Portrait  of  a  handsome  young  Lady,  representing  the- 
face  in  a  three-quarter  view,  with  bushy  hair,  of  a  brown  colour. 
A  frill  adorns  the  bosom ;  and  another,  of  stiff  lace,  surrounds 
the  shoulders.  She  is  dressed  in  a  black  silk  vest,  with  large 
slashed  sleeves;  and  a  cross  is  attached  to  a  black  bow  in  front. 
The  right  hand,  having  a  glove  on  it,  holds  a  fan,  composed 
of  black  feathers.     An  admirable  example  of  the  master. 

2  ft.  7  in.  hy2/t.l  in.—C. 

Now  in  the  collection  of  M.  Van  Sasseghem,  Ghent. 


481.  Portrait  of  Anne  Maria  de  Camudio,  daughter  of  Don 
Pedro  Velasques  de  Camudio,  and  wife  of  Ferdinand  di 
Boisschot,  Baron  of  Savinthem,  and  Chancellor  of  Brabant. 
The  lady  is  apparently  about  thirty  years  of  age;  her  counte- 
nance is  represented  in  a  three-quarter  view,  with  dark  bushy 
hair.  She  is  elegantly  attired  in  a  black  silk  vest,  and  robe 
with  worked  bodice,  full  slashed  sleeves,  tied  round  the  elbows; 
a  kerchief,  and  a  lace  frUl  (which  stands  out  round  the  shoulders 
in  a  full  ruff)  conceal  the  bosom,  on  which  is  a  pearl  necklace 
and  a  gold  chain,  adorned  with  a  splendid  brooch,  attached  to 
a  bow.  She  is  seated,  with  the  left  hand  placed  on  her  bodice, 
and  the  right  resting  on  the  elbow  of  the  chair.  Dated  1630. 
This  is  a  perfectly  beautiful  work  of  art. 

3  ft  6  w.  by  3  //.— C. 

Engraved  by  Lommelin. 

Now  in  the  collection  of  the  Prince  d'Arenberg,  Brussels  450  gs.. 


482.  Portrait  of  Sir  Peter  Paul  Eubens.     This  elegant  por- 
trait represents  the  artist  when  about  forty  years  of  age ;  his 
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fine  oval  and  intelligent  countenance  is  seen  in  a  three-quarter 

view,  with  full  curling  hair,  mustachios,  and  pointed  beard. 

He  is  dressed  in  a  black  Spanish  mantle,  which  envelops  the 

body,  and  is  held  on  the  breast  by  the  right  hand ;  his  attitude 

has  a  graceful  bend  forwards,  as  if  he  were  addressing  some 

one  of  distinction.    Painted  en  grisaille,  and  evidently  done 

for  the  engraver. 

9J  in,  by  7J  tn.— P. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 

A  second  study  for  the  same  is  in  the  collection  of  M.  Six  Van 
Hillegom,  at  Amsterdam. 

10  in,  by  8  in, — P.  (about.) 

The  preceding  picture  is  engraved  by  P.  Pontius ;  R.  Gaywood, 
1656  j  Moncomet,  in  an  oval,  1657;  W.  Baillie ;  Lutma;  Le 
Blond ;  Cecchi ;  and  Piquet. 


483.  A  second  Portrait  of  Bubens,  showing  the  face  in  a 
more  front  view  than  the  preceding.  The  right  hand  holds  the 
mantle,  in  large  folds  on  the  breast ;  and  the  left  arm  leans  on  a 
table.    The  expression  of  the  countenance  is  also  very  inferior. 

9J  in.  by  7J  in.— P. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


484.  Portraits  of  Eubens  and  Van  Dyck.  The  former  is 
represented  in  a  front  view,  with  his  hand  on  his  breast ;  and 
the  latter,  with  his  back  towards  the  spectator,  and  his  face 
turned  to  the  right  shoulder.  They  are  introduced  in  one 
picture,  and  are  embellished  with  ornaments  and  allegorical 
figures,  consisting  of  an  infant,  holding  a  palette  in  his  hand, 
And  riding  a  recumbent  lion ;  these  occupy  the  centre  and 
base.  Above  them  are  the  heads  of  Minerva  and  Mercury ; 
and  at  the  top  corners  are  cupids,  sounding  trumpets.  This 
picture  is  painted  in  a  free  and  spirited  manner,  en  grisaille  ; 
and  was  evidently  done  for  the  under-mentioned  print. 

12i  in,  by  17  J  in.—?. 

Engraved,  with  some  variations  and  additions,  by  P.  Pontius. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 
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485.  Portrait  of  Lady  Sunderland.  Her  fair  countenance, 
indicating  her  to  have  been  about  twenty-five  years  of  age, 
is  represented  in  a  front  view ;  her  auburn  hair  is  disposed 
in  ringlets,  which  fall  on  her  neck.  Her  attire  consists  of  a 
yellow  satin  robe,  with  large  hanging  sleeves ;  the  neck  and 
bosom  are  adorned  with  pearls  and  a  diamond  brooch.  The 
right  hand  crosses  the  body,  holding  the  sleeves  of  her  robe ; 
and  the  left  is  extended  to  take  some  flowers  from  a  basket 
at  the  side. — See  also  pp,  140  and  141. 

4t/t.  3  in.  by  3/f.  5  »n.— C. 

Either  the  excellence  of  this  picture,  or  the  beauty  of  the  lady,  so 
attracted  the  admiration  of  Lord  Hallifax,  that  he  wrote  a  poem 
upon  her,  printed  in  the  third  volume  of  State  Poems, 

Now  in  the  collection  of  the  Duke  of  Devonshire. 


486.  Portrait  of  Colonel  Cavendish.  His  handsome  coun- 
tenance, indicating  him  to  have  been  about  twenty  years  of 
age,  is  represented  in  a  three-quarter  view.  His  dark  hair 
is  thick  and  curling ;  he  has  on  a  black  silk  vest,  the  sleevea 
of  which  are  composed  of  ribbons,  showing  the  white  linen ; 
and  he  wears  a  broad  rich  leice  frill. 

2ft.4tin.hjl  ft.  llj  tn.—C. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 


487.  A  full-length  Portrait  of  a  Grentleman,  apparently  about 
forty  years  of  age,  seen  in  nearly  a  front  view,  with  dark  hair,, 
mustachios,  and  a  small  tuft  of  beard.  He  is  dressed  in  a 
black  silk  vest,  with  embroidered  sleeves ;  and  wears  a  black 
cloak,  the  skirt  of  which,  passing  under  the  right  arm,  is  held 
by  the  left  hand ;  the  other,  extended  downwards,  holds  hia 
hat ;  a  full  rufiT  adorns  the  neck.  A  chair  stands  on  his  left,, 
and  a  curtain  is  suspended  in  the  opposite  side,  and  falls  on 
a  bale  of  goods  lying  behind  him;  the  latter  object  is  evidently 
intended  to  denote  that  the  individual  is  a  merchant. 

7  ft.  by  4/{.— C.  (about.) 

In  the  possession  of  Mr.  Spruyt,  a  dealer,  at  Brussels,  1829» 
Price  6000 /«.,  240Z. 
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488.  Portrait  of  Frances  Stuart,  Countess  of  Portland,  when 
about  twenty-two  years  of  age,  showing  the  face  in  a  three- 
quarter  view,  with  light  hair  and  fair  complexion.  The  dress 
is  composed  of  white  satin,  striped  and  figured;  full  sleeves,  and 
ruffles;  a  lace  frill  surrounds  the  bosom,  which  is  adorned  with 
pearls,  as  are  also  the  neck  and  waist.  She  is  represented 
standing  erect,  and  taking  with  the  right  hand,  a  rose  from  a 
covered  table,  on  which  is  pladed  a  bouquet  in  a  vase ;  and  in 
her  left  she  is  holding  a  wreath  of  flowers.    A  truly  beautiful 

production. 

6//.  6  in.  by  4tft  2  tn.— C. 

Engraved,  in  mezzotinto,  by  A.  Browne. 

Now  in  the  collection  of  Lord  Lyttleton,  at  Hagley. 


489.  Portrait  of  the  same  Lady,  when  about  twenty-six 
years  of  age,  seen  in  a  three-quarter  view.  Her  hair,  falling  in 
curling  clusters  on  each  side  of  the  face,  is  adorned  with  pearla 
on  the  crown  of  the  head.  The  dress  consists  of  white  satin,, 
and  over  the  shoulders  is  a  fur  tippet,  which  is  held  by  the  left- 
hand ;  the  bosom  is  surrounded  by  rich  point  lace,  and  a  string 
of  pearls,  attached  in  front  to  a  large  jewel. 

£ngraved  by  W.  Hollar,  1650 ;  R,  Gay  wood ;  and  A.  Browne  ex. 


490.  Portrait    of   the  same    Lady,  in    a    similar  view;. 

dressed  in  dark  blue  silk,  and  a  light  brown  mantle  on  the 

shoulders,  with  the  bodice  richly  decked  with  pearls.     The 

right  hand  is  placed  in  front,  and  the  left  holds  a  bunch  of 

red  roses. 

3  //.  by  2  ft,  5  in.— C. 

Now  in  the  collection  of  Jeremiah  Harman,  Esq. 


491.  Portrait  of  the  Earl  of  Carlisle,  when  apparently  about 
thirty-five  years  of  age,  seen  in  a  three-quarter  view,  with 
auburn  hair,  a  small  tuft  of  beard,  and  mustachios.      The 
dress  consists  of  black  silk,  relieved  with  a  broad  lace  collar 
covering  the  shoulders,  and  open  sleeves,  showing  the  white 


136  VAN  DYCK. 

linen  linings.  The  figure  stands  erect,  with  the  right  hand  (on 
which  is  a  glove)  hanging  negligently  by  the  side,  while  the 
left  is  concealed  in  the  mantle.  Some  architecture  and  a  portion 
-of  a  landscape  form  the  background. 

6  ft.  6  in,  by  4  fL  2  tn.— C. 
Now  in  the  collection  of  Lord  Lyttleton,  at  Hagley. 


492.  Portrait  of  the  Duchess  of  Buckingham.  The  picture 
represents  a  lady,  about  twenty-four  years  of  age,  seen  in 
a  three-quarter  view.  Her  dark  hair  is  decked  with  pearls ; 
she  is  attired  in  light  blue  silk,  with  full  open  sleeves,  kept  up 
by  clasps  of  pearls  and  other  jewels ;  similar  ornaments  adorn 
the  bodice ;  and  the  hands  are  engaged  with  a  basket  of  flowers. 
This  is  an  elegant  and  graceful  portrait. 

4/<.  2  in,  hy  3  ft.  4  tn.— C. 

Now  in  the  collection  of  Lord  Lyttleton,  at  Hagley. 

A  portrait  of  the  preceding  lady  is  stated  to  be  in  the  possession 
of  —  Erskine,  Esq. 


493.  Portrait  of  Henry  Lord  Percy,  of  Alnwick,  when 
about  forty  years  of  age,  seen  in  a  front  view,  with  dark  hair 
a  tuft  of  beard,  and  mustachios.  The  dress  is  composed  of 
black  silk,  relieved  with  a  small  pendent  lace  collar,  and  open 
sleeves,  showing  the  linings  of  white  linen.  The  right  hand  is 
passed  across  the  body ;  and  the  left  (with  his  gloves  in  it) 
.hangs  negligently  by  the  side. 

^ft.2  in.  by  Sft.  9  m.— C. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 


494.  Portrait  of  Sir  Charles  Percy,  a  gentleman  about 
fifty  years  of  age,  of  a  dark  complexion,  seen  in  a  three-quarter 
view,  with  scanty  hair,  beard,  and  mustachios ;  he  is  clad  in 
complete  armour,  wears  a  plain  pendent  white  collar,  and  is 
standing  near  a  covered  table,  on  which  he  leans  his  left  arm, 
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near  a  helmet ;  the  right  hand  has  on  a  gauntlet,  and  holds 

a  baton. 

4c  ft,  2  in.  by  3/^.  9  in.— C. 

Exhibited  in  the  British  Gallery  in  1815. 

Kow  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 


495.  Portrait  of  William,  second  Prince  of  Orange,  when 
about  five  years  of  age.  He  is  dressed  in  a  dark  velvet 
cap,  decked  with  a  feather;  a  yellow  silk  vest,  with  embroidered 
sleeves,  and  a  broad  lace  frill  and  ruffles ;  and  is  represented  in 
a  walking  position,  the  right  hand  advanced  in  front  of  the 
body ;  au  Italian  greyhound  accompanies  him.  Some  archi- 
tecture forms  the  background. 

4/f.  4  in,  by  ^  ft  9  in.—G.  {about,) 

Now  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 

A  bust  of  this  portrait  is  engraved,  in  mezzotinto,  by  Yertue. 

There  is  a  print  portrait  of  the  preceding  prince,  representing 
him  in  the  same  attitude,  habited  in  a  dark  striped  dress,  and  accom- 
panied by  a  black  and  white  greyhound,  engraved  by  G.  Yon 
Michelis,  from  a  picture  at  Dessau. 


496.  Portrait  of  the  same  Prince,  when  about  ten  years 
of  age,  seen  in  a  three-quarter  view,  with  full  curling  hair. 
He  is  habited  in  a  richly -embroidered  vest,  a  silk  mantle,  and 
a  point  lace  frill. 

Engraved  by  Faithorne. 


497.  Portrait  of  Joanna  de  Blois,  afterwards  Lady  Riche, 
when  about  twenty-four  years  of  age.  Her  face,  which  i«  of  a 
roimd  form,  with  small  features,  is  represented  in  a  three- 
quarter  view ;  her  hair  is  short  and  black.  She  is  attired  in  a 
black  silk  robe,  with  ribbon  sleeves,  a  lace  kerchief,  and  a  frill  of 
the  same,  standing  out  round  the  shoulders;  the  neck  is  adorned 
with  pearls,  and  four  rows  of  the  same  jewels  are  suspended 
round  the  shoulders.    The  right  hand,  seen  in  a  fore-shortened 
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position,  is  placed  on  the  waist ;  and  the  left,  containing  a 
handkerchief,  is  extended  downwards  at  the  side. 

1  ft  1  in,  hj  4c  ft.  6t».— C. 

This  beautiful  picture,  distinguished  for  its  brilliant  colour  and 
effect,  appears  to  be  one  of  the  artist's  Flemish  productions. 

Engraved  by  P.  de  Jode. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 

A  portrait,  corresponding  with  the  above  description,  of  a  three- 
quarter  size,  is  now  in  the  collection  of  Jeremiah  Harman,  Esq. 


498.  Portrait  of  Ann  Cavendish,  Lady  Riche.  Her  fair 
countenance,  denoting  her  to  have  been  about  twenty-six  years 
of  age,  is  seen  in  a  three-quarter  view,  with  her  dark  hair  taste- 
fully disposed  in  curls.  She  is  attired  in  a  rose-coloured  silk 
robe,  the  drapery  of  which  is  held  in  front  by  the  left  hand,, 
while  the  right  points  to  some  distant  object. 

4  /f.  2  in.  by  3  /f.  9  t?i.~C. 

Now  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 

A  portrait  of  the  preceding  lady,  habited  in  black  silk,  was 
formerly  in  the  collection  of  Lord  Hardwicke. 


499.  A  Portrait,  styled  Lady  Isabella  Riche. 

7  /^.  by  4  ft.  2  in.— C.     (about) 
Li  the  collection  at  Holyrood  House. 


500.  Portrait  of  Sir  Peter  Paul  Rubens,  when  about  the 
age  of  forty-five.  His  animated  and  intelligent  countenance 
is  seen  in  nearly  a  front  view,  with  dark  brown  hair,  long 
mustachios,  and  short  beard.  The  dress  is  composed  of  a  black 
silk  vest  with  small  gold  buttons,  a  plain  muslin  collar,  a  black 
cloak  hanging  behind,  black  hose,  silk  stockings  of  the  same 
colour,  and  large  bows  to  the  shoes ;  a  rich  gold  chain  is  sua* 
pended  over  the  right  shoulder,  crossing  the  front ;  and  a  gold 
key  is  tucked  in  a  belt  at  his  side.     The  figure  stands  in  a 
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dignified,  erect  position,  with  the  right  hand  hanging  neg- 
ligently down,  and  the  left  (holding  his  gloves)  is  placed  near 
the  hilt  of  the  sword.  On  the  base  of  a  pillar,  which  forms  part 
of  the  background,  is  written  "  Ant.  Van  Dyck  Eques.  Pt" 

7  ft  2  in.  by  4  ft  2  in.— C. 

This  elegant  and  highly-estimable  picture  is  the  only  whole-length 
portrait  which  the  Writer  has  seen  of  the  renowned  painter.  There 
is  no  print  of  it. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


501.  Portrait  of  Penelope  Wriothesley,  second  Lady  Spencer, 
when  apparently  about  twenty-six  years  of  age,  with  a  full 
round  face,  fair  complexion,  and  light  auburn  hair.  She  is 
attired  in  a  light  blue  silk  robe,  white  lace  kerchief,  ruffles, 
and  a  red  bow  in  front  of  the  bosom ;  the  neck  and  wrists 
are  adorned  with  pearls ;  the  left  hand  is  raised  to  the  waist, 
and  the  right  falls  gracefully  at  the  side.  The  lady  is  in  a 
walking  position,  accompanied  by  a  little  dog,  which  is  jump- 
ing playfully  at  her  side.  This  is  a  magnificent  portrait,  of 
great  excellence  and  beauty. 

6  //.  6  in.  by  4  /f.  2  in.—Q,. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


502.  Portrait  of  Ann  Carr,  Countess  of  Bedford.  Her 
countenance  is  represented  in  nearly  a  front  view,  and  her 
light  hair  is  tastefully  disposed  in  curls.  She  is  attired  in  a 
white  satin  robe,  with  lace  kerchief  and  ruffles;  a  bow  of 
blue  silk  adorns  the  bosom,  and  a  ribbon  of  the  same  colour 
girts  the  waist,  in  which  is  stuck  a  rose-bud.  The  hands  are 
extended  with  graceful  ease  downwards,  and  appear  to  hold 
the  skirt  of  her  robe.  An  Italian  greyhound  is  at  her  feet. 
A  highly-accomplished  and  beautiful  example  of  the  master. 

6  A  10  in.  by  4 /if.  3  m. 

Now  in  the  collection  of  the  Duke  of  Bedford,  at  Wobum. 

The  celebrity  of  this  lady's  beauty  procured  the  artist  repeated 
employment  for  his  pencil. 
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503.  A  second  Portrait,  representing  the  Countess  when 
about  thirty  years  of  age,  habited  in  a  red  silk  robe  with  full 
sleeves,  a  pale  yellowish  scarf  with  gold  edging,  and  a  pearl 
necklace.  The  hands,  which  are  extremely  beautiful,  cross 
each  other  in  front.    This  is  also  a  delightful  production. 

3  ft,  5  in.  by  2  /f.  8  in.—G. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


504.  A  third  Portrait  of  the  Countess,  represented  in  the 
same  view  as  the  preceding,  with  two  locks  of  hair  falling  on 
her  neck,  and  dressed  in  red  silk  of  varied  hues,  and  a  light 
brown  scarf,  leaving  the  bosom  exposed. 

30  in,  by  24  tTi.— C. 

Now  in  the  collection  of  Jeremiah  Harman,  Esq. 


505.  A  fourth  Portrait,  being  a  repetition  of  the  preceding. 
In  the  Louvre. — See  p.  45. 


506.  A  fifth  Portrait,  representing  the  bust  in  the  same 
position  as  the  preceding,  and  the  hands  engaged  drawing  on 
the  gloves.    The  attire  consists  of  a  bright  blue  silk  robe,  and 

a  brownish  scarf. 

4  /^.  2  in,  by  3  ft,  4  t».— C. 
Engraved  by  Lombart ;  and  also  in  Lodge's  Memoirs. 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  Lord  Egremont,  at  Petworth. 

Portraits  of  the  Earl  and  Countess  of  Bedford  are  in  the  col- 
lection of  the  Earl  of  Pembroke,  at  Wilton. 


507.  Portrait  of  Dorothy  Sydney,  Countess  of  Sunderland, 
when  about  twenty-eight  years  of  age,  with  a  fair  complexion 
and  light  hair,  seen  nearly  in  a  front  view.  The  dress  is 
composed  of  a  varied  red  silk,  the  bodice  is  adorned  with 
jewels,  a  fur  tippet  crosses  the  left  shoulder,  and  is  held  by  the 
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right  hand,   while  the  left  is  extended  to  take   up  some 
white  and  red  roses.     A  freely -painted  picture. — See  p,  13-4. 

3  ft.  5  in.  by  2  ft.  8  in.—C. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 

A  portrait  of  the  preceding  Countess  was  sold  in  the  collection 
of  Sir  Peter  Lely,  in  1680,  for  33/. 


508.  Portrait  of  the  preceding  Lady,  with  the  face  repre- 
sented in  a  three-quarter  view,  and  her  dress  composed  of 
dark-coloured  silk  with  full  sleeves,  lined  with  orange-coloured 
silk,  and  a  brown  scarf  floating  in  the  wind ;  the  right  hand  is 
placed  on  the  edge  of  a  vase  of  flowers,  and  the  left  is  point- 
ing to  the  plant. 

4  ft.  2  in.  by  3  ft.  4  in.— C. 

Engraved  by  Lombart ;  and  by  T.  Wright,  in  Lodgers  Memoirs. 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Earl  of  Egremont,  at  Petworth. 

Dallaway  mentions  a  portrait  of  the  preceding  lady,  which  was 
given  by  herself  to  Waller.     This  he  states  to  be  at  Beaconsfield. 


509.  Portrait  of  William  Cavendish,  Duke  of  Newcastle, 

when  about  thirty-eight  years  of  age,  with  light  hair,  smoothed 

down  on  the  forehead,  a  tuft  of  beard  on  the  chin,  and  mus- 

tachios.    The  dress  is  composed  of  a  black  silk  vest  with  open 

sleeves,  showing  the  white  linen  linings,  a  short  cloak,  and  a 

broad  and  very  rich  lace  frill  covering  the  shoulders,  with 

ruffles  to  match.     The  right  hand  falls  gracefully  by  the  side, 

and  the  left  is  placed  on  the  hip.    An  admirably-matured 

picture. 

7  ft.  by  4  ft.  2  m.~C. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 

There  is  a  print  of  the  bust  of  the  preceding  gentleman,  engraved 
in  an  oval,  with  emblematical  embellishments,  by  G.  Yertue,  from 
a  picture  then  in  the  collection  of  the  Earl  of  Orford. 

A  portrait  of  the  above  nobleman  is  quoted  by  Dallaway,  as  being 
in  the  collection  of  the  Duke  of  Portland,  at  Welbeck;  a  third  (by 
the  same)  at  Holyrood  House;  a  fourth  is  in  the  collection  of 
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the  Earl  of  Clarendon ;  and  a  fifth  is  stated  to  be  at  Woburn.  In 
the  latter  picture  he  is  represented  habited  in  a  bluish  gray  vest, 
jacket,  and  hose,  richly  embroidered  with  gold  lace ;  a  pendent  lace 
frill,  ruffles,  and  knee-bands;  and  his  boots  decked  with  bows 
of  blue  ribbon.  He  is  standing  erect ;  the  right  hand,  holding  a 
letter,  rests  on  the  top  of  a  cane ;  and  the  left  is  placed  on  the  hip. 

6  ft  10  in.  by  4 /if.  2  tn.—C. 
There  is  also  a  portrait  of  the  Duke  of  Newcastle,  of  a  three- 
quarter  size,  at  Burleigh. 


510.  Portrait  of  Rachel  Ruvigny,  Countess  of  Southampton. 
The  face  is  seen  in  a  three-quarter  view,  with  the  eyes  looking 
downwards.  She  is  clothed  in  an  ample  blue  vesture,  which 
floats  in  the  air  behind  her,  and  is  represented  as  seated  on 
clouds,  with  a  sceptre  in  her  right  hand,  and  the  left  placed  on 
a  large  globe ;  a  skull  lies  under  her  feet.  In  allusion  to  these 
symbols,  the  sun's  rays  are  seen  diverging  from  behind  a  cloud 
in  the  background. 

6  ft  6  in.  by  4/^.  2  »«.— C. 

Engraved  by  Mac  Ardell,  1758. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


511.  A  Duplicate  of  the  preceding  (also  by  Van  Dyck)  is 
in  the  collection  of  the  Countess  de  Grey. 


512.  A  third  is  in  the  collection  of  the  Earl  of  Hardwicke, 
at  Wimpole. 

513.  A  fourth  Portrait  of  this  Lady,  seen  in  a  three-quarter 
view,  with  the  bosom  exposed,  and  the  hands  engaged  in 
arranging  some  flowers,  which  lie  on  the  comer  of  her  mantle. 

Engraved  by  Lombart. 

This  is  probably  a  picture  belonging  to  the  Duke  of  Grafton, 
exhibited  in  the  British  Gallery  in  1815. 


514.  Portraits  of  Lady  Elizabeth  Thimbleby,  and  Catherine, 
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Countess  Eivers,  in  one  picture.  The  latter  lady  attired  in  a 
lemon-coloured  silk  dress  and  a  brown  scarf ;  she  is  seated  on  a 
bank  (in  the  left),  receiving  from  a  winged  boy  a  basket  of 
flowers,  some  of  which  she  has  in  her  right  hand.  Lady 
Elizabeth  stands  on  the  further  side  of  the  boy,  habited  in  a 
white  dress,  and  holding  a  yellow  scarf  with  her  left  hand. 

ift.  4i  in,  by  4/^.  4  tn.— C. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 

A  portrait  of  this  lady  was  sold  in  the  collection  of  Sir  Peter 
Lely,  in  1680,  for  96^. 


515.  Portrait  of   George  Digby,  second   Earl  of  Bristol, 
and  William,  the  fifth  Earl  and  first  Duke  of  Bedford.      The 
former  appears  about  twenty-two  years  of  age,  with  light  hair 
and  fair  complexion ;  and  is  seen  in  a  front  view,  standing 
erect,  with  his  right  arm  leaning  on  the  base  of  a  column, 
and  the  left  hand  holding  the  hem  of  his  cloak ;  his  dress 
consists  of  black  silk,  with   a  rich  lace  ruflf  covering  his 
shoulders.    The  latter  nobleman,  whose  coimtenance,  indi- 
cating him  to  be  about  twenty  years  of  age,  is  seen  in  a  bare 
three-quarter  view,  with  brown  bushy  hair,  is  habited  in  a 
light  red  figured  vest,  embroidered  in  gold,  scarlet  cloth  hose, 
the  knee  bands  of  which  are  adorned  with  gold  lace  and  cords ; 
he  has  on  buff  boots,  and  a  gold  belt,  crossing  the  body,  is 
attached  to  the  sword.    The  left  hand,  holding  the  hat,  hangs 
negligently  by  the  side;  and  the  right  is  placed  on  the  hip,  with 
a  red  mantle,  lined  with  velvet,  slung  across  the  arm.     A  spear 
and  some  books  are  on  the  ground,  at  his  side.     A  breast- 
plate of  armour  lies  at  the  feet  of  the  former  nobleman. 
This  example  of  the  art  would  of  itself  have  been  sufficient 
to  have  immortalized  the  painter. 

8  ft.  3  in,  hyb  ft.  2  t«.— C. 
Houbraken  has  engraved  bust  portraits  of  the  above  noblemen 
from  this  picture.     T.  Wright  has  also  engraved  a  portrait  of  the 
Earl  of  Bristol  for  Lodgers  Memoirs,      The  portrait  of  William 
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Russell,  Duke  of  Bedford,  is  engraved  after  the  preceding  picture, 
by  C.  Picart ;  and  the  bust  of  the  same  nobleman,  by  Houbraken. 
Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


516.  The  Wilton  Family.  A  composition  of  ten  figures,  of 
the  size  of  life.  The  two  principal  persons,  seated  on  an 
elevation  of  three  steps,  represent  Philip,  Earl  of  Pembroke, 
and  his  lady,  both  of  whom  are  elegantly  attired  in  black  silk 
dresses.  On  his  lordship's  right  stand  two  of  his  sons ;  one  of 
them  is  habited  in  red  silk  of  various  hues ;  the  other  wears 
yellow  of  the  same  material,  striped ;  to  the  right  of  these  are 
three  more  of  his  sons,  in  black,  blue,  and  brown  silk  dresses. 
Near  the  centre  of  the  picture,  and  at  the  foot  of  the  steps, 
stands  Lady  Mary,  daughter  of  George,  Duke  of  Buckingham  ; 
she  wears  a  rich  robe  of  white  satin.  On  the  left  of  Lady 
Pembroke  are.  Lady  Anna  Sophia,  attired  in  a  light  blue  silk 
robe,  and  her  husband,  the  Earl  of  Caernarvon,  habited  in  a 
yellow  silk  vest,  brown  hose,  and  buflF  boots.  The  dresses  of 
the  gentlemen  are  also  enriched  with  broad  lace  frills,  so  much 
in  use  at  that  period.  In  the  upper  part  of  the  picture  are 
two  sons  and  a  daughter  previously  deceased,  represented 
under  the  similitude  of  angels.  The  background  is  composed 
of  some  tapestry,  in  which  are  embroidered  the  family  arms, 
a  green  curtain  and  two  columns. 

12  ft.  by  20/if.— C.  {ahoul,) 

This  noble  gallery  picture  is  considerably  the  largest  that  the 
master  painted,  and  also  contains  the  greatest  number  of  figures  : 
these,  if  considered  indivi^-ually,  are  beautiful  examples  of  the 
artist's  taste  and  genius  ;  but,  when  viewed  as  a  whole,  they  show 
so  little  invention  in  their  disposition  and  action,  that  they  appear 
to  be  rather  assembled  for  the  purpose  of  displaying  themselves  in 
their  rich  dresses  than  brought  accidentally  together  as  a  family 
party.  No  incident  is  introduced  to  give  variety  of  positions,  or 
animation  to  the  expressions,  so  beautifully  exhibited  in  the  picture 
of  the  Marlborough  family,  by  Sir  Joshua  Reynolds.  Perhaps  the 
artist,  or  his  employer,  considered  that  it  would  have  been  dero- 
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gatory  to  the  dignity  of  the  individuals  to  have  diverted  their 
attention  by  the  introduction  of  any  incident,  and  thereby  to  have 
destroyed  the  erect  and  elegant  carriage  which  they  severally 
possess — any  such  attention  to  the  picturesque  might  have  been 
thought  a  breach  of  etiquette.  For  this  immense  picture  the  artist 
was  only  paid  the  very  moderate  sum  of  500/. 

Injudicious  cleaning,  and  worse  restoration,  by  repaint,  has 
greatly  injured  this  magnificent  work. 

Engraved  by  Baron. 

Now  in  the  Wilton  collection,  near  Salisbury. 

An  admirable  memorandum  of  the  preceding  picture,  by  Gains- 
borough, painted  in  a  free  and  spirited  manner,  and  possessing  all 
the  elegance  and  taste  which  distinguishes  the  original,  is  in  the 
collection  of  the  Hon.  George  Agar  Ellis. 

3 /if.  by  4//.  6  in,—G.  (about) 

The  first  sketch  for  the  large  picture  is  in  the  possession  of  the 
Earl  of  Caernarvon. 

A  portrait  of  the  Earl  of  Pembroke,  as  represented  in  the  pre- 
ceding picture,  is  also  in  the  Wilton  collection. 


517.  Portrait  of  William,  Earl  of  Pembroke.  His  strongly- 
featured  countenance  denotes  him  to  have  been  about  fifty 
years  of  age.  He  has  dark  hair,  a  pointed  beard,  and 
mustachios ;  his  dress  is  composed  entirely  of  black  silk,, 
decorated  at  the  waist  with  gold  lace  and  tags,  a  full  pendent 
ruff,  a  gold  medal  attached  to  a  blue  ribbon,  and  a  mantle 
embroidered  with  a  star.  The  left  hand  holds  a  wand,  and 
the  right  is  extended  downwards.  A  scarlet  curtain  and 
architecture  compose  the  background. 

7  //.  6  in.  by  4  /f.  4  in.-^C, 

Now  in  the  collection  of  the  Earl  of  Clarendon. 

A  print  of  the  preceding  picture  (half  length)  is  engraved  by 
Voerst. 

A  portrait  of  the  preceding  nobleman  is  in  the  Wilton  collection. 
Another  is  quoted  by  Walpole,  as  being  in  the  collection  of  the 
Duke  of  Buckingham. 

VOL.  III.  L 
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518.  Portrait  of  Philip,  Earl  of  Pembroke,  when  about 
fifty-five  years  of  age,  represented  in  a  three-quarter  view, 
with  aiiburn  hair,  pointed  beard,  and  mustachios.  He  is 
dressed  entirely  in  black  silk,  a  broad  lace  collar,  and  a 
mantle  embroidered  with  a  star ;  the  latter  is  held  up  in  front 
by  the  right  hand,  the  left  is  extended  downwards,  holding 
his  hat  and  a  wand.  The  position  denotes  motion,  and  the 
left  leg  is  advanced  to  mount  some  steps. 

7ft,e  in.  by  4  ft  4  t«.— C. 

Now  in  the  collection  of  the  Earl  of  Clarendon. 


519.  A  full-length  Portrait  of  Philip  Herbert,  Earl  of  Pom- 
broke  and  first  Earl  of  Montgomery,  when  about  forty  years 
of  age.  The  face,  which  is  shown  in  a  three-quarter  view,  has 
a  pointed  beard  and  mustachios ;  the  body  is  clad  in  armour, 
and  he  wears  buff  boots ;  tiie  right  hand  grasps  a  baton,  and 
the  left  is  placed  on  a  covered  table,  near  his  helmet. 

6fL  10  in.  by  4/f.  2  in. 

Engraved  by  Hollar,  1642  ;  and  in  Lodgers  Memoirs. 

The  original  of  this  picture  is  probably  in  the  Wilton  collection. 


520.  Portrait  of  Philip,  Earl  of  Pembroke,  when  about 
eighteen  years  of  age,  with  light  flowing  hair.  He  is  dressed 
in  the  elegant  costume  of  the  period.  His  right  hand  is 
placed  on  the  sash  which  crosses  the  breast,  and  the  left, 
wearing  a  glove,  is  placed  on  the  hip. 

Engraved  by  Lombart,  inscribed  Ix)rd  Herl)ert ;  also  etched  by 
Worlidge. 

A  portrait  of  this  gentleman  is  in  the  collection  of  the  Earl  of 
Verulam  \  and  one,  of  a  half-length  size,  is  in  the  Wilton  collection. 


521.  Portrait  of  the  Earl  of  Pembroke,  when  about  thirty- 
five  years  of  age.  The  face  is  seen  in  a  three-quarter  view, 
with  light  bushy  hair.  The  dress  is  chiefly  composed  of  a 
red  silk  mantle,  covering  the  body ;  the  right  hand  is  raised 
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^T 


to  the  breast,  and  the  left  (wliich  is  concealed)  appeal's  to  be 
placed  on  the  hip.    A  good  portrait. 

3  fU  2  in,  by  2  ft  8  t».— C. 
In  the  Dulwich  Grallery. 


522.  Portrait  of  the  Countess  of  Pembroke,  when  about 
thirty-two  years  of  age,  represented  in  a  three-quarter  view, 
with  short  curling  dark  hair.  The  dress  is  composed  of  a 
red  silk  vest  with  large  open  sleeves,  and  a  tawny-coloured 
scarf,  which  is  held  near  the  bosom  by  the  left  hand,  while 
the  right  raises  the  skirt  of  her  robe.  The  face  and  bosom 
of  this  picture  have  been  much  injured  by  cleaning. 

3/f,  4  tn.  by  2/f.  8  tn.— C. 

In  the  Dulwich  Gallery. 


523.  Portrait  of  Penelope  Naughton,  Countess  of  Pem- 
broke. She  is  represented  as  in  the  act  of  walking  in  the 
open  air ;  both  hands  are  engaged  holding  her  mantle,  which 
floats  in  the  wind  behind  her ;  the  bosom  is  exposed,  and  the 
face  seen  in  a  three-quarter  view. 

Engraved  by  Hollar  and  Lombart. 


524.  Portrait  of  Susan  Vere,  first  wife  of  Philip,  Earl  of 
Pembroke. 

Now  in  the  Wilton  collection. 

7  A  by  4 /J.  2  m.— C.  {about) 


525.  Portrait  of  Lady  Mary  Herbert,  wife  to  the  fourth 
Earl  of  Pembroke. 

Now  in  the  collection  at  Wilton  House. 

A  second  portrait  of  this  lady  is  said  to  be  in  the  collection  of 
the  Duke  of  Beaufort^  at  Badminton. 


526.  Portrait  of  Mary  Curzon,  Countess  of  Dorset. 
Now  in  the  collection  of  the  Duke  of  Buckingham. 
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527.  An  Equestrian  Portrait  of  the  Duke  d'Arenbeig. 
The  countenance,  which  appears  to  be  that  of  a  person 
thirty-six  years  old,  is  seen  in  a  three-quarter  view,  looking 
over  the  left  shoulder ;  his  long  curling  hair  falls  on  a  lace 
frill,  which  adorns  the  neck ;  and  the  body  is  clad  in  com- 
plete armour,  with  cuishes ;  a  red  sash  girds  the  waist,  and 
floats  at  the  side.  The  figure  is  represented  in  a  hinder 
view,  holding  a  baton  in  the  right  hand,  and  mounted  on  a 
bay  prancing  charger.  A  youth,  bearing  a  helmet,  is  on  the 
farther  side  of  the  hoi'se,  in  the  rear ;  and  a  regiment  of 
cavalry,  defiling  through  the  country,  appear  in  the  distance* 

10/^.  6  in.  by  8/^.— C.  (alnnd,) 

Engraved  by  K.  Earlom  ;  and  Baillu. 

This  magnificent  portrait  was  painted  for  the  Elector  Palatine. 

Now  in  the  collection  of  Thomas  William  Coke,  Esq.,  Holkbanu 

A  bust  portrait  of  the  Duke  d'Arenberg,  represented  in  the  same 
position  as  the  preceding,  and  painted  in  an  oval,  is  in  the  collection 
of  Earl  Spencer,  in  which  it  is  styled  a  ])ortrait  of  Van  Dyck. 

23i  in.  by  19  in.—C. 

There  is  a  print  of  this  nobleman — ^representing  him  in  the 
same  position,  clad  in  complete  armour,  with  the  right  hand 
placed  on  the  end  of  a  baton,  and  the  left  hand  to  the  breast — 
engraved  by  Bolswert. 

528.  Portrait  of  Dorothy,  Lady  Dacre,  daughter  of  Diudley,. 
I/)rd  North,  when  about  twenty-six  years  of  age,  represented 
as  having  a  fair  complexion  and  light  hair.  The  face  is  seen 
in  a  three-quarter  view,  and  the  dress  is  composed  of  black 
silk,  with  festoons  of  pearls,  tied  with  a  black  ribbon,  in 
front  of  the  bosom.  The  right  hand  holds  a  bunch  of  roses^ 
and  the  left  is  slightly  raising  the  skirt. 

Aft.  6  in.  by  3 ft.  6  in.—C. 
Now  in  the  collection  of  the  ^Marquess  of  Bute,  at  Wroxton. 


529.  Portrait  of  Charles  Malery,  a  gentleman,  about  sixty 
years  of.  age,  with  dark  hair  inclining  to  gray,  mustachios, 
and  a  small  tuft  of  beard.     The  face  is  seen  in  a  front  view,. 


VAN   DYCK.  149 

with  the  head  inclining  to  the  right ;  the  body  is  enveloped  in 
a  dark  mantle,  without  either  a  ruff  or  fiill  round  the  neck;  the 
left  hand  is  placed  in  front,  holding  the  mantle. 

3 /if.  6  in.  by  2/t.  9  in.—C. 

Engraved  by  Yosterman.  A  head  of  tliis  person  is  also  freely 
engraved,  anonymous. 

This  picture  was  painted  previously  to  the  artist's  arrival  in  Eng- 
land, and  consequently  possesses  more  power  and  richness  of  colour 
than  most  of  his  English  productions. 

Now  in  the  collection  of  the  Coimtess  de  Grey. 

The  above  portrait  was  bought  at  the  sale  of  Sir  Peter  Lely's 
effects,  in  1680,  for  41/. ;  now  worth  250  f/s. 

A  duplicate  of  the  preceding,  with  variations,  is  in  the  Munich 
Gallery. — See  page  26. 

The  print  by  Vosterman  was  taken  from  a  picture,  painted  en 
grisaille^  now  in  the  collection  of  the  Duke  of  Buccleuch. 

9i  iTk  by  7i  in.— P. 


530.  Portrait  of  the  second  Lady  Southampton,  represented 
in  nearly  a  front  face,  with  fair  complexion  and  light  hair. 
Her  dress  consists  of  white  satin,  with  full  open  sleeves,  the 
bodice  adorned  with  pearls ;  she  is  seated,  leaning  her  right 
arm  on  a  stone  pedestal ;  a  light  blue  scarf,  which  is  held  by 
the  left  hand,  lies  loosely  on  her  lap.  Some  architecture,  a 
tree,  and  the  sky,  form  the  background. 

6  ft  2  in.  hy  4  ft,  2  tn.—C.  (about.) 

Engraved,  in  mezzotinto,  by  Thompson. 

Now  in  the  collection  of  the  Countess  de  Grey. 


531.  Portrait  of  Mrs.  Kirk  (bedchamber  woman  to  Hen- 
rietta Maria),  a  lady  apparently  about  thirty  years  of  age,  with 
light  hair,  falling  in  ringlets  on  her  shoulders.  Her  dress  is 
composed  of  a  deep  lemon-coloured  silk  robe,  with  full  sleeves 
and  white  muslin  ruffles ;  a  brown  scarf  passes  over  the  right 
shoulder,  and  crosses  the  waist.  The  left  hand  is  slightly 
raising  the  skirt  of  her  robe ;  and  the  right  arm  is  extended 
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towards  which  a  little  dog  is  jumping  up  against  a  vase.  Some 
distant  object  has  apparently  attracted  the  lady's  attention 
from  the  playful  gambols  of  the  animal.  An  elegant  and 
highly-accomplished  portrait. 

7  ft,  3  in,  by  4  ytf.  4  i«.— C. 

Engraved,  in  mezzotinto,  by  J.  Becket. 

Collection  of  Sir  Peter  I^ely  No  116  in  his  catalogue,  in  1680. 
Bought  by  the  Earl  of  Kent,  for  80/. 

Exhibited  in  the  British  Gallerv  in  1815. 

Now  in  the  collection  of  the  Countess  de  Grey. 

A  portrait  of  the  preceding  Ifiidy  is  in  the  collection  of  the  Earl 
of  Clarendon. 


532.  Portraits  of  Mrs.  Kirk  and  the  Countess  of  Morton. 
They  are  represented  sitting  together ;  the  former  is  at  the 
side,  with  one  hand  on  the  elbow  of  her  chair,  and  the  other 
near  a  bunch  of  flowers  in  her  lap.  The  Countess  is  seen  in 
nearly  a  front  view ;  one  hand  holds  her  ample  robe,  the  other 
is  extended  in  an  attitude  denoting  her  to  be  speaking. 

Engraved  by  J.  Gronsvelt. 

Gaywood  has  engraved  a  print  of  Mrs.  Kirk,  sitting  alone. 


533.  Portraits  of  a  Lady  and  Child.  The  former,  appa- 
rently twenty-five  years  of  age,  is  of  fair  complexion,  with  dark 
liair  and  a  round  face.  She  is  elegantly  attired  in  black  figured 
silk,  with  a  broad  full  ruff  round  the  neck,  and  is  seated  in  an 
arm-chair,  with  the  child  in  her  lap.  The  latter  has  on  a  hat 
decked  with  feathers,  and  is  dressed  in  the  formal  costume  of 

the  period. 

4  //.  4  in,  by  3  //.  6  tw.— C.         Worth  700  r/«. 

This  beautiful  picture  is  painted  in  his  Flemisli  manner — brilliant 

and  effective. 

Engraved  by  E.  Smith. 

Exhibited  in  the  British  Gallery  in  1815. 

Formerly  in  the  Balbi  Palace. 

Now  in  the  collection  of  Sir  Abraham  Hume,  Bart. 


VAN   DYCK.  151 

534.  Portrait  of  Le  Clerc,  a  gentleman  about  twenty-five 
years  old,  of  a  thin  and  thoughtful  countenance,  seen  in  a  profile 
view,  looking  steadfastly  to  the  right.  His  dark  hair  is  parted 
at  the  side ;  he  is  dressed  in  a  dark  gray  silk  vest,  with  a  black 
cloak  cast  over  the  left  shoulder,  and  a  plain  white  collar,  leav- 
ing the  neck  exposed.   The  right  hand  is  raised  to  the  breast. 

2  ft.  Oi  in.  by  1  ft.  7  t».— C. 

This  excellent  portrait  is  a  fine  example  of  the  artist's  Venetian 
colouring.  It  was  formerly  in  the  possession  of  the  author,  Alge- 
rotti,  and  was  purchased  by  the  present  proprietor  at  Venice. 

£ngraved,  in  mezzotinto,  by  Vaillant. 

Exhibited  in  the  British  Gallery  in  1821. 

Now  in  the  collection  of  Sir  Abraham  Hume,  Bart. 


535.  Lazarus  Maharkyzus,  a  person  of  thin  and  studious 
countenance,  apparently  about  thirty-five  years  of  age,  repre- 
sented in  nearly  a  profile  view,  with  short  hair,  beard,  and 
mustachios.  He  is  dressed  in  black  silk,  with  a  plain  pendent 
collar;  he  appears  to  have  just  turned  round  in  his  chair, 
placing  both  arms  on  its  elbow,  in  order  to  address  some  person. 

The  countenance  of  this  gentleman  bears  a  striking  resemblance 
to  that  of  the  preceding  portrait. 

£ngraved,  in  mezzotmto,  by  Barras. 


536.  Portrait  of  the  Duke  of  Lennox,  in  the  character  of  a 
shepherd,  dressed  in  a  blue  vest  and  a  yellow  mantle,  standing 
against  a  bank,  with  a  crook  in  his  hand,  and  seen  in  a  front 
view. 

Now  in  the  collection  of  the  Earl  of  Darnley. 


537.  Full-length  Portraits  of  Lord  John  and  Lord  Bernard 
Stuart,  sons  of  Esme,  Duke  of  Lennox,  both  of  whom  appear 
at  the  time  to  have  been  under  age.  The  nearest,  standing  on 
the  left,  has  the  face  turned  above  three-quarters  from  the  spec- 
tator, with  long  curling  auburn  hair ;  his  dress  consists  of  a 
white  satin  vest  and  hose,  silk  stockings,  buff  shoes,  and  a  blue 
silk  mantle  over  the  left  shoulder ;  the  left  foot  is  placed  on  the 
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base  of  a  pedestal.  The  other  gentleman  is  seen  in  a  front 
view,  with  flowing  flaxen  hair ;  he  is  habited  in  a  crimson  vest 
of  various  hues,  with  a  large  mantle  of  a  tAwny  yellow  over 
the  left  arm,  which  crosses  the  body,  and  is  held  against  the 
thigh  with  the  right  hand ;  the  left  arm  rests  on  the  pedestal ; 
he  wears  dark  buff  boots,  handsomely  ornamented. 

7//.  by  4 /if.  6  m.— C.  (about) 

This  is  a  highly  estimable  and  beautiful  production. 

Engraveii,  in  mezzotinto,  by  J.  Mac  Ardell ;  and  R.  Thompson. 

Xow  in  the  collection  of  the  Countess  de  Grey. 


538.  A  Duplicate  of  the  preceding  Picture,  with  alterations, 
and  considerable  variations  in  the  colours  of  the  dresses. 
Now  in  the  collection  of  the  Earl  of  Darnley. 
Exhibited  in  the  British  Gallery  in  1815. 


639.  Portrait  of  the  Duchess  of  Savoy,  when  about  twenty- 
three  years  of  age.  Her  countenance  is  represented  in  a 
three-quarter  view,  with  short  brown  hair,  decked  with  pearls 
and  feathers ;  she  is  elegantly  attired  in  a  satin  vest  and  bodice, 
very  richly  embroidered  with  gold  lace ;  a  full  robe,  with  sleeves 
of  a  similar  material,  splendidly  worked  with  gold  ornaments ; 
and  a  full  ruff  of  gray  muslin.  She  stands  in  an  erect  position, 
with  the  right  hand  placed  on  her  waist ;  the  left  is  slightly 
raising  the  skirt  of  her  vest.  An  arm-chair  stands  on  the  right, 
which  is  in  part  covered  by  the  bottom  of  a  crimson  silk  curtain 

7  ft  6  tn.  by  5  ft  1  tn.— C. 

This  elegant  portrait  was  painted  either  at  Genoa  or  Turin,  about 
the  year  1625;  it  was  brought  to  England  a  few  years  ago,  and 
sold  for  500  gti. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  the  Earl  of  Aberdeen. 

There  is  a  portrait  of  Joanna  de  Blois,  engraved  by  P.  de  Jode, 
which  greatly  resembles  the  preceding  lady. 


540.  Portrait  of  Albertus  Mirjeus.  a  Senator  of  Brabant. 
His  countenance  is  of  an  oval  form,  with  strongly  marked 
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features,  indicatiDg  him  to  have  been  above  fifty  years  of  age 
dark  hair,  and  a  square-shaped  beard.  He  is  represented  in  a 
three-quarter  view,  dressed  in  black  robes,  seated,  with  the 
left  arm  resting  on  the  elbow  of  his  chair,  and  the  right  hand 
placed  on  the  wrist  of  the  left.  A  bust,  a  clock,  and  some 
papers,  are  on  a  table  before  him. 

3/^  10  tw.  by  3//.  5  m.— C. 

Engraved  by  P.  Pontius. 

Exhibited  in  the  British  GaUery  in  1819. 

Now  in  the  collection  of  the  Duke  of  Bedford. 

There  is  a  print  of  a  portrait  of  the  preceding  gentleman,  when 
advanced  in  years ;  he  has  a  bushy  beard  and  an  oval  countenance, 
represented  in  a  three-quarter  view,  with  the  eyes  looking  in  a  con- 
trary direction ;  and  is  habited  in  the  robes  of  a  civilian.  He  is 
seated,  having  his  left  hand  placed  on  the  right  arm. 

Engraved  by  P.  Pontius ;  and  in  an  oval  by  T.  Diamaer. 


541.  Portrait  of  a  Lady,  about  twenty-five  years  of  age,  seen 

in  nearly  a  front  view,  with  dark  bushy  hair.     She  is  dressed 

in  a  dark  green  vest ;  a  large  lace  frill  covers  her  shoulders, 

with  ruffles  to  correspond.     She  is  seated,  with  the  left  hand 

touching  the  covering  of  a  table,  and  the  right  raised  to  the 

waist 

4 /if.  4  m.  by  3//.  4  m.— C. 

Now  in  the  collection  of  the  Earl  of  Egremont. 


542.  Portrait  of  Charles,  Lord  Cranbourne,  Earl  of  Salisbury. 
His  countenance,  seen  in  a  three-quarter  view,  indicates  that 
he  was  about  thirty-six  years  of  age.  He  is  clad  in  armour, 
wearing  a  plain  white  collar,  and  buff  boots ;  and  is  represented 
erect,  in  a  landscape,  with  a  baton  in  his  right  hand,  and  the 
left  placed  on  a  helmet  at  the  side. 

6/^.  6  in,  by  4tft  4  in. — C. 

Now  in  the  collection  of  the  Earl  of  Egremont. 


543.  Portrait  of  the  same  Nobleman,  attributed  to  Van  Dyck 
representing  him  as  being  fifty-five  years  of  age.   He  is  habited 
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in  a  black  Bilk  dress,  slashed  on  the  breast,  and  a  mantle  em- 
broidered with  a  star ;  a  medal,  attached  to  a  blue  ribbon,  is 
suspended  in  front ;  his  right  hand  is  on  the  head  of  a  fine 

spaniel. 

4 /if.  4  w.  by  3//.  4  in. — C.  (about) 

Now  in  the  collection  of  the  Earl  of  Salisbury. 


544.  Portrait  of  Lady  Shirley.  The  countenance,  indicating 
her  to  have  been  thirty-three  years  of  age,  is  seen  in  a  three- 
quarter  view ;  she  is  attired  in  the  Turkish  costume,  consisting 
of  a  rich  silk  vest  embroidered  with  flowers,  and  her  dark  hair 
is  adorned  with  jewels  and  a  bunch  of  feathers ;  she  is  seated 
on  a  low  ottoman,  with  a  rich  carpet  under  her  feet ;  the  right 
hand  holds  a  kerchief,  and  the  left  is  placed  on  her  lap.  This 
appears  to  be  one  of  the  artist's  Italian  productions. 

6  /f.  6  in.  by  4  //.  4  in.—C. 

Exhibited  in  the  British  GaUery,  in  1815. 

A  portrait  of  this  lady,  habited  in  a  fantastic  dress,  like  a  Persian, 
is  inscribed  in  the  Catalogue  of  the  effects  of  Charles  I.,  No.  18, 
p.  163,  and  is  perhaps  the  same  picture. 

HoUar  has  engraved  a  print  of  Lady  Shirley,  showing  the  face  in 
nearly  a  front  view,  and  her  long  hair,  braided  with  pearls,  falling 
below  the  left  shoidder,  concealing  a  portion  of  the  hand.  A 
wreath  of  flowers  crowns  the  head  ;  and  the  dress  is  composed  of  a 
full  mantle,  negligently  twisted  round  the  shoulders. 


645.  Portrait  of  Sir  Robert  Shirley.  A  gentleman  about 
forty  years  of  age,  habited  in  the  Turkish  costume,  consisting 
of  a  rich  silk  vest  and  mantle,  embroidered  with  flowers,  and 
a  turban.  He  is  represented  erect,  with  his  right  hand  tucked 
in  his  girdle ;  the  left  holding  a  strap,  hangs  down  at  the  side. 

6/?.  6tn.  by4//.  4  in.  —  C. 

Now  in  the  collection  of  the  Earl  of  Egremont. 


546.  Portrait  of  Sir  George  Saville,  Marquis  of  Halifax, 
when  about  thirty-six  years  of  age,  represented  in  a  three- 
quarter  view,  with  dark  bushy  hair.    The  dress  consists  of  a 
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black  silk  vest  with  short  open  sleeves,  showing  the  white  linen 

shirt,  and  a  pendent  lace  frill ;  he  appears  to  be  standing  near 

a  pillar,  leaning  his  right  arm  on  its  base,  with  the  hand  placed 

in  front.    As  this  nobleman  was  but  eleven  years  old  when 

Van  Dyck  died,  it  must  either  be  the  portrait  of  some  other 

gentleman,  or,  what  is  more  probable,  it  was  painted  by 

Dobson ;  but  is  quite  worthy  of  the  name  to  which  it  is 

attributed. 

\ft,  2i».  by  3/<.  4  tn.— C. 

Now  ill  the  collection  of  the  Duke  of  Devonshire,  Chiswick. 


547.  Portrait  of  Charlotte  de  la  Tremouille,  Countess  of 
Derby,  when  about  thirty-two  years  of  age,  with  the  face 
represented  in  a  three-quarter  view.  Her  elegant  dress  consists 
of  white  satin,  with  triple  rows  of  pearls  adorning  the  bosom, 
and  a  zone  of  jewels  round  the  waist.  An  excellent  picture. 
Engraved  by  Thomson,  in  Lodgers  Memoirs, 
Now  in  the  collection  of  the  Earl  of  Derby,  Knowsley. 


548.  Portrait  of  William  Villiers,  Viscount  Grandison,  when 
apparently  about  thirty  years  of  age,  seen  in  nearly  a  front 
view,  with  auburn  bushy  hair.  He  is  habited  in  a  scarlet  vest 
with  open  sleeves,  richly  embroidered  in  gold;  a  lace  frill, 
covering  the  shoulders ;  a  red  mantle  over  the  left  arm ;  scarlet 
hose,  and  buff  boots.  The  right  hand,  wearing  a  glove,  is 
placed  on  the  hip,  holding  a  hat  decked  with  blue  feathers ; 
the  left  hand  falls  negligently  by  the  side. 

1  ft,  hy  ^  ft,  4ZW.--C. 

Engraved  by  Gimst. 

Now  in  the  collection  of  the  Duke  of  Grafton. 

A  duplicate  of  the  preceding  is  in  the  collection  of  Lord 
Clai'endon,  and  is  engraved  in  Lodges  Memoirs, 

There  is  also  a  print  of  a  half-length  portrait  of  Lord  Grandison, 
engraved  by  Picart,  from  a  picture  exhibited  in  the  British  Gallery 
in  1815,  and  now  in  the  collection  of  Earl  Fitzwilliam 
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549.  Portrait  of  Robert  Rich,  Earl  of  Warwick,  when  about 
fifty  years  of  age,  represented  in  nearly  a  front  view,  with  a 
tuft  of  beard,  and  mustachios.  He  is  clad  in  a  suit  of  beau- 
tiful armour,  with  a  broad  square  plain  collar ;  the  right  arm 
leans  on  a  pedestal,  having  a  baton  in  the  hand ;  and  the  left 
falls  negligently  by  the  side ;  a  helmet  and  a  gauntlet  are  on 
the  base  of  a  pillar,  at  the  side. 

6  ^.  6  in.  by  4  ft.—C, 

Engraved,  in  an  embellished  oval,  by  Houbraken. 

Now  in  the  collection  of  the  Earl  of  Warwick. 

A  portrait  of  this  nobleman  is  quoted  by  Dallaway  as  being  at 
Holkham  :  and  a  third,  being  a  duplicate  of  the  first  one,  is  in  tlie 
collection  of  the  Earl  of  Hardwicke ;  engraved  by  Robinson,  in 
Lodf/e*8  Memoii's, 

550.  Portrait  of  Elizabeth,  Countess  of  Warwick.  Her  fair 
countenance  is  seen  in  a  three-quarter  view,  with  light  hair, 
falling  in  ringlets  on  her  neck ;  she  is  attired  in  a  plain  dress, 
leaving  the  bosom  exposed. 

Engraved,  oval,  by  P.  Pontius. 


551.  Portrait  of  William  Fielding,  Earl  of  Denbigh,  appa- 
rently, about  fifty-five  years  of  age.  The  face  is  turned  above 
three-quarters  from  the  spectator,  with  gray  hair,  mustachios, 
and  a  small  tuft  of  beard.  He  is  represented  in  an  eastern 
shooting  dress,  consisting  of  a  plain  light  red  vest,  with  cross 
belts  in  front,  and  a  pouch  at  his  side ;  the  right  hand  holds 
a  gun,  and  the  fingers  of  the  left  are  extended  in  a  position 
expressive  of  surprise.  His  attention  is  directed  to  a  boy,  who 
is  close  to  the  left  side,  habited  in  a  Persian  dress,  and  is 
pointing  to  a  parrot  in  a  tree  near  him. 

eft,  8  in,  by  4//.  2  tn.— C. 

Engraved  in  Lodtje^s  Memoirs, 

Now  in  the  coUection  of  the  Duke  of  Hamilton. 

A  second  portrait  is  in  the  possesssion  of  Lord  Denbigh. 


552.  Portrait  of  Robert  Bertie,  Earl  of  Lindsey,  apparently 
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about  fifty-tive  years  of  age,  with  the  face  seen  in  a  three- 
quarter  view,  and  a  bald  head.  He  is  clad  in  armour,  and 
wears  gauntlets ;  a  broad  lace  frill  covers  the  shoulders ;  the 
right  arm  grasps  a  baton.  A  clump  of  trees  forms  a  back- 
ground to  the  figure. 

Engraved  in  Lodgers  Memoirs, 

Now  in  the  collection  of  Baroness  Willoughby  de  Eresby. 

553.  Portrait  of  Montague  Bertie,  Earl  of  Lindsey.  The 
face  is  seen  in  a  full  three-quarter  view,  with  bushy  hair, 
mustachios,  and  a  tuft  of  beard.  The  dress  is  composed  of 
a  cuirass,  over  a  bufif  jacket,  with  open  sleeves;  a  plain  white 
collar,  and  red  hose.  The  sword  is  sustained  by  a  gold  belt, 
which  crosses  the  body.  The  right  hand  holds  a  stick,  and 
the  left  is  placed  on  the  hip. 

Engraved  in  Lodgers  Memoirs, 

Now  in  the  collection  of  Baroness  Willoughby  de  Eresby, 
Giimsthorpe  Castle. 

A  portrait  of  Lord  Lindsey,  clad  in  armour,  is  in  the  possession 
of  Lord  Douglas,  Bothwell  Castle. 

There  is  a  portrait  of  this  nobleman,  representing  him  in  nearly 
a  front  view,  with  long  hair.  He  is  clad  in  armour,  with  a  plain 
frill  round  the  neck ;  the  left  hand  is  placed  on  a  helmet. 
Engraved,  oval,  by  Faithorne ;  and  by  Yertue. 

554.  Portrait  of  Henry  Rich,  Earl  of  Holland,  when  about 
forty-five  years  of  age.  The  face  is  seen  in  a  three-quarter 
view,  with  mustachios,  and  a  tuft  of  beard.  His  elegant 
dress  consists  of  a  cuirass,  over  a  buff  jacket  with  white  satin 
open  sleeves,  and  red  hose,  both  of  which  are  embroidered 
with  gold  lace,  the  wrists  of  his  gloves  are  also  similarly 
worked,  as  is  also  the  sword  belt.    The  right  hand  grasps  a 

baton,  and  the  left  holds  his  hat,  decked  with  feathers. 

7  //.  6  in,  by  4  ft  2  iru—C, 
This  portrait  was  painted  at  Holland  House,  about  the  year  1635. 
Engraved  by  Faithorne  ;  and  in  Lodgers  Menwirs, 
Now  in  the  collection  of  the  Duke  of  Buccleuch,  at  Montague 

House. 
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There  is  a  portrait  of  this  nobleman^  in  a  similar  position,  with 
his  left  hand  on  his  hip,  and  the  right  holding  a  cane.  A  medal, 
of  the  Order  of  St.  George,  is  suspended  in  front ;  and  the  hands 
are  without  gloves.  Engraved  by  P.  Clouet;  also  by  Glover; 
Pass ;  and  Voerst. 

555.  Portrait  of  the  same  Nobleman,  when  about  fifty- 
three  years  of  age,  seen  in  the  same  position  as  the  preceding, 
with  dark  bushy  hair,  mustacbios,  and  pointed  beard.  He 
wears  a  cuirass,  over  a  vest  with  white  satin  open  sleeves, 
embroidered ;  a  broad  lace  frill,  covering  the  shoulders ;  and 
a  medal,  appended  to  a  blue  ribbon.     Painted  in  an  oval. 

2 /if.  6  in.  by  2  ft  1  tn.— C. 

Engraved  in  mezzotinto. 

Now  in  the  coUection  of  Jeremiah  Harman,  Esq. 


556.  Portrait  of  Edward  Somerset,  second  Marquis  of 
Worcester.  The  face  is  presented  in  nearly  a  front  view, 
with  light  bushy  hair.  The  body  is  clad  in  armour,  with  a 
plain  frill,  and  tassels  at  the  neck.  The  right  hand  holds  a 
baton,  and  the  left  arm  leans  on  the  sill  of  a  window,  on 
which  is  placed  a  helmet. 

Engraved  in  Lodge's  Memoirs, 

Now  in  the  possession  of  the  Duke  of  Beaufort. 


557.  Portrait  of  Robert  Dormer,  Earl  of  Caernarvon,  when 
about  twenty-five  years  of  age.  The  face  is  turned  above  three 
quarters  from  the  spectator,  with  light  hair,  and  mustachios. 
The  body,  which  is  presented  in  a  side  view,  is  habited  in  a 
yellow  satin  vest  and  a  broad  lace  frill,  covering  the  shoulders; 
the  right  hand  holds  his  gloves,  and  the  left  is  placed  on  the 
hip.    A  green  curtain  and  a  pillar  compose  the  background. 

Engraved  by  Baron ;  and  in  Lodge's  Memoirs. 

Now  in  the  possession  of  the  Earl  of  Pembroke,  Wilton  House. 


558.  Portrait  of  Anna  Sophia,  Countess  of  Caernarvon. 
This  elegant  portrait  shows  the  face  in  a  three-quarter  view, 
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with  the  bosom  exposed.  The  right  hand  is  placed  on  a  little 
table,  in  front  of  which  are  some  roses  ;  and  the  left,  a  little 
raised,  holds  one  of  the  same  flowers. 

Engraved  by  Lombart  and  Baron,  from  a  picture  then  in  the 
possession  of  Eobert  Earl  of  Caernarvon. 

A  portrait  of  the  preceding  Countess  was  sold  in  the  collection 
of  Sir  Peter  Lely,  in  1680,  for  22/. 

A  portrait,  styled  Lady  Caernarvon,  representing  her  dressed  in 

white  satin,  with  the  hands  crossed  in  front,  and  a  wreath  of  flowers 

encompassing  the  wrist  of  the  left  hand,  is  in  the  collection  of  Earl 

Verulam. 

4tft  8  in,  by  3/f.  8  tn.— C.  (about,) 

Portraits  of  the  Earl  of  Caernarvon  and  his  Countess,  in  one  pic- 
ture, are  in  the  collection  of  the  Marquis  of  Bath,  at  Longleat. 


559.  Portrait  of  the  Duchess  of  Ormond,  when  about  thirty- 
three  years  of  age,  of  fair  complexion,  and  light  hair,  smoothed 
down  on  the  forehead.  Her  dress  is  composed  of  a  white 
figured  satin  vest,  with  ribbon  sleeves,  girt  in  the  arms  with 
scarlet  ties ;  a  black  silk  mantle,  and  a  rich  lace  frill  standing 
out  behind ;  a  string  of  large  pearls  adorns  the  bosom,  one  end 
of  which  is  attached  to  a  bow  on  the  bodice.  The  left  hand 
holds  a  fan,  and  the  right  is  extended  downwards. 

6/f.  10  tn.  by  4/f.  3  tn.— C. 

Now  in  the  collection  of  the  Duke  of  Bedford. 


560.  Portrait  of  William  Laud,  Archbishop  of  Canterbury, 
when  he  was  apparently  about  fifty  years  of  age,  seen  in  nearly 
a  front  view,  with  a  square  black  cap  on  the  head,  and  habited 
in  ecclesiastical  robes.  He  is  represented  standing,  with  his 
right  arm  resting  on  a  pedestal,and  the  left  extended  at  his  side. 

Engraved  by  Hollar,  in  1 640 ;  and  by  Cochran,  in  Lodgers  Memoirs, 

Now  in  the  coUection  at  Lambeth  Palace. 

A  duplicate  of  the  preceding  is  stated  to  be  in  the  possession  of 
Lord  Ossory,  at  Ditchley. 
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561.  Portraitof  James  Stanley,  seventh  Earl  of  Derby.  The 
face  is  represented  in  nearly  a  profile  view,  with  brown  hair 
covering  the  forehead,  and  long  behind.  The  body  is  clad  in 
armour,  with  a  plain  frill  round  the  neck.  The  left  hand 
holds  his  helmet,  and  the  right  is  placed  on  the  crown  of  it. 

Engraved  by  E.  Scriven ;  and  in  Lodge's  Memoirs, 

Now  in  the  collection  of  the  Earl  of  Derby,  at  Knowsley. 

A  portrait  of  the  preceding  Earl  is  in  Hamilton  Palace. 


562.  Portrait  of  the  preceding  Nobleman,  with  his  Countess 
and  Child.  The  Earl  is  represented  in  nearly  a  side  view, 
standing  on  the  left,  habited  in  a  full  suit  of  black  silk,  and  a 
mantle  of  the  same.  His  left  hand  is  raised,  and  the  fore- 
finger  points  upwards.  His  lady  is  on  the  opposite  side  ;  her 
fair  countenance  is  seen  in  a  three-quarter  view,  with  dark  hair 
tastefully  arranged  in  curls.  Her  dress  is  composed  of  white 
satin ;  a  pearl  necklace,  and  a  triple  row  of  the  same  jewels 
adorn  the  bosom ;  the  waist  is  encompassed  with  a  girdle  of 
costly  gems ;  the  right  hand  holds  a  bunch  of  roses,  and  the 
left  is  extended  to  raise  the  skirt  of  her  robe.  In  the  centre, 
between  them  stands  their  daughter,  who  is  apparently  al^out 
five  years  of  age,  and  is  seen  in  a  front  view,  wearing  a  red 
silk  frock,  the  bosom  of  which  is  surrounded  with  lace  ;  her 
hands  are  united  in  front.  A  landscape,  with  a  wide  expanse 
of  water,  compose  the  background.  A  truly  excellent  pro- 
duction. 

8  ft,  1  in.  by  7  /if.— C. 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Earl  of  Clarendon,  at  the  Grove. 


563.  Portrait  of  Lucy,  Countess  of  Carlisle,  daughter  of 
Jocelin,  Earl  of  Northumberland.  The  countenance,  denoting 
her  to  have  been  about  twenty-eight  years  of  age,  is  i-epresented 
in  a  three-quarter  view,  and  the  body  in  a  side  position.    The 
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dress  consists  of  a  figured  silk  robe  with  large  hanging  sleeves, 
attached  at  the  shoulders  with  jewels.  One  hand  is  extended 
to  raise  the  skirt  of  her  robe,  while  she  advances  up  a  step ; 
the  other  hand  is  in  the  act  of  putting  aside  a  curtain.  A 
pillar,  a  curtain,  and  shrubs,  compose  the  background. 

7  ft  1  in.  by  4  ^.  2  tn.— C  (aft(w/.) 

Engraved  by  P.  Gunst,  then  in  the  collection  of  Lord  Wharton. 

This  picture  is  said  to  be  dated  1637. 

A  portrait  of  the  preceding  lady  is  stated  to  be  in  the  possession 
of  Sir  Edmund  Bridges. 


564.  Portrait  of  the  same  Lady,  when  about  thirty  years 
•of  age,  with  the  face  represented  in  a  similar  view  to  the 
preceding.  Her  auburn  hair  is  decked  with  flowers;  the 
dress  is  composed  of  a  silk  robe,  of  an  orange  colour,  with 
hanging  sleeves,  lined  with  white  sUk ;  a  fur  tippet,  covering 
the  left  shoulder,  is  attached  to  the  bosom  by  a  cluster  of 
pearls ;  the  left  hand  is  raising  the  skirt,  and  she  is  holding 
the  right  under  the  cool  stream  of  a  fountain,  composed  of  a 
vase,  surmounted  by  a  cupid. 

4//.  2  in.  by  Z  ft  4  zn.— C. 

Engraved  by  Lombart ;  and  in  Lodges  Memoirs, 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Earl  of  Egremont. 


565.  Portraits  of  Margaret,  Countess  of  Carlisle,  and  her 
infant  Daughter. .  The  Countess  is  represented  sitting  in  an 
Arm-chair,  with  her  left  hand  on  the  elbow  of  the  seat,  and 
the  right  round  the  neck  of  her  child.  Her  fair  countenance, 
indicating  her  to  have  been  about  twenty-six  years  of  age,  is 
seen  in  nearly  a  front  view,  with  light  hair,  disposed  in  curls. 
She  is  dressed  in  a  red  silk  robe  with  full  sleeves,  attached  by 
clasps  of  jewels ;  a  row  of  large  pearls,  adorning  the  bosom,  is 
fastened  to  a  brooch  at  the  side ;  and  a  girdle  of  costly  gems 
is  round  the  waist.     Her  daughter,  a  most  interesting  child, 

VOL.  in.  M 
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about  two  years  old,  with  flaxen  hair,  dressed  in  a  white  satin 

frock,  stands  by  her  side,  with  both  hands  on  her  parent's 

knees. 

4/f.  2  in.  hy  3  ft,  6  *».— C. 

Engraved  by  Lombart. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 

A  portrait  of  the  preceding  lady  was  sold  in  the  collection  of  Sir 
Peter  Lely,  in  1680,  for  41Z. 

Portraits  of  Dorothy  Percy,  Countess  of  Leicester,  and  her  sister 
Lucy,  Countess  of  Carhsle,  in  one  picture,  is  in  the  collection  of 
Earl  Waldegrave. 


566.  Portrait  of  Dorothy  Percy,  Countess  of  Leicester,  when 
about  twenty-seven  years  of  age.  Her  handsome  countenance 
is  seen  in  a  front  view,  relieved  by  dark  hair,  tastefully  disposed 
in  curls.  Her  dress  consists  of  a  white  satin  robe  with  hanging 
sleeves,  lined  with  blue,  and  fastened  by  jewels ;  a  gauze  scarf, 
worked  in  gold,  falls  over  the  right  shoulder ;  and  a  splendid 
brooch  adorns  the  bosom.  She  is  seated,  with  her  right  arm 
resting  on  the  elbow  of  her  chair,  and  the  left  lying  on  her  lap. 

4  ft.  2  in.  by  3  ft.  4  in.—C. 

Engraved  in  Lodgers  Memoirs. 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Earl  of  Egremont 


567.  Portrait  of  Prince  Rupert,  when  about  twenty-two 
years  of  age,  with  curling  bushy  hair.  He  is  represented  in 
nearly  a  front  view,  with  a  cane  in  his  right  hand,  and  the 
left  placed  on  the  hilt  of  his  sword.  He  wears  a  cuirass, 
partly  concealed  by  a  bufif  jacket,  having  white  satin  slashed 
sleeves  edged  with  gold,  ruffles,  and  red  hose.  A  helmet  is 
on  a  table  behind. 

Engraved,  by  Cochran,  in  Lodge's  Memoirs. 

Now  in  the  collection  of  the  Earl  of  Craven. 


568.  Portrait  of  the  same  Prince,  when  about  twenty-four 
years  of  age,  represented  in  a  three-quarter  view,  with  long 
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brown  hair  falling  on  a  rich  lace  frill,  which  covers  hi& 
shoulders.  He  has  on  a  cuirass  over  a  buff  jacket,  with  red 
slashed  sleeves ;  a  rich  jewel,  attached  to  a  ribbon,  is  sus- 
pended in  front;  and  a  gold  belt  sustains  his  sword.  The 
right  hand  holds  a  baton,  and  the  left  is  near  his  sword.  A 
helmet  and  gauntlet  lie  on  a  bank  at  the  side. 

4  //.  2  in.  hy  3  ft,  4:  m.— C. 

Now  in  the  collection  of  the  Marquis  of  Bristol. 

A  full-length  portrait  of  the  same  Prince,  attributed  to  Van 
Dyck,  is  in  the  collection  of  Earl  Warwick. 

A  portrait  of  the  preceding  Prince  (styled  Prince  Robert^  Count 
Palatine),  represented  in  nearly  a  front  view,  holding  a  baton  in 
the  right  hand,  and  the  left  placed  on  the  breast,  is  engraved  by 
Meyssens. 

The  same,  with  the  face  seen  in  a  three-quarter  view,  clad  in 
armour,  with  a  pendent  lace  frill  round  the  neck,  and  one  hand 
placed  on  the  breast,  is  engraved  by  Stent;  also  by  Snyers  and 
P.  de  Jode. 

A  portrait  of  the  preceding  Prince  is  in  the  Wilton  collection. 


569.  Portrait  of  Prince  Charles-Louis  (or  Lodowick),  Count 
Palatine  (brother  to  the  preceding).  He  is  represented  in  a 
three-quarter  view,  with  long,  flowing  hair.  The  body  is  clad 
in  armour,  and  a  plain  pendent  frill  adorns  the  neck.  The^ 
right  hand  is  placed  on  the  helmet,  and  the  left  touches  the 
hilt  of  his  sword. 

Engraved  by  C.  L.  Blon,  1652;  Bernard,  1757;  and  W. 
Vaillant,  from  a  picture  dated  1641. 

The  same  Prince,  seen  in  a  similar  view,  with  a  stick  in  his- 
right  hand,  and  the  left  placed  behind  his  hip,  is  engraved  by  W. 
Hollar,  dated  1646;  Hollman;  Jenner  ex. ;  also  in  bust  by  J.  Payne. 

Van  Dyck  etched  a  portrait  of  the  preceding  Prince,  holding  a 
crown  in  one  hand  and  a  sword  in  the  other. 

A  portrait  of  the  above  Prince  is  quoted  by  Dallaway,  as  beings 
in  the  possession  of  the  Marchioness  of  Downshire,  at  Ombresley. 

570.  Portrait  of  Sir  William  Killegrew,  when  about  thirty- 
five  years  of  age,  of  a  thin  countenance,  seen  in  a  three-quarter 
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view,  with  a  pointed  beard,  and  long  hair  flowing  on  a  pendent 
lace  frill.  He  is  dressed  in  a  black  silk  vest,  with  open  sleeves, 
and  a  cloak,  which  conceals  the  left  arm  and  the  right  elbow. 
A  single  tree  is  seen  on  a  hill  in  the  background. 

3  ft  5  in,  by  2  fL  9  tn.— C. 

Etched  by  Geddes. 

Now  in  the  possession  of  WilHam  Carpenter,  Esq. 


571.  Portrait  of  Thomas  Killegrew,  when  about  twenty 
years  of  age,  of  a  fair  complexion,  and  light  hair.  He  is 
seen  in  a  three-quarter  view,  wearing  a  cuirass  over  a  red  silk 
vest,  with  short  open  sleeves,  showing  the  white  linen  shirt, 
with  ruffles ;  a  red  sash  crosses  the  body.  The  right  hand  is 
on  the  head  of  a  large  dog,  and  the  left  is  in  front  of  the  body. 

Zft  by  Ifi,  8  in.— C.  {ahmt) 

This  picture  was  formerly  in  the  collection  of  Sir  Peter  Lely, 
No.  121  of  his  catalogue. 

Now  in  the  collection  of  the  Duke  of  Devonshire,  at  Chiswick. 


572.  Portrait  of  John,  Lord  Belasyse,  of  Worlaby,  when 
apparently  about  twenty-two  years  of  age,  seen  in  nearly  a 
front  view,  with  long  flowing  hair.  He  wears  a  cuirass  over 
a  silk  jacket,  and  a  sash  across  the  body ;  which  is  held  by 
the  right  hand,  and  the  left  is  placed  on  the  hip. 

Engraved  by  R.  White. 

A  portrait  of  the  above  nobleman  is  at  Newborough  Hall. 


573.  Portrait  of  William  Howard,  Viscount  Staffbrd,  when 
about  twenty-four  years  of  age,  of  a  thin  oval  countenance,  re- 
presented in  a  three-quarter  view.  The  dress  consists  of  an 
elegant  black  silk  jacket  with  open  sleeves,  showing  the  white 
linen ;  a  plain  white  pendent  collar,  attached  with  tasselled 
strings  ;  a  red  sash  over  the  left  shoulder ;  and  a  black  velvet 
mantle,  covering  the  left  arm  and  held  in  front  by  the  right 
hand.     The  left  hand  appears  to  be  placed  on  the  hip,  near  the 

sword  hilt. 

S^Tf.  4  in,  by  2/^  10  in.—Q, 
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Engraved,  in  a  superior  manner,  by  H.  Robinson,  for  Lodge's 
Memoirs  of  lUnetrious  Persons. 

Now  in  the  collection  of  the  Marquis  of  Bute,  at  Luton. 


574.  Portrait  of  William  Seymour,  Marquis  of  Hertford,, 
when  about  sixty  years  of  age,  seen  in  a  three-quarter  view, 
with  light  hair.  The  body  is  clad  in  brilliant  armour,  with  a 
plain  frill  round  the  neck.  The  left  hand  holds  a  baton ;  and 
the  right  rests  on  a  table.  He  is  represented  standing  in  a 
tent,  beyond  which  are  two  other  tents. 

Engraved  by  Dunkerton  ;  and  by  R.  Cooper,  in  Lodgers  Memoirs, 

Now  in  the  possession  of  the  Earl  of  Clarendon. 


575.  Portrait  of  Richeud  Weston,  Earl  of  Portland,  when 
about  fifty.five  years  of  age,  seen  in  nearly  a  front  view,  with 
gray  hair,  pointed  beard,  and  mustachioa  The  dress  is  com- 
posed of  black  figured  silk,  and  a  white  ruff ;  a  gold  ornament,, 
attached  to  a  blue  ribbon,  is  suspended  in  front ;  and  a  black 
cloak  hangs  on  the  shoulders.  The  right  hand  has  a  letter  in 
it,  while  the  arm  is  leaning  on  a  table ;  the  left  hand  holds  a 
wand  of  office. 

ift,  8  in.  3  ft.  8  in.—C.  (ahout.) 

Engraved  by  Hollar ;  also  in  Lodge's  Memoirs. 

Now  in  the  possession  of  Earl  Verulam. 


576.  Portrait  of  Jerome  Weston,  Earl  of  Portland.  The- 
countenance,  denoting  him  to  have  been  fifty  years  of  age,  is 
seen  in  a  three-quarter  view,  with  scanty  hair,  a  pointed  beard,, 
and  mustachios.  A  full  ruff  adorns  the  neck,  and  the  Order  of 
St.  George  is  suspended  in  front ;  a  mantle  covers  the  right 
shoulder  ;  and  the  left  hand  is  placed  on  a  ledge  in  front. 

Engraved  by  W.  Hollar,  1645. 


577.  Portrait  of  Greorge  Gordon,  Marquis  of  HUntley,  repre- 
sented in  a  three-quarter  view,  with  dark  bushy  hair,  falling 
on  the  shoulders,  mustachios,  and  a  tuft  of  beard.     He  is 
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•dressed  in  a  buff  jacket  with  open  sleeves,  embroidered  with 
gold ;  a  cuirass,  rich  lace  frill  (covering  the  shoulders),  and 
ruffles  to  correspond ;  a  blue  sash,  marked  with  fleurs-^-lis 
surrounds  the  waist ;  and  he  has  on  crimson  hose.  The  right 
hand  holds  a  cane,  and  the  left  is  behind  the  back. 

7  ft,  6  in.  by  4  /f .  2  m.— C. 

Engraved  by  Val.  Green ;  and  by  J.  Cochran,  in  Lodge's  Memoirs, 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  possession  of  the  Duke  of  Buccleuch. 

A  portrait  of  the  preceding  nobleman  is  in  the  collection  of  the 
Duke  of  Bedford. 


578.  Portrait  of  Ralph,  Lord  Hopton,  apparently  about  fifty- 
five  years  of  age,  seen  in  nearly  a  front  view,  with  bushy  hair, 
a  tuft  of  beard  on  the  chin,  and  mustachios.  The  dress  consists 
of  a  large  lace  collar,  covering  the  shoulder?;  black  silk  vest, 
with  gold  buttons,  and  decorated  with  the  rich  collar  of  the 

•Order  of  the  Garter,  the  Order  of  St.  George,  and  the  gold 
key ;  a  cloak,  embroidered  with  a  star,  covers  the  left  arm.  He 
is  seated,  holding  a  wand  of  office  in  the  left  hand  ;  and  the 
right  is  in  a  position  indicating  that  he  is  addressing  some 
person. 

Engraved  in  Lodge's  Memoirs, 

Now  in  the  collection  of  the  Earl  Egremont. 

A  portrait  of  Lady  Hopton,  ascribed  to  Van  Dyck,  was  sold  in 
the  collection  of  Sir  Peter  Lely,  in  1680,  for  20Z.  10«. 

579.  Portrait  of  the  Earl  of  Devonshire,  when  about  twenty- 
four  years  of  age.  His  handsome  oval  face  is  represented  in  a 
three-quarter  view,  and  his  dark  hair  is  thick  and  curling.  The 
-dress  consists  of  a  black  silk  vest,  slashed  on  the  breast,  with 
short  slashed  sleeves,  showing  the  white  linen ;  black  silk  hose 
with  large  bows  at  the  knees  and  in  the  shoes ;  a  broad  lace 
frill  covers  the  shoulders ;  and  a  red  ribbon  crosses  the  breast. 
The  left  hand,  holding  his  hat,  is  placed  on  the  hip,  which,  with 
the  arm,  is  partly  concealed  by  a  black  velvet  cloak,  while  the 
Tight  hand  is  extended  down  at  the  side,  holding  a  kerchief. 


VAN   DYCK.  167 

580.  Portrait  of  the  Countess  of  Devonshire,  when  about 
twenty-two  years  of  age.  She  has  a  fair  complexion,  and 
delicate  features;  her  auburn  hair  is  tastefully  disposed  in 
small  curls.  The  dress  is  composed  of  a  dark  blue  satin  robe 
with  hanging  sleeves,  lined  with  orange-coloured  silk;  the 
bosom  and  neck  are  richly  decked  with  pearls  and  other 
jewels.  She  appears  to  be  advancing  one  foot  up  a  step,  and 
at  the  same  time  raising  the  skirt  of  her  robe  with  the  left 
hand,  while  the  right  is  placed  on  her  waist. 

7fi,Z  in.  by  4  ft.  3  tn.— C. 

This  and  the  companion  are  delightful  examples  of  portraiture. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 


581.  Portrait  of  Elizabeth  Cecil,  Countess  of  Devonshire, 
when  about  twenty-two  years  of  age.  She  is  represented  in 
nearly  a  front  view,  with  her  auburn  hair  tastefully  arranged  in 
curls.  Her  elegant  dress  is  composed  of  white  satin,  relieved 
with  bows  of  blue  ribbons  on  the  bodice ;  the  right  hand  holds  a 
sprig  of  roses,  and  the  left  is  slightly  raising  the  skirt  of  her  ro  be 

4  ft.  2  in.  hjZft.i  tn.— C. 
Engraved  by  Lombart ;  and  also  by  Wright,  in  Lodge's  Memoirs. 
Now  in  the  collection  of  the  Earl  of  Egremont. 
For  a  description  of  a  third  portrait  of  the  Countess  of  Devon- 
shire, see  p.  107. 

582.  Portrait  of  James  Graham,  Marquis  of  Montrose,  when 
about  forty-five  years  of  age,  seen  in  nearly  a  front  view,  with 
long  curling  hair,  and  a  small  black  cap  on  the  crown  of  the 
head.  The  body  is  clad  in  armour,  with  a  plain  white  frill 
round  the  neck.  His  helmet,  and  the  figure  of  a  female,  are 
on  a  projection  of  architecture  behind. 

Engraved  by  Eobinson,  in  Lodgers  Memoirs. 

Now  in  the  possession  of  the  Duke  of  Montrose. 

A  portrait  of  this  nobleman,  differing  a  little  from  the  above 
description,  is  engraved  by  Houbraken. 

A  portrait  of  the  Marquis  of  Montrose  was  formerly  in  the  col- 
lection of  the  Prince  of  Monaco,  1754. 
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583.  Portrait  of  James,  first  Duke  of  Hamilton,  when 
apparently  about  forty  years  of  age,  seen  in  nearly  a  front 
view,  with  black  hair,  a  tuft  of  beard,  and  mustachios.  The 
body  is  clad  in  armour,  relieved  by  a  broad  plain  white  frill ; 
a  medal  of  the  Order  of  St.  George  is  suspended  by  a  chain 
in  front.  The  right  hand  grasps  a  baton,  and  the  left  is 
placed  on  a  helmet  at  the  side. 

7  ft.  4  in,  by  4  A  2  in.— C. 

Engraved  by  W.  Finden,  in  Lodgers  Memoirs, 

Now  in  the  collection  of  the  Duke  of  Hamilton. 

A  dupHcate  of  the  preceding  is  in  the  collection  of  the  Duke  of 
Buccleuch. 

A  third  portrait,  also  attributed  to  Van  Dyck,  is  in  the  possession 
of  the  Earl  of  Denbigh,  and  was  exhibited  in  the  British  Gallery 
in  1824. 

A  fourth  is  in  the  collection  at  Knole. 

A  portrait  of  the  preceding  Duke,  seen  in  a  three-quarter  view^ 
clad  in  armour,  with  a  medal  suspended  in  front,  and  holding  a 
baton  between  the  fingers  of  the  right  hand,  which  rests  on  the 
crown  of  a  helmet,  is  engraved  by  Lisebetius. 

A  print  of  the  Marquis  of  Hamilton  is  engraved  by  Faithorne. 

A  portrait  of  the  Duke  of  Hamilton,  habited  in  the  costume  of 
a  gentleman  of  the  court  of  Charles  I.,  is  engraved  by  Heath. 

A  portrait  of  the  above  nobleman,  wearing  a  blue  cloak,  is  at 
Duff  House. 


584  Portrait  of  the  Duchess  of  Hamilton. 
Exhibited  in  the  British  Gallery  in  1824. 
Now  in  the  possession  of  the  Earl  of  Denbigh. 


585.  Portrait  of  the  Duchess   of  Kichmond,  with   Mrs* 
Gibson,  her  dwarf  attendant. 

Exhibited  in  the  British  Gallery  in  1824. 

Now  in  the  collection  of  the  Earl  of  Denbigh. 

A  duplicate  of  the  preceding  picture  is  in  the  Wilton  collection.  - 
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586.  Portrait  of  the  Countess  of  Clanbrassil. 
Exhibited  in  the  British  Gallery  in  1824. 
Now  in  the  collection  of  the  Earl  of  Denbigh. 


587.  Portrait  of  the  Countess  of  Kenelmacey. 

Exhibited  in  the  British  Gallery  in  1824. 
Now  in  the  collection  of  the  Earl  of  Denbigh. 


588.  Portrait  of  Thomas  Wentworth,  Earl  of  Strafford,  when- 
apparently  forty  years  of  age;  his  severe,  yet  intelligent 
countenance,  is  turned  to  the  left ;  he  has  short  curling  hair, 
and  wears  a  tuft  of  beard,  and  mustachios.  His  dress 
Consists  of  a  suit  of  brilliant  armour,  and  a  plain  pendent  frill 
round  the  neck.  The  left  band  holds  a  baton,  and  the  right 
is  advanced,  as  if  addressing  some  person.  On  the  ground, 
near  him,  lies  a  helmet;  beyond  some  rocks  in  the  back- 
ground are  seen  a  body  of  cavalry. 

4/^  Sin,  by  3 A  7  in.— C. 

It  would  be  difficult  to  instance  a  more  beautiful  or  perfect 
example  of  the  art  in  portraiture  than  this  picture  exhibits. 

Engraved  by  W.  Hollar,  1640 ;  again,  in  an  oval,  by  White ;  and 
in  an  embellished  oval,  by  Vertue  ;  also  by  Visscher;  Moncornet;. 
Glover ;  Cooper ;  and  by  Robinson,  in  Zjodg^s  Memoirs. 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Earl  of  Egremont. 

The  splendid  talents  and  melancholy  end  of  this  accomplished 
statesman,  excited  a  wish  in  so  many  persons  to  possess  his  portrait^ 
that  it  has,  perhaps,  been  more  multiplied  than  any  other,  except- 
ing those  of  his  king  and  queen. 

A  second  portrait  of  the  preceding  Nobleman,  representing  him 
in  full  length,  standing  erect,  clad  in  armour,  and  having  one  hand 
on  the  head  of  a  faithful  dog,  is  now  in  the  collection  of  Earl 
FitzwiUiam.  The  Writer  is  assured,  by  competent  judges,  that  this- 
portrait  is  of  the  highest  excellence  of  the  master. 

7  A  2  in.  by  i/L  4  in,— C.  (about.) 
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A  third  portrait  of  the  same  Earl,  when  he  was  ahout  forty-four 
years  of  age,  showing  the  face  in  nearly  a  front  view,  and  also  clad 
in  armour.  The  right  hand  holds  a  haton  in  a  slanting  direction, 
and  the  arm  rests  on  a  ledge  in  front ;  the  left  hand  is  placed  on  the 
«rown  of  a  helmet.  This  picture  possesses  unusual  force  and 
energetic  expression ;  and  although  painted  in  a  free  and  spirited 
manner,  is  as  perfect  and  as  satisfactory,  in  its  effect,  as  the  most 
finished  productions.     Engraved  by  Houbraken. 

3  ft.  4  in,  by  2  /f.  9  *n.— C. 

Now  in  the  collection  of  the  Duke  of  Grafton- 

A  fourth  portrait,  being  a  duplicate  of  the  preceding,  but  of 
very  inferior  merit,  is  in  the  collection  of  Earl  Verulam. 

A  fifth  portrait  of  the  same  Nobleman,  representing  him  in  full 
length,  clad  in  armour,  is  stated  by  Dallaway  to  be  in  the  possession 
of  Lord  Douglas,  of  Bothwell  Castle. 

A  sixth  portrait  of  the  same  Nobleman,  now  in  the  possession  of 
Sir  J.  G.  Egerton,  Bart.,  was  exhibited  in  the  British  Gallery  in 
1820. 

A  seventh  portrait  of  the  same  Earl  is  stated  to  be  in  the 
possession  of  the  Earl  of  Jersey. 


589.  Portraits  of  Thomas  Wentworth,  Earl  of  Strafford, 
and  his  secretary,  Sir  Philip  Mainewaring.  The  Earl,  habited 
in  a  black  silk  dress,  a  plain  white  collar,  and  seated  on  the 
right,  is  seen  in  nearly  a  front  view,  resting  his  arms  on  the 
elbows  of  his  chair,  and  holding  a  letter  in  the  right  hand. 
His  secretary,  wearing  a  red  silk  dress,  is  seated  at  a  table  on 
the  left,  holding  a  pen  in  his  hand,  and  apparently  waiting 
for  the  dictation  of  the  Earl  to  proceed  with  a  letter,  lying 
before  him. 

Zft  4  in,  by  4  A  6  tn.— C.  (c^boui,) 

This  interesting  production  has  long  acquired  celebrity,  no  less 
for  the  strength  of  character  and  fidelity  ^vith  which  the  persons  are 
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portrayed,  than  for  the  general  effect  and  skill  which  are  displayed 
in  the  composition  and  execution  of  the  picture. 

Engraved  by  Houston ;  P.  de   Jode ;  and  Vertue. 

Exhibited  in  the  British  Gallery  in  1815. 

Now  in  the  collection  of  Earl  Fitzwilliam. 

The  sketch  for  the  preceding  picture  is  in  the  collection  of  the 
Duke  of  Buccleuch,  at  Dalkeith. 

A  repetition  of  the  preceding  picture  is  in  the  Marlborough 
collection  at  Blenheim. 


590.  Portraits  of  the  three  Children  of  the  Earl  of  Strafford, 
namely,  William,  afterwards  Earl  of  Strafiford ;  Lady  Anne ; 
and  Lady  Arabella.  The  former  represents  a  handsome  youth, 
about  sixteen  years  of  age,  standing  erect  on  the  left.  He  is 
dressed  in  the  elegant  costume  of  the  period,  with  a  mantle 
covering  his  left  side,  which  is  held  in  front  by  the  right  hand ; 
while  the  left,  which  is  placed  on  his  hip,  contains  his  hat.  His 
two  sisters  stand  on  his  right ;  the  eldest,  elegantly  attired  in 
white  satin,  decked  at  the  waist  with  pearls,  is  in  front ;  and  the 
other  is  at  her  side,  a  little  retired,  holding  her  sister  by  the  arm. 

Engraved  by  G.  Vertue,  1739, 

Now  in  the  collection  of  Earl  Fitzwilliam. 


591.  Portrait  of  Francis  Eussell,  fourth  Earl  of  Bedford, 
when  forty-eight  years  of  age,  seen  in  nearly  a  front  view,  with 
light  hair,  falling  on  a  broad  plain  collar.  He  is  habited  in  a 
black  figured-silk  vest,  with  a  mantle  of  the  same  colour,  held 
against  his  thigh  by  the  right  hand ;  the  left  is  placed  on  his 
hip,  under  his  mantle.  Upon  a  label,  at  the  bottom  of  the 
picture,  are  written  the  name  and  age  of  the  nobleman — 48, 
1636.     This  is  a  truly  fine  and  interesting  work  of  art. 

6 /if.  10  in.  by  ift  3  tw.^C.  (about) 

Engraved  in  a  bust  by  Vertue ;  and  with  the  hands  by  W.  T. 
Fry ;  also  in  Lodge's  Memoirs, 

Exhibited  in  the  British  Gallery  in  1820. 

Now  in  the  collection  of  the  Duke  of  Bedford. 
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592.  Portraits  of  Francis,  Earl  of  Bedford,  and  Catherine 
Bridges,  his  Countess. 

Now  in  the  collection  of  the  Earl  of  Pembroke,  at  Wilton. 


593.  Portrait  of  Sir  John  Menns,  when  about  forty  years  of 
age,  of  a  thin  countenance,  seen  in  a  three-quarter  view,  with 
mustachios,  and  a  tuft  of  beard.  He  is  dressed  in  a  crimson 
silk  jacket,  of  varied  hues,  over  which  is  a  cuirass ;  and  wears 
a  red  sash  across  the  body,  which  is  held  in  front  by  the 
right  hand,  while  the  left  is  concealed  behind  the  hip. 

4  ft,  2  in,  by  3  /f.  4  tn.— C. 

Etched  by  Edward  Y.  Utterson,  Esq.,  from  a  picture  in  the  col- 
lection of  the  Earl  of  Clarendon. 


594.  Portrait  of  James  Stuart,  Duke  of  Eichmond  and 
Lennox,  represented  in  an  erect  position,  having  the  left  hand 
placed  on  the  hip,  and  the  right  on  the  head  of  a  large  grey- 
hound. The  face  is  seen  in  a  three-quarter  view,  with  light 
hair,  flowing  in  curls  on  the  shoulders,  which  are  nearly  covered 
by  a  broad  and  richly-worked  frill ;  the  remainder  of  the  dress 
is  composed  of  black  figured  silk,  white  silk  stockings,  and 
large  bows  in  the  shoes ;  a  medal,  attached  to  a  blue  ribbon^ 
is  suspended  in  front ;  and  his  mantle  is  embroidered  with  a 
splendid  star. 

7  ft,  6  tn.  by  4  /?.  2  tn.— C.  {almd) 

This  superb  portrait  is  of  the  highest  excellence  and  beauty. 

Engraved  by  R  Earlom ;  and  by  Houbraken,  in  an  embellished 
oval. 

Now  in  the  collection  of  Paul  Methuen,  Esq.,  Corsham  House. 


595.  Portrait  of  the  preceding  Nobleman,  when  about  thirty- 
five  years  of  age,  represented  sitting  in  a  chair.     He  is  dressed 
in  a  white  shirt,  with  a  red  mantle  over  the  right  shoulder,  and 
falling  into  his  lap.     A  greyhound  rests  its  head  on  his  knee. 
Engraved  by  W.  T.  Fry ;  and  in  Lodges  Memoirs, 
Now  in  the  collection  of  Sir  J.  S.  Sidney,  Bart,  Penshurst. 
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A  second  portrait  of  this  nobleman,  when  about  the  same  age  as 
the  preceding,  represented  erect,  and  in  a  three-quarter  view,  with 
long  flowing  hair  of  a  flaxen  colour.  He  is  dressed  in  black  satin, 
with  ribbon  sleeves  and  slashed  body,  showing  the  white  linings ; 
a  plain  broad  pendent  frill,  and  a  blue  sash  over  the  left  shoidder ; 
a  dark-coloured  mantle,  on  which  a  star  is  embroidered,  covers  the 
left  side,  and  conceals  the  arms ;  but  the  hand  appears  to  be  placed 
on  the  hip ;  the  right  hand,  wearing  a  glove,  falls  with  gracefid 
ease  at  the  side.     An  excellent  portrait. 

1ft  6  in,  by  4  A  2  tn.— C. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 

A  third  is  said  to  be  in  the  collection  of  the  Earl  of  Clarendon. 

A  fourth  (a  whole  length)  is  quoted  by  Dallaway,  in  the  Wilton 
collection. 

A  fifth  (full-length),  represented  habited  in  black,  and  wearing 
the  Order  of  the  Garter,  is  in  the  collection  of  the  Earl  of  Carlisle, 
at  Castle  Howard. 

Portraits  of  the  preceding  nobleman  are  also  engraved  by  Hollar, 
Faithome,  Yaughan,  and  Stent. 


596.  Portrait  of  Marie  de  Medicis  (the  mother  of  Henrietta 
Maria),  attired  in  a  black  silk  dress,  and  seated  in  an  arm- 
chair, holding  a  bunch  of  roses  in  her  hand. 

Inscribed  No.  22,  p.  109,  in  the  Catalogue  of  the  effects  of 
Charles  I. 


597.  Portrait  of  the  same  Queen,  apparently  near  fifty  years 
of  age.  The  face  is  represented  in  a  three-quarter  view,  with 
bushy  hair ;  a  plain  kerchief  covering  the  bosom,  and  standing 
out  behind. 

Engraved,  in  an  embellished  oval,  by  P.  Van  Sompel. 

The  same,  with  a  sprig  of  flowers  in  her  hand,  is  engraved  by 
P.  Pontius ;  again  in  an  oval,  by  P.  de  Jode. 


598.  Portrait  of  an  old  man,  with  gray  hair  and  beard. 

1  ft  4  in,  by  1  //.  1 1  in,—?. 
Inscribed  No.   91,  p.  148,  in  the  Catalogue  of  the  effects  of 
Charles  I. 
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599.  Portrait  of  William  Juxon,  Archbishop  of  Canterbury^ 
Exhibited  in  the  British  Gallery  in  1820. 
^Now  in  the  possession  of  the  Bishop  of  London. 


600.  Portrait  of  Lady  Queensberry. 

4/^.  2  in,  by  3ft  4  in.—C. 
Now  in  the  possession  of  Lord  Douglas,  of  Bothwell  Castle. 


601.  Portrait  of  Patricius,  Lord  Viscount  Chaworts.  The 
countenance,  denoting  him  to  have  been  about  fifty  years  of  age, 
is  seen  in  a  three-quarter  view,  with  mustachios  and  a  pointed 
beard.  He  is  dressed  in  a  buff  jacket  with  slashed  satin  sleeves^ 
a  cuirass,  and  a  lace  frill  covering  the  shoulders.  The  figure  is 
represented  erect,  with  the  left  hand  on  the  hip,  and  the  fingers 
of  the  right  point  to  a  helmet  and  a  shield,  lying  on  the  ground. 

Engraved  by  Gunst,  from  a  picture  then  in  the  collection  of  the 
Duke  of  Rutland. 


602,  Portrait  of  Arthur  Goodwin,  Esq.,  when  about  forty 
years  of  age,  with  the  countenance  seen  in  nearly  a  front  view. 
He  is  represented  standing  erect,  dressed  in  a  jacket  and  hose, 
of  a  tawny  yellow  silk,  with  ribbons  at  the  knees ;  buff  boots ; 
and  a  plain  pendent  collar,  with  a  cloak  thrown  over  the  left 
arm,  and  held  by  the  right  hand. 

7  ft  1  in,  hy  ift  3  in. 

Engraved  by  Gunst,  from  a  picture  then  in  the  collection  of  Lord 
Wharton. 

Afterwards  presented  by  the  Earl  of  Orford  to  the  Duke  of 
Devonshire. 


603.  Portrait  of  Jane,  daughter  of  Arthur  Goodwin,  Esq. 
(afterwards  Lady  Wharton),  when  about  thirty  years  of  age,, 
represented  in  a  three-quarter  view,  attired  in  a  silk  dress  with 
full  sleeves,  the  bodice  enriched  with  jewels;  the  neck  and  hair 
are  decked  with  pearls.    She  holds  a  white  rose  in  the  left  hand,. 
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and  with  the  other  is  in  the  act  of  plucking  a  flower  from  a 
shrub,  growing  in  a  vase  at  the  side.     Painted  in  1639. 

6  A  10  in,  by  ift.  2  in.—G.  (about) 
Engraved  by  Gunst. 


604.  Portrait  of  the  same  Lady,  when  about  twenty-five- 
years  of  age.  Her  fine  oval  countenance  is  seen  in  a  three- 
quarter  view;  her  light  hair  being  tastefully  arranged  in 
curls.  Her  dress  is  composed  of  a  white  satin  robe,  relieved 
with  white  bows  at  the  waist;  white  ruffles;  and  a  plain 
kerchief  at  the  bosom,  decked  with  pearls.  She  appears  to 
be  in  the  act  of  walking ;  the  right  hand  raises  the  skirt  of 
her  robe,  and  the  left  is  placed  in  front.  This  is  an  admir- 
able production  of  the  pencil. 

7  ft  by  4 /if.  3  tn.— C. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 


605.  Portrait  of  Gonsalvez,  Ambassador  from  the  Court  of 
Spain  to  Venice.  He  appears  to  have  been  about  forty  years, 
of  age,  and  is  seen  in  nearly  a  front  view,  with  thick  bushy 
hair,  and  mustachios.  He  is  dressed  entirely  in  black,  with 
his  cloak  over  the  left  shoulder,  passing  under  the  arm,  and 
crossing  the  body ;  he  also  wears  a  plain  muslin  collar  and 
ruffles.  In  the  left  hand  are  his  gloves,  and  the  right,  ex- 
tended by  his  side,  appears  to  hold  his  cloak.  A  vestibule, 
with  a  crimson  curtain,  in  the  right,  and  a  view  of  tha 
distant  country,  compose  the  background. 

6  ft  9  in.  by  4  /f.  6  w.— G. 

This  portrait  was  purchased  by  M.  Le  Brun,  at  Genoa ;  and  is- 
engraved  in  outline,  in  a  work  on  art,*  published  in  1809. 

Now  in  the  collection  of  Monsieur  Schamps,  at  Ghent. 


606.  Portrait  of  an  Officer.  The  face  is  seen  in  a  three-- 
quarter  view,  with  short  hair,  turned  up  in  front,  mustachios^ 
and  a  small  tuft  of  beard.     He  is  clad  in  armour,  with  a  rich 
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lace  ruff,  and  figured  silk  sleeves  to  the  elbows  only.  The 
left  hand  is  placed  on  the  hilt  of  the  sword,  and  the  right  is 
•on  the  hip. 

3  ft.  3  in,  by  3  fL  6  zn.— C. 
Engraved,  in  outline,  in  the  small  gallery  of  Le  Brun. 


607.  Portrait  of  Wolfang,  Duke  of  Nieubourg,  founder  of 
the  Dusseldorf  Gallery.  He  appears  to  have  been  about  fifty 
years  of  age ;  his  oval  face  is  seen  in  a  three-quarter  view, 
with  pointed  beard,  mustachios,  and  the  hair  turned  up  in 
front.  His  dress  consists  of  a  black  figured  silk  vest,  a  plain 
stiff  white  collar,  and  a  black  cloak  hanging  on  his  shoulders ; 
the  Order  of  the  Golden  Fleece  is  suspended  to  a  ribbon  in 
front.  The  right  hand  hangs  down  by  the  side,  and  the  left 
holds  the  hilt  of  his  sword.     This  is  an  excellent  picture. 

3  fL  8 J  tn.  by  3  /^.  1  tn.— C. 
Now  in  the  collection  of  Monsieur  Schamps,  Ghent. 
A  whole-length  portrait  of  this  Duke  is  in  the  Munich  Gallery. 
— ^eep.  18. 

608.  Portrait  of  Henry  Percy,  ninth  Earl  of  Northumber- 
land, when  about  fifty-five  years  of  age,  seen  in  a  front  view, 
with  short  dark  hair,  bushy  beard,  and  mustachios,  seated  in 
an  arm-chair,  and  dressed  in  black  silk,  with  the  sleeves  of 
his  vest  embroidered  in  gold,  and  the  armorials  emblazoned 
on  the  mantle.  His  head  reclines  on  the  right  hand,  the 
elbow  of  which  rests  on  a  covered  table,  whereon  lies  an 
•open  letter.     An  admirably-painted  picture. 

4y/.  6  in.  by  3  ft,  10 J  tn.— C. 
Engraved,  in  Lodgers  Memoirs. 
Now  in  the  collection  of  the  Earl  of  Egremont. 
A  portrait  of  the  preceding  Earl  is  in  the  collection  of  the  Earl 
of  Carlisle. 


609.  Portrait  of  Algernon  Percy,  tenth  Earl  of  Northum- 
berland, when  about  thirty-three  years  of  age.  The  face  is 
turned  above  three-quarters  from  the  spectator,  with  auburn 
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colour  bushy  hair.  His  elegant  dress  is  composed  of  a  yellow 
silk  jacket  with  open  sleeves,  and  red  hose,  both  of  which  are 
richly  embroidered  with  gold  lace ;  he  has  on  a  cuirass,  which 
is  in  part  concealed  by  a  blue  silk  scarf  and  sash.  The  right 
hand  holds  a  baton,  pointing  downwards,  and  that  arm  leans  on 
the  barb  of  an  anchor;  the  left  hand  grasps  the  hilt  of  his  sword. 
Two  ships  of  war  are  represented  in  close  action,  in  the  distance. 

7^4  in.  by  4  fL  2  in.—C 

This  excellent  portrait  is  distinguished  for  its  animated  expres- 
sion and  gentlemanly  air. 

Engraved  by  Scriven,  and  in  Lodgers  Memoirs. 

A  bust  portrait  of  the  same  is  engraved,  in  an  oval  form,  by  Van 
Dalen ;  and  also  by  Houbraken. 

Now  in  the  collection  of  the  Earl  of  Essex,  at  Cashiobury. 


610.  Portraits  of  Algernon  Percy,  Earl  of  Northumberland, 
Lady  Ann  Cecil  (his  wife),  and  their  Daughter.  The  lady,  ap- 
parently twenty-eight  yearsof  age,is  seen  in  nearly  a  front  view ; 
her  fair  complexion  is  finely  relieved  by  auburn  hair,  tastefully 
disposed  in  ringlets.  Her  attire  consists  of  a  blue  silk  robe,  a 
gray  scarf,  and  lace  ruffles ;  a  diamond  brooch  adorns  the 
bosom ;  and  a  zone  of  jewels  enriches  the  waist.  She  is  seated, 
with  the  right  arm  on  the  elbow  of  her  chair,  and  the  left 
placed  on  her  lap,  wherein  lie  some  roses.  The  Earl,  habited 
in  black  silk,  with  a  small  white  pendent  collar  and  blue 
ribbon,  stands  on  her  right ;  his  countenance,  indicating  about 
thirty-two  years  of  age,  is  turned  in  nearly  a  profile  view.  His 
left  hand  is  placed  on  the  back  of  the  chair  and  the  right  on 
his  hip.  Their  daughter,  whose  interesting  countenance 
denotes  her  to  have  been  six  years  of  age,  stands  on  her 
mother's  left,  with  her  hands  crossed  in  front.  Her  dress  con- 
sists of  a  white  satin  frock,  and  a  white  cap.  The  background 
is  composed  of  a  rich  yellow  silk  curtain,  some  architecture, 
and  a  portion  of  a  landscape.  The  figures  are  shown  to  the 
knees.    This  is  a  truly  beautiful  production  of  the  master. 

4  fL  4  in,  hy  b  ft,  S  in, — C. 

VOL.    III.  N 
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.    Now  in  the  collection  of  the  Earl  of  Salisbury  at  Hatfield. 

A  duplicate  of  the  preceding  is  in  the  collection  of  the  £arl  of 
Egremont,  at  Petworth. 

Exhibited  in  the  British  Gallery  in  1815. 


611.  Portraits  of  William  Bradford,  Earl  of  Newport,  and 
George  Lord  Goring. 

Exhibited  in  the  British  Gallery  in  1815. 
Now  in  the  collection  of  the  Earl  of  Egremont. 


612.  Portrait  of  the  Countess  of  Newport,  ascribed  to  Van 
Dyck. 

Sold  in  the  collection  of  Sir  Peter  Lely,  in  1 680,  and  bought  by 
Mr.  Doling  for  22/. 

613.  Portrait  of  George  Lord  Goring,  when  about  thirty 
years  of  age.  He  has  light  hair,  mustachios,  and  a  small 
tuft  of  beard  ;  the  body  is  clad  in  armour,  and  a  broad  square 
collar  adorns  the  neck. 

2  ft  7  in.  by  2  ft  1  t».— C. 
Now  in  the  collection  of  the  Earl  of  Clarendon. 


614.  Portrait  of  Mrs.  Porter,  a  lady  about  thirty-five  years 
of  age,  of  fair  complexion,  with  light  hair  disposed  in  cluster- 
ing ringlets  round  the  face.  She  is  attired  in  a  brown  silk  vest, 
embroidered  with  yellow  flowers ;  the  open  sleeves  are  attached 
by  clasps  of  jewels ;  she  also  has  on  a  blue  silk  robe,  the  drapery 
of  which  is  held  in  front  by  the  left  hand,  while  the  right  is 
extended  to  take  some  roses  from  a  table,  at  the  side.  A 
crimson  curtain  and  a  landscape  form  the  background. 

4  /f.  2  in,  hy3ft.9  tn.— C. 

Now  in  the  collection  of  the  Earl  of  Egremont. 


615.  Portrait  of  the  Earl  of  Macclesfield,  when  about  sixty- 
five  years  of  age,  represented  in  a  three-quarter  view,  with  gray 
hair  and  beard.  He  has  on  a  black  coif,  and  is  dressed  in  a 
black  silk  doublet,  and  a  mantle  of  the  same  round  the  waist, 
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which  is  held  in  front  by  the  right  hand,  while  the  left  is  con* 
cealed  behind  his  back ;  a  portion  of  a  rock  is  on  the  right. 

4 /if.  2  in.  by  3//.  4  tn.— C.  (about) 
Now  in  the  collection  of  the  Earl  of  Salisbury. 


616.  Portrait  of  Sir  Endymion  Porter,  Gentleman  of  the 
Bedchamber  to  Charles  I.  The  face,  which  is  represented  in 
a  three-quarter  view,  indicates  him  to  have  been  about  forty 
years  of  age,  and  of  a  florid  complexion,  with  auburn  hair  and 
beard.  He  is  habited  in  a  scarlet  silk  vest,  of  varied  hues, 
And  a  red  mantle ;  the  left  hand  only  is  seen,  one  finger  of 
which  points  downwards. 

3ft  by  2^.  4  tn.— C.  (about.) 

Exhibited  in  the  British  Gallery  in  1829. 

Now  in  the  collection  of  the  Earl  of  Hardwicke,  K.B. 


617.  Portraits  of  Lfiwiy  Brooke  and  her  Son.  The  lady  is 
represented  sitting  in  an  arm-chair,  attired  in  a  black  figured 
Bilk  robe,  and  a  large  full  rufiP ;  a  rich  gold  chain  surrounds 
the  shoulders,  and  is  attached  to  the  side  of  her  bodice.  Her 
'Countenance,  denoting  her  to  have  been  about  twenty-eight 
years  of  age,  is  seen  in  a  profile  view ;  her  dark  hair  is 
•decked  with  a  crown  of  pearls.  She  holds  the  left  hand  of 
her  son,  who  stands  by  her  side,  habited  in  a  red  flowered 
fiilk  dress ;  he  is  seen  in  nearly  a  front  view,  with  his  right 
hand  placed  on  his  hip.     A  small  greyhound  is  at  his  feet. 

7ft.hji/t—C,(about.) 

This  excellent  picture  possesses  the  style  and  colouring  which 
the  artist  practised  when  at  Genoa. 

Now  in  the  collection  of  the  Earl  of  Warwick. 


618.  Portrait  of  the  Duke  of  Alva,  when  apparently  fifty 
jears  of  age,  with  a  thin  face,  seen  in  nearly  a  front  view, 
scanty  hair,  and  gray  beard.  He  is  dressed  in  a  black  figured 
fiilk  vest,  marked  with  a  red  cross  on  the  breast,  a  full  ruflf, 
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and  a  mantle  bordered  with  fur.    The  right  arm  leans  on  the 
base  of  a  pillar.    Dated  1630. 

4 /if.  2  in.  by  S/t  4  in.—C. 

Now  in  the  collection  of  the  Earl  of  Warwick. 

The  above  portrait  is  wrongly  named  in  the  collection  ;    the 
Duke  of  Alva  died  in  1582. 

There  is  also  an  equestrian  portrait,  which  is  styled  the  Duke  of 
Alva,  in  the  collection  of  Earl  Fitzwilliam. 


619.  Portrait  of  the  Earl  of  Burlington,  when  about  thirty- 
eight  years  of  age,  of  a  very  thin  countenance,  seen  in  nearly  a 
front  view,  with  thick  lank  hair.  His  dress  consists  of  a  yellow 
embroidered  vest,  a  pendent  lace  collar,  and  a  black  silk  mantle,^ 
which  covers  the  shoulders,  and  is  held  in  front  by  the  left  hand. 

3  ft  by  2  ft,  4  iw.— C.  (about) 


620.  Portrait  of  the  Countess  of  Burlington,  when  about 
twenty-two  years  of  age,  of  a  fine  oval  countenance,  repre- 
sented in  a  three-quarter  view ;  her  dark  hair  disposed  in 
curls.  She  is  dressed  in  an  oraneje-coloured  silk  robe,  with 
full  sleeves,  attached  by  jewels.  The  body  is  seen  in  a  side 
view,  with  the  left  hand  raised,  holding  a  blue  scarf,  which 
floats  in  the  wind  behind  her ;  and  the  right  hand  is  extended, 
in  the  act  of  plucking  an  orange  from  a  tree  at  the  side. 

4  ft  2  in.  by  3  ft  4  in.—C. 

This  picture  has  been  seriously  injured  by  injudicious  cleaning. 

These  are  now  in  the  collection  of  the  Duke  of  Devonshire,  at 
Chiswick. 


621.  Portrait  of  Mr.  Eogers.  He  appears  to  have  been 
about  thirty-eight  years  of  age,  of  a  spare  countenance,  and 
dark  hair.  He  has  on  a  cuirass  over  a  yellow  silk  vest,  with 
ribbon  sleeves,  showing  much  of  the  linen  shirt ;  and  is  girt 
with  a  blue  sash.  The  right  hand  rests  on  a  cane,  and  the 
left  arm  on  a  table.     A  large  dog  is  by  his  side. 

4  ft  2  in.  by  3  ft  4  in.—C. 

Now  in  the  collection  of  the  Duke  of  Devonshire,  at  Chiswick, 
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622.  Portrait  of  Sir  Thomas  Hanmer,  of  Hanmer,  in  Flint- 
shire, cup-bearer  to  Charles  I.;  a  gentleman,  about  thirty  years 
of  age,  repiiesented  in  a  three-quarter  view,  with  bushy  hair,  and 
thin  mustachios.  His  dress  consists  of  a  black  silk  vest,  with 
open  sleeves,  showing  the  white  lining ;  a  white  pendent  collar, 
with  lace  edges;  a  large  cloak,  covering  the  left  shoulder  and 
arm,  is  passed  round  the  body.  The  right  hand,  wearing  a 
glove,  is  placed  on  the  hip ;  and  the  left,  holding  a  glove,  crosses 
the  body.     Some  distant  hills  and  a  sky  form  the  background. 

3  ft  6  in,  by  2  ft,  8  tn.— C. 

Xow  in  the  collection  of  Sir  Henry  Bunbury,  Bart. 


623.  Portrait  of  Lucius  Gary,  Lord  Falkland,  when  about 
twenty-eight  years  of  age.  His  face  is  of  a  round  form,  seen  in 
nearly  a  front  view,  with  his  hair  parted  in  front,  and  hanging 
in  curls  on  his  shoulders.  He  is  dressed  in  a  black  silk  vest,  with 
open  sleeves ;  wears  a  full  mantle  over  the.  left  shoulder,  which 
passes  under  the  right  arm,  and  covers  the  knees ;  and  a  plain 
pendent  collar,  with  tassels.  He  is  seated,  holding  his  mantle 
with  the  left  hand,  while  the  right  is  placed  against  his  hip. 
A  hat  lies  on  a  table  behind  him. 

Attributed  to  Van  Dyck,  and  engraved  by  J.  Thompson,  in  Lodgers 
Memoirs. 

Now  in  the  collection  of  Lord  Arundell,  at  Wardoiu*. 

A  portrait  of  the  preceding  nobleman,  represented  in  nearly  the 
same  position  and  dress,  is  now  in  the  collection  of  Lord  Clarendon. 

4/V.  2  in,  by  Sft,  4  in.—G, 

A  third  portrait  of  the  same  person,  is  stated,  by  Dallaway,  to  be 
in  the  possession  of  W.  J.  Lenthall,  Esq.,  at  Burford. 

A  fourth,  when  he  was  about  twenty-three  years  of  age,  repre- 
senting the  face  in  a  three-quarter  view,  with  his  dark  hair  parted 
in  front,  and  falling  in  curls  on  a  broad  lace  frill,  which  covers  the 
shoulders.  He  is  dressed  in  a  black  silk  vest,  very  much  slashed 
on  the  breast  and  arms.     Now  in  the  collection  of  the  Duke  of 

Devonshire. 

2^.  4  in,  by  1  ft.  11 J  m.— C. 
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624.  Portrait  of  Thomas,  first  Lord  Arundell,  of  Wardour. 
Engraved  for  Sir  Richard  Colt  Hoare's  History  of  Wiltshire. 
Now  in  the  collection  of  Lord  Arundell,  at  Wardour. 
A  second  portrait  of  the  same  nobleman  is  stated,  by  Dallaway, 
to  be  in  the  collection  of  the  Duke  of  Norfolk. 


625.  Portrait  of  Ann,  daughter  of  Lord  Arundell,  and  wife 
of  Cecil  Calvert. 

Now  in  the  possession  of  Lord  Baltimore. 


626.  Portraits  of  Lord  Percy  and  his  sister.  The  former 
appears  to  have  been  about  thirty-five  years  of  age,  and  is  re- 
presented in  nearly  a  front  view,  with  dark  bushy  hair,  musta- 
chios,  and  a  small  tuft  of  beard.  He  is  habited  in  a  black  silk 
vest,  slashed  on  the  breast,  and  a  small  pendent  frill.  The  right 
hand  is  raised  across  the  body,  and  the  left  is  not  visible.  His 
countenance  is  turned  towards  the  lady,  who  stands  on  his  right; 
she  is  of  a  fair  complexion,  with  dark  hair,  and  is  seen  in  nearly 
a  front  view,  dressed  in  white  satin,  with  full  sleeves ;  a  light 
brown-coloured  muslin  scarf  is  thrown  over  the  shoulders,  and 
held  in  front  by  the  right  hand. 

2 /if.  6  in.  by  4/{.  6  tn.— C.  (about) 

Now  in  the  collection  of  the  Earl  of  Essex. 


627.  Portraits  of  Thomas  Howard,  Earl  of  Arundell  and 
Surrey,  and  his  Lady.  They  are  represented  sitting  together, 
apparently  conversing  on  the  subject  of  geography.  The  coun- 
tenance of  the  Earl  is  seen  in  a  three-quarter  view,  directed  to- 
wards his  lady  ;  he  is  habited  in  a  cloak  of  ermine,  decorated 
with  the  Orders  of  the  Garter  and  St.  Geoi^e,  and  seated  on 
the  farther  side  of  a  large  globe,  holding  a  baton  in  his  left 
hand,  and  pointing  with  the  right  to  the  globe.  His  lady  is 
seated  on  his  right,  with  a  pair  of  compasses  in  one  hand  and 
a  brass  instrument  of  a  circular  form  in  the  other.  Her  dress 
consists  of  white  satin,  with  an  ei-mine  cloak  over  the  shoulders, 
round  which  is  a  rich  collar  of  jewels.     His  medical  attendant. 
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* 

Francis  Junius,  is  introduced  standing  behind  his  Lordship's 
chair,  pointing  to  the  books  in  the  library.  This  person  is 
omitted  in  the  print. 

Engraved  by  Yosterman. 

Now  in  the  collection  of  the  Duke  of  Norfolk. 

A  portrait  of  the  preceding  gentleman,  seen  in  a  three-quarter 
view,  the  body  clad  in  armour,  and  a  plain  broad  pendent  frill  round 
the  neck,  is  engraved,  oval,  by  Hollar.      Dated  1639. 

The  same,  copied,  with  the  addition  of  the  right  hand  holding  a 
baton,  and  the  left  placed  on  a  helmet,  is  also  engraved  by  Hollar, 
1646. 

A  portrait  corresponding  with  the  above  description  is  in  the 
collection  of  the  Duke  of  Norfolk. 

The  same  nobleman,  seen  in  a  three-quarter  view,  dressed  in  a 
plain  black  vest,  and  a  cloak  of  the  same  colour,  lined  with  silk,  a 
plain  white  pendent  collar,  and  a  medal  of  St.  George  suspended  to 
a  ribbon  in  front,  is  engraved  by  Vosterman. 


628.  Portraits  of  the  Earl  of  Arundell  and  his  Lady,  with 
their  six  Children,  and  a  dwarf  Female  Attendant.  The 
eldest  boy  is  presenting  a  sword  to  his  father,  the  second 
bears  a  shield,  and  the  others  have  portions  of  armour. 

Engraved  by  Vertue,  after  a  beautiful  drawing  in  miniature,  b}' 
Fruiters,  done  in  1653,  from  a  design  by  Van  Dyck,  for  a  proposed 
picture.     The  drawing  was  at  that  time  in  His  Majesty's  collection. 


629.  Portraits  of  the  Earl  of  Arundell  and  his  Grandson, 
Thomas  Howard.  The  Earl  is  represented  in  a  three-quarter 
view,  clad  in  complete  armour,  holding  a  baton  in  his  right 
hand,  and  the  left  placed  on  the  shoulder  of  his  grandson,  a 
youth  apparently  nine  years  of  age.  He  is  dressed  in  silk ;  a 
rosary  is  suspended  across  the  right  shoulder ;  his  right  hand 
holds  a  drawing,  and  the  left  is  placed  on  his  hip. 

Engraved  by  M.  S.  Carmona,  in  1789,  from  a  picture  at  that  time 
in  Spain ;  also  by  J.  Record. 

A  picture  of  the  above  composition  is  in  the  collection  of  the 
Duke  of  Norfolk. 
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.  A  beautiful  Drawing,  in  red  and  black  chalks,  a  portrait  of  the 
preceding  Earl,  representing  him  seated  at  a  table,  on  which  he 
leans  both  hands,  the  left  holding  a  wand,  is  in  the  collection  of  the 
late  Sir  Thomas  Lawrence,  P.K.A. :  as  is  also  a  head  of  the  same 
nobleman,  done  in  colours. 

A  portrait  of  the  preceding  Earl  is  in  the  collection  of  the  Earl  of 
Clarendon. 


630.  Portrait  of  Lord  Arundell,  painted  with  full  ivipasto  of 
colour,  exceedingly  fresh  and  brilliant  in  tone. 

21  i  in,  by  18  in.  Value  140  g». 

A  finished  study,  done  on  carton,  for  the  superb  portrait  de- 
scribed in  page  93,  No.  322. 

Now  in  the  collection  of  Abraham  Robarts,  Esq. 


631.  Portrait  of  Henry,  Count  of  Arundell.  The  face  is 
seen  in  a  three-quarter  view,  with  a  plain  pendent  collar  round 
the  neck,  and  the  body  clad  in  armour ;  the  left  hand  is  placed 
on  a  helmet,  to  which  the  right  ie  pointing. 

Engraved  by  Lombart. 


632.  Portrait  of  the  Countess  of  Arundell,  with  her  hair 
dressed  in  formal  curls,  like  a  wig ;  wearing  an  ermine  cloak, 
attached  in  front  with  an  ornament  of  jewels ;  a  collar  of  the 
same  round  the  neck  ;  and  holding  a  necklace  of  jewels  in  her 
hand. 

Engraved  by  Hollar,  in  1646. 

A  portrait  of  Lady  Elizabeth  Stuart,  Countess  of  Arundell,  is  in 
the  collection  of  the  Duke  of  Norfolk. 


633.  Portrait  of  Lfwiy  Elizabeth  Villiers,  Duchess  of  Lennox 
and  Richmond.  The  countenance  is  represented  in  a  three- 
quarter  view,  with  curling  bushy  hair.  The  dress  is  composed 
of  a  silk  robe,  with  bands  of  jewels  round  the  sleeves,  and  a 
striped  kerchief,  leaving  the  bosom  uncovered;  a  bunch  of 
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roses  is  in  the  right  hand,  and  a  single  flower  of  the  same 
kind  is  held  between  the  left  thumb  and  forefinger. 

Engraved  by  J.  Meyssens. 

A  portrait  of  this  Lady  is  engraved  by  W.  Hollar  ;  and  the  same 
print,  in  reverse,  is  engraved  by  R.  Gaywood. 


634.  Portrait  of  Francis,  Lord  Cottington,  when  apparently 
about  forty  yeai-s  of  age,  seen  in  a  three-quarter  view,  with 
pointed  beard  and  naustachios.  He  is  dressed  in  a  black 
doublet,  a  cloak,  and  a  plain  pendent  frill,  decked  with  a  gold 
chain.  He  is  represented  standing  in  a  vestibule,  with  the 
right  hand  extended,  as  if  he  were  speaking  to  some  person ; 
the  left  falls  near  the  hilt  .of  his  sword. 

Engraved,  in  mezzotinto,  by  Dunkerton. 
Now  in  the  collection  of  the  Earl  of  Clarendon,  at  the  Grove. 
A  portrait  of  the  preceding  nobleman  is  in  the  collection  of  W. 
J.  Lenthall,  Esq.,  at  Burford. 


635.  Portraits  of  Sir  Kenelm  Digby,  his  Wife,  and  two 
Sons.  The  former  is  represented  as  a  portly  man,  with  scanty 
hair,  and  mustachios.  His  dress  is  composed  of  a  rich  figured 
silk  vest,  and  hose ;  a  broad  lace  frill,  and  a  velvet  mantle,  part 
of  which  covers  his  right  arm,  and  is  held  in  front  by  the 
hand ;  while  the  left  rests  on  the  elbow  of  the  chair  in  which 
he  is  seated.  His  lady  is  seen  in  nearly  a  front  view,  seated 
on  his  left.  She  is  attired  in  a  black  silk  robe,  adorned  at  the 
bosom  with  lace.  Her  right  hand  is  on  her  waist,  in  front ; 
and  the  left  on  the  shoulder  of  her  son,  who  stands  by  her, 
leaning  on  her  knee,  while  the  other  youth  stands  close  to  his 
brother.  Both  of  them  are  elegantly  dressed  in  silk ;  and  the 
latter  has  a  mantle  round  his  loins,  which  is  held  in  front  by 
the  right  hand.  Upon  a  covered  table,  on  the  right  of  Sir 
Kenelm,  stands  an  armillary  sphere. 

Tliis  pictiu*e  is  stated  by  Walpole  to  be  at  Sherborne,  Dorsetshire. 

The  above  description  was  taken  from  an  exquisitely-finished 
drawing,   in  pencil,    by  G.  Vertue  (in  the  possession  of  Messrs. 
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Molteno  and  Graves),  done  from  a  miniature  by  Peter  Oliver,  in 
the  Strawberry  BUll  collection. 

A  portrait  of  this  distinguished  person  is  also  in  the  collection  of 
W.  J.  Lenthall,  Esq.,  whose  ancestor,  the  Speaker,  was  a  consider- 
able purchaser  of  pictures  in  the  sale  of  the  effects  of  Charles  I. — 
Videp,  64. 

636.  Portrait  of  Lady  Venetia  Digby,  representing  her 
seated  on  a  bank,  with  her  left  hand  on  a  dove,  and  grasping 
a  serpent  with  the  right;  alluding,  by  the  former,  to  her  connu- 
bial fidelity,  and,  by  the  latter,  to  her  power  over  her  enemy. 
Cupid,  with  his  blazing  torch,  is  prostrate  at  her  feet,  indicative 
of  her  triumph  over  his  seductions ;  while  calumny,  personified 
by  a  young  man  with  a  double  face,  is  crouching  near  her. 
The  appearance  of  three  angels,  holding  a  crown  over  her  head, 
is  intended  to  illustrate  her  innocence  and  purity. 

Sft.4:  in.  hy2ft.S  tn.— C. 
This  picture  appears  to  have  been  done  as  a  finished  study,  in 

small,  for  the  one  in  His  Majesty's  collection. — See  p.  65. 

Now  in  the  possession  of  the  family  of  the  late  Sir  Eliab  Harvey. 


637.  Portrait  of  Lord  Byron. 

Now  in  the  possession  of  Lord  de  Tabley. 


638.  Portrait  of  ZegerusVan  Hont8um,a  Canon  of  Antwerp, 
when  about  fifty  years  of  age,  of  a  thin  spare  countenance,  with 
a  pointed  l^eard  and  scanty  hair ;  he  is  seen  in  a  three-quarter 
view,  dressed  in  a  black  vest,  and  a  robe ;  holding  a  book  and 
his  cap  in  the  right  hand,  while  the  left  is  extended  at  his  side. 

Engraved  by  Lommelin. 


639.  Portrait  of  a  Genoese  Officer,  about  thirty  years  of  age» 
of  a  full  countenance,  seen  in  a  three-quarter  view,  with  black 
hair  and  thin  mustachios.  He  is  clad  in  complete  armour, 
leaving  the  neck  exposed.  The  left  hand  holds  his  sword,  in 
its  scabbard,  and  the  right  touches  its  hilt. 

3  //.  2  m.  by  2  /L  4  t».— C.         Worth  200  gs. 
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This  excellent  work  reminds  the  beholder  of  the  solemn  and 
reserved  dignity  of  Titian,  whose  style  and  colouring  it  closely 
resembles. 

Now  in  the  possession  of  the  Hon.  G.  John  Vernon. 


640.  Portrait  of  Sir  Thomas  Wharton.  A  full-length  figure 
elegantly  dressed  in  the  costume  of  the  period,  holding  a 
hat  and  feathers  in  the  left  hand,  and  a  cane  in  the  right.  A 
helmet  lies  on  the  ground  near  him. 

1  ft.Z  in.  by  4  ft.  3  in.—C. 

Engraved,  in  mezzotinto,  by  Val.  Green,  from  a  picture  then  in 
the  Houghton  collection. 

A  portrait  of  the  preceding  gentleman,  represented  leaning  against 
a  rock,  and  contemplating  over  a  book,  is  in  the  possession  of  Lady 
Southcote. 


641.  Portrait  of  Lady  Wharton,  habited  in  a  white  satin 
dress. 

Formerly  in  the  collection  of  the  Earl  of  Orfoixi,  and  probably 

the  one  described  in  p.  175. 


642.  Full-length  Portraits  of  Philadelphia  and  Elizabeth 
Wharton,  Daughters  of  Philip,  Lord  Wliarton.  The  eldest 
lady  is  seen  in  a  front  view,  with  curling  hair,  adorned  with 
flowers.  She  is  attired  in  a  silk  dress,  and  a  scarf  over  the  right 
shoulder,  which  she  holds  in  front  with  her  right  hand.  The 
youngest  lady  stands  on  her  left,  affectionately  holding  her 
sister's  arm  with  both  hands. 

Painted  in  1640.  Engraved  by  P.  V.  Gunst,  from  a  picture  then 
in  the  collection  of  Lord  Wharton. 


643.  Portrait  of  Lady  Philadelphia  Wharton.  Her  coun- 
tenance, which  presents  prominent  features,  is  seen  in  a  three- 
quarter  view.  The  dress  is  composed  of  satin,  with  a  fur  tippet 
over  the  right  shoulder.     She  is  seated,  holding  some  flowers  in 

her  left  hand. 

4/?,  4  in.  by  'dft.  5  in.— C. 
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Engraved,  in  mezzotinto,  by  R.  Dunkerton,  from  a  picture  in  the 
Houghton  Gallery. 

Now  in  the  collection  of  the  Duke  of  Devonshire. 


644.  Portrait  of  B.  Granville,  Esq.  He  is  represented  with 
his  back  to  the  spectator,  the  head  turned  over  the  right 
shoulder.  The  body  is  clad  in  armour,  with  a  plain  white  frill 
round  the  neck,  and  the  left  hand  is  placed  on  the  end  of 
a  baton.  Said  to  be  painted  in  1649  ;  probably  1639,  as  the 
artist  died  in  1641. 

Engraved,  anonymous. 


645.  Portrait  of  Jane,  daughter  of  Lord  Wenman.  A 
young  lady,  seen  in  a  three-quarter  view.  Her  elegant  attire 
leaves  the  bosom  exposed,  and  the  right  hand  holds  a  tulip. 

4:  ft.  4  in.  by  3/f.  5  in. — C. 

Engraved  by  J.  Boydel,  from  a  picture  in  the  Houghton  collection. 


646.  Portrait  of  Helena  Forman.  A  full-length  figure,  re- 
presented in  an  erect  position,  with  the  face  seen  in  a  three- 
quarter  view. ,  A  black  hat  and  feathers  covers  the  head ;  the 
dress  is  composed  of  black  silk,  and  a  broad  lace  frill,  standing 
up  round  the  shoulders,  leaving  the  bosom  exposed.  The 
hands  cross  each  other  in  front ;  one  of  them  holds  a  fan  of 

feathers. 

6/^.  1  in.  by  2  ft.  10  in.—C. 

Engraved  by  Sailliar  and  Wasts,  from  a  picture  formerly  in  the 

Houghton  Gallery. 

Now  in  the  Hermitage,  at  St.  Petersburgh. 


647.  Portrait  of  Henry  Danvers,  Earl  of  Danby.  A  full- 
length  figure,  with  the  face  seen  in  a  three-quarter  view,  wear- 
ing a  black  patch  on  the  temple  ;  he  is  dressed  in  robes,  with  a 
full  ruflf  round  the  neck.  The  left  hand  is  near  the  hilt  of  his 
sword ;  and  the  right  points  to  a  table,  on  which  lies  his  hat. 

7  //.  3  in.  by  4  ft.  3  in.—C. 

Engraved  by  Val.  Green,  from  a  picture  in  the  Houghton  Gallery. 


VAN  DYCK.  189 

A  portrait  of  the  above  nobleman  is  in  the  collection  of  the 
Duke  of  Hamilton,  Hamilton  Palace. 


648.  Portrait  of  Sir  Thomas  Chaloner.  He  is  represented 
in  nearly  a  front  view,  with  thick  curling  hair,  and  a  pointed 
beard ;  he  wears  a  broad  lace  frill,  which  covers  the  shoulders 
and  a  silk  cloak,  falling  over  the  right  arm  ;  with  that  hand 
he  is  pointing  to  some  object,  and  the  left  is  concealed. 

3  ft  4  in.  by  2  ft,  8  in.— C. 

Engraved  by  R.  Earlom,  from  a  picture  in  the  Houghton  Gallery. 


649.  Portrait  of  Lord  Chief  Baron  Wandesford.  He  is 
seated  in  an  arm-chair ;  the  face  is  turned  in  a  three-quarter 
view,  with  bushy  gray  hair.  He  is  habited  in  black  robes, 
with  a  full  ruff,  and  has  on  a  black  coif.  The  right  hand  is 
placed  on  his  thigh,  and  the  left  holds  his  robe. 

4  ft  4  in,  by  3  fU  5  w.— C. 

Engraved  by  J.  Watson,  from  a  picture  in  the  Houghton  Gallery. 


650.  Portrait  of  a  Sculptor  apparently  about  fifty  years  of 
age,  seen  in  a  three-quarter  view,  with  thick  bushy  hair.  The 
body  is  enveloped  in  a  full  mantle,  with  a  plain  pendent  frill 
round  the  neck.  One  hand  is  placed  on  a  colossal  head  of  a 
statue,  which  is  at  the  side. 

Engraved,  in  mezzotinto,  by  Johan  Van  Somer. 


651.  Portrait  of  Catherine,  Countess  of  Chesterfield,  repre- 
sented in  nearly  a  front  view,  with  dark  curling  hair.  She 
is  attired  in  a  silk  dress,  adorned  with  jewels  at  the  bosom, 
sleeves,  and  waist.  The  right  arm  leans  on  a  bank,  and  the 
left  hand  is  slightly  raising  the  skirt  of  her  robe.  A  land- 
scape forms  the  background.     Painted  in  the  year  1636. 

Engraved  by  Gunst,  from  a  picture  then  in  the  collection  of  Lord 
Wharton,  and  subsequently  in  the  Houghton  collection. 

Van  Dyck  was  said  to  have  been  in  love  with  this  lady  (then 
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Catherine  Wotton ;  but  was  so  ungallant  as  to  dispute  with  her 
about  the  price  of  the  picture,  which  he  threatened  to  sell,  if  she 
did  not  pay  him  the  sum  he  demanded  for  it. 


652.  Portrait  of  Ann,  CounteBs  of  Morton.  A  young 
lady,  represented  in  nearly  a  front  view,  with  the  hair  in 
ringlets,  two  of  which  fall  on  the  left  side  of  the  neck ;  the 
right  hand  holds  the  fur  of  her  mantle,  and  the  left  is  taking 
some  flowers  off  a  table  in  front. 

'  Engraved  by  P.  Lombart ;  also  in  an  oval,  without  the  hands, 
anonymous. 

.  A  portrait  of  this  lady  is  in  the  collection  of  the  Earl  of  Pem- 
broke, at  Wilton, 


653.  Portrait  of  Margaret^Smith,  afterwards  Lady  Herbert. 
A  full-length  figure,  with  the  countenance  seen  in  a  three- 
quarter  view ;  her  tasteful  curling  hair  is  decked  with  pearls, 
and  a  string  of  jewels  is  suspended  to  the  bodice.  Both  the 
hands  are  engaged  holding  her  scarf.     Painted  in  1636. 

3  ft.  6  tn.  by  2/f.  9  tn.— C. 

Engraved  by  P..  Pontius ;  Faithorne ;  and  also  by  P.  Gunst. 
The  latter  was  done  from  a  picture  then  in  the  collection  of  Lord 
Wharton  ;  and  subsequently  in  that  of  Lord  Orford. 

A  half-length  portrait  of  this  lady  is  in  the  collection  of  the 
Duke  of  Buccleuch. 


654.  Portrait  of  Sir  Philip  Herbert.  A  person  in  years, 
with  the  face  seen  in  a  three-quarter  view.  A  rich  lace  frill 
adorns  the  neck,  and  a  medal  is  suspended  to  a  ribbon  in  front. 

Engraved,  in  an  oval,  anonymous. 


655.  Portrait  of  Elizabeth,  Countess  of  Castlehaven.  The 
countenance  is  represented  in  a  front  view,  with  the  hair  ar- 
ranged in  tasteful  ringlets;  the  bosom  is  exposed;  and  the  right 
hand  placed  in  front,  upon  a  mantle,  part  of  which  floats  in  the 
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wind  behind  her  back,  while  the  left  falls  by  the  side,  and 
appears  to  hold  the  skirt  of  the  robe. 
£ngraved  by  P.  Lombart. 


656.  Portrait  of  Elizabeth  Harvey,  Daughter  of  Baron 
Eedbrook.  Her  countenance  is  represented  in  a  three- 
quarter  view,  with  curling  hair,  adorned  with  flowers ;  the 
bosom  is  exposed ;  the  right  hand  falls  at  the  side,  and  the 
left  is  raising  a  scarf  across  the  body. 

Engraved  by  W.  Hollar,  1646 ;  and  Gaywood. 


657.  Portrait  of  Lady  Paston.  Her  engaging  and  youthful 
countenance  is  seen  in  a  three-quarter  view,  with  the  hair  in 
full  curls.  The  body  is  attired  in  a  plain  dress,  leaving  the 
bosom  uncovered. 

Engraved,  in  an  oval,  by  G.  Faithorne. 


658.  Portrait  of  Sir  William  Paston,  a  gentleman,  with  long 
flowing  hair,  and  wearing  a  mantle  over  the  shoulders. 
Engraved  by  G.  Faithorne. 


659.  Portrait  of  the  Countess  of  Carlisle,  Duchess  of  Nor- 
thumberland. A  full-length  figure,  attired  in  a  silk  dress, 
and  represented  in  the  act  of  mounting  a  step  with  her  left 
foot,  and  at  the  same  instant  pulling  a  curtain  aside  with  the 
right  hand. 

Engraved  by  Gunst. 

Now  in  the  collection  of  Lord  Orford. 


660.  Portrait  of  Frances  Bridges,  Countess  of  Exeter,  when 
approaching  sixty  years  of  age.  She  is  attired  in  the  solemn 
garb  of  a  widow,  consisting  of  a  black  silk  robe,  and  a  crape 
head-dress ;  and  is  represented  sitting,  holding  a  pair  of  gloves 
in  the  left  hand,  while  the  right  rests  on  the  arm  of  her  chair. 

4 /if.  8  in.  hy  3  ft.  8  in.—C,  (about,) 

Engraved  by  J,  Ogbome,  and  R  Faithorne. 


192  VAN  DYCK. 

This  excellent  portrait  is  lai^ely  noticed  and  highly  commended 
by  Richardson,  in  his  Treatise  on  Painting.  It  was  then  in  the 
collection  of  Sir  Francis  Sykes,  Bart. 


661.  Portrait  of  a  young  Lady,  whose  face  is  seen  in  a 
three-quarter,  and  the  body  in  a  profile,  view.  She  holds  a 
bunch  of  flowers  in  the  left  hand. 

Engraved  by  J.  Groonsvelt. 

The  same,  with  a  flower  in  one  hand,  and  the  fingers  of  the  other 
touching  a  bank  at  the  side,  is  engraved,  anonymous. 


662.  Portrait  of  Isabella  Van  Assche,  a  person  of  a  spare 
countenance,  with  black  bushy  hair.  She  is  dressed  in  a  black 
silk  gown,  and  a  lace  kerchief  round  the  neck.  The  right 
hand  is  placed  on  the  bodice,  and  the  left  falls  at  the  side. 

Engraved,  in  mezzotint©,  by  Lionart. 


663.  Portrait  of  a  Gentleman,  with  a  round  face  and 
strongly-marked  features.  He  wears  a  pendent  frill  round 
the  neck,  and  is  clad  in  armour.  The  right  hand  holds  a 
baton,  and  the  left  is  placed  behind  his  hip. 

Engraved,  anonymous. 


664.  Portrait  of  Madame  Killigrew,  attendant  upon  Queen 
Henrietta  Maria.  Her  face  is  presented  in  a  three-quarter 
view  to  the  spectator,  and  the  body  in  profile ;  she  holds  a 
chaplet  of  flowers  in  her  hands. 

Engraved  by  Hollar,  1652  ;  and  in  reverse  by  Gay  wood. 
A  portrait  of  this  lady  is  in  the  collection  of  the  Earl  of  Pem- 
broke, at  Wilton. 

665.  Portrait  of  a  Gentleman,  of  a  portly  countenance,  indi- 
cating him  to  have  been  about  fifty-five  years  of  age,  seen  in  a 
three-quarter  view,  with  scanty  hair,  beard  and  mustachios. 
He  wears  a  pendent  rufif,  and  a  black  vest,  buttoned  in  front. 

Etched  by  Boissieu,  from  a  picture  then  in  the  cabinet  of  M. 
Seve,  at  Lyons. 
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666.  Portrait  of  Hubertus  de  Hot,  when  about  fifty  years 
of  age,  represented  in  a  front  view,  with  scanty  hair,  mus- 
tachios,  and  pointed  beard.  He  is  dressed  in  a  full  pendent 
ruff,  black  vest,  and  a  large  mantle,  from  under  the  folds  of 
which  the  left  hand  appears,  pointing  downwards. 

Engraved,  anonymous. 


667.  Portrait  of  John  Puget  de  la  Serre,  when  apparently 
sixty  years  of  age,  of  a  spare  countenance,  with  bushy  hair, 
mustachios,  and  a  small  beard.  His  dress  is  a  black  vest ;  a 
cloak,  which  is  twisted  round  the  body,  is  held  by  the  left 
liand ;  the  right  is  placed  on  the  back  of  a  chair. 

Engraved  by  M.  Lasne. 


668.  Portrait  of  John  Meyssens,  the  engraver,  when  about 
thirty-five  years  of  age,  represented  in  a  three-quarter  view, 
with  curling  bushy  hair,  mustachios,  and  a  small  tuft  of  beturd. 
He  wears  a  square  muslin  collar,  and  a  large  cloak,  which  is 
cast  over  the  right  shoulder,  and  held  by  the  left  hand. 

Engraved  by  Galle. 

669.  Portrait  of  Emanuel  Count  de  Feria.  He  is  clad  in 
armour,  and  holds  a  baton  in  his  right  hand. 

9J  m.  by  7J  in.— P. 
Engraved  by  P.  Pontius,  from  a  picture  painted  en  grisaille.   • 
i^ow  in  the  collection  of  the  Duke  of  Buccleuch. 


670.  Portrait  of  Philip  de  Gusman,  Marquis  de  Leganes, 
<Teneral  of  the  Spanish  forces  in  the  Low  Countries.  He  is 
represented  clad  in  a  rich  suit  of  armour,  and  grasping  a 
baton  in  his  right  hand. 

9i  in.  by  7^  in.— P. 
Engraved  by  P.  Pontius,  from  a  picture  painted  en  grieaiUe, 
Now  in  the  collection  of  the  Duke  of  Buccleuch. 


671.  Portrait  of  D' Alvarez  Basan,  Marquis  de  Santa  Cms. 
'The  countenance,  indicating  forty-five  years  of  age,  is  seen 
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in  a  three-quarter  view,  with  bushy  hair.     He  wears  a  plain 

stiff  collar,  and  a  sash  across  the  right  shoulder.     The  left 

hand  appears  to  be  placed  on  the  hip,  and  the  right  is  on  the 

top  of  a  cane. 

9  in.  by  7  in,— P. 

Engraved  by  P.  Pontius,  from  a  picture  painted  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


672.  Portrait  of  Don  Carlos  de  Colonna.  He  is  represented 
clad  in  armour,  holding  a  baton  in  his  left  hand,  and  the  right 
placed  on  the  edge  in  front. 

9J  in.  by  7^  in.— P. 
Engraved  by  P.  Pontius ;  and  in  reverse,  by  P.  de  Jode,  from  a 
picture  done  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


673.  Portrait  of  John  Lelio  Blancaccio,  a  Knight  of  th& 
Cross.  The  countenance  is  seen  in  a  three-quarter  view,  with 
a  square-shaped  beard,  and  a  bald  head.  He  is  clad  in 
armour,  with  a  large  cross  imprinted  on  his  cuirass,  in  front ; 
the  right  hand  holding  a  baton. 

Engraved  by  N.  Lauwers. 


674.  Portrait  of  a  Gentleman,  of  a  thin  countenance,  seen 
in  a  three-quarter  view,  with  scanty  hair,  a  small  tuft  of 
beard,  and  mustachios.  He  is  dressed  in  a  black  vest  and 
cloak,  and  wears  a  full  pendent  rufif  round  the  neck. 

2  ft.  1 J  in.  by  1  ft.  7J  in.—G. 

Now  in  the  possession  of  M.  Moretus,  at  Antwerp. 


675.  Portrait  of  Francis  Thomas  of  Savoy,  Prince  de- 
Carignan.  His  countenance,  indicating  him  to  have  been 
about  forty  years  of  age,  is  seen  in  nearly  a  front  view,  with 
long  flowing  hair,  mustewjhios,  and  a  tuft  of  beard.  He  is  clad 
in  a  brilliant  suit  of  armour,  relieved  by  a  broad  rich  lace  frill,. 
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covering  the  shoulders,  and  rufQes  to  correspond ;  a  medal  is 
suspended  in  front.  The  right  hand  grasps  a  baton,  and  the 
left  is  placed  on  the  crown  of  a  helmet,  standing  on  a  covered 
table  at  the  side.  In  the  lower  corner,  on  the  right,  is  written^ 
"  An.  Van  Dyck,  Eques.  ;*'  and  on  a  tablet,  in  the  opposite 
side,  is  inscribed  the  name  of  the  prince,  and  dated  1634» 
This  picture  was,  therefore,  painted  after  the  artist  had  re- 
ceived the  honour  of  knighthood.  As  a  work  of  art,  the 
disposition  of  the  figure,  and  the  action  of  the  arms,  are  far 
from  being  favourable  to  that  dignity  and  elegance  which 
characterize  his  portraits ;  in  other  respects,  the  colouring  and 
execution  are  of  the  highest  excellence  and  beauty. 

3  ft,  9  in,  by  3  ft  h\  in.— C. 

Engraved  by  P.  Pontius ;  and  again,  of  a  smaller  size,  without 
the  hands,  by  the  same ;  in  an  embellished  oval,  by  Louys ;  also  by 
P.  de  Jode ;  and  anonymous. — See  jpp,  25,  53,  and  62. 

The  above  picture  was  sold  in  a  sale  of  the  effects  of  Mr.  Baxter^ 
at  Manchester,  in  1829,  for  100  gs. ;  bought  by  Thomas  Tom- 
kison,  Esq. 


676.  Portrait  styled  the  Duke  of  Hamilton.  He  appears  to 
have  been  about  forty-five  years  of  age,  of  a  dark  complexion, 
and  is  represented  in  a  three-quarter  view,  with  long  thick 
black  hair,  a  tuft  of  beard,  and  mustachios.  He  is  dressed  in 
a  white  satin  vest,  with  open  sleeves ;  a  broad  rich  lace  frill, 
covering  the  shoulders ;  a  sword  belt,  embroidered  with  gold, 
crosses  the  body,  and  is  held  by  the  fingei's  of  the  right  hand. 
An  admirable  and  highly-accomplished  production. 

2  ft,  6i  in.  by  2 /if.  \\  in.— C. 

Engraved  by  Heath. 

Now  in  the  collection  of  Jeremiah  Harman,  Esq. 


677.  Portrait  of  a  Gentleman,  when  about  thirty-five  years 
of  age,  with  the  face  turned  above  three  quarters  from  the 
spectator,  having  short  dark  hair,  mustachios,  and  a  small 
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tuft  of  beard.  He  is  dressed  in  a  black  vest,  a  cloak,  and 
^  plain  stiflf  frill.  This  is  one  of  the  artist's  Flemish  pro- 
ductions. 

I  ft.  II  in.  by  1  ft.  6  in.—C. 

Now  in  the  collection  of  Jeremiah  Harman,  Esq. 


678.  Portrait  of  Edward,  Lord  Lyttleton,  Chief-Justice  of 
the  Common  Pleas.  His  portly  countenance  is  seen  in  a 
three-quarter  view,  with  mustachios,  and  a  tuft  of  beard. 
He  wears  a  black  coif,  and  is  habited  in  silk  robes,  and  a 
broad  plain  pendent  frill. 

Engraved  by  Faithorne. 

The  same  judge,  habited  in  his  robes  of  office,  is  engraved,  in 
mezzotinto,  by  R.  Williams. 


679.  An  equestrian  Portrait  of  the  Duke  D'Eperon.  He 
is  represented  bareheaded,  and  clad  in  armour.  The  right 
hand  poises  a  baton  on  his  knee,  and  the  left  curbs  the  reins 
of  his  charger.  His  military  glory  is  indicated  by  the  intro- 
duction of  two  female  figures,  personifying  Fame  and  Victory 
flying  to  place  a  chaplet  on  his  head. 

14  in.  by  10  in. — P. 

This  is  an  admirable  sketch,  en  grisaille^  the  study  for  a  large 
picture,  perhaps  not  executed,  as  the  Writer  has  no  knowledge  of 
•such  a  one. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 


680.  Portrait  of  the  Countess  of  Castlehaven,  when  about 
twenty-six  years  of  age,  represented  in  a  front  view,  with  brown 
hair  arranged  in  curls.  The  dress  is  composed  of  a  red  vest 
and  a  green  mantle ;  the  latter  is  held  in  front  by  the  left  hand, 
while  the  right  raises  the  skirt  of  her  robe.  This  is  a  very 
indiflferent  picture,  perhaps  caused  by  improper  cleaning. — 
JSee  p.  190. 

4  ft.  2  in.  by  3  ft.  4  in.—C. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 
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681.  Portrait  of  a  Gentleman,  about  thirty  years  of  age, 
seen  in  a  three-quarter  view.  He  has  scanty  dark  hair,  beard^ 
and  mnstachios.  His  dress  is  a  close  black  vest,  and  a  very 
full  ruff;  the  right  hand  only  is  shown,  which  holds  a  letter. 

Engraved  by  A.  Rydel,  in  1755 ;  and  a  head  of  the  same  by  Gibbon. 


682.  Portrait  of  a  Gentleman,  clad  in  a  suit  of  rijch  armour, 
leaning  his  left  arm  on  a  covered  table,  and  holding  the  staff  of 
a  spear  with  his  right  hand;  his  face,  denoting  him  to  have  been 
about  thirty-five  years  of  age,  is  seen  in  a  three-quarter  view.. 

4  A  2  in,  hj  3  ft.  4i».— C. 

Exhibited  in  the  British  GaUery  in  1828. 

Now  in  the  Dulwich  Gallery. 


683.  Portrait  of  a  Gentleman,  apparently  about  thirty-five 
years  of  age,  represented  in  a  front  view,  with  thick  hair,  a 
small  tuft  of  beard,  and  mustachios.  He  is  dressed  in  & 
black  mantle,  and  a  narrow  pendent  collar. 

Engraved  in  mezzotinto,  by  Kreutzer,  at  Vienna. 


684.  Portrait  of  Sir  John  Suckling.  The  face  is  repre- 
sented  in  a  three-quarter  view,  with  bushy  hair,  and  a 
pendent  frill  round  the  neck. 

Engraved  by  Vertue. 

685.  Porti-ait  of  Titian  and  his  Mistress.  The  painter  ia 
an  elderly  man,  wearing  a  cap,  and  is  seen  in  a  profile  view,, 
extending  his  hand  towards  the  female,  who  is  a  fine  portly 
woman. 

Etched  by  Van  Dyek ;  and  copied  by  Pauli. 


686.  Portrait  of  T.  Wriothesley,  Earl  of  Southampton. 

S/t  10  in.  by  4/f.  2  in,—C.  (about.) 
Now  in  the  collection  of  the  Duke  of  Portland. 
A  second  portrait  of  this  nobleman  is  in  the  collection  of  the 
Duke  of  Buckingham. 
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687.  Portrait  of  Thomas  Wentworth,  Earl  of  Cleveland, 

iorty-four  years  of  age  in  1636.    He  has  thin  light  auburn 

hair ;  and  is  dressed  in  a  black  silk  doublet,  with  hose  and 

stockings  of  same  colour ;  a  white  pendent  collar,  with  lace 

edging ;  a  medal,  attached  to  a  scarlet  ribbon,  is  suspended 

in  front,  and  held  by  the  left  hand ;  the  other  hand  is  placed 

on  the  hip. 

Sft.  7  in.  by  4 /^.—C. 

Now  in  the  collection  of  Earl  Verulam. 


688.  Portrait  of  Sir  Eichard  Levison,  K.B. 
Now  in  the  collection  of  the  Duke  of  Buckingham. 


689.  Portrait  of  George  Hay,  Earl  of  Kinnoull.  He  is 
represented  in  full  length,  clad  in  a  complete  suit  of  steel 
armour,  enriched  with  gold  studs.  His  right  hand,  wearing 
«  gauntlet,  grasps  a  baton ;  and  the  left  is  extended  towards 
a  covered  table,  on  which  is  placed  a  helmet. 

7  ft.  6in.  by  4A  4  i».— C. 

Now  in  the  collection  of  the  Earl  of  Clarendon,  at  the  Grove. 


690.  Portrait  of  Lady  D'Aubigny,  when  about  twenty-five 
years  of  age,  with  light  hair,  tastefully  disposed  in  ringlets. 
She  is  dressed  in  a  red  silk  vest,  of  varied  hues,  with  full 
sleeves  attached  at  the  shoulders  with  jewels,  and  a  light 
brown  muslin  scarf.  The  right  hand  is  advanced,  holding  a 
wreath  of  flowers ;  the  left  is  concealed. 

4  ft.  2  in.  by  3  /if.  4  in.— C. 

Now  in  the  collection  of  the  Earl  of  Clarendon. 


691.  Portrait  of  Oliver  St.  John,  Earl  of  Bolingbroke,  with 
Lis  Countess,  and  four  Daughters. 

Now  in  the  possession  of  the  Earl  of  Morley,  Saltram. 


692.  Portrait  of  Maurice,  Prince  of  Orange. 
NTow  in  the  collection  of  S.  Fox,  Esq.,  Osmaston. 
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693,  Portrait  of  the  Duchess  of  Braganza. 
Now  in  the  collection  of  S*  Fox,  Esq.,  Osmaston. 
The    preceding    three  portraits  are  quoted   from    Dallaway's 
Walpole. 


694.  Portrait  of  Theodore  Sogiers,  a  goldsmith  and  model- 
ler in  wax.  The  face  is  turned  above  three-quarters  from  the 
spectator ;  the  right  arm  leans  on  the  base  of  a  column,  and  the 
left  hand  is  placed  on  the  waist. 

Engraved  by  P.  Clouet. 


695.  Portrait  of  Antoine  de  Bourbon,  Count  de  Moret.  He 
is  represented  in  a  three-quarter  view,  with  thick  bushy  hair, 
mustachios,  and  a  small  tuft  of  beard.  His  dress  consists  of 
black  silk,  slashed  in  the  arms  and  body,  and  a  broad  indented 
collar.  The  right  arm  leans  on  a  table,  and  the  left  hand 
holds  the  hilt  of  his  sword. 

Engraved  by  P.  Baillu. 

The  same  portrait,  reversed,  with  a  plain  collar,  and  showing  only 
part  of  the  hands,  is  engraved  by  Moncornet. 


696.  Portrait  of  a  Gentleman  seen  in  a  three-quarter  view, 
with  the  eyes  looking  in  a  contrary  direction.  He  has  curling 
hair,  a  small  beard,  and  mustachios ;  and  wears  a  fur  cloak 
over  the  shoulders,  and  a  narrow  lace  friU  round  the  neck. 

Engraved  by  J.  E.  Marais,  1795. 


697.  Portrait  of  a  Gentleman,  represented  in  a  three-quarter 
view,  with  scanty  hair  on  his  head.  He  is  dressed  in  black 
figured  silk,  with  a  pendent  collar,  edged  with  lace  ;  his  hat  and 
gloves  are  in  one  hand,  and  the  other  rests  on  a  covered  table. 

Engraved  by  T.  V.  Cruys. 


698.  Portrait  of  Ferdinand  III.  of  Austria,  King  of  Bome. 
The  face  is  represented  in  nearly  a  front  view,  with  a  wreath  of 
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laurel  round  the  head ;  he  is  clad  in  armour,  and  holds  a  long 
sword  in  his  right  hand,  while  the  left  is  placed  on  a  ball. 

Engraved  by  Meyssens,  1649  ;  and  C.  Galle,  jun. 

The  head  of  this  portrait  is  etched  by  Gaywood. 


699.  Portrait  of  Maria  of  Austria,  Queen  Consort  of  the 
preceding.  The  countenance  is  seen  in  a  three-quarter  view, 
with  the  hair  in  curls,  and  the  neck  adorned  with  a  full  stifiT 
ruff.  The  dress  is  composed  of  black  silk,  embellished  with  an 
antique  chain  of  jewels,  to  which  is  attached  an  oval  ornament 
of  costly  gems.     She  is  seated,  holding  a  fan  with  both  hands. 

Engraved  by  0.  Galle,  1649. 


700.  Portrait  of  Prince  Ferdinand,  Governor  of  the  Low 
Countries.  The  face,  which  is  seen  in  a  three-quarter  view, 
denotes  him  to  have  been  about  forty  years  of  age ;  he  has  a 
pointed  beard,  mustachios,  and  the  hair  turned  up  in  front 
The  body  is  clad  in  armour,  with  a  sash  round  the  wsdst ;  a 
broad  pendent  collar  and  the  Order  of  the  Golden  Fleece  are 
suspended  in  front.  He  holds  a  baton  in  his  right  hand; 
and  the  left  is  placed  on  the  hilt  of  his  sword. 

8i  in.  by  7^  in,— P. 

Engraved  by  Meyssens  ;  Lommelin  ;  and  J.  Paine ;  also  the  head 
only,  by  anonymous,  probably  Graywood ;  from  a  picture  painted 
en  grisaille,  now  in  the  collection  of  the  Duke  of  Buccleuch. 

A  portrait  of  the  same  Prince,  habited  in  a  richly-embroidered 
dress,  with  a  sash  across  the  right  shoulder,  and  a  baton  in  the  right 
hand,  and  the  left  hanging  down  at  the  side,  is  engraved  by  P.  de 
Jode. 

A  bust  portrait  of  the  same,  in  a  similar  view,  is  engraved,  in  an 
embellished  oval,  by  P.  Van  Sompel. 

The  same  Prince,  habited  in  the  dress  of  a  Cardinal,  is  engraved, 
in  an  oval,  by  P.  de  Jode  ;  P.  Pontius  ;  C.  Quebom ;  Brower ;  and 
anonymous. 

A  bust  of  the  same  is  engraved  by  R.  Gaywood. 

An  equestrian  portrait  of  Prince  Ferdinand  is  in  the  Royal  Palace 
at  Madrid. 


VAN   DYCK.  201 

701.  An  equestrian  Portrait  of  Philip  IV.,  represented  ap- 
proaching under  an  archway,  attributed  to  Van  Dyck. 

Engraved  by  P.  de  Jode. 

702.  Portrait  of  General  Ambrogio  Spinola.  He  is  clad  in. 
armour,  with  a  baton  in  the  right  hand,  and  the  left  placed 
on  a  helmet,  which  stands  on  a  covered  table  at  the  side. 

9i  in.  by  7^  in.— P. 
Engraved  by  L.  Vosterman,  from  a  picture  done  en  grisaille,  now^ 
in  the  collection  of  the  Duke  of  Buccleuch. 

.    A  second  portrait,  showing  the  face  in  a  front  view,  a  full  ruflT 
round  the  neck,  and  the  body  clad  in  armour,  with  the  Order  of  the 
Golden  Fleece  suspended  in  front,  is  engraved,  in  an  embellished 
oval,  by  P.  Soutman ;  and  by  Louys. 


703.  Portrait  of  Chevalier  Dominick  Engelbert  Taie,  when, 
about  fifty  years  of  age,  seen  in  a  three-quarter  view,  with 
a  small  beard  and  curling  mustachios.  He  is  dressed  in  a. 
plaited  black  silk  vest,  a  broad  full  ruff,  and  a  cloak  over  the- 
shoulders,  which  is  held  at  the  waist  by  the  left  hand ;  the 
right  arm  crosses  the  body,  with  the  forefinger  extended. 

Engraved  by  C.  Galle,  jun. 

704.  Portrait  of  Frederick  de  Marselaer.  He  is  represented 
as  about  fifty  years  of  age,  and  is  seen  in  a  three-quarter  view^ 
with  his  hair  turned  back,  long  mustachios,  and  a  short  beard. 
The  dress  consists  of  a  striped  silk  vest,  a  full  ruff,  and  a 
mantle  over  the  left  shoulder.  The  hands  are  not  seen,  but 
the  sword  hilt  appears  at  the  side.    An  excellent  picture. 

2  ft  4  in,  by  1//.  11  tn.— C.  (about.) 

Engraved,  in  an  oval,  by  C.  Galle. 

Now  in  the  collection  of  Monsieur  Schamps,  at  Ghent. 

The  same  portrait,  showing  the  right  hand  with  a  scroll  of  paper 
in  it,  on  which  are  drawn  the  cap  and  caduceus  of  Mercury,  is> 
engraved  by  A.  Lommelin. 

705.  Portrait  of  a  Gentleman,  about  fifty  years  of  age,  re- 
presented in  a  three-quarter  view,  with  hair  turned  back,  short 
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))eard,  and  mustachios.     He  is  dressed  in  black  silk,  a  broad 
plaited  ruff,  and  a  gold  chain  suspended  in  front,  with  jewels  at 
the  shoulders.     A  bust  portrait,  erroneously  styled  Van  Dyck. 
Engraved  by  A.  Marcenay. 


706.  Portrait  of  a  Gentleman,  habited  in  a  full  cloak,  lined 
^ith  velvet ;  with  his  right  hand  in  an  attitude  denoting  that 
he  is  speaking  to  some  person. 

Engraved,  anonymous. 

707.  Portrait  of  Christian,  Duke  of  Brunswick  and  Lune- 
burgh,  when  about  forty  years  of  age,  seen  in  nearly  a  front 
-view.  He  is  clad  in  armour,  with  a  pendent  rufif  round  the 
neck,  and  has  one  of  his  arms  supported  in  a  sling. 

Engraved  by  R.  D.  Voerst. 


708.  Portrait  of  Ernest,  Count  of  Mansfield.  The  face, 
which  is  oval  and  seen  in  nearly  a  front  view,  denotes  him  to 
have  been  about  forty-five  years  of  age,  with  mustachios,  and 
«  pointed  beard.  He  is  clad  in  armour,  and  wears  a  pendent 
frill  of  open  work  round  the  neck,  with  a  scarf  over  the 
shoulders.     The  hands  are  not  seen. 

Engraved  by  R  de  Voerst 


709.  Portrait  of  Grodf rey,  Henry  Count  of  Papenheim.  He 
is  represented  in  nearly  a  front  view,  with  mustachios,  and  a 
pointed  beard.  His  dress  is  composed  of  armour,  with  a  plain 
l)road  indented  frill  over  the  shoulders.  The  right  hand  holds 
a  baton  and  the  left  is  placed  on  a  helmet. 

9  in.  by  7  J  in.— P. 

Engraved  by  C.  Galle,  from  a  picture  painted  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


710.  Portrait  of  Henry,  Count  de  Bergh,  a  gentleman  about 
fifty  years  of  age ;  his  animated  countenance  is  seen  in  a  three- 
quarter  view,  with  bushy  hair  and  beard.  He  is  clad  in  armour, 
with  a  plain  indented  frill  round  the  neck.     The  right  arm, 
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is  extended  down  by  the  side,  and  in  that  hand  he  holds 
a  baton;  while  the  position  of  the  left  shows  that  he  is 
addressing  some  person. 

2  /f.  7  in.  by  2  ft  1  w.— C. 

Engraved  by  P.  Pontius. 

The  same  portrait,  in  small,  is  engraved  by  Marcenay. 

A  portrait  of  the  preceding  gentleman,  represented  in  the  same 
position  and  dress,  but  without  the  hands,  is  in  the  collection  of 
the  Earl  of  Clarendon. 


711.  Portrait  of  Frederick  Henry,  Prince  of  Orange  and 
Count  of  Nassau.  A  gentleman  of  a  portly  countenance,  seen 
in  a  three-quarter  view,  with  bushy  hair.  He  is  clad  in 
armour,  with  a  rich  lace  frill  round  the  neck;  he  holds  a  baton 
in  the  right  hand,  and  the  left  is  placed  behind  the  hip. 

9i  w.  by  n\  »«.— P. 

Engraved  by  P.  Pontius  and  Woumans,  and  a  head  by  Gay- 
wood.  The  former  engraver  took  his  print  from  a  picture  done  in 
brown  and  white,  now  in  the  collection  of  the  Duke  of  Buccleuch. 


712.  Portrait  of  William,  the  tenth  Prince  of  Orange, 
when  a  youth;  seen  in  a  three-quarter  view,  with  long 
flowing  hair.  His  right  hand  holds  a  cane,  and  the  left  is 
placed  on  the  hilt  of  his  sword. 

4/i5.  by  3/f.— C. 
Now  in  the  Hermitage  collection  at  St.  Petersburgh. 

713.  Portrait  of  Genevieve  d'Urphe,  Marquis  de  Havre, 
and  Widow  of  the  Due  de  Croy.  She  appears  to  be  about  fifty 
years  of  fi^e,  and  is  seen  in  a  three-quarter  view  with  bushy 
hair.  Her  dress  is  composed  of  dark  silk,  with  full  ribbon 
sleeves,  a  rich  lace  ruff  standing  out  round  the  shoulders,  and 
ruffles ;  a  medallion  is  suspended  to  a  bow  in  front,  to  which 
is  also  attached  the  end  of  a  string  of  pearls.  One  hand  only 
is  seen,  which  is  placed  on  the  bodice. — Ste  No,  225,  p.  67. 

9J  in.  by  7^  in.— P. 
Engraved  by  P.  de  Jode,  from  a  picture  done  en  grisaille,  now 
in  the  collection  of  the  Duke  of  Buccleuch. 
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A  portrait  of  the  preceding  lady,  corresponding  in  description  with' 
the  above,  is  in  the  possession  of  William  Earle,  E^q.,  Liverpool 

714.  Portrait  of  Lord  Honorus  D'Urphe,  when  about 
thirty-six  years  of  age,  represented  in  a  three-quarter  view, 
with  curling  bushy  hair.  The  dress  is  composed  of  a  silk  vest, 
a  rich  lace  frill,  and  a  mantle,  which  covers  the  right  arm 
and  part  of  the  hand,  while  the  left,  holding  a  glove,  rests  on 
the  back  of  the  chair. 

Engraved  by  Baillu. 

A  portrait  of  the  same  person  is  engraved,  oval,  by  Van  Schuppen. 


715.  Portrait  of  Margaret,  Princess  of  Lorraine  and 
Duchess  d'Orleans.  She  is  attired  in  a  silk  dress  with  a 
pearl  necklace  suspended  in  front,  one  end  of  which  is 
attached  to  a  bow ;  her  right  hand  is  placed  on  the  bodice. 

Engraved  by  Bolswert. 

A  portrait  of  the  same  lady,  having  a  portly  countenance,  seen 
in  a  three-quarter  view,  with  short  bushy  hair,  the  neck  adorned 
with  pearls,  and  a  lace  friU  round  the  bosom,  is  engraved,  in  an 
embellished  oval,  by  P.  V.  Sompel. 


716.  Portrait  of  Maria  Margaret  de  Barlemont,  Countess 
of  Egmont,  when  about  twenty-five  years  of  age,  seen  in  a 
three-quarter  view,  with  her  hair  falling  in  ringlets  on  her 
shoulders,  and  her  head  adorned  with  jewels.  She  is  habited 
in  a  plain  white  dress,  leaving  the  bosom  exposed.  Her  left 
hand  holds  up  a  scarf,  and  the  right  hangs  gracefully  at  the 
side. 

Engraved  by  J.  Neefs. 


717.  Portrait  of  William  James  Sgravesande,  a  mathema- 
tician.    Improperly  attributed  to  Van  Dyck. 
Engraved  by  Houbraken. 


718.  Portrait  of  Erasmus.  His  thin  and  expressive  coun- 
tenance is  seen  in  nearly  a  profile  view,  with  a  square-shaped 
cap  on  the  head.    He  is  dressed  in  a  furred  mantle,  and  appears 
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to  be  seated,  holding  an  open  book  in  one  hand,  while  the 
other  is  placed  on  one  of  its  pages. 

Etched  by  Van  Dyck,  after  a  picture  by  Holbein. 


719.  Portrait  of  a  Gentleman  of  thin  countenance,  with  dark 
scanty  hair  and  beard.  He  is  habited  in  a  black  vest,  with  a 
full  rufiT  round  the  neck ;  and  is  holding  a  letter  in  his  hand. 

Engraved  by  F.  A.  Eiedel. 


720.  Portrait  of  Mary,  Princess  of  Orange.  The  face  is 
represented  in  a  three-quarter  view,  and  a  mantle,  which  is 
held  by  the  right  hand,  is  thrown  across  one  shoulder. 

Engraved,  in  an  oval,  anonymous. 

A  portrait  of  the  same  princess,  seen  in  nearly  a  front  view,  is 
engraved  by  Van  Delen.     This  is  probably  the  one  mentioned  in 

the  Catalogue  of  the  collection  of  James  IL,  No.  750. 


721.  Portrait  of  Amelia,  Princess  of  Orange.     A  young 
lady,  with  her  hand  placed  on  her  breast. 
Engraved  by  P.  de  Jode. 


722.  Portrait  of  Ernestina,  Princess  Ligneana  and  Countess 
of  Nassau.  The  face  is  seen  in  a  three-quarter  view,  with  the 
hair  turned  back ;  the  bosom  is  covered  with  a  rich  lace  ker- 
chief, and  a  stiff  ruff  projects  behind  the  head.  She  is  dressed 
in  black  silk,  and  a  double  roll  of  pearls  suspended  in  front, 
and  the  end  attached  to  a  cross  of  jewels.  The  left  arm  falls 
by  the  side,  and  the  right  hand  is  placed  on  the  back  of  a  chair. 

Engraved  by  M.  Natalis. 

723.  Portrait  of  Helena  Leonora  de  Sievre.  The  counte- 
nance, which  is  of  an  oval  form,  is  seen  in  a  three-quarter  view, 
with  the  hair  simply  turned  up  in  front ;  a  kerchief  of  open 
lace  work  covers  the  bosom  and  shoulders ;  and  the  dress  con- 
sists of  black  silk.     The  hands  are  joined  in  front. 

Engraved .  by  Visscher,  from  a  picture  then  in  the  collection  of 
JjOid  Somers. 
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724.  Portrait  of  Honoria  de  Grimberg,  Countess  de  Bossu. 
A  bust  portrait,  representing  the  face  in  a  three-quarter  view^ 
with  the  hair  in  ringlets ;  the  bosom  is  surrounded  with  lace^ 
and  adorned  with  a  brooch  having  three  pendent  pearls. 

Engraved,  in  an  octagon,  by  J.  Morin. 


725.  Portrait  of  Jacques  le  Roy,  when  about  fifty  years  of 
age,  seen  in  a  front  view,  seated  in  an  arm-chair,  and  dressed 
in  a  black  vest  with  silk  sleeves,  a  cloak  lined  with  fur,  and  a 
full-plated  ruff.  He  holds  a  paper  in  his  left  hand,  and  the 
right  rests  upon  the  arm  of  his  chair. 

S/LIO  in.  by  3  ft  3  tn.—C. 

Engraved  by  Lommelin. 

This  picture  was  painted  previously  to  the  artist's  arrival  in 
England,  and  is  consequently  a  well-matured  production. 

Collection  of  M.  Pieters,  Seigneur  de  Merchten, 

Ant,  1791.     1500  flo.     ISOI. 

Exhibited  in  the  British  Gallery  in  1829. 

Now  in  the  collection  of  Earl  Brownlow. 


726.  Portrait  of  Charles  Emanuel,  Duke  of  Savoy.     He  is 

clad  in  armour,  and  holds  a  baton  in  his  right  hand.    A  medal 

of  the  Order  of  the  Immaculate  Conception  is  suspended 

in  front. 

9i  in.  by  7^  in.— P. 

Engraved  by  P.  Rucholli,  from  a  picture  painted  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 

A  portrait  of  the  same  Duke  is  engraved  by  M.  Aubert. 


727.  Portrait  of  Antonio  de  Zuniga  and  Davila,  Marquis 
de  Mirabelle.  The  face  is  seen  in  a  three-quarter  view.  He 
wears  a  black  silk  dress,  with  a  gold  chain  over  the  right 
shoulder;  and  a  jewel,  attached  to  a  ribbon,  is  suspended 
round  the  neck.  His  left  hand  is  placed  near  the  hilt  of  his 
sword,  and  the  right  is  concealed  behind  his  back. 

2  ft.  6  in.  hy  2  fi.  I  in.—C. 
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Engraved  by  Woumans,  and  Blofceling. 

A  portrait  of  the  above  person  is  in  the  Warwick  collection. 


728.  Portrait  of  Justus  Lipsius.     His  countenance,  which 

indicates  him  to  have  been  about  sixty  years  of  age,  is  of  an 

oval  form,  and  expresses  great  intelligence.     He  is  dressed  in 

a  black  vest,  with  a  cloak  bordered  with  fur,  and  a  small  ruff. 

The  fingers  of  the  left  hand  are  between  the  leaves  of  a  book, 

and  the  right  is  in  a  position  which  shows  that  the  individual 

is  speaking. 

9i  in,  by  7^  in.— P. 

Engraved  by  S.  A.  Bolswert;  and  by  Schink,  in  mezzotinto ;, 
also  in  an  oval,  by  Galle ;  and  again,  by  Boulonois.  The  former 
print  was  taken  from  a  picture  done  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


729.  Portrait  of  Deodorus  Van  Tulden,  a  jurisconsult. 
He  is  seen  in  a  three-quarter  view,  dressed  in  a  silk  cloak, 
with  a  gold  chain  round  his  neck ;  his  left  hand  holds  an 
open  book,  to  a  passage  in  which  he  is  pointing  with  a  finger 
of  his  right. 

Engraved  by  P.  de  Jode. 


730.  Portrait  of  Alexander  de  la  Faille,  a  senator,  apparently 
about  fifty  years  of  age.  He  is  seen  in  nearly  a  front  view,, 
with  the  hair  turned  up  on  his  forehead,  and  is  habited  in 
black,  with  a  pendent  ruff  round  the  neck.  The  right  handi 
holds  his  mantle.  An  admirable  picture,  in  the  artist's 
Flemish  manner. 

3  ft.  7  in.  hjSfi.l  *«.— C.  Worth  250Z.. 

Engraved  by  Lommelin. 

Now  in  the  Mus^e  at  Brussels. 


731.  Portrait  of  John  Charles  de  la  Faille,  a  Jesuit,  habited 
in  a  blcu)k  dress,  and  wearing  a  high  square  cap,  of  the  same 
colour ;  he  is  seated  in  an  arm-chair,  holding  a  pair  of  com- 
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passes  in  his  right  hand,  which  rests  on  a  table,  on  which  are 
a  globe,  and  a  mathematical  instrument. 
Engraved  by  LommeHn. 


732.  Portrait  of  Nicholas  Fabricius  de  Peiresc.     He  has 

an  oval  countenance,  which  is  seen  in  a  three-quarter  view, 

with  black  beard  and  whiskers.     He  wears  a  black  cap,  and 

is  dressed  in  the  robes  of  a  civilian,  with  a  plain  frill  round 

ihis  neck.     The  right  hand,  holding  a  paper,  is  placed  on  the 

"back  of  a  book ;  and  near  it  is  another  book,  which  is  closed. 

9J  in,  by  7^  in.— P. 

Engraved  by  Vosterman. 

A  portrait  of  the  same  person  is  engraved  by  R.  Gaywood. 

The  former  print  was  engraved  from  a  picture  painted  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


733.  Portrait  of  Wenceslaus  Koeberger,  an  artist.  An  old 
man,  with  a  gray  beard,  and  wearing  a  velvet  cap  on  his 
(head.  He  is  dressed  in  a  silk  vest,  and  a  loose  cloak ;  and  is 
seated,  with  his  right  arm  resting  on  a  pedestal,  and  in  that 
hand  he  holds  a  paper. 

Kngraved  by  Vosterman ;  and  a  head  by  Gaywood. 


734.  Portrait  of  Jacobus  de  Breuck,  an  architect.  His 
finely-expressive  countenance  is  seen  in  a  front  view,  with  a 
singularly  long  beard,  and  mustachios.  He  is  habited  in  a 
light  silk  dress,  with  black  bands  crossing  both  shoulders; 
and  a  cloak,  hanging  over  the  right  shoulder,  and  passing 
under  the  left  arm,  is  held  by  the  right  hand,  while  the  left, 
leaning  on  the  ledge  in  front,  holds  a  pair  of  compasses. 

Engraved  by  P.  Pontius. 


735.  Portrait  of  Eurycius  Puteanus,  an  historian,  when  about 
sixty  years  of  age,  of  a  thin  countenance,  seen  in  a  front  view, 
*with  curling  hair,  and  a  large  beard.     He  is  dressed  in  a  black 
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vest,  a  cloak,  and  a  plain  stiff  frill.    The  fingers  of  the  right 
hand  are  between  the  leaves  of  a  book,  which  lies  open  before 
him  ;  the  other  hand  is  not  visible. 
Engraved  by  P.  de  Jode. 


736.  Portrait  of  Paulus  Halmalius,  a  senator.  The  face, 
which  denotes  a  person  of  upwards  of  fifty  years  old,  is  seen  in 
nearly  a  front  view,  with  a  small  beard,  and  mustachios.  He 
is  dressed  in  a  silk  vest,  a  pendent  full  ruff,  and  a  cloak  on  the 
left  shoulder,  which  passes  under  the  right  arm,  and  is  held 
by  the  left  hand. 

Engraved  by  P.  de  Jode. 


737.  Portrait  of  the  Chevalier  Constantius  Hugens.  A 
young  man,  seen  in  a  front  view,  with  thin  mustachios,  and  a 
tuft  of  beard.  He  is  enveloped  in  a  large  cloak,  from  under 
which  is  advanced  the  left  hand,  with  the  fingers  between  the 
leaves  of  a  closed  book  ;  a  full  pendent  ruff  adorns  the  neck. 

Engraved  by  P.  Pontius,  and  a  head  by  Gaywood. 


738.  Another  Portrait  of  the  preceding  Gentleman.  The 
face  is  seen  in  a  three-quarter  view.  He  wears  a  coif  on  his 
head;  the  body  is  enveloped  in  a  mantle;  a  pendent  frill 
adorns  the  neck ;  and  the  right  hand  holds  a  letter. 

Engraved  by  Vosterman. 

739.  Portrait  of  Gasperius  Gevartius.  a  Jurisconsult.  His 
intelligent  countenance,  of  an  oval  form,  denoting  him  to  have 
been  about  forty  years  of  age,  is  seen  in  a  three-quarter  view^ 
with  the  hair  turned  up  in  front,  mustachios,  and  a  small  tuft 
of  beard.  He  is  dressed  in  a  silk  vest,  embroidered  with  lace, 
and  a  cloak,  lined  with  fur,  covering  nearly  the  whole  of  the 
body ;  a  lace  frill  surrounds  the  neck.  The  left  hand  holds  a 
book  on  its  back,  with  the  forefinger  between  the  leaves. 

Engraved  by  P.  Pontius;  and  Baillu;  and  in  mezzotinto, 
anonymous. 

VOL.  in.  p 
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The  original  picture,  done  en  grisaille,  from  which  the  print  was 
taken,  is  in  the.  collection  of  M.  Six  Van  Hillegom. 

lOi  in,  by  8  in.— P. 
A  repetition  of  the  same,  with  slight  variations,  is  in  the  collec- 
tion of  the  Duke  of  Buccleuch. 

9J  in.  by  7^  in.— P. 
A  beautiful  drawing,  in  chalks,  a  first  study,  is  in  the  British 
Museum. 


740.  Portrait  of  Petrus  Stevens,  an  amateur  of  the  fine  arts. 
He  is  represented  in  a  three-quarter  position,  with  the  right 
hand  placed  on  the  hip ;  a  large  cloak  envelopes  the  body,  and 
a  handsome  full  ruff  adorns  the  neck. 

9i  in,  by  7^  in.— P. 

Engraved  by  Vosterman,  from  a  picture  done  for  that  purpose 
en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


741.  Portrait  of  David  Rycliart  (or  Rykaert),  when  about 
fifty-five  years  of  age,  of  a  strongly-marked  countenance,  seen 
in  nearly  a  front  view,  with  large  mustachios  and  beard.  He 
is  dressed  in  a  fur  cap,  a  plain  crimson  silk  vest,  doubling 
over  in  front,  and  a  cloak  lined  with  fur ;  and  is  seated  in  an 
arm-chair,  with  the  left  hand  on  the  elbow  of  his  seat.  A 
fine  expressive  portrait,  painted  with  admirable  force  and 
brilliancy  of  colour. 

ift,2  in,  by  3//.  4  in.— C.         Worth  350  gs. 

Engraved  by  Neefs ;  Boulonois ;  and  J.  R.  Smith. 

Now  in  the  collection  of  the  Earl  of  Warwick. 

A  portrait  of  the  above,  attributed  to  Van  Dyck,  is  in  the  collec- 
tion of  Lord  Hardwick. 


742.  Portrait  of  Van  Dyck,  when  about  twenty -five  years  of 
age,  seen  in  a  three-quarter  view,  with  light  bushy  hair.  He 
is  dressed  in  a  purple-coloured  vest,  and  a  large  black  silk 
mantle,  which  covers  the  left  shoulder  and  arm ;  the  fingers 
of  that  hand  touch  the  edge  of  a  pedestal,  on  which  he  leans ; 
the  right  hand  is  raised  towards  the  face. 

Sft.n  in.  by  2  ft.  10  in.—C.       Worth  500  gs. 
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This  excellent  and  interesting  picture  appears  to  be  the  work  of 
the  painter,  about  the  time  he  resided  at  Genoa. 

Engraved  by  P.  Pontius ;  and  etched  by  Oeddes  ;  and  a  similar 
portrait  is  engraved  by  Silvestre. 

Now  in  the  collection  of  the  Duke  of  Grafton, 

A  duplicate  of  the  preceding  portrait,  showing  only  one  hand, 
engraved  by  Worthington,  to  illustrate  Dallaway's  WcUpole,  is  now 
in  the  collection  of  Jeremiah  Harman,  Esq. 

1  ft.  11 J  in.  by  1  ft.  7i  tn.— C. 

A  portrait  of  the  same  artist,  seen  in  a  three-quarter  view,  stand- 
ing with  the  left  arm  leaning  on  a  balustrade,  and  the  right  hand 
placed  on  the  hip,  habited  in  a  black  vest  and  cloak,  is  engraved 
in  mezzotinto,  by  J.  Y.  Bruggen.     Dated  1682. 

A  portrait  of  the  same  artist,  represented  sitting  at  a  table,  on 
which  stands  a  globe,  is  engraved,  in  mezzotinto,  by  Yaillant. 

There  is  a  portrait  corresponding  with  this  description,  but  im- 
properly attributed  to  Van  Dyck,  in  the  Wilton  collection. 

A  portrait  of  the  same,  with  the  face  seen  in  nearly  a  profile  view. 
One  hand  points  to  a  sun-flower ;  the  fingers  of  the  other  hold  a 
chain,  which  is  round  his  neck.     Engraved  by  Hollar,  in  1644. 


743.  A  small  equestrian  Portruit  of  the  Artist.    He  is  re- 
presented on  a  fine  gray  horse,  accompanied  by  a  greyhound. 

2  ft.  hy  I  ft.  7in.— C. 
Now  in  the  collection  of  Wilbraham  Talton  Egerton,  Esq. 


744.  Portraits  of  the  Wife  and  Child  of  Van  Dyck. 
Engraved  by  Bartolozzi. — See  No.  427,  p.  119. 


745.  Portraits  of  the  Artist,  and  Sir  Endymion  Porter. 
The  former  is  represented  with  his  back  to  the  spectator,  and 
his  face  turned  in  nearly  a  profile  view.  He  is  habited  in 
black,  and  wears  a  mantle,  held  in  front  with  the  right  hand ; 
the  left  (with  a  glove  on)  is  placed  on  a  block  of  stone  in 
front.  The  latter  gentleman  has  a  full  face  and  long  flowing 
hair;  he  is  dressed  in  a  white  satin  jacket,  with  ribbon 
sleeves  and  slashed  body ;  his  left  hand  is  on  the  stone  in 
front,  and  the  right  behind  his  hip. 
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Engraved,  in  oval,  by  F.  Selma,  from  a  picture  in  the  royal  col- 
lection at  Madrid.  There  is  also  an  etching  of  the  same  composi- 
tion, taken  from  a  drawing  in  the  collection  of  the  late  Sir  Thomas 
Lawrence,  P.R.A. 


746.  Portrait  of  Deodatus  Delmont,  when  about  forty  years 
of  age,  seen  in  a  three-quarter  view.  He  is  dressed  in  a 
black  silk  vest,  a  cloak,  and  a  rich  pendent  ruff;  the  right 
hand  holds  a  sword,  and  the  fingers  of  the  left  are  on  its  hilt; 
a  medal,  suspended  to  a  gold  chain,  hangs  in  front. 

Engraved  by  Vosterman ;  and  in  mezzotinto,  anonymous. 

A  head  of  the  same  is  engraved  by  Polangami. 


747.  Portrait  of  Gerard  Seghers,  an  artist.  His  full  coun- 
tenance is  turned  above  three-quarters  from  the  spectator, 
with  a  small  beard,  and  mustachios.  The  body  is  enveloped 
in  a  large  cloak,  lined  with  velvet,  from  under  which  the 
left  hand  appears,  and  near  it  is  a  medal,  attached  to  a 
chain ;  the  other  hand  is  concealed  by  the  cloak. 

Engraved  by  P.  Pontius. 


748.  Portrait  of  Daniel  Seghers,  an  artist.  A  young  man 
with  an  oval  countenance,  seen  in  a  three-quarter  view.  He 
is  habited  in  a  full  mantle,  from  under  which  one  hand  only 
appears,  with  the  fingers  pointing  upwards.  A  medal,  sus- 
pended to  a  gold  chain,  hangs  in  front. 

Engraved  by  L.  Vosterman. 

A  portrait  of  the  preceding  artist,  done  in  chalks,  is  in  the 
British  Museum. 


749.  Portrait  of  Jacobus  Jordaens,  an  artist,  when  above 
fifty  years  of  age,  of  a  round  countenance,  presented  in  nearly 
a  front  view,  with  a  small  tuft  of  beard,  and  mustachios.  He 
is  dressed  in  a  silk  vest,  with  sleeves ;  a  cloak,  over  the  right 
shoulder,  which  is  twisted  round  the  arm  of  the  same  side,  and 
a  full  pendent  ruff.     The  left  hand  is  placed  on  the  breast. 

Engraved  by  P.  de  Jode. 
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750.  Portrait  of  Adrian  Brouwer,  an  artist,  apparently  when 
twenty-five  years  of  age,  seen  in  a  three-quarter  view,  with 
long  mustachios,  and  a  very  small  tuft  of  beard.  His  flowing 
hair  falls  on  a  plain  white  frill;  a  cloak  covers  the  right 
shoulder,  and  is  tucked  under  that  arm ;  the  hand  wears  a 
glove,  and  holds  a  kerchief. 

9^  in,  by  7^  m.— P. 

Engraved  by  S.  -A.  Bolswert,  from  a  picture  painted  en  grwaiUe. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


751.  Portrait  of  Gasper  de  Grayer,  an  artist,  with  a  full 
face,  seen  in  a  three-quarter  view.  He  is  dressed  in  a  black 
silk  vest,  with  a  cloak  over  the  left  shoulder,  piwsing  round  the 
body,  and  held  in  front  by  the  left  hand,  while  the  right  is 
placed  on  the  breast.     A  full  pendent  ruff  adorns  the  neck. 

9i  in.  by  7^  tw.— P. 

Engraved  by  P.  Pontius ;  and  a  head  by  Gaywood. 

There  is  also  a  portrait  of  this  artist,  differing  materially  from  the 
preceding ;  one  hand,  crossing  the  body,  is  in  such  a  position  as  to 
denote  that  the  individual  is  addressing  some  person. 

Engraved  by  J.  Neefs. 

The  print,  by  Pontius,  was  done  from  a  picture  done  en  griaaiUe, 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


752.  Portrait  of  Simon  de  Vos,  an  artist,  when  about  thirty- 
five  years  of  age,  having  a  full  face,  seen  in  nearly  a  front  view, 
with  curling  bushy  hair,  mustachios,  and  a  small  tuft  of 
beard.  A  full  pendent  ruff  adorns  the  neck,  and  the  body  is 
enveloped  in  a  cloak,  passing  over  the  right  shoulder  and 
under  the  left  arm,  and  that  hand  is  placed  on  the  hip. 

91  in,  by  7^  in,—F, 
Engraved  by  Paul  Pontius,  from  a  picture  done  en  grisaille. 
Now  in  the  collection  of  the  Duke  of  Buccleuch. 

753.  Portrait  of  Adrian  Stalbent,  an  artist,  when  about  fifty 
years  of  age,  seen  in  nearly  a  front  view,  with  mustachios,  and 
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a  small  tuft  of  beard.  He  is  dressed  in  a  close  vest,  buttoned 
in  front,  a  full  ruff,  and  a  cloak  over  his  shoulders,  which  is 
held  in  front  by  the  left  hand.  • 

Engraved  by  P.  Pontius;  also  in  the  dotted  manner  by  Otho 
Christian. 


754  Portrait  of  John  Lievens,  an  artist.  A  young  man, 
with  the  face  turned  above  three  quarters  from  the  spectator* 
and  the  eyes  looking  in  a  contrary  direction,  and  indicating  by 
their  expression  that  the  individual  is  listening ;  this  position 
was  perhaps  selected  in  allusion  to  an  event  in  this  painter's 
life.  He  is  dressed  in  a  full  cloak,  with  his  right  elbow  rest- 
ing on  a  book,  and  that  hand  is  placed  on  the  breast. 

Engraved  by  Vosterman  ;  and  a  head  by  Gaywood. 


755.  Portrait  of  Cornelius  Schut,  an  artist.  The  figure  is 
represented  in  a  profile  view,  dressed  in  a  large  cloak,  with  a 
lace  frill  round  the  neck ;  the  right  arm  rests  on  the  base  of  a 

pillar,  and  the  left  hand  holds  the  lining  of  his  mantle. 
Engraved  by  Vosterman. 


756.  Portrait  of  Judocus  Momper,  an  artist,  about  fifty 
years  of  age,  seen  in  a  three-quarter  view,  with  scanty  hair, 
beard,  and  mustachios.  He  is  dressed  in  a  silk  vest,  with  a 
plain  white  collar,  and  a  cloak  hanging  over  the  right  shoulder* 
and  tucked  under  the  arm ;  the  hand  is  advanced,  in  a 
position  that  shows  he  is  addressing  some  person. 

Engraved  by  L.  Vosterman. 


757.  Portrait  of  Michael  Mirevelt,  an  artist.  His  strong 
featured  countenance  is  seen  in  a  three-quarter  view,  with  a  full 
plaited  ruff,  and  a  large  mantle  covering  the  body.  The  hands 
cross  each  other  in  front,  and  in  the  left  he  is  holding  his  gloves. 

Engraved  by  W.  J.  Delphinus ;  and  in  small  by  Boulonois. 

758.  Portrait  of  Arthur  Wolfaerts,  an  artist,  represented  in  a 
three-quarter  view,  with  sandy  curling  beard,  and  mustachios. 
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He  wears  a  full  ruff,  and  a  cloak,  from  under  which  the 
hand  appears,  holding  it  up  in  folds,  in  front. 

9  in,  by  7  in,— P. 

Engraved  by  C.  Galle,  from  a  picture  done  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


759.  Portrait  of  Sebastian  Vrancx  (or  Franck),  an  artist. 
The  countenance,  denotuig  him  to  have  been  about  fifty  years 
of  age,  is  presented  in  nearly  a  profile  view,  with  long  mus- 
tachios,  and  a  small  beard.  The  dress  is  composed  of  a  close 
doublet,  buttoned  in  front,  and  having  silk  sleeves ;  a  cloak 
hangs  over  the  left  shoulder,  under  which  arm  appears  the 
hilt  of  a  sword ;  the  right  arm  crosses  the  body,  and  the  fore- 
finger of  that  hand  points  to  some  object. 

9  in,  by  6J  in, — ^P. 
Engraved  by  S.  A.  Bolswert,  from  a  pictxu^  painted  en  grisaille. 
Now  in  the  collection  of  the  Duke  of  Buccleuch. 


760.  Portrait  of  Horatius  Gentileschi,  an  artist.  A  strongly- 
expressive  countenance,  seen  in  a  three-quarter  view,  and  the 
body  in  a  side  position.  The  latter  is  enveloped  in  a  large 
cloak,  tucked  under  the  right  arm,  and  that  hand  denotes 
that  the  individual  is  addressing  some  person,  while  the  left 
is  placed  on  the  breast. 

Engraved  by  Vostemian ;  and  a  head  only  is  engraved  by 
Gaywood. 

A  drawing  of  the  preceding,  done  in  chalks,  washed  in  Indian 
ink,  is  now  in  the  British  Museum. 


761.  Portrait  of  Antonius  Cornelissen,  an  amateur  of 
pictures.  A  portly  person,  apparently  fifty-five  years  of  age, 
seen  in  a  front  view,  with  the  head  inclining  to  the  left.  He 
is  dressed  in  a  doublet,  buttoned  in  front,  a  plain  white 
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collar  and  a  cloak ;  the  right  arm  crosses  the  body,  and  the 
hand  seems  to  indicate  the  suction  commonly  used  in  argument. 

9J  in.  by  7  in, — P. 
Engraved  by  L.  Vosterman,  from  a  picture  painted  en  grisaille, 
^ow  in  the  collection  of  the  Duke  of  Buccleuch. 


762.  Portrait  of  Francis  Franck,  jun.,  an  artist,  about  fifty- 
five  years  of  age,  seen  in  a  three-quarter  view,  with  a  defect 
in  the  left  eye.  The  body  is  enveloped  in  an  ample  cloak, 
concealing  part  of  his  pendent  rufiT,  and  the  left  arm  leans  on 

a  pedestal  in  front. 

9 J  in.  by  7 J  in.— P. 

Engraved  by  G.  Hondius,  from  a  picture  done  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 

An  excellent  study,  in  chalks,  for  the  preceding  portrait,  is  in 

the  collection  of  the  late  Sir  Thomas  Lawrence,  P.R.A. 


763.  Portrait  of  Daniel  Mytens,  a  portrait  painter, 
apparently  about  fifty  years  of  age,  represented  in  nearly  a 
front  view,  leaning  on  his  left  arm.  He  is  dressed  in  a  silk 
vest,  buttoned  in  front,  an  ample  silk  cloak,  and  a  plain 
white  collar,  with  an  indented  edge. 

Engraved  by  P.  du  Pont;  and  also  by  William  Hacldon,  to 
illustrate  Dallaway*s  edition  of  Walpole. 


764.  Portraits  of  Daniel  Mytens  and  his  Wife.  The  latter, 
dressed  in  black  figured  silk,  a  broad  pendent  ruff,  and  ruffles, 
is  seated,  with  the  left  hand  on  the  bosom,  and  the  right, 
holding  a  bunch  of  roses,  rests  on  the  lap.  Mytens,  habited 
in  a  full  black  silk  mantle,  is  seated  on  her  right,  leaning  his 
right  arm  on  a  table,  and  pointing  the  finger  of  that  hand 
towards  her. 

3 /if.  8  in.  by  4/?.  10  in.— C.  {ahout.) 

Now  in  the  collection  of  the  Duke  of  Bedford. 
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765.  Portrait  of  Simon  Vouet,  a  painter,  apparently  about 
forty  years  of  age,  seen  in  a  three-quarter  view,  with  curling 
hair,  small  beard,  and  mustachios.  He  has  on  a  full  cloak, 
which  conceals  part  of  a  plain  white  frill,  round  the  neck. 
The  left  hand  holds  a  book  edgeways,  on  a  table. 

Engraved  by  R.  V.  Voferst. 


766.  Portrait  of  Henry  Steenwyck,  an  artist.  A  person  of 
a  strong-featured  countenance,  turned  above  three  quarters 
from  the  spectator,  with  thick  hair,  pointed  beard,  and  mus- 
tachios. He  is  dressed  in  a  coat,  with  a  broad  plain  collar 
round  the  neck;  the  left  hand  holds  a  sheet  of  paper,  to 
which  the  right  is  pointing. 

Engraved  by  P.  du  Pont ;  and  a  head  only  by  Gaywood. 


767.  Cornelius  de  Vos,  an  artist.  His  oval  countenance  is 
turned  in  a  three-quarter  view,  and,  from  the  action  of  the 
left  hand,  he  appears  to  be  addressing  some  person.  He  is 
habited  in  a  plain  doublet,  with  a  cloak  over  the  right  shoulder, 
passing  round  the  body,  and  held  in  front  by  the  right  hand. 

Engraved  by  L.  Vosterman ;  and  a  head  by  Gaywood. 


768.  Portrait  of  Jacobus  de  Cachiopin,  an  amateur  of 
pictures.  The  face,  denoting  a  person  fifty  years  of  age,  is 
turned  above  three  quarters  from  the  spectator.  He  is  dressed 
in  a  doublet,  with  silk  sleeves  and  ruffles,  a  full  pendent  ruff, 
and  a  cloak  on  the  right  shoulder,  passing  round  the  body, 
and  held  in  front  by  the  right  hand,  on  which  is  a  glove ; 
the  other  hand  is  placed  on  the  edge  of  the  frame,  in  front. 

Engraved  by  L.  Vosterman ;  and  by  Demarteau.  A  head  of  the 
same  is  engraved  by  R.  Gaywood. 

An  admirable  drawing,  in  bistre,  a  study  for  the  preceding  por- 
trait, is  in  the  collection  of  the  late  Sir  Thomas  Lawrence,  P.R.A. 


769.  Portrait  of  Christopher  Vander  Lamen,  a  painter  of 
still  life.     Represented  in  a  front  view,  with  long  hair  falling 
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on  his  shoulders,  which  are  covered  by  a  large  square  collar. 
The  right  hand  is  placed  on  the  wrist  of  the  left  arm,  which 
is  partly  covered  by  a  cloak,  and  rests  on  a  table  in  front. 
Engraved  by  P.  Clouet. 


770.  Portrait  of  Andrew  Van  Ertvelt,  a  marine  painter, 
when  about  thirty  years  of  age.  His  countenance,  of  a  round 
form,  is  seen  in  a  three-quarter  view ;  a  large  mantle  covers 
the  body  and  arms,  leaving  the  right  hand  exposed,  which 
holds  a  scroll  of  paper.  A  sea  view  forms  the  background  of 
the  picture. 

Engraved  by  S.  A.  Bolswert. 

A  portrait  of  this  painter,  differently  composed,  is  in  the  M\mich 
Gallery.— 5ee  p.  20. 

771.  Portrait  of  Cornelius  Poelemburg,  an  artist,  apparently 
about  thirty-five  years  of  age,  represented  in  nearly  a  front 
view,  with  curling  hair,  mustachios,  and  a  small  tuft  of 
beard.  He  is  dressed  in  a  silk  vest,  with  open  sleeves ;  a 
plain  white  collar,  with  an  indented  edge ;  and  a  mantle  over 
his  right  arm,  and  that  hand  denotes  that  he  is  speaking. 

Engraved  by  P.  de  J  ode. 


772.  Portrait  of  John  Wildens,  a  landscape  painter.  A 
full  face,  seen  in  nearly  a  front  view,  with  thin  hair,  long 
mustachios,  and  a  tuft  of  beard.  He  is  dressed  in  a  silk 
vest,  a  full  pendent  ruflf,  and  a  cloak  over  the  right  arm; 
that  hand  is  placed  in  front,  and  the  left  is  behind  the  body. 

Engraved  by  P.  Dupont. 


773.  Portrait  of  John  Van  Mildert,  a  sculptor,  when  above 
fifty  years  of  age,  seen  in  a  three-quarter  view,  with  thick 
mustachios,  and  beard.  He  is  dressed  in  a  doublet,  with  silk 
sleeves  ;  a  full  ruff,  with  indented  edges ;  and  a  cloak,  passing 
under  the  right  arm,  and  held  by  the  hand  in  front. 

Engraved  by  Vosterman ;  and  in  reverse,  anonymous. 
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774.  Portrait  of  John  Van  Ravensteyn,  an  artist  apparently 
about  fifty  years  of  age,  represented  in  a  three-quarter  view, 
dressed  in  a  close  doublet,  a  full  ruff,  and  a  cloak  hanging 
over  the  right  shoulder,  and  passing  under  the  left  arm  ;  the 
right  hand  is  placed  on  a  stone  at  the  side. 

9J  in.  by  7  m.— P. 

Engraved  by  P.  Pontius,  from  a  picture  painted  en  grisaille. 

!Xow  in  the  collection  of  the  Duke  of  Buccleuch. 


775.  Portrait  of  Adam  de  Coster,  a  painter.    The  face  is 

seen  in  a  three-quarter  view,  and  the  body  in  a  side  position, 

with  the  left  hand  placed  on  the  hip,  and  the  right  arm  leaning 

on  the  base  of  a  pillar.     He  is  dressed  in  a  silk  vest,  with  a 

pendent  ruff  round  the  neck. 

9i  in.  by  7  J  tn.— P. 

Engraved  by  P.  de  Jode,  from  a  picture  painted  en  rpHmille. 

^ow  in  the  collection  of  the  Duke  of  Buccleuch. 


776.  Portrait  of  William  Hondius,  an  engraver,  when  about 
forty  years  of  age,  seen  in  a  front  view,  with  small  pointed 
beard  and  mustachios.  He  is  dressed  in  a  close  doublet,  but- 
toned in  front,  a  lace  frill,  and  a  cloak  over  the  left  shoulder, 
which  is  held  in  front  by  the  left  hand  on  the  right  arm. 

Engraved  by  W.  Hondius. 


777.  Portrait  of  Theodore  Rombouts,  an  artist.  The  figure 
is  represented  in  a  hinder  view,  enveloped  in  an  ample  cloak* 
which  is  held  under  the  right  arm.  The  face  is  turned  nearly 
in  profile,  and  the  right  hand  (part  only  of  which  is  seen)  indi- 
cates that  the  individual  is  in  the  act  of  addressing  some  person. 

Engraved  by  P.  du  Pont ;  and  Boulonois. 


778.  Portrait  of  Theodore  Van  Loo,  a  painter.  He  appears 
to  have  been  nearly  sixty  years  of  age,  and  is  seen  in  a  three- 
quarter  view,  with  scanty  hair,  beard,  and  mustachios.  He  is 
dressed  in  a  plain  doublet,  with  an  ample  cloak  over  his  right 
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shoulder;  that  arm  crosses  the   body,  with   the   forefinger 
pointing  to  some  distant  object,  while  the  left  hand  is  placed 
on  a  ledge,  in  front. 
Engraved  by  P.  du  Pont. 


779.  Robert  Van  Voerst,  an  engraver,  when  about  forty 
years  of  age,  represented  in  a  three-quarter  view  with  bushy 
hair.  A  broad  square  frill  covers  the  shoulders,  a  cloak  is 
held  up  by  the  left  arm,  and  that  hand  holds  a  scroll  of  paper. 

Engraved  by  R.  V.  Voerst. 

A  drawing,  in  chalks,  of  the  preceding  person,  washed  in  bistre, 
was  sold,  with  another  drawing,  in  the  collection  of  M.  Julienne, 
in  1756,  for  103>.— 4Z. 


780.  Gerrard  Honthorst  an  artist,  about  thirty-two  years  of 
age,  seen  in  nearly  a  front  view,  with  curling  bushy  hair.  He 
is  dressed  in  a  vest,  with  open  silk  sleeves,  and  a  large  square 
collar  covering  the  shoulders ;  an  ample  cloak  is  thrown  over 
the  right  shoulder,  and  passes  under  the  left  arm,  and  that 
hand  is  placed  in  front. 

Engraved  by  P.  du  Pont ;  and  W.  H.  Worthington. 

A  portrait  of  the  eame  artist,  differently  composed,  is  engraved 
by  T.  Chambers. 


781.  Portrait  of  Cornelius  Sachtleven,  an  artist,  represented 
in  nearly  a  front  view  with  the  head  inclining  a  little  forward, 
and  bushy  hair.  He  is  dressed  in  a  vest  with  open  silk  sleeves, 
a  broad  pendent  ruff,  and  a  cloak  over  the  right  arm,  while 
the  other  rests  upon  the  head  of  a  monster,  at  the  side. 

Engraved  by  L.  Vostemian. 

A  study  for  the  preceding  portrait,  done  in  bistre,  is  in  the  col 
lection  of  the  late  Sir  Thomas  Lawrence,  P.  K. A. 


782.  Portrait  of  Cornelius  Vander  Gheest,  an  amateur  of 
pictures.  His  fine  intelligent  countenance  is  of  an  oval  form, 
and  seen  in  a  three-quarter  view,  with  a  short  beard,  musta- 
chios,  and  scanty  hair.  He  is  dressed  in  a  plain  vest,  girt  round 
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the  middle,  a  fall  ruff,  and  a  cloak  on  the  right  shoulder. 
The  left  hand  holds  the  right  wrist,  and  in  the  latter  hand 
he  is  holding  his  gloves. 

9 J  in.  by  7^  in.— P. 
Engraved  by  P.  Pontius,  from  a  picture  painted  en  gHsatlle. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


783.  Portrait  of  Peter  de  Jode,  an  engraver.  This  portrait 
represents  a  person  of  a  gentlemanly  expression  of  counte- 
nance, above  forty  years  of  age,  seen  in  a  three-quarter  view, 
with  a  short  pointed  beard.  The  body  is  enveloped  in  an 
ample  cloak;  the  right  hand  leans  on  a  ledge,  in  front,  and 
the  left  is  placed  on  the  breast. 

Engraved  by  L.  Vosterman. 

A  head  of  this  artist  is  engraved  by  E.  Graywood. 

784.  Portrait  of  Peter  de  Jode,  jun.,  an  engraver.    A 

young  man,  seen  in  a  three-quarter  view,  with  bushy  hair, 

mustachios,  and  a  very  small  tuft  of  beard.     A  large  cloak, 

thrown  over  the  right  shoulder,  passes  under  the  left  arm ; 

that  hand  crosses  the  body,  and  holds  a  scroll  of  paper.     A 

small  table  stands  in  front,  on  which  are  the  tools  of  an 

engraver. 

9  in.  by  7J  in.— P. 

Engraved  by  P.  de  Jode,  from  a  picture  done  en  grisaille. 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 


785.  Portrait  of  Lucas  Vosterman,  an  engraver,  apparently 
above  fifty  years  of  age,  of  a  thin  countenance,  seen  in  a  three- 
quarter  view,  with  lahk  hair,  short  beard,  and  mustawhios. 
The  body  and  arms  are  enveloped  in  an  aniple  cloak. 

Engraved  by  L.  Vosterman. 

A  portrait  of  the  above  engraver,  representing  him  playing  on  a 
flute,  was  formerly  in  the  collection  of  Sir  Joshua  Reynolds. 

786.  Portrait  of  the  same  person,  seen  in  a  front  view,  with 
a  pendent  ruflf  round  the  neck,  a  silk  vest,  and  a  cloak,  which 
is  held  in  front  by  one  hand. 
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Etched  by  Van  Dyck ;  and  a  head,  by  anonymous,  probably 
Gaywood. 

An  admirable  study,  in  chalks,  for  the  preceding  portrait^  is  in 
the  collection  of  the  late  Sir  Thomas  Lawrence,  P.R.A. 


787.  Portrait  of  John  Baptist  Barbe,  an  engraver.  A  per- 
son with  a  strongly-marked  countenance,  represented  in  nearly 
a  front  view,  habited  in  a  dark  doublet  with  silk  sleeves,  a 
full  pendent  ruff,  and  a  mantle  over  the  right  shoulder,  which 
conceals  the  arm ;  the  left  hand  is  placed  on  the  breast. 

Engraved  by  S.  A.  Bolswert. 


788.  Portrait  of  Paul  Pontius,  an  engraver.  This  distin- 
guished artist  appears  to  have  been  above  forty  years  of  age ; 
his  portly  countenance  is  seen  in  a  three-quarter  view,  with 
dark  curling  hair.  He  is  elegantly  habited  in  a  silk  vest  with 
epaulettes ;  a  pendent  lace  frill  and  ruffles ;  and  a  silk  mantle, 
cast  over  the  left  arm,  and  held  against  the  side  by  that  hand. 

9^  in.  by  7J  t».— P. 
Engraved  by  Paul  Pontius,  from  a  picture  jointed  en  grisaille. 
Now  in  the  collection  of  the  Duke  of  Buccleuch. 


789.  Portrait  of  the  same  artist,  seen  in  a  front  view, 
dressed  in  a  silk  vest,  with  slashed  sleeves,  and  a  mantle 
thrown  over  the  right  shoulder,  while  the  forefinger  of  that 
hand  is  pointing  downwards. 

Etched  in  a  masterly  manner  by  Van  Dyck ;  and  engraved,  in 
mezzotinto,  by  J.  Watson. 

This  picture  was  sold  in  the  collection  of  the  Cardinal  Valenti, 
at  Amsterdam,  in  1763,  for  460  ^o. — 401, 


790.  Portrait  of  Theodore  Galle,  an  engraver,  apparently 
above  fifty  years  of  age,  seen  in  a  three-quarter  view,  with 
scanty  hair,  short  beard,  and  mustachios.  The  dress  consists 
of  a  black  vest,  with  a  full  rufif,  and  a  mantle  over  the  right 
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shoulder,  which  is  tucked  under  the  arm,  while  the  left  hand, 
seen  in  a  fore-shortened  position,  is  placed  on  the  bre€^t. 
Engraved  by  L.  Vosterman ;  and  a  head  by  Gaywood. 


791.  Portiuit  of  Jacob  Callot,  an  engraver,  apparently  a 
man  of  short  stature,  about  thirty-eight  years  of  age,  seen  in  a 
three-quarter  view,  with  a  small  pointed  beard,  scanty  musta- 
chios,  and  lank  hair.  He  is  dressed  in  a  vest,  a  jacket  with 
open  sleeves,  trimmed  at  the  edges,  a  broad  square  collar  of 
delicate  open  work,  and  wears  a  miniature  of  a  lady  suspended 
in  front.  He  is  seated  at  a  table,  drawing,  with  a  porte- 
crayon  ;  the  instruments  of  his  art  lie  on  the  table. 

Engraved  by  L.  Vosterman. 

A  bust  portrait  of  this  artist  is  engraved  by  R.  Gaywood ;  E.  S. 
Boulonois :  and  in  small,  by  Polangami. 


792.  Portrait  of  Henry  Van  Baelem,  an  artist.  His  expres- 
sive countenance  denotes  him  to  have  been  about  fifty  years  of 
age,  with  a  Roman  nose,  mustachios,  and  a  pointed  beard,  seen 
in  a  three-quarter  view,  the  eyes  looking  to  the  spectator.  He 
wears  a  full  pendent  ruff,  a  mantle  over  the  left  shoulder,  and 
tucked  under  the  arm ;  the  right  hand  is  placed  on  a  plsister 

head. 

9  iTL  by  6^  in, — P. 

Engraved  by  P.  de  Jode,  from  a  picture  done  en  griBaiUe, 

Now  in  the  collection  of  the  Duke  of  Buccleuch. 

An  admirable  study,  in  chalks,  of  the  preceding  portrait,  is  in  the 

collection  of  tlie  late  Sir  Thomas  Lawrence,  P.R.A. 


793.  Portrait  of  Hubert  Vanden  Eynden,  a  sculptor.  He  is 
represented  leaning  back,  with  his  left  arm  on  the  head  of  a 
bust  (part  only  of  which  is  visible) ;  the  face  is  seen  in  profile 
looking  downwards.  He  is  dressed  in  a  vest  with  silk  sleeves, 
a  lace  frill  and  ruffles,  and  a  mantle  over  the  right  shoulder : 
the  forefinger  of  the  left  hand  points  downwards. 

Engraved  by  L.  Vosterman ;  and  anonymous. 
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A  beautiful  study,  in  Indian  ink,  for  the  preceding  portrait,  is  in 
the  collection  of  the  late  Sir  Thomas  Lawrence,  P.R.A. 


794.  Portrait  of  Anthony  Van  Opstal,  a  painter.  His  thin 
countenance  is  seen  in  a  three-quarter  view,  with  black  hair,  a 
short  beard,  and  long  mustachios.  The  body  is  enveloped  in 
a  black  mantle,  over  which  falls  a  broad  pendent  ruff;  the 
left  hand  is  placed  on  the  breast. 

Engraved  by  J.  de  Man  ex. 


795.  Portrait  of  William  de  Vos,  an  artist.  His  countenance, 
denotinghira  to  have  been  fifty-five  years  of  age,is  seen  in  a  front 
view.  He  is  dressed  in  a  dark  vest  with  silk  sleeves,  a  plain 
white  collar,  and  a  mantle  hanging  over  the  right  shoulder, 
passing  under  the  left  arm,  and  held  in  front  by  the  left  hand. 

Engraved  by  S.  A.  Bolswert ;  and  etched  by  Van  Dyck. 


796.  Portrait  of  Adam  Van  Noort  (or  Oort),  a  painter.  A 
strongly-marked  countenance,  of  a  round  form,  indicating  him 
to  have  been  about  sixty  years  of  age,  seen  in  a  front  view.  He 
is  dressed  in  a  plain  vest,  with  a  pendent  collar,  and  a  cloak 
suspended  over  the  left  shoulder,  and  held  in  front  by  that  hand. 

Etched  by  Van  Dyck. 


797.  Portrait  of  Justus  Sutermans,  a  painter.  The  face, 
denoting  a  person  of  studious  habits,  about  forty  years  of  age, 
is  seen  in  a  front  view,  with  curling  bushy  hair.  The  dress 
consists  of  a  vest,  with  two  rows  of  buttons,  a  lace  frill,  and  a 
mantle  held  in  front  by  the  right  hand. 

Etched  by  Van  Dyck.     The  head  only  is  engraved,  anon3rmous. 


798.  Portrait  of  Peter  Breughel,  an  artist,  having  an  oval 
expressive  countenance,  represented  in  a  three-quarter  view, 
with  short  hair,  pointed  beard,  and  long  mustachios.     He  is 
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dressed  in  a  vest,  a  fall  ruff,  and  a  mantle,  which  meets  in 

front,  and  is  tucked  under  the  right  arm ;  the  hand  of  which 

alone  is  seen. 

2  ft  by  1  ft  7  in.— C. 

Etched  by  Van  Dyck. 

A  portrait  of  the  preceding  artist,  corresponding  with  the  above 

description,  is  in  the  collection  of  the  Earl  of  Egremont. 


799.  Portrait  of  Francis  Franck,  a  painter.  The  face,  de- 
noting a  person  of  fifty-five  years  of  age,  is  seen  in  nearly  a 
front  view,  with  scanty  hair,  a  thick  pointed  beard,  and 
mustachios.  He  is  dressed  in  a  simple  vest,  a  plain  white 
turn-over  collar,  and  a  mantle,  covering  the  body  and  arms, 
and  held  in  front  by  the  left  hand. 

Etched  by  Van  Dyck. 


800.  Portrait  of  John  de  Wael,  a  painter.  A  venerable 
man,  with  an  oval  countenance,  and  a  pointed  beard,  seen  in 
a  three-quarter  view,  having  a  small  black  cap  on  his  head. 
He  is  dressed  in  a  plain  doublet,  with  a  full  ruff  round  the 
neck,  and  the  left  hand  placed  on  his  side. 

Etched  by  Van  Dyck. 
-    The  same,  holding  his  gloves  in  the  left  hand,  and  the  right  ex- 
tended at  the  side,  with  one  finger  pointing  downwards,  is  engraved 
by  Lommelin. 

801.  Portrait  of  Jerome  de  Bran,  a  Belgian  general,  about 
thirty- six  years  of  age,  seen  in  nearly  a  front  view,  with 
thick  long  hsdr,  mustachios,  and  a  tuft  of  board.  He  is  richly 
dressed  in  a  light  doublet  embroidered  with  lace,  and  a  very 
broad  lace  frill,  covering  his  shoulders ;  the  right  hand  holds 
a  stick ;  a  cloak  is  cast  over  the  left  arm,  and  the  forefinger 
of  that  hand  points  downwards. 

Engraved  by  L.  Vosterman. 


802.  Portrait  of  a  Gentleman,  about  forty  years  of  age,  of  a 
thin  countenance,  seen  in  nearly  a  front  view,  with  scanty  hair, 
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small  pointed  beard,  and  mustachios.     He  is  dressed  in  a 
black  vest,  with  a  belt  round  him,  a  large  full  plaited  ruff, 
and  a  cloak ;  the  right  hand  is  placed  on  the  breast,  and  the 
left  hangs  down,  holding  a  fold  of  the  mantle. 
Engraved,  J.  de  Man  ex. 


803.  Portrait  of  Adrian  Hanneman,  a  painter.  The  face 
denoting  a  man  of  fifty  years  of  age,  is  seen  in  a  three-quarter 
view,  with  full  curling  hair,  musteu^hios,  and  a  small  tuft  of 
beard.  The  body  is  enveloped  in  a  mantle,  with  the  left  hand 
placed  on  the  bosom,  and  the  right  arm  leaning  on  a  walL 

Engraved,  anonymous. 

This  painter  being  only  thirty  years  of  age  when  Van  Dyck  died, 
it  must  either  be  some  other  person ;  or,  what  is  more  probable, 
the  picture  is  not  by  Van  Dyck. 


804.  Portrait  of  Peter  Oliver,  a  miniature  painter.    The- 
face  is  represented  in  nearly  a  front  view,  with  dark  bushy 
hair  and  beard.     A  large  mantle  covers  the  body,  concealing 
the  right  hand ;  while  the  left  denotes  that  the  individual  is 
addressing  some  person. 

Engraved,  anonymous;  and  by  W.  Finden,  to  illustrate  Dalla- 
way's  edition  of  Walpole. 

805.  Portrait  of  S.  A.  Bolswert,  an  engraver.  The  face  is 
of  an  oval  form,  seen  in  a  three-quarter  view,  a  pendent  ruff 
surrounds  the  neck,  and  the  body  is  enveloped  in  a  mantle, 
concealing  the  right  arm ;  the  left  hand  is  extended  in  front, 
with  the  fingers  pointing  downwards. 

Engraved  by  LommeUn. 

806.  Portrait  of  John  Baptist  de  Bisthoven,  a  priest.  The 
face  is  seen  in  a  three-quarter  view ;  his  dress  is  composed  of  a 
black  vest  and  a  cloak ;  the  left  hand  hangs  down  at  the  side, 
and  the  right,  holding  a  book,  rests  on  the  base  of  a  column. 

Engraved  by  A.  Lommelin. 
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807.  Portrait  of  Francis  Junius,  physician  to  the  Duke  of 
Norfolk.  A  strong-featured  man,  about  forty-nine  years  of 
age,  seen  in  a  three-quarter  position,  with  bushy  hair,  and 
beard.  He  is  dressed  in  a  plain  vest,  and  pendent  white 
collar,  and  a  cloak  over  the  left  shoulder ;  he  holds  a  book  in 
the  left  hand,  with  the  forefinger  between  the  leaves. 

Etched  by  Van  Dyck,  but  so  feebly  as  to  render  it  more  than 
doubtfuL 

A  portrait  of  the  same  person,  representing  him  a  much  older 

man,  is  engraved  by  AL  Burghers,  from  a  sketch  en  grisaille,  in  the 

Bodleian  Library. 

10  in.  by  8  in. — P.  {(xbout) 

A  portrait  of  this  doctor  is  also  engraved  by  Yan  Delen ;  W. 

Hollar,  1659;  and  G.  Vertue. 


808.  Portrait  of  Balthazar  Moretus,  a  distinguished  printer. 
The  face  is  turned  above  three  quarters  from  the  spectator ;  he 
is  dressed  in  a  doublet,  with  a  full  pendent  collar,  and  a  large 
cloak ;  the  left  hand  is  placed  on  the  top  of  two  large  books. 

Engraved,  Galle  ex. 


809.  Portrait  of  Michael  Le  Blon  (or  Blonde),  Agent  from 
the  Court  of  Sweden.  The  face,  denoting  him  to  have  been 
about  thirty-five  years  of  age,  is  seen  in  a  three-quarter  view, 
with  mustachios,  and  a  pointed  beard.  A  beautiful  lace  frill 
adorns  the  neck,  and  a  silk  cloak  is  cast  over  the  right 
shoulder,  which  covers  the  body,  and  conceals  the  arm,  but 
that  hand  appears  to  be  placed  on  the  hip,  while  the  left  is 
raised  to  the  breast. 

Engraved  by  F.  G.  Matham. 


810.  Portrait  of  Ignatius  Lespi^,  a  Jesuit.  He  is  habited 
in  the  robes  of  his  Order ;  the  body  is  seen  in  a  side  view, 
with  the  right  hand  in  an  attitude  of  address. 

Engraved  by  Vermeulen. 
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811.  Portrait  of  Lumaque,  a  banker,  of  G^noa.  A  bust 
portrait,  representing  him  in  a  three-quarter  view,  dressed  in 
a  plain  doublet  and  frill. 

Engraved  by  J.  Silvestre. 


812.  Portrait  of  Franciscus  Van  Ee,  a  painter.  The  face 
is  seen  in  a  three-quarter  view,  with  the  eyes  looking  at  the 
spectator.  The  dress  is  composed  of  a  plain  doublet  with 
square  buttons,  and  a  full  stiff  ruff;  a  gold  chain  is  suspended 
round  the  neck  ;  the  left  arm  rests  on  a  ledge,  in  front,  and 
the  hand  holds  a  paper. 

Engraved  by  J.  Meyssens. 


813.  Portrait  of  Adrian  Stevens,  a  Jesuit,  habited  in  the 
robes  of  his  Order ;  the  face,  denoting  him  to  have  been  about 
fifty-eight  years  of  age,  is  seen  in  a  three-quarter  view,  with  a 
close  black  coif  on  his  head,  and  a  full  stiff  ruff  round  the  neck ; 
the  right  hand  holds  his  gloves,  and  the  left  hangs  at  his  side. 

Engraved  by  A.  LommeHn. 


814.  Portrait  of  Lunago  de  Lion,  an  elderly  man,  with  the 
face  presented  in  a  three-quarter  view*  He  is  habited  in  a 
black  figured  velvet  doublet,  with  a  small  frill  round  the 
neck.  He  holds  a  picture  of  the  Virgin  and  Child  in  the 
right  hand,  and  a  glove  in  the  left. 

Engraved  by  M.  Lasne. 


815.  Portrait  of  a  Gentleman,  with  the  countenance  seen 
in  nearly  a  front  view,  and  the  body  enveloped  in  a  cloak. 
Engraved,  in  octagon,  by  J.  Morin. 


816.  Portrait  of  D.  Jacob  Boelans.  A  person  about  sixty 
years  of  age,  represented  in  a  three-quarter  view,  with  long 
mustachios,and  a  short  square  beard.  He  is  dressed  in  the  robes 
of  a  president  or  judge,  and  wears  a  close  black  cap,  and  a  full 
white  ruff;  he  sits  in  an  arm-chair,  the  right  hand  resting  on 
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its  elbow,  and  the  thumb  of  the  left  hitched  in  a  ribbon  sus- 
pended round  the  neck.     On  a  covered  table,  at  the  side,  are 
a  watch  and  a  book. 
Engraved  by  P.  Pontius. 


817  Portrait  of  a  youth,  elegantly  habited  in  the  costume 
of  the  time,  and  wearing  a  cap  decked  with  feathers.  He 
-appears  to  be  prepared  to  join  a  hunting  party,  and  carrier  a 
beautiful  hawk  on  his  hand. 

This  excellent  picture  formerly  belonged  to  the  Canon  Baut,  at 
Brussels. 


818.  Portrait  of  Lazarus  Maharkysus,  a  physician.  A  thin- 
faced  man,  seen  in  nearly  a  profile  view,  as  if  he  had  turned 
round  to  speak  to  some  person.  He  is  habited  in  black,  and 
is  seated,  with  both  hands  resting  on  the  elbows  of  his  chair. 

Engraved,  in  mezzotinto,  by  Barras. 


819.  Portrait  of  Chevalier  Josse  de  Hertoge.  A  gentleman 
of  a  portly  countenance,  denoting  him  to  be  fifty  years  of  age, 
seen  in  nearly  a  front  view.  He  wears  a  plain  stiff  collar,  and 
a  robe  over  a  close  dress ;  one  hand  hangs  down  at  the  side, 
and  the  other  indicates  that  he  is  speaking  to  some  person. 

Engraved  by  J.  Neefs. 


820.  Portrait  of  "William  Marcquis,  a  doctor.  The  coun- 
tenance, which  is  seen  in  a  three-quarter  view,  indicates  him 
to  be  about  fifty  years  of  age.  He  wears  a  broad  plain  square 
collar,  and  a  silk  cloak,  covering  the  body  and  tucked  under 
the  right  arm,  so  as  to  conceal  half  the  hand. 

Engraved  by  P.  de  Jode. 


821.  Portrait  of  Hendrick  de  Buys  (or  Booys),  when  appa- 
rently about  forty-five  years  of  age,  and  seen  in  a  three-quarter 
view.  He  is  dressed  in  a  plain  white  collar,  a  black  vest 
with  silk  sleeves,  and  a  cloak  over  the  shoulders ;  the  left  arm 
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<^rosses  the  body,  and  the  forefinger  of  that  band  is  extended 
while  the  right  is  concealed. 

Engraved  by  G.  Visscher,  from  a  picture  then  in  the  collection 
•of  Lord  Somers. 


822.  Portrait  of  Thomas  Willeboerts  Bosschaerts.  A  young 
man  with  long  hair.  He  is  dressed  in  a  plain  white  collar,  and 
41  cloak  over  the  left  arm,  and  the  hand  is  placed  on  the  breast  t 
his  face  is  turned  above  three-quarters  from  the  spectator. 

Engraved  by  M.  Vanden  Eynden. 


823.  Portrait  of  a  Glentleman.  His  face  is  represented  in  a 
three-quarter  view,  and  the  body  is  clothed  in  a  black  dress, 
^ith  a  full  stiff  ruff,  and  a  gold  chain  suspended  in  front. 

Engraved  by  Marcenay. 

824.  Portrait  of  Frank  Hals,  an  artist.  The  figure  is  repre- 
sented in  a  hinder  position,  with  the  face  turned  over  the 
right  shoulder,  and  seen  in  a  three-quarter  view.  He  wears  a 
<5ap,  is  habited  in  a  black  dress,  with  the  cloak  over  the  left 
shoulder.    A  bust  portrait. 

Engraved  by  D.  Coster. 


825.  Portrait  of  a  Gentleman,  represented  sitting  in  an 
elbow-chair,  with  his  left  hand  resting  on  the  arm  of  his  seat, 
and  a  pair  of  compasses  in  his  right ;  his  face  is  seen  in  a 
three-quarter  view.  A  table,  on  which  are  a  globe,  a  bust, 
and  some  books,  stand  before  him. 

Engraved  by  W.  Vaillant,  in  mezzotinto. 


826.  Portrait  of  a  Gentleman,  when  about  fifty  years  of  age, 
of  a  thin  countenance,  seen  in  a  three-quarter  view,  with  scanty 
hair,  mustachios,  and  a  tuft  of  beard.  He  is  dressed  in  a  black 
£gured  silk  vest,  and  a  full  mantle ;  the  latter  covers  the  left 
shoulder,  and,  passing  round  the  body,  is  held  by  the  left  hand 
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against  the  side,  while  the  right  holds  the  skirt.     The  back* 
ground  presents  a  distant  view  of  the  sea. 

3  ft.  11  in.  by  3/f.  1  *«.— C. 

This  is  one  of  the  artist's  Genoese  pictures,  and  is  consequently 
distinguished  for  its  rich  tone  of  colour  and  powerful  eflFect. 

Kow  in  the  collection  of  Thomas  Emmerson,  Esq. 


827.  Portrait  of  John  Baptist  Franck,  when  thirty-two  years 
of  age,  with  an  oval  countenance,  turned  in  a  three-quarter 
view;  he  has  light  curling  hair,  with  mustachios,  and  a  small 
tuft  of  beard.  The  body  is  enveloped  in  a  full  black  mantle, 
and  a  plain  pendent  collar ;  the  left  hand  only  is  seen,  which  is 
placed  on  the  waist  in  front.  This  is  one  of  the  artist's  Flemish 
productions,  and  is  exceedingly  fresh  and  brilliant  in  colour. 

2/1.  5^  in.  by  1  A  11  %n.—G. 

Etched,  in  outline,  when  in  the  collection  of  Lucian  Buona- 
parte ;  and  engraved  by  Mougeot,  in  the  Mus^e  Fran^ais. 
•    Now  in  the  possession  of  the  Writer.     Price  300  ga. 


828.  Portrait  of  Sir  William  Halton,  Bart.,  when  about 
twenty-six  years  of  age.  He  is  represented  standing  erect, 
and  seen  in  a  three-quarter  view,  with  long  auburn  hair,  and 
thin  mustachios.  His  elegant  dress  is  composed  of  a  black 
8ilk  vest,  with  open  sleeves,  the  cuflfs  of  which  are  lined  with 
orange-coloured  silk  ;  black  velvet  hose,  fringed  at  the  knees 
with  various  coloured  ribbons,  and  bunches  of  the  same  at  the 
waist ;  white  pendent  collar  and  ruffles ;  a  full  silk  mantle 
conceals  the  left  arm,  and  that  hand  appears  to  be  placed  on 
the  hip ;  the  right  hand  holds  his  gloves,  and  his  hat  is  seen 
on  a  bank  at  the  side.  A  white  spaniel  is  seated  at  his  feet ; 
beyond  this  object  appears  a  hilly  landscape,  with  a  grove  of 
trees.    This  is  an  admirable  example  of  portraiture. 

6  ft  9  in.  by  4  ft.  1  in.—C. 
Now  in  the  possession  of  Henry  Tuffiiel,  Esq. 


829.  Portrait  of  the  Marquis  de  Vieuville,  when  about  fifty 
years  of  age.    He  is  represented  standing  erect,  seen  in  a  three- 
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quarter  view,  with  thick  hair  (turned  back),  beard,  and  mu8-» 
tachios.  He  is  dressed  in  a  white  figured  satin  vest,  with  ribbon 
sleeves ;  a  broad  frill,  with  lace  edge ;  and  a  blue  silk  mantle 
over  the  left  shoulder,  on  which  is  embroidered  the  Order  of 
the  Holy  Ghost ;  and  a  medal  of  the  same  Order  is  suspended 
to  a  blue  sash,  in  front.  He  wears  dark  hose,  red  silk  stockings^ 
and  large  bows  on  his  shoes.  The  left  hand  holds  his  gloves, 
and  the  right  is  extended  by  his  side.  This  nobleman  was 
slain  in  the  first  battle  of  Newbury,  1643. 

1  ft  by  4/f.— C.  (about.) 

Engraved  by  R.  Cooper. 

Now  in  the  collection  of  the  Duke  of  Buckingham. 


830.  Portraits  of  two  Gentlemen  in  one  picture.  One  of 
them  appears  to  have  been  about  fifty  years  of  age,  and  is  seen 
in  a  profile  view,  with  a  bald  head.  He  wears  a  silk  vest,  and  a 
plain  pendent  frill,  and  has  his  left  arm  extended.  The  other 
gentleman  is  about  the  same  age,  and  is  represented  in  a  front 
view,  very  similarly  dressed. — See  No.  745,  jp.  211. 

Engraved  by  Baron  Denon, 

The  study  for  the  preceding  portraits,  done  in  chalks,  tinted  in 
colours,  is  in  the  collection  of  the  late  Sir  Thomas  Lawrence,  P.RA» 


831.  Portrait  of  a  Gentleman,  apparently  about  thirty-five 
years  of  age,  of  a  thin  countenance  and  small  features,  seen  in 
a  three-quarter  view.  He  has  dark  hair,  mustachios,  and  a. 
small  tuft  of  beard ;  and  is  clad  in  a  suit  of  armour,  richly 
chased  in  gold,  and  wears  a  full  white  ruff.  The  right  hand,, 
holding  a  baton,  is  extended  down  at  the  side ;  and  the  left 
rests  on  the  sword  hilt.  A  helmet,  decked  with  a  plume  of 
feathers,  and  a  gauntlet,  are  on  a  covered  table  at  the  side. 
This  is  a  carefully-finished  and  richly-coloured  picture,  and  is 
evidently  one  of  the  artist's  Italian  productions. 

4  ft,  2  in.  hj3ft.4c  in.— C. 

Now  in  the  Dulwich  Gallery. 
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832.  Portrait  of  a  Grentleman,  of  a  thin  countenance,  de- 
noting him  to  have  been  about  thirty  years  of  age ;  he  has  a 
small  tuft  of  beard,  long  mustachios,  and  a  bushy  head  of  hair. 
The  body  is  wholly  enveloped  in  a  black  mantle,  which  conceals 
the  greatest  part  of  a  lace  collar.  The  left  hand,  wearing  a 
richly-embroidered  glove,  is  in  a  position  indicating  that  the 
individual  is  addressing  some  person ;  and  his  sword  hilt  is 
seen  below  the  hand. 

4  ft  2  in,  by  3  ft  4  tn.— C.  {ahwd) 

Engraved  by  T.  Blackmore. 

Now  in  the  collection  of  the  Earl  of  Warwick,  in  which  it  is 
ascribed  (most  improperly)  to  Velasques. 


833.  Portrait  of  a  Musician.    He  is  represented  playing  on 
a  violin,  and  accompanying  the  instrument  with  his  voice. 

3  ft  by  2  /f.  4  *«.— C. 
Now  in  the  collection  of  the  Earl  of  Mulgrave. 


834.  Portrait  of  a  Gentleman,  of  a  thin  intelligent  counte- 
nance, represented  in  a  three-quarter  view ;  dark  hair,  with  a 
tuft  of  beard,  and  mustachios.  He  is  dressed  in  a  white  silk 
vest  with  slashed  sleeves,  and  a  black  silk  mantle  over  the  right 
shoulder,  concealing  the  arm  and  hand  on  that  side  ;  the  left 
hand  holds  the  hilt  of  his  sword.     An  admirable  production. 

3y3J.  8  tn.  by  2 /f.  10  /n.— C. 

Now  in  the  Belvidere  Palace,  Vienna. 


835.  Portrait  of  a  Gentleman,  of  a  thin  countenance,  about 
fifty  years  of  age,  represented  in  a  front  view,  with  dark  hair, 
a  tuft  of  beard,  and  mustachios.  He  is  habited  in  black,  with 
a  plain  white  pendent  collar  ;  the  left  hand  holds  his  mantle, 
in  front.    Very  excellent. 

3  /f.  8  tn.  by  2  //.  8  t».— C. 

Now  in  the  Belvidere  Palace,  Vienna ;  omitted  in  the  former  list 
of  that  collection. 
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836,  Portrait  of  Lady  Mary  Herbert,  Duchess  of  Kichmood 
and  Lennox,  when  about  twenty-six  years  of  age.  Her  coun- 
tenance, which  is  exceedingly  fair,  is  tnmed  considembly  from 
the  spectator ;  her  dark  hair  is  decked  with  pearls.  She  is  at- 
tired in  a  blue  silk  robe,  with  large  pendent  sleeves,  lined  with 
orange-coloured  silk,  and  attached  at  the  shoulders  with  pearl 
clasps;  the  bosom  is  also  adorned  with  similar  jewels.  The 
left  hand  raises  the  skirt  of  the  robe,  and  the  right  is  advanced 
to  take  her  gloves  off  a  gold  salver,  held  by  Mrs.  Gibson,  a 
dwarf,  who  has  flaxen  hair,  and  wears  a  red  dress.  This  is  a 
well-finished  and  brilliant  production. — See  Jio.  585,  p.  168. 
1  ft.  hyi  ft.  2«n.— C. 

Now  in  the  collection  of  the  Earl  of  Pembroke,  at  Wilton. 


837-  Portrait  of  the  Duke  of  Eichmond  and  Lennox,  when 
about  twenty-seven  years  of  age.  The  face  is  seen  in  a  thiee- 
quarter  view  ;  his  light  hair  falls  in  curls  on  his  shoulders.  He 
is  dressed  in  a  full  salt  of  black  silk,  relieved  by  a  broad  lace 
collar ;  a  medal  is  suspended  to  a  blue  ribbon ;  a  gray  mantle 
is  cast  over  the  left  shoulder,  and  held  in  front  by  the  left  band ; 
the  right  is  extended  to  touch  a  cuirass  placed  on  the  ground, 
with  a  helmet  and  a  baton  lying  near  it  This  is  far  from  being 
a  satisfactory  picture  by  the  master,  to  whom  it  is  ascribed. 
7  ^.  by  ift.  2  in.— C. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 


838.  Portrait  of  Penelope,  Daughter  of  Sir  Picbard  Naugh- 

ton  (or  Naunton),  Wife  of  Philip,  Earl  of  Pembroke,  when 

about  twenty-five  years  of  age,  of  fair  complexion,  and  oval  face, 

seen  in  a  three-quarter  view ;  with  her  auburn  hair  adorned 

^^l^th  pearls.    She  is  attired  in  a  white  satin  robe,  relieved  with 

-  -  -^-rich  chain  of  jewels  round  the  shoulders,  and  attached  in  a 

ister  at  the  waist ;  the  bodice  is  also  decked  with  pearls. 
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The  left  hand  raises  the  skirt,  and  the   right  is   advanced 
towards  a  covered  table  at  the  side. 

7  ft.  by  4  /C.  3  t».— C. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 

A  portrait  of  the  preceding  lady  is  engraved  by  Hollar. — See 
p.  147. 


839.  Portrait  of  Philip,  Earl  of  Pembroke,  when  about 
fifty-five  years  of  age.     For  description,  see  No.  518,  p.  146. 
Now  in  the  collection  of  the  Earl  of  Pembroke. 


840.  Portrait  of  a  Daughter  of  the  Earl  of  Holland,  when 
about  thirty-four  years  of  age.  The  countenance  is  represented 
in  a  three-quarter  view,  and  her  dark  hair  is  arranged  in  curls. 
She  is  attired  in  a  white  satin  robe,  girt  at  the  waist  with  a  blue 
ribbon.  The  ears,  neck,  and  shoulders  are  adorned  with  p  earls 
and  a  cluster  of  the  same  jewels  is  attached  to  the  bosom. 
The  left  hand  raises  the  skirt  of  the  robe,  and  the  right  is 
placed  in  front,  holding  a  rose.    A  spaniel  sits  at  her  feet. 

7  ft.  hj  4  ft.  3  f n.— C. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 


841.  Portredts  of  Mrs.  Killegrew  and  Mrs.  Morton,  in  one 
picture.  The  countenance  of  the  former  has  small  features 
and  fair  complexion,  and  is  seen  in  nearly  a  profile  view ;  she 
is  attired  in  a  dark  vest,  with  large  pendent  sleeves  lined  with 
pale  red  silk,  and  seated  on  a  bank  in  the  left  of  the  picture ; 
her  hands  are  engaged  in  forming  a  chaplet.  Mrs.  Morton  has 
a  brown  complexion,  and  is  represented  in  a  front  view,  seated 
on  the  right,  dressed  in  a  white  satin  robe,  the  sleeves  decked 
with  pearls  on  a  yellow  satin  band ;  the  same  adorns  the  bosom 
and  a  girdle  of  jewels  encompasses  the  waist.  The  right  hand 
holds  a  rose.     Some  rocks  and  trees  form  the  background. 

^ft.  3  in.  by  4/f.  11  tn.— C. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 

A  picture,  corresponding  with  the  preceding,  styled  Mrs.  Kirk 
and  the  Countess  of  Morton,  is  described  in  p.  150. 
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842.  Portraits  of  Prince  Charles,  Princess  Mary,  and  James^ 
Duke  of  York.  This  appears  to  be  a  duplicate  picture  of  one 
described  No.  211,  p.  61. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 


843.  Portraits  of  the  Earl  and  Countess  of  Bedford.     The 

former  is  represented  in  a  three-quarter  view,  seated  on  the  left, 

habited  in  a  black  or  raven-gray  silk,  with  open  sleeves,  and 

lace  collar.     A  mantle  is  cast  over  the  left  arm,  and  that 

hand  rests  on  the  elbow  of  his  seat,  while  the  other  holds  the 

left  hand  of  his  lady,  who  is  seated  by  his  side,  and  looking 

towards  him.     She  is  attired  in  an  orange-coloured  silk  robe, 

decked  at  the  bodice  with  pearls ;  similar  jewels  adorn  the 

head  and  neck.     The  right  hand,  holding  a  rose,  is  placed  on 

her  lap. 

4  /f.  3  in.  by  5  ft.—C. 

This  is  a  feeble  and  most  imsatisfactory  picture,  if  it  really  be 

by  Van  Dyck. 

Now  in  the  collection  of  the  Earl  of  Pembroke. 


844.  A  study  for  an  equestrian  Portrait,  supposed  to  be 
that  of  the  Duke  D'Arenberg.  He  is  represented  ridiug  a 
light  gray  charger,  clad  in  armour,  and  girt  with  a  red  scarf, 
which  floats  behind  him  ;  his  head  is  uncovered,  and  he  holds 
a  baton  in  the  right  hand.     A  free  and  beautiful  sketch. 

2  /L  hjlft.S  tn.— C. 

Now  in  the  collection  of  M.  Goll  de  Frankenstein,  at  Amsterdam* 
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The  discerning  reader  will  doubtless  hesitate  to  believe,  that 
the  whole  of  the  portraits  described  in  this  Catalogue  are  by 
the  hand  of  Van  Dyck,  especially  those  which  are  supposed 
to  have  been  done  in  England.  His  residence  in  this  country 
did  not  exceed  twelve  years;  even  had  he  continued  here 
double  that  time,  it  would  have  barely  sufficed,  with  all  his 
application  and  incredible  facility,  to  have  executed  so  many. 
Possessors  of  duplicate  pictures  may  therefore  reasonably 
suspect  that  they  are,  in  most  instances,  the  work  of  a 
scholar,  or  an  assistant ;  and  may  esteem  themselves 
fortunate  if  they  were  done  under  the  eye  of  the  master,  and 
retouched  by  his  hand.  These  observations  are  strongly 
corroborated  by  the  biography  of  the  following  painters. 

John  de  Reyn.  He  was  born  at  Dunkirk,  in  1610,  and 
became  a  pupil  of  Van  Dyck  when  that  artist  resided  at  Ant- 
werp ;  and  accompanying  him  to  London,  continued  in  his 
service  until  his  master's  decease.  Possessed  of  considerable 
talents,  aided  by  long  practice,  he  attained  the  faculty  of 
imitating  the  style  and  manner  of  his  instructor  to  such  per- 
fection, that  the  portraits  by  De  Reyn  are  constantly 
attributed  to  Van  Dyck.  He  is  supposed  to  have  remained 
in  this  country  until  the  breaking  out  of  the  Revolution,  when 
he  returned  to  his  native  place,  where  he  was  employed  in 
painting  portraits  and  decorating  churches.     He  died  in  1678. 

David  Beck  (or  Beek).  A  name  so  little  known,  that  the 
Writer  confesses  he  has  never  seen  an  authenticated  picture  by 
his  hand.  He  was  born  at  Arnheim,in  Hollauid,  in  1621,  and 
came  to  England  at  a  very  early  age,  where  he  was  placed 
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under  the  tuition  of  Van  Dyck,  to  whom  he  became  a  valuable 
assistant,  and  remained   in  his  employ  until  that  artist's 
decease.     His  talents  and  good  conduct  recommended  him  to 
the  notice  of  Charles  I.,  who  took  him  into  his  service,  and 
appointed  him  drawing-master  to  the  Dukes  of  iTork  and 
Gloucester.     While  in  the  employ  of  this  liberal  monarch,  he 
was  perhaps  chiefly  engaged  in  copying  pictures  by  Van  Dyck ; 
these  copies  were    afterwards    presented    to    distinguished 
favourites  of  his  Majesty,  and,  being  done  by  so  skilful  an 
imitator,  they  have  since  passed  for  originals.     To  this,  and 
similar  causes,  may  be  attributed  the  number  of  portraits  of 
the  royal  family,  and  of  several  of  the  nobility  of  that  period, 
all  of  which  pass  for  the  works  of  Van  Dyck.     These  opinions 
are  inferred  from  the  circumstance,  that  the  name  of  Beck 
does  not  occur  in  the  catalogue  of  the  collection  of  Charles  I., 
which  it  would  doubtless  have  done,  had  that  artist  painted 
any  original  portraits  for  the  king.     That  he  obtained  con- 
siderable celebrity  by  his  works,  is  evinced  by  the  excellent 
reception  he  met  with  at  the  court  of  Sweden,  after  the  death 
of  the  king,  his  patron.     Queen  Christina  appointed  him  to 
an  honourable  post,  with  a  suitable  pension;   he  was  also 
commissioned  by  her  to  visit  all  the  courts  in  Europe,  for  the 
purpose  of  painting  the  portraits  of  the  various  sovereigns, 
princes,  and  other  distinguished  persons  known  to  the  queen. 
These  orders  he  performed  so  much  to  the  satisfaction  of  all 
parties,  that,  in  addition  to  letters  of  high  commendation,  he 
received  nine  gold  chains,  and  many  other  presents  of  value. 
It  is  recorded  of  this  artist,  that  he  possessed  such  surprising 
facility  in  execution,  that  Charles  I.  once  said  to  him,  "  Faith,. 
Beck,  I  believe  you  could  paint  riding  post." 

A  singular  event  is  related  by  Descamp,  in  the  life  of  this 
painter.  Beck,  while  travelling  in  Germany,  was  suddenly 
taken  ill,  at  a  public  inn,  and  all  animation  became  to  appear- 
ance so  completely  suspended,  that  he  was  laid  out  for  dead. 
While  in  this  state,  his  servant,  in  order  to  console  himself  for 
his  supposed  loss,  indulged  freely  with  the  l^ottle,  in  company 
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with  a  friend ;  and,  while  under  the  influence  of  wine,  took  it 
into  his  head  to  pour  part  of  a  glass  into  the  mouth  of  his 
master,  observing  that,  when  he  was  alive,  he  loved  good 
liquor.  The  result  of  this  singular  frolic  was,  that  Beck 
recovered,  and  lived  many  years  after.  He  died  at  the 
Hague,  in  1656. 

William  Dobson.  Of  the  various  painters  noticed  in  this 
list  of  imitators,  none  deserves  higher  commendation  than 
Dobson,  whose  excellent  productions  in  portraiture  have  ac* 
quired  for  him  the  honourable  distinction  of  the  English  Van 
Dyck.  He  was  born  in  London,  in  1610  ;  and,  at  a  suitable 
age,  w«u3  apprenticed  to  Eobert  Peake,  a  stationer  and  picture - 
dealer.  The  latter  occupation  afforded  him  an  opportunity  of 
indulging  his  taste  foi*  the  arts ;  and  having  received  some 
instruction  in  oil-painting,  he  executed  several  portraits  from 
the  life,  one  of  which,  being  exposed  in  a  shop  window,  attracted 
the  notice  of  Van  Dyck,  who,  upon  inquiring  for  the  painter, 
found  him  at  work  in  a  garret.  The  compassionate  artist  felt 
in  the  kindest  manner  for  the  striving  youth,  counselled  him 
how  to  proceed,  and,  from  his  subsequent  liberality  towards 
him,  there  can  be  little  doubt  but  he  gave  him  free  access  to- 
his  studio,  and  perhaps  employed  him.  That  a  mutual  friend- 
ship succeeded  between  them,  and  that  Van  Dyck  justly  appre- 
ciated the  talents  of  Dobson,  is  proved  by  his  having  afterwards, 
recommended  him  to  the  notice  of  Charles  I.,  who,  on  the  death 
of  that  favorite  arti8t,gaveDobson  the  appointment  of  serjeant- 
painter,  and  made  him  Groom  of  the  Chamber.  He  soon  after 
accompanied  his  majesty  to  Oxford,  where  the  king,  Prince 
Eupert,  and  several  of  the  nobility  sat  to  him  for  their  portraits^ 
Dobson,  like  many  others  in  prosperity,  made  no  provision  for 
a  change ;  and  the  decline  of  the  king's  power  brought  ruin  on 
the  artist.  Involved  in  debt  and  difl&culties,  he  was  thrown 
into  prison,  from  whence  he  was  released  through  the  kindness 
of  Mr,  Vaughan,  of  the  Exchequer,  whose  portrait  he  after- 
wards painted  in  a  superior  manner.    He  lived  but  a  short 
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time  to  enjoy  his  fi-eedom,  and  the  friendship  of  his  liberator ; 
he  died  at  the  age  of  thirty-six. 

The  colouring  and  style  of  this  master's  pictures  strikingly 
resemble  those  of  Van  Dyck ;  his  handling  is  less  light  and 
free  than  that  distinguished  painter's,  yet  it  is  as  firm  and 
decided.  His  drawing  is  remarkably  correct,  and  his  effects 
broad  and  powerful.  His  portraits  are  always  distinguished 
by  a  noble  and  dignified  air,  and  have  frequently  a  haughtiness 
in  the  expression ;  the  attitudes  are  graceful  and  animated. 
Among  many  excellent  pictures  by  his  hand  may  be  instanced: — 
A  Family  Group,  in  the  Marlborough  collection.  A  Portrait 
of  Prince  Charles,  clad  in  armour,  and  attended  by  a  youth 
(Mr.  Wyndham),  bearing  the  prince's  helmet ;  the  Battle  of 
Edge  Hill  is  represented  in  the  distance ;  now  in  the  possession 
of  the  family  of  the  late  Sir  Eliab  Harvey.  An  admirable 
Portrait  of  a  Gentleman  (quite  worthy  the  name  of  Van  Dyck) 
is  in  the  collection  of  Edward  V.  Utterson,  Esq. 

Daniel  Mytens.  The  history  of  this  artist  is  exceedingly 
misrepresented  by  Descamps,  who  evidently  knew  nothing 
about  him.  According  to  the  best  information,  he  was  born  at 
the  Hague,  about  the  year  1606.  It  is  not,  however,  correctly 
known  under  whom  he  learnt  the  art  of  painting ;  but  having 
attained  a  tolerable  proficiency,  he  came  over  to  England,  at 
the  latter  end  of  the  reign  of  James  I.,  and  soon  after  rose  to 
considerable  eminence  in  his  profession.  His  only  competitors 
were  Paul  Van  Somer  and  Cornelius  Jansen ;  the  former  dying 
in  1621,  brought  Mytens  a  large  accession  of  business.  Through 
the  interest  of  Mr.  Endymion  Porter  he  was  appointed,  in 
1625,  to  the  office  of  picture-drawer  in  ordinary  to  the  king, 
with  a  fee  of  £20  per  annum.  His  exclusive  enjoyment  of 
court  favour  was  interrupted  by  the  arrival  of  Van  Dyck,  in 
1630,  whose  presence  at  first  naturally  excited  a  feeling  of 
jealousy,  which,  however,  that  great  painter's  urbanity  soon 
overcame,  and  Mytens  sat  to  him  for  his  portrait,  which  is 
engraved  among  a  series  of  portraits  of  celebrated  artists  of  that 
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period.  There  is  little  doubt  that  the  splendid  talents  of  Van 
Dyck,  and  the  decided  preference  given  to  his  works,  made  a 
deep  impression  upon  Mytens ;  and  although  his  majesty  con- 
descended to  assure  him  that  he  could  find  employment  for 
both  artists,  yet  he  quitted  the  country  about  the  year  1633, 
and  established  his  residence  at  the  Hague,  where  he  con- 
tinued, for  many  years,  in  the  practice  of  his  art,  and  he 
painted  the  ceiliug  of  the  town-hall  of  that  city,  in  1658. 

The  numerous  portraits,  by  the  hand  of  Mytens,  of  the 
royal  family  and  the  nobility  of  this  country,  are  proofs  of  the 
encouragement  he  received,  and  of  his  own  industry.  The 
similarity  between  the  works  of  the  two  masters  would  induce 
an  idea  that  Mytens  had,  at  some  time,  studied  the  style  of  Van 
Dyck :  in  some  instances,  he  has  been  so  successful  in  imitating 
that  master,  that  pictures  by  his  hand  still  pass  under  the  name 
of  Van  Dyck ;  and  that,  too,  in  very  distinguished  collections. 
A  comparison  of  their  works  will  show,  that  those  by  Mytens 
are  much  moi-e  laboured  in  the  finishing ;  have  much  less  of 
elegance  and  courtly  ease  in  the  attitudes  of  the  figures ;  an 
absence  of  that  animated  expression,  breadth  and  refinement  of 
drawing,  and  free  and  masterly  execation ; — qualities  insepar- 
able from  the  genuine  portraits  by  Van  Dyck.  Another  peculi  - 
arity  may  be  observed  in  the  style  of  dress :  the  portraits  by 
Mytens  partake  of  the  costume  of  the  latter  period  of  James  I., 
remarkable  for  the  epaulets,  bunches  of  ribbons  at  the  waist, 
richness  of  the  embroidery,  full  plaited  ruffs,  and  occasionally 
robes.  He  frequently  introduced  into  his  pictures  a  letter,  or  a 
label,  on  which  was  inscribed  the  name  and  title  of  the  person. 

There  is  an  excellent  portrait  by  him  in  the  palace  of  the 
King  of  Sardinia,  representing  Charles  I.  standing  in  the  vesti- 
bule of  a  palace,  with  a  cane  in  his  right  hand,  and  the  left 
placed  on  his  hip ;  he  is  habited  in  a  richly-embroidered  dress 
of  yellow  satin,  with  slashed  sleeves,  a  full  pendent  ruff,  a  blue 
scarf  over  the  left  shoulder,  and  bunches  of  divers  coloured 
ribbons  at  the  waist  and  knees.  The  architecture,  which  is 
exceedingly  beautiful  cuid  elaborate,  is  the  work  of  Henry  Van 
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Steenwyck,  and  is  signed  and  dated  1626 ;  underneath  which 
is  the  name  of  Mytens,  with  the  date  1627.  It  is  also 
inscribed  with  the  name,  titles,  and  age  of  the  king  (cetcUis 
suce  twenty-seven).  This  picture  is  constantly  ascribed  to 
Van  Dyck,  and  is  mentioned  as  such,  in  terms  of  high  com- 
mendation, by  Cochin,  and  other  authors. 

A  duplicate  of  the  preceding  picture,  differing  only  in  the 
colour  of  the  dress,  is  in  the  collection  of  the  Marquis  of  Salis- 
bury, and  is  there  also  ascribed  to  Van  Dyck ;  and  a  third, 
with  similar  variations,  is  in  the  possession  of  Lord  Delawarr. 
Eleven  pictures  by  this  master  are  inserted  in  the  catalogue 
of  Charles  I. 

Adrian  Hanneman.  He  was  bom  at  the  Hague,  in  1611 ; 
and  is  supposed  to  have  commenced  his  studies  in  painting 
under  Eavenstyn,  and  perfected  himself  in  the  school  of  Van 
Dyck.  Walpole  states,  that  he  came  to  England  in  the  early 
part  of  the  reign  of  Charles  I.,  and  for  some  time  worked  with 
Mytens ;  be  this  as  it  may,  his  style  and  manner  bear  the 
clearest  evidence  that  he  made  Van  Dyck  his  model.  He 
might  have  studied  in  his  school,  and  must  have  copied  a 
number  of  his  pictures,  or  he  could  not  have  imitated  them 
with  such  success  as  he  has  done,  in  many  of  his  original 
portraits. 

Like  most  of  his  countrymen,  he  returned  to  Holland  to 
enjoy  the  fruits  of  his  labours,  and  died  in  1680.  The  cata- 
Ic^e  of  the  collection  of  James  II.  contains  eleven  poitraits 
by  Hanneman. 

Henry  Stone,  better  known  by  the  appellation  of  "  Old 
Stone."  He  was  the  son  of  a  mason  and  statuary,  of  some 
celebrity  in  the  reign  of  James  I.,  and  was  instructed  by  his 
father  in  the  same  business,  which  he  for  some  time  followed, 
in  conjunction  with  his  brother ;  but  his  natural  genius  led  him 
to  study  the  art  of  painting,  particularly  that  of  portraiture. 
He  successfully  copied  the  works  of  Van  Dyck,  and  attained 
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considerable  proficiency  in  imitating  his  style,  although  fre- 
quently in  a  slight  and  masterly  manner.  A  desire  of  im- 
proving himself  in  the  art,  induced  him  to  visit  Italy ;  while 
there,  his  chief  delight  was  to  study  the  works  of  Titian.  An 
excellent  copy  from  that  master,  of  the  Comaro  family,  now 
at  Northumberland  House,  shows  how  well  he  succeeded. 
He  died  in  1653. 

James  Gandy.  A  painter  of  this  name  is  mentioned  by 
Walpole,  as  having  been  a  successful  imitator  of  Van  Dyck ; 
and  he  states,  that  the  cause  of  his  pictures  being  so  little 
known  is,  that  the  artist  was  taken  to  Ireland  by  the  Duke  of 
Ormond,  in  whose  service  he  remained  many  years.  While 
in  that  country  he  painted  numerous  portraits,  many  of 
which  are  said  to  have  passed  as  the  work  of  Van  Dyck. 
Gandy  was  born  in  1619,  and  died  in  1689. 

George  Jamesons.  Biographers  have  honoured  this  artist 
with  the  appellation  of  the  Scotch  Van  Dyck — a  cognomen 
highly  complimentary  to  the  merit  of  his  works.  He  was 
1x)rn  in  1586,  and  is  supposed  to  have  visited  the  continent  at 
an  early  age,  and  to  have  had  the  advantage  of  studying  in  the 
school  of  Rubens,  with  Van  Dyck.  He  returned  to  Scotland 
in  1628,  and  pursued  with  considerable  success  his  profession, 
chiefly  confining  himself  to  portraiture,  though  he  occasionally 
painted  history  and  landscape.  This  artist  was  employed  by 
the  magistrates  to  make  drawings  of  the  portraits  of  all  the 
Scottish  kings,  which  were  presented  to  Charles  I.  when  that 
monarch  visited  Scotland,  in  1633.  These  gave  so  much 
satisfaction  to  the  king,  that  he  honoured  Jamesone  by  sitting 
for  his  portrait ;  he  also  gave  him  a  diamond  ring,  and,  on 
account  of  a  complaint  in  his  eyes,  the  king  allowed  him  to 
be  covered  in  his  presence. 

Numerous  pictures  by  this  master  are  in  the  collections  of  the 
nobility,  in  Scotland,  particularly  in  those  of  the  Earl  of  Bread- 
albane  and  Sir  John  Campbell ;  his  own  portrait,  as  large  as 
life,  is  at  CuUen  House.     He  died  at  Edinburgh,  in  1644. 
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M.  Weesop.  This  painter,  whose  name  induces  a  belief 
that  he  was  a  Dutchman,  came  to  England  a  short  time 
previous  to  the  death  of  Van  Dyck,  and  observing  the  esti- 
mation in  which  that  master's  works  were  held,  he  employed 
his  talents  in  imitating  them ;  he  also  copied  his  pictures 
with  surprising  accuracy.  He  quitted  England  in  disgust,  on 
the  execution  of  Charles,  in  1649. 

Abraham  Diepenbeck.  This  name  is  inserted  under  the 
head  of  the  scholars  of  Bubens,  and  is  now  again  noticed,  in 
consequence  of  the  approximation  of  his  style  and  colouring, 
in  his  sketches  and  historical  pictures,  to  those  of  Van  Dyck. 
There  is  a  picture  by  his  hand  in  the  Vienna  Grallery,  repre- 
senting females  bearing  baskets  of  flowers  on  their  heads  to 
the  temple  of  Flora,  which  is  quite  worthy  of  the  name  of  Van 
Dyck ;  and  others,  of  similar  excellence,  are  in  collections  in 
this  country,  in  which  they  are  attributed  to  Van  Dyck. 

Erasmus  Quellinus.  Although  this  painter  was  a  pupil 
of  Rubens,  his  style  of  drawing  and  colouring  evidently  indi- 
cate that  he  attempted  to  imitate  the  manner  of  Van  Dyck, 
rather  than  that  of  his  instructor.     He  died  in  1678. 

Francis  Wouters.  He  was  also  a  scholar  of  Subens, 
whose  style  and  manner  of  painting  he  afterwards  quitted, 
and  adopted  that  of  Van  Dyck.  The  subjects  which  he 
chiefly  painted  were  sylvan  scenes  enlivened  with  figures, 
representing  some  story  from  fabulous  history.  j|J  He  was- 
killed  by  the  explosion  of  a  gun,  in  1659. 

Thomas  Willeborts  Boschaerts.  He  was  bom  at 
Bergen-op-Zoom,  in  1613,  and  learned  the  art  of  painting  of 
Gerard  Seghers,  whose  manner  he  afterwards  quitted,  and 
attached  himself  to  the  style  and  colouring  of  Van  Dyck, 
which  he  successfully  practised.  One  of  this  class  is  in  the 
Museum  at  Brussels ;  it  represents  Abraham  paying  homage 
to  the  Angels.     He  died  at  Antwerp,  in  1656. 
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Theodore  Boyermans.  Numerous  pictures  by  this  painter's 
hand  adorn  the  churches  in  the  Low  Countries ;  their  style 
and  manner  remind  the  discerning  connoisseur  of  the  works  of 
Van  Dyck,  rather  than  those  of  Bubens,  although  he  was  a 
scholar  of  the  latter. 

Peter  Tyssens — was  a  native  of  Antwerp,  and  an  artist 
whose  talents  supported  with  considerable  credit  the  declining 
school  of  Rubens  and  Van  Dyck.  It  is  not  correctly  known  by 
whom  he  was  instructed  in  the  art  of  painting,  but  it  is  gene- 
rally believed  to  have  been  by  Diepenbeck.  His  historical 
pictures,  of  which  there  are  many  in  the  I^w  Countries,  par- 
take of  the  style  and  colouring  of  Van  Dyck,  and  many  of  his 
portraits  approach  very  nearly  to  those  by  that  master.  The 
free  use  of  a  red  colour,  so  prevalent  at  that  period  (probably 
Venetian  red),  has  so  protruded  itself  through  most  of  this 
painter's  works,  as  to  have  greatly  injured  the  effect  and  the 
harmony  of  the  colouring.  He  was  a  Director  of  the  Academy 
at  Antwerp,  and  died  in  1692,  aged  67. 

Sir  Peter  Lely.  This  elegant  and  successful  tf>ortrait 
painter  was  a  native  of  Westphalia,  born  in  1617.y  He  was 
indebted  to  Peter  Grebber,  of  Haarlem,  for  the  kiftowledge  of 
the  art  of  painting;  but  he  afterwards  adopted  the  more 
pleasing  style  of  Vanden  Tempel  and  Vander  H^giat.  The  death 
of  Van  Dyck,  in  1641,  tempted  Lely  to  visiJ^England,  where 
he  had  the  good  fortune  to  succeed  that  g^/eat  painter,  chiefly 
because  he  made  his  works  the  models  fosj^  his  own,  and  copied 
and  imitated  them,  in  numerous  instanj^^g^  to  deception.  He 
also,  like  his  predecessor,  experiencedjf^e  bounty  of  Charles  I., 
who  sat  to  him  for  his  portrait  in^^3^  and,  after  the  death  of 
that  monarch,  he  was  emplov^^^/to  paint  the  portrait  of  Oliver 
Cromwell,  from  whom>(j^^  ^e  received  a  strict  charge  not 
to  flatter  him,  buO^  observe  carefully  all  the  roughnesses, 
pimples,  andw;;^^  ^j^i^j^  appeared  on  his  face;  otherwise,  said 
he, ''  I  wil-i^^^.  p^y  yQ^  a  farthing  for  it."    The  restoration  of 
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Charles  II.  brought  a  large  accession  of  business  to  Lely, 
together  with  the  appointment  of  state  painter  to  the  king, 
and  the  honour  of  knighthood.  Increase  of  business  was 
attended  with  a  decline  in  art :  his  portraits,  at  this  period, 
are  in  a  florid  style,  far  removed  from  the  dignified  elegance, 
the  chaste  correctness  of  air  and  attitude,  and  the  tasteful 
and  becoming  manner  of  dress,  peculiar  to  the  portraits  by 
Van  Dyck.  His  extensive  practice  and  prudent  conduct 
enabled  him  to  amass  a  large  fortune,  a  considerable  portion 
of  which  he  spent  in  forming  a  collection  of  pictures,  drawings, 
and  other  objects  of  art,  which,  after  his  decease,  were  sold  by 
auction.  The  sale  lasted  forty  days,  and  realized  twenty-six 
thousand  pounds ;  in  addition  to  which  he  left  his  family  an 
estate  of  nine  hundred  pounds  a  year.  A  curious  manuscript 
,  catalogue  of  the  sale,  with  the  prices  of  each  object,  &c.  is  in 
the  possession  of  Messrs.  Molteno  and  Graves.  Lely  died  of 
apoplexy,  while  in  the  act  of  painting  the  portrait  of  the 
Duchess  of  Somerset,  in  1680. 

PiEjTRO  MoYRA — was  bom  at  Grenada,  in  1610,  and  received 
his  first  instructions  in  painting  from  Joannes  del  Castillo.  On 
quitting  his  master  he  visited  Flanders,  where  he  was  so  struck 
with  the  colouring  of  the  Flemish  school,  that  he  instantly  re- 
solved to  imiMl^te  it.  While  engaged  in  this  study,  the  sight  of 
some  pictures  bv  Van  Dyck  excited  in  him  a  strong  desire  to  be 
under  that  artist/y^^ho  was  at  that  time  established  in  London, 
whither  Moyra  went,  and  had  the  happiness  to  experience  from 
him  a  favourable  reception,  and  also  to  obtain  permission  to 
enter  his  school.  Altlwugh  he  was  deprived  of  this  advantage 
in  less  than  a  year,  by  tM^eath  of  his  instructor,  yet  such  had 
been  his  application  durin^that  short  period,  thnt  he  had 
acquired  suflScient  knowledge  olM^®  style  and  system  of  Van 
Dyck  to  be  able  ever  after  to  imitateliii?  works  with  surprising 
success.  After  the  death  of  his  friend  he  h?turned  to  Seville, 
and  from  thence  to  his  native  city,  where  he  ajed  in  1666. — 
See  Dictionnaire  des  Peinires  Espagnoh  par  Quillet,    \ 

\ 
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Xhe  meagre  accounts  which  exist  of  the  Dutch  and 
Flemish  Artists,  render  it  difficult  to  prefix  more  than 
a  sketch  of  the  lives  of  those  whose  works  are  the 
subject  of  this  Catalogue.  Indeed,  the  occupation  of 
painting,  when  confined  to  easel  pictures,  almost  pre- 
cludes the  possibility  of  much  variety  of  incident,  suf- 
ficient to  interest  by  relation.  The  painter,  confined  to 
his  studies,  pursues  the  noiseless  tenor  of  his  way  ;  and 
the  occurrences  of  one  year,  generally  speaking,  are  an 

epitome  of  the  whole  course  of  his  life.  That  he  may 
be  rich  or  poor,  industrious  or  indolent,  are  accident© 
that  attach  to  all  professions,  and  only  interest  when  a 
moral  may  be  deduced  from  a  man  of  genius,  who,  by 
persevering  industry,  raises  himself  from  a  lowly  condi- 
tion to  distinction  ;  or,  on  the  contrary,  debases  himself, 
by  indolence  and  vicious  habits,  from  the  rank  his 
talents  would  entitle  him  to  hold. 

The  most  satisfactory  memoir  of  an  artist,  is  that 
which  gives  a  chronological  account  of  his  works — 
where,  for  whom,  and  under  what  circumstances  they 
were  painted  ;  for  this  enables  the  amateur  to  observe 


248  DAVID   TENIER8. 

the  progress  of  his  skill,  the  variation  of  his  style,  and  to 
judge,  by  inspection,  the  epoch  of  the  different  examples 
that  may  come  under  his  view.  To  those  who  have  not 
made  pictures  their  study,  this  may  appear  of  no  very 
great  importance  ;  but  the  value  of  it  is  well  understood 
by  collectors,  and  those  who  make  picture-dealing  a 
profession.  It  may  frequently  establish  the  genuineness 
of  a  picture,  and  apportion  its  relative  value  between  the 
seller  and  purchaser.  Therefore,  where  there  are  few  or 
no  prominent  circumstances  in  the  life  of  an  artist  left  re- 
corded, his  history  and  character  are  chiefly  to  be  learnt 
from  his  works ;  to  them  alone  must  the  inquirer,  in 
most  instances,  be  referred  for  an  exemplification  of  the 
features  in  his  life  that  may  at  all  concern  posterity.  If 
examples  in  confirmation  of  this  opinion  were  necessary, 
they  would  be  readily  found  in  the  lives  and  works  of 
numerous  painters,  particularly  in  those  of  the  Dutch 
and  Flemish  schools.  The  pictures  by  Jan  Steen, 
Adrian  Ostade,  Brouwer,  Craesbeck,  and  Bega,  are 
faithful  mirrors  of  their  prevailing  tastes  and  indul- 
gences ;  hence  it  may  be  concluded  that  the  disposition 
of  Teniers  was  gay  and  humorous,  with  an  attachment 
to  domestic  enjoyments,  as  exhibited  in  the  merry  scenes 
he  so  frequently  represented.  That  he  was  gentlemanly 
in  his  appearance,  and  amiable  in  his  character,  may 
fairly  be  inferred  from  the  many  portraits  of  himself 
which  are  introduced  in  his  village  feasts  and  other 
subjects  ;*  he  is  there  always  represented  with  the  air 
and  dress  of  a  gentleman,  and,  being  generally  accom- 

*  There  is  an  exceedingly  beautiful  small  whole-length  portrait 
of  Teniers,  by  himself,  in  the  collection  of  Alexander  Baring,  Esq. 
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panied  by  his  wife  and  children,  is  evidence  that  he 
found  his  happiness  in  domestic  society.  Whether  his 
connexions  in  life  and  education  were  of  a  superior  kind 
is  not  known,  as  his  biographers  merely  state,  that  he 
was  born  at  Antwerp  in  1610,  and  that  he  was  in- 
structed in  the  knowledge  of  the  art  by  his  father ;  it  is 
also  said  that  he  subsequently  studied  under  Brouwer  ; 
but  this  statement  is  by  no  means  certain,  as  that  artist 
was  only  his  senior  by  two  years.  It  is  much  more 
likely  that  the  admiration  which  Brouwer's  pictures  at 
one  time  excited  tempted.  Teniers  to  imitate  them. 
It  may  also  be  doubtful  whether  he  ever  became  a 
scholar  of  Rubens,  though  he  may  have  learnt  much 
from  studying  his  colouring,  and  its  general  arrange- 
ment. 

The  prospects  of  Teniers,  at  his  commencement,  were 
far  from  encouraging :  he  had  to  struggle  many  years 
with  diflBculties,  and  to  witness  with  mortification  the 
preference  given  to  the  works  of  Tilbourg,  Artois,  and 
Van  Heil.  Whether  this  neglect  arose  from  his  pro- 
ductions being  of  a  brown  tint,  like  that  of  his  father's 
pictures,  or  that*  the  novelty  of  his  style  was  not  un- 
derstood, cannot  now  be  determined.  The  Archduke 
Leopold  William,  a  great  admirer  and  patron  of  the  art, 
is  said  to  have  been  the  first  to  appreciate  his  talents. 
By  order  of  this  prince,  he  painted  a  great  number  of 
capital  pictures,  and  was  also  employed  by  him  to  col- 
lect paintings  of  the  Italian  and  Dutch  schools,  to  en- 
rich his  gallery ;  many  of  these  he  afterwards  copied, 
and  he  also  published  a  volume  of  prints  engraved  from 
them,  entitled  Theatrum  Pictorium,  &c.  Ac.  For  these 
services  the  duke  rewarded  him  in  a  suitable  manner,  and 
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honoured  him  with  the  gift  of  his  portrait,  and  a  gold 
chain.  The  notice  of  so  distinguished  a  personage  soon 
spread  his  reputation,  and  procured  for  him,  ever  after, 
an  ample  supply  of  commissions,  and  a  ready  sale  for  his 
works.  He  also  painted  several  pictures  for  Queen 
Christina  of  Sweden,  who  sent  him  a  medal,  with  her 
portrait,  and  a  gold  chain.  The  King  of  Spain  ia 
said  to  have  taken  so  much  pleasure  in  his  works, 
that  he  built  a  gallery  expressly  for  their  reception. 
He  was  also  much  employed  by  the  Elector  Palatine, 
a  prince  renowned  for  his  taste  and  liberality  in 
promoting  the  arts,  so  nobly  evinced  by  the  splendid 
collection  formed  by  him  at  Dusseldorf,  but  since 
removed  to  Munich.  Thus  patronized  by  kings  and 
princes,  his  name  stood  high  in  the  world  ;  and  wealth, 
the  natural  consequence  of  such  favour,  poured  in 
abundantly  upon  him.  His  residence  at  the  village 
of  Perke  (or  Perck),  situate  between  Malines  and 
Vilvorde,  at  the  house  known  as  the  Chateau  with 
Three  Towers,  was  the  constant  resort  of  company  of 
distinction;  and  no  stranger  of  any  consideration  arrived 
in  Flanders  without  visiting  the  entertaining  artist. 
It  was  in  this  neighbourhood  that  he  studied  his  village 
feasts  and  fairs ;  and  it  was  here  that  he  painted  the 
greater  number  of  his  best  works.  It  was  also  at  this 
place  that  Prince  John  of  Austria  condescended  to  lay 
aside  the  punctilious  etiquette  of  the  German  court,  to 
become  his  scholar,  and  live  with  him  on  terms  of  the 
utmost  familiarity.  The  pursuit  of  his  art  was  rendered, 
by  long  practice,  an  agreeable  amusement,  which  he 
could  follow  with  the  same  freedom  and  success  in  the 
midst  of  company  as  when  alone.    Thus,  while  he  con- 
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duced  to  the  entertainment  of  his  visitors,  he  added,  at 
the  same  time,  to  his  wealth.  Continually  surrounded 
by  friends,  and  in  the  possession  of  ample  means  to 
support  a  handsome  establishment,  his  life  passed  away 
in  the  delightful  occupation  of  the  pencil,  varied  by  the 
enj oyment  of  dom estic  pleasures.  After  a  happy,  though 
industrious  life,  Teniers  died  at  the  advanced  age  of 
eighty  years.*  He  was  twice  married  :  first  to  Anne 
Breughel,  daughter  of  Breughel  (surnamed  Velvet),  and 
the  adopted  daughter  of  Eubens;  and  afterwards  to 
Isabella  de  Frene,  daughter  of  a  counsellor  of  Brabant. 
He  had  children  by  his  first  wife,  but  neither  of  them 
followed  his  profession. 

OBSERVATIONS. 

The  variety  of  style  and  manner,  observable  in  a  large 
collection  of  pictures,  form  a  pleasing  diversity  to  the 
eye  and  an  agreeable  amusement  to  the  connoisseur. 
Every  painter  of  genius,  when  pursuing  the  study  of 
the  art  without  an  instructor,  gradually  acquires  a 
method  of  his  own,  and  one  best  suited  to  delineate  the 
impressions  which  nature  makes  on  his  mind;  in  propor- 
tion to  the  rapidity  of  his  ideas,  so  will  follow  the  move- 
ment of  his  hand  ;  and  the  operations  will  either  be  free 
and  spirited,  or  neat  and  laborious.  If,  however,  his  style 
be  derived  from  tuition,  or  a  school,  it  then  partakes  of 

*  One  of  his  last  works  is  stated  to  have  been  the  portrait  of  a 
lawyer,  represented  sitting  in  his  study,  surrounded  with  books, 
parchments,  and  papers.  When  engaged  on  this  picture,  he  observed, 
jokingly,  to  his  sitter,  that  he  had  all  his  life  used  ivory  black  in 
painting,  but  on  this  occasion  he  had  substituted  his  last  tooth,  which 
had  just  fallen  out. 
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the  peculiarities  of  the  master  or  school  from  whence  it 
owes  its  origin  ;  these  will  be  manifested,  either  in  the 
drawing  or  composition,  colour  or  handling  ;  and  by  one 
or  more  of  these  signs  a  connoisseur  will  define  the 
school  to  which  a  picture  belongs,  when  he  may  be  quite 
at  a  loss  to  name  the  painter.  The  artist  whose  life  and 
works  form  the  contents  of  the  succeeding  pages,  being 
a  pupil  of  his  father,  naturally  imitated  his  manner ;  but 
possessing  a  very  superior  genius,  he  gradually  aban- 
doned the  brown  and  heavy  tones  of  colour  used  by  him, 
and  adopted  those  of  a  clear  and  silvery  kind.  His 
handling  is  also  infinitely  more  spirited  and  free  than 
that  of  his  instructor.  He  could,  doubtless,  have  in- 
vented a  style  of  his  own,  had  he  been  so  disposed  ;  but 
he  chose  rather  to  improve  upon  the  one  he  had  attained, 
as  he  found  it  so  well  suited  to  express  with  facility 
whatever  he  desired  to  represent.  No  painter  ever 
exercised  the  pencil  with  greater  freedom  and  address — 
a  few  hours  sufficing  for  the  production  of  a  picture 
containing  several  figures,  perfectly  formed  and  full  of 
animation.  With  these  capabilities,  aided  by  a  lively 
imagination,  he  was  enabled  to  execute  an  incredible 
number  of  pictures,  many  of  which  contain  from  twenty 
to  one  hundred  figures,  and  a  few  of  his  productions 
have  triple  that  number. 

The  subjects  which  he  usually  represented  were  the 
familiar  scenes  of  peasants,  or  artizans,  recreating  either 
with  the  social  pot  and  pipe,  at  a  cabaret,  or  at  their 
festive  and  joyous  meetings  on  a  village  holiday ;  or  in 
kermiss  time.  His  genius  was  not,  however,  confined 
to  these  subjects — it  embraced  almost  every  branch  of 
the  art.    His  conversational  and  musical  parties,  of  per- 
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SOUS  of  distinction,  show  that  he  was  well  acquainted  with 
the  customs  and  manners  of  polished  society ;  and  when- 
ever he  represented  himself  and  family,  or  his  patrons 
and  friends,  which  he  frequently  did,  in  his  village 
feasts,  and  other  subjects,  each  person  was  designated 
by  a  suitable  character  of  gentility.  His  grotesque 
representations  of  the  "  Rich  Man  in  Hell ; "  of  "  Pan- 
demonium;" of  the  "  Temptations  of  Saint  Anthony;" 
and  of  other  subjects  that  admitted  the  vagaries  of  fancy, 
evince  the  playfulness  of  his  humour,  and  the  fertility 
of  his  invention.  His  landscapes,  particularly  those  of 
a  small  size,  please  by  the  light  and  airy  effect  which 
pervades  them,  and  by  the  animating  charm  of  rustic 
happiness  depicted  in  the  enjoyments  of  the  peasantry. 
It  appears  that  Teniers  was,  at  one  period,  so  attracted 
by  the  energetic  and  powerful  style  of  Brouwer,  that  he 
painted  a  great  number  of  pictures  in  imitation  of  that 
master;  of  these  the  prominent  tint  is  a  rich  brown, 
doubtless  become  more  opaque  from  time.  It  may  also 
be  observed,  that  the  figures  in  these  pictures  are  usually 
much  larger  than  in  those  of  his  ordinary  works,  being 
frequently  from  twelve  to  eighteen  inches  high  :  this, 
however,  is  not  a  general  rule ;  but  they  are  always 
painted  with  a  broad,  free  pencil,  full  of  character  and 
expression.  Teniers,  like  many  others  in  the  prbfession, 
not  content  with  the  orbit  in  which  he  moved  with 
splendour,  attempted  the  higher  and  nobler  stations  of 
the  art,  and  produced  several  historical  and  even  poetical 
subjects.  To  accomplish  these  successfully  required 
something  more  than  the  knowledge  of  common  nature, 
or  the  blandishments  of  colour  and  facile  execution ; 
his  lofty  attempts  en()ed  much  like  the  ambitious  soaring 
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of  Icarus:  although  the  subjects  just  noticed  must 
have  cost  him  infinitely  more  time  and  labour  than  his 
usual  pictures,  they  are  of  much  less  value  in  public 
estimation.    There  is  yet  one  branch  of  the  art  in  which 
the  versatile  genius  of  this  artist  manifested  itself  with 
admirable  success,  namely,  in  pasticci,  or  imitations  of 
the  Italian  masters,  chiefly  those  of  the  Venetian  school. 
In  this  endeavour  he  seems  to  have  taken  a  peculiar 
delight,  having  left  many  examples  in  the  style  of 
Titian,  Bassan,  Tintoretto,  and  Giorgione.     These  pos- 
sess much  of  the  breadth  of  handling,  richness  of  colour, 
and  force  of  effect  peculiar  to  the  works  of  those  mas- 
ters ;  their  principal  deficiency  is  in  expression,  and  in 
this  may  be  traced  their  Flemish  origin.     The  Writer 
has  taken  considerable  pains  to  ascertain,  identify,  and 
authenticate  the  early  works  of  this  master ;  and,  so  far 
as  he  has  been  able  to  learn,  they  invariably  partake  of 
a  brown  tone  of  colour ;  and  such  appear  to  have  been 
painted  previously  to  his  30th  year,  about  which  period 
he  gradually  quitted  these  predominant  brown  tints,  and 
adopted  a  much  more  clear,  and  what  is  termed  silvery 
manner  of  colouring.     Many  of  his  finest  works  are 
dated  1647.     In  his  latter  time  his  handling  became 
feeble  and  tremulous,  and  his  colouring  less  transparent, 
with  a  tendency  to  a  yellow  brown.     The  vehicle,  or 
medium,  used  by  him,  in  painting,  was  evidently  of  the 
same  kind  as  that  with  which  Rubens,  Breughel,  and 
other  artist  of  that  school  worked ;  and,  whatever  this 
medium  may  have  been,  it  is  plain  that  it  possessed  two 
very  important  qualities,  namely,  of  giving  transparency 
to  the  colours,  and  being  a  convenient  texture  for  its 
application  ;  for  nothing  short  of  these,  in  conjunction 
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with  a  perfect  knowledge  of  the  principles  of  the  art, 
could  have  enabled  him  to  produce  such  an  incredible 
number  of  pictures,  many  of  them  filled  with  a  multi- 
tude of  figures,  displaying  the  most  lively  animation 
and  an  infinite  variety  of  action. 

The  pictures  most  esteemed  by  connoisseurs  are  those 
painted  on  a  light  ground,  formed  with  a  preparation 
of  chalk,  or  plaster  of  Paris;  over  which  he  scumbled 
his  various  tints  of  brown  and  pearly  grays;  the 
figures,  and  some  of  the  accessories,  were,  at  the  same 
time,  spiritedly  sketched  in  with  bistre,  and  the 
principal  shadows  thrown  in  ;  these  were  succeeded 
by  the  half  tones,  taking  always  special  care  to 
preserve  delicacy  and  transparency ;  in  the  finishing, 
all  the  higher  lights,  and  whatever  required  solidity, 
were  charged  with  a  body  of  colour ;  a  few  sparkling 
and  spirited  touches,  and  occasional  glazing  tints, 
completed  the  work. 

Some  idea  may  be  formed  of  the  extraordinary 
number  of  pictures  produced  by  this  expert  painter, 
by  a  quotation  of  his  own  words,  "  that  it  would 
require  a  gallery  two  leagues  in  length  to  contain 
all  his  pictures/' 
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1.  X  HE  Seven  Acts  of  Mercy.  In  the  exemplification  of  this 
series  of  moral  duties,  the  artist  has  disposed  his  principal 
group,  consisting  of  eighteen  figures,  at  the  side  of  a  house,  on 
the  right ;  and  among  them  has  developed  three  of  the  most 
eminent  of  these  virtues,  namely,  feeding  the  hungry,  clothing 
the  naked,  and  giving  drink  to  the  thirsty.  The  First  is 
exhibited  by  a  venerable  old  man,  wearing  a  black  cap,  and  a 
gray  mantle  with  a  fur  cape ;  he  stands  with  his  back  towards 
the  house,  leaning  on  a  large  table,  holding  a  loaf  of  bread, 
which  an  aged  peasant,  supported  on  two  crutches,  is  extending 
his  hand  to  take ;  on  the  left  of  the  latter  is  a  boy,  with  his 
back  to  the  spectator ;  behind  him  are  two  females,  one  of 
whom  carries  a  swaddled  child  in  her  arms ;  beyond  them 
are  four  other  persons,  waiting  also  to  be  relieved.  The 
Second  Act  is  affectingly  depicted  by  a  female,  whose  thin 
and  wan  countenance  bespeak  her  sufferings ;  she  is  seated 
close  to  the  front,  suckling  a  babe,  at  the  same  time  holding 
out  a  cup,  which  a  youth  is  filling  with  wine ;  she  appears, 
with  true  parental  affection,  to  have  first  supplied  the  wants  of 
her  second  child,  a  little  girl,  who  stands  on  her  left,  drinking 
with  avidity.  The  Third  Act  is  exercised  by  a  youth,  in  a 
purple  dress,  standing  close  to  the  charitable  donor  of  these 
bounties,  bestowing  a  coat  on  a  naked  man,  who,  with  two 
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others,  stands  near  a  cask  at  the  side.  The  Fourth  Act  of 
Benevolence  is  displayed  on  the  opposite  side  of  the  picture, 
and  at  a  little  distance  from  the  front,  where  a  gentleman  is 
seen  entering  the  door  of  a  prison  (a  building  of  a  round 
form,  with  a  flag  suspended  from  one  of  the  windows).  The 
Fifth  Act  is  evinced  by  a  hospitable  peasant,  who  is  wel- 
coming to  his  humble  habitation  two  weary  pilgrims  ;  these 
are  at  the  door  of  a  cottage  in  the  middle  distance ;  beyond 
which  is  represented  the  Sixth  Act — visiting  the  sick.  The 
last  of  these  moral  duties — burying  the  dead,  is  visible  in 
the  remote  distance,  near  some  trees,  from  amongst  which 
rises  the  steeple  of  a  church.  Thus  are  these  several  Christian 
duties  beautifully  exemplified,  and  presented  to  the  eye  and 
mind  of  the  spectator  in  the  seductive  and  forcible  language 
of  painting— an  appropriation  of  the  divine  art  truly  noble  and 
praiseworthy,  and  a  method  of  conveying  lessons  of  instruction 
calculated  most  effectually  to  arrest  the  attention,  and  leave  a 
lasting  impression  on  the  mind ;  and  is,  moreover,  a  continual 
monition  to  every  beholder.  This  admirable  picture  is  painted 
with  extraordinary  vigour  of  execution,  as  well  as  depth  and 
richness  of  colour ;  the  general  expression  is  finely  animated 
and  appropriate,  and  strikingly  shows  that  the  artist  executed 
his  work  under  the  dictates  of  a  right  feeling.  It  is  etched  in 
the  small  collection  of  Le  Brun's  pictures,  and  that  eminent 
connoisseur  observes,  "  that  this  production  is  much  superior, 
"  both  in  composition  and   execution,  to   the  one  in   the 

"  Louvre." 

1  //.  11  in,  by  2  ft  6f  m.— Cop. 

Sold  in  the  collection  of  M.  Le  Bnm,  1809.     10,850 /o.     434Z. 

Again,  privately,  with  the  whole  collection  of  Prince  Talleyrand, 
in  1817 ;  bought  by  Mr.  Buchanan,  and  then  valued  at  12,500/«. 
500/.     It  subsequently  became  the  property  of  Edward  Gray,  Esq, 

Now  in  the  collection  of  Alexander  Baring,  Esq. 

The  admiration  universally  excited  by  the  successful  illustration 
of  the  subject  described  in  the  preceding  picture,  unquestionably 
caused  many  admirers  of  the  art  to  solicit  similar  pictures ;  and  it 

VOL.  in.  s 
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y^ss  doubtless  in  compliance  to  these  wishes  that  the  painter  was 
induced  to  repeat  the  subject  four  times  :  his  genius  enabling  him, 
in  each  performance,  to  make  such  variations  in  the  positions  and 
number  of  the  figures,  the  situations  and  forms  of  the  buildings,  and 
the  compositions  of  the  landscapes,  that  no  two  pictures  are  alike. 


2,  The  Seven  Acts  of  Mercy.  This  picture  diflfers  from 
the  preceding  in  very  matiy  parts,  the  chief  of  which  are,  that 
the  principal  group  consists  of  twenty-five  figures.  A  middle- 
aged  female,  assisted  by  a  domestic,  is  distributing  clothes  to 
the  naked ;  at  the  side  of  the  latter  is  a  little  boy,  extending 
his  hands  for  bread.  The  female,  with  a  babe  in  her  arms, 
receiving  drink  from  a  page,  is  a  young  woman,  and  the  child 
by  her  side  is  a  boy.  There  are  also  many  other  deviations  in 
the  details  of  the  figures,  as  well  as  in  the  disposition  of  the 
subordinate  groups,  the  forms  of  the  buildings,  and  the  com- 
position of  the  landscape. 

1  ft  9  J  in.  by  2  /f.  6  in. — Cop. 

Engraved  by  Le  Bas,  under  the  title  of  des  CEuvres  de  Mise- 
ricorde ;  also  in  the  Mus^e  Napoleon ;  and  etched  in  the  small 
collection  of  Le  Brun. 

A  picture,  corresponding  in  size  and  description  with  the  pre- 
ceding, was  sold  in  the  collection  of  M.  Schuylenburg,  at  the 
Hague,  in  1735,        86O/0.  77Z, 

This  is  probably  the  one  which  is  now  in  the  Louvre,  valued  by 
the  Experte  du  Mus<5e,  in  1816,        30,000  >.  1200Z. 


3.  The  Seven  Acts  of  Mercy.  In  a  third  picture  of  this 
subject,  three  of  the  first  moral  duties  are-  represented  in 
exercise  among  a  group  of  twenty  persons,  similarly  composed 
to  the  preceding  pictures.  The  most  apparent  differences  are, 
the  omission  of  the  little  boy,  who,  in  the  former  picture,  is  by 
the  side  of  the  old  man  on  crutches.  The  female  receiving 
drink  is  a  middle-aged  woman,  seated  more  towards  the  centre 
of  the  foreground,  with  a  basket  at  her  side.  Behind  the 
receivers  of  clothing  is  a  little  girl  drinking ;  and  on  the  casks. 
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near  her,  are  a  basket  of  bread  and  a  white  napkin.  The 
charity  of  "  receiving  the  stranger "  is  depicted  at  a  cottage 
door,  on  the  opposite  side;  and  in  the  performance  of  the 
Fifth  Act  the  persons  are  at  the  entrance  of  the  prison,  a 
building  with  a  round  tower,  standing  on  an  eminence,  in  the 
centre  of  the  middle  distance. 

2  ft  1  in.  by  2  ft,  8  »n.— Cop. 

Engraved  in  the  Choiseul  Gallery. 

Collection  of  M.  de  Gaignat,       .     .     1768.     .     7250  >.     290Z. 

the  Due  de  Choiseul,  .     1772.     .     9530./*.     38U. 

the  Prince  de  Conti,    .     1777.     .  10,510 >.     420/. 

the  Due  de  Chabot,     .     1787.     .     7301 /».     292Z. 

LordGwydir,     .     .     .     1829.(byMr.Chri8tie)378/. 

Bought  by  M.  Nieuwenhuys. 


4.  The  Seven  Acts  of  Mercy.  The  composition  of  a  fourth 
picture  of  this  interesting  subject  is  formed  in  the  principal 
group  (exemplifying  three  of  the  acts)  of  twenty-five  figures, 
<iisposed  in  front  of  a  house,  on  the  spectator's  right ;  at  the 
•door  of  which  is  a  young  man,  descending  the  step  towards 
the  venerable  donor  of  the  bread.  The  poor  cripple  is  here  on 
his  knees,  supported  on  crutches,  having  apparently  lost  his 
feet.  The  mother,  with  an  infant  in  her  arms,  has  two  children 
by  her  side;  and  the  page  is  giving  water  to  a  boy.  The 
naked  are  receiving  raiment  from  a  young  gentleman,  wearing 
s,  cap  and  feathers.  Above  these  is  a  person  looking  from  a 
window.  The  landscape  and  buildings,  together  with  the 
representation  of  the  remaining  Four  Acts  of  Mercy,  are  very 
similarly  disposed  to  those  in  the  Louvre  picture.  This  super- 
lative production  is  decidedly  the  chef-d'ceuvre  of  the  four ;  to 
this  distinction  it  is  justly  entitled,  by  the  delightful  freedom 
and  spirit  of  the  execution,  its  vigorous  effect,  and  brilliancy  of 
-colouring ;  and,  in  addition  to  these  qualities,  it  has  the  ad- 
vantage in  size  and  number  of  figures.     It  is  signed  and 

dated  1644. 

2  ft.  3i  in.  hj2fi  lOJ  tn.— Cop. 


260  DAVID   TENIERS. 

The  Writer  is  credibly  informed,  that  an  eniment  amateur  made 
an  offer,  about  three  years  ago,  of  1500Z.  for  this  picture,  which 
was  refused  ;  2000/.  has  since  been  offered,  with  no  better  success. 

Now  in  the  collection  of  Baron  Steengracht,  at  the  Hague. 


5.  A  fifth  picture  of  the  above  subject,  composed  in  the 
principal  group  of  thirty-two  figures,  possessing  considerable 
variations  from  all  the  other  pictures,  and  with  the  addition 
of  a  blind  man,  led  by  a  dog. 

IfL  3  in,  by  2^.  10  in.— -C.  (a&ou/.) 

This  picture  is  in  every  way  greatly  inferior  to  the  others,  and  is 
evidently  a  production  of  age  and  debility. 

Collection  of  the  Due  de  la  Vallike,     1781.     .     321 /«.        13/. 

Now  in  the  valuable  collection  of  the  Chevalier  Erard. 


6.  A  Village  Fete.  A  large  cabaret  occupies  the  right 
from  whence  a  boarded  fence  extends  over  two-thirds  of  the 
picture,  forming  a  large  court,  in  which  a  numerous  company 
of  both  sexes  are  assembled.  About  the  centre  of  the  place 
are  four  couple  dancing  to  the  music  of  a  bagpipe,  played  by 
an  old  man,  mounted  on  a  tub  on  the  left ;  near  them  are  two 
gentlemen  and  ladies,  looking  on ;  there  are  also  a  man  in  a 
blue  jacket  and  two  couple  sitting  together;  a  peasant  is 
endeavouring  to  pull  one  of  these  females  from  her  seat,  ta 
join  in  the  dance.  On  the  opposite  side  is  a  party  of  eight, 
at  table  ;  and  close  to  these  are  a  woman  sitting  on  the  ground, 
with  a  child  in  her  arms,  and  a  little  girl  standing  by,  eating 
something.  A  second  party  is  seen  under  a  shed,  near  the 
house.  This  picture  is  painted  with  admirable  freedom  and 
spirit,  and  is  in  every  respect  a  delightful  example. 

2//.  8  m.  by  4//.  4  tn.— C.  Worth  800  Q9. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


7.  A  Landscape,  with  cottages.     On  the   foreground  are 
three  men,  one  of  whom  is  about  to  throw  a  ball  for  a  New- 
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foundland  dog  to  fetch ;  the  other  two  appear  to  be  in  close 
chat  together;  the  elder  one  has  one  ami  round  his  com- 
panion's body. 

1  ft.  2  in,  by  1  ft,  8  tTi.— P.         Worth  160  q9. 
Now  in  the  Belyidere  Palace,  at  Vienna. 


8.  Abraham  and  his  Son  offering  up  Sacrifice.  The  vene- 
rable patriarch,  wearing  a  red  vest  with  yellow  sleeves  and  a 
fur  collar,  is  bending  in  grateful  adoration  before  the  altar,  on 
which  is  laid  a  ram  ;  his  hands  are  on  the  shoulders  of  his  son, 
who  is  kneeling  devoutly,  with  his  hands  united.  A  bundle 
of  wood  and  an  incense  vase  are  by  the  side  of  the  altar,  and 
a  sword  and  its  scabbard  lie  on  the  ground  in  front. 

4//.  5  *n.  by  3/f.  3  tn.— C.         Worth  120  g8. 

This  picture  is  a  pcuttceiOf  in  imitation  of  Rembrandt,  signed 
and  dated  1653.  The  expression,  colour,  and  execution  are 
excellent ;  but  with  regard  to  costume,  historic  propriety,  and  the 
necessary  dignity,  it  is  lamentably  defective. 

Engraved  by  S.  V.  Perger. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


9.  The  Archers.  The  view  represents  an  open  space, 
bounded  by  two  cottages,  at  the  extremity  of  the  foreground. 
A  party  of  fifteen  persons  are  distributed  along  the  front, 
four  of  whom  are  in  a  group  on  the  right,  and  one  of  them  is 
in  the  act  of  drawing  his  bow,  to  let  fly  an  arrow  at  the  target ; 
near  which  are  three  of  his  companions.  A  second  company 
are  enjoying  themselves  under  a  shed  near  the  houses. 

l/t.U  in.  by  2  ft.  10  tTi.— C. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


10.  A  Village  FSte.  A  company  of  jocund  peasants,  as- 
sembled in  an  enclosed  court  of  a  guinguette  ;  among  them  are 
two  couple,  dancing  in  pairs  to  the  sound  of  a  bagpipe  and  a 
fiddle ;  the  former  played  by  a  man  standing  at  the  side,  the 
latter  by  one  mounted  on  a  tub ;  near  them  are  seated  a  fond 
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couple ;  about  the  centre  and  front  is  an  old  man,  stripped  to 

his  shirt,  sitting  with  his  pipe  and  pot  in  his  hands,  and  a 

large  pitcher  placed  on  the  ground  by  his  side.     At  the  side 

of  a  boarded  fence  is  a  jovial  conipany  at  table.     Some  tubs 

and  culinary  utensils  lie  scattered  on  the  ground  in  front,  and 

in  the  distance  two  men  are  seen  leading  off  a  third.    Painted 

in  the  artist's  Brouwer  manner.     The  figures  are  12  in.  and 

15  in.  high. 

4/f.  10  in.  by  7  fi.  7  J  in.—C.       Worth  500  tjs. 

Now  in  the  Dresden  Gallery. 


11.  An  Interior,  with  a  party  of  four  peasants  playing  at 
dice  at  a  table  covered  with  green  cloth ;  one  of  them,  dressed 
in  a  yellow  jacket,  an  apron,  and  a  white  cap,  with  a  pipe 
and  a  jug  in  his  hands,  sits  on  a  stool  to  the  right ;  at  his  side 
stands  an  old  man  in  a  gray  jacket,  with  the  dice  in  his  hand ; 
while  his  adversary  is  seated  on  the  opposite  side  of  the  table, 
with  his  back  to  the  spectator ;  at  his  side  stands  a  fourth 
man,  with  a  leathern  apron  on.  A  second  party  is  seen  in 
the  back  of  the  room. 

2  ft.  by  2  ft.  8^  in.—V.  Worth  200  gs. 

Now  in  the  Dresden  Gallery. 


12.  The  Beckoning.  A  company  of  five  artisans  at  table, 
one  of  whom  is  seated  chalking  down  the  reckoning ;  while  the 
host,  who  is  close  to  the  right  side,  is,  at  the  same  time,  casting 
up  the  account.  A  variety  of  culinary  utensils  lie  on  the  ground 
on  the  left.    A  second  party  is  seen  in  the  back  of  the  room. 

1  fi.  8i  in.  hy  2  fi.  5  tn.— P.        Worth  250  gs. 

Now  iu  the  Dresden  Gallerv. 


13.  The  Temptation  of  St.  Anthony.  A  large  cave,  near  the 
centre  of  which  is  the  Saint,  kneeling  devoutly  before  a  crucifix, 
from  which  his  attention  appears  to  be  distracted  by  a  hag 
who  stands  behind  him,  pointing  to  a  young  female,  who  is  on 
his  left  with  a  glass  of  wine  in  her  hand.     Among  a  great 
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variety  of  grotesque  objects  are  a  boor  and  a  woman,  sitting  in 
front;  the  former  is  fiddling;  the  latter  is  accompanying 
him  with  her  voice.  In  a  retired  part,  on  the  opposite  side, 
are  seen  two  monks,  and  a  raven  bringing  them  food. 

2  ft  5 J  in.  by  3  /f.— -Cop.        Worth  250  gs. 
Now  in  the  Dresden  Gallery. 


14.  The  Bepast  A  company  of  four  men  and  a  woman 
assembled  round  a  table,  on  which  are  ham,  bread,  and  beer ; 
one  of  the  former,  wearing  a  yellowish  dress  and  leathern 
apron,  is  seated  in  front,  cutting  a  slice  of  bread ;  his  opposite 
companion,  stripped  to  his  shirt,  sits  on  a  stool,  with  a  pipe 
and  a  glass  in  his  hands ;  while  the  female,  with  a  knife  in 
her  hand,  seems  prepared  to  cut  the  ham.  Nearer  the  side  are 
a  man  and  woman,  standing  by  a  fire ;  a  large  party,  dancing, 
drinking,  and  carousing,  are  seen  in  an  adjoining  room.  A 
basket  and  a  variety  of  carpenter's  tools  lie  on  the  ground, 
in  front.     Dated  1648.    An  admirable  production  of  art. 

2  ft,  2  in.  by  3  /f .  2  in,  —P.         Worth  450  gs. 

Now  in  the  Dresden  Gallery. 


15.  Villagers  Merry-Making.  A  large  company  of  peasants, 
of  both  sexes,  assembled  in  the  court  of  a  ffuiiigtiette ;  and 
among  them  are  three  couple  dancing,  in  a  ring,  to  the  music 
of  a  fiddle  and  a  bagpipe,  played  by  two  men  standing  on 
an  elevation,  under  a  tree.  About  the  centre  and  front  are 
two  ladies  and  gentlemen;  these  are  evidently  portraits  of 
persons  of  distinction ;  one  of  the  former  holds  a  child  by 
the  hand ;  a  third  lady,  dressed  in  black  silk,  sitting  on  the 
ground,  is  receiving  the  pressing  invitations  of  a  peasant  (who 
has  hold  of  her  hand)  to  rise  and  dance.  On  the  left  is  a 
party  at  table,  a  woman  with  a  child  in  her  arms,  a  man 
lying  on  the  ground,  and  a  pig  near  him.  Painted  in  his 
Brouwer  manner. 

3  ft.  3 J  in.  by  4  /f.  8  in,—G,        Worth  400  gs. 

Now  in  the  Dresden  Grallery. 
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16.  A  Bleaching-Ground.  A  view  of  a  large  open  space, 
bounded  by  a  number  of  cottages.  On  the  right  and  front 
stands  a  large  open  shed,  in  which  several  women  are  seen 
washing  linen ;  and  at  the  exterior  of  the  building  are  three 
elderly  women  taking  refreshment,  while  a  fourth  is  at  a 
little  distance  from  them,  getting  water  at  a  well,  and  at  the 
same  time  looking  round  to  a  man,  who  has  a  whip  in  one 
hand,  and  is  pointing  to  some  object  with  the  other ;  a  dog 
accompanies  him  and  a  second  dog  is  chained  to  his  kennel. 
A  great  number  of  women  are  distributed  over  the  bleaching- 
groimd,  some  of  whom  are  watering,  and  others  extending 
the  linen.     Painted  in  the  artist's  clear  and  silvery  manner. 

I  ft,  9  in,  by  2  ft.  5  J  w.— P.        Worth  400  gs. 

Now  in  the  Dresden  Gallery. 


17.  Peasants  regaling  at  a  6^i72^i^e^^6.  In  front  of  a  cottage, 
placed  on  the  right,  is  assembled  a  large  company  of  villagers ; 
among  whom  is  a  couple  dancing  to  the  music  of  a  hurdy- 
gurdy,  played  by  an  old  man  standing  under  a  tree.  Towards 
the  side  is  a  party  of  eight  persons  round  a  table ;  one  of 
them,  in  a  yellow  jacket,  sits  on  a  tub,  with  his  back  to  the 
spectator ;  while  his  opposite  companion  is  endeavouring  to 
kiss  one  of  the  females  at  table ;  two  men  are  standing  to- 
gether, under  the  shadow  of  the  tree ;  and  a  third  lies  extended 
on  the  ground.  On  the  opposite  side  the  eye  looks  over  an 
open  country,  divided  by  a  river ;  beyond  which  are  seen  a 
chateau,  and  the  steeples  of  churches  at  Antwerp.  This  is  a 
production  of  the  rarest  excellence  and  beauty. 

1  //.  9  in.  by  2  //.  5^  tn.— P.        Worth  500  gs. 

Now  in  the  Dresden  Gallery. 


1 8.  A  Chemist,  seated  at  a  furnace,  with  a  pair  of  bellows 
in  his  hand,  watching  attentively  a  crucible ;  behind  him  is  a 
table,  covered  with  green  cloth,  on  which  are  boxes,  papers, 
an  hour-glass,  and  other  objects.     In  the  back  part  of  the 
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laboratory  are  six  men,  busily  engaged  in  chemical  operations. 
Close  to  the  front  is  a  little  dog  watching  a  mouse. 

2//.  IJ  in.  by  2/f.  7  tVt.— C.        Worth  300  gs. 
Now  in  the  Dresden  Gallery. 


19.  The  Witches.     An  Interior,  in  which  is  an  old  hag  at  a 

table,  preparing  a  charm  in  a  pot,  into  which  she  is  pouring 

a  liquor  from  a  phial ;  at  the  same  instant  a  hideous  spectre 

appears  at  her  side ;  a  second  sorceress,  on  her  knees,  before  a 

chimney,  is  in  the  back  of  the  room.     A  naked  woman,  riding 

a  broomstick,  and  various  chimerical  objects,  are  flitting  about 

the  place. 

I  ft  2^  in,  by  10  in.— P. 

Now  in  the  Dresden  Gallery. 


20.  The  Arquebusiers  of  Antwerp.  A  capital  picture,  re- 
presenting a  meeting  of  the  company  of  cross-bow  men,  on 
some  public  occasion. 

Formerly  in  the  Hesse-Cassel  collection. 

Subsequently  in  that  at  Malmaison. 

Now  in  the  Hermitage,  at  St.  Petersburgh. 


21.  A  Music  Party.  An  Interior,  with  a  group  of  three 
men,  one  of  whom,  3tripped  to  his  shirt,  is  seated  in  a  tub 
chair,  on  the  back  of  which  hangs  a  scarlet  cap ;  he  is  engaged 
playing  on  a  violin,  which  he  appears  to  accompany  with  his 
voice ;  while  his  comrade,  an  old  fellow  seated  on  his  left,  is 
strumming  a  guitar.  The  discord  of  this  duet  excites  the 
mimicry  of  their  companion,  who  is  imitating  their  whining 
tones  by  pressing  his  nostrils  together  with  his  finger.  On 
the  opposite  side  are  a  violoncello,  leaning  against  a  table,  a 
fiddle,  and  some  music  books  lying  on  the  ground.  A  com- 
pany of  six  men  and  a  women,  drinking  and  carousing,  are 
in  the  back  of  the  room.     An  excellent  production. 

1  ft  3  J  in.  by  2  ft.— P.  Worth  300  gs. 

'    Removed  from  the  Louvre,  in  1815,  and  now  in  the  Royal  Palace, 
at  Turin. 
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22.  A  young  Lady,  habited  in  a  black  silk  gown  and  a  light 
blue  skirt,  seated  on  a  stool,  playing  on  a  guitar :  at  the  same 
time  a  child,  standing  on  her  left,  is  blowing  bubbles.  A 
table,  covered  with  a  gray  cloth,  is  placed  before  her,  on 
which  are  a  looking-glass,  a  mask,  a  bottle,  and  beads.  On 
the  left  side  and  front  is  a  bass  viol,  leaning  against  a  table, 
on  which  is  a  guitar ;  some  music  and  other  books  lie  on  the 
ground,  and  several  instruments  of  music  hang  on  the  walls 
of  the  room.    This  is  a  clear  and  beautiful  picture. 

I  ft.  I  in.  by  1  ft.  4f  in.— P.       Worth  200  gs. 

Now  in  the  Royal  Collection,  at  Turin. 


23.  A  Mendicant,  blind  of  one  eye,  playing  on  a  hurdy- 
gurdy  ;  he  wears  a  red  jacket  and  a  gray  cloak,  and  is  accom- 
panied by  his  dog,  which  he  holds  by  a  string. 

7  in.  by  5^  in.— P.  Worth  25  gs. 

Removed  from  the  Louvre  in  1815,  and  now  in  the  Royal  Palace, 
at  Turin. 


24.  An  Old  Man,  seated,  with  his  arm  round  the  neck  of 
a  young  woman ;  upon  a  cask,  near  them,  are  a  jug  and  a 
cloth.    The  figures  are  seen  to  the  knees. 

10  in.  by  8  J  in.— P.  Worth  50  gs. 

Now  in  the  Florence  Gallery. 


25.  Distribution  of  the  Prizes  to  the  best  Cross-bow  Men. 
The  subject  is  represented  as  transpiring  in  a  large  open  place  of 
the  city  of  Antwerp ;  a  church  occupies  the  centre,  against  the 
side  of  which  is  erected  a  platform  and  covered  way  of  red  cloth. 
On  the  former  elevation  stands  the  chief  of  the  company  of 
arquebusiers,  holding  a  cross-bow  in  his  hand ;  he  is  attended 
by  a  number  of  cross-bow  men;  two  of  them  are  introducing  to 
his  notice  two  youths,  to  whom  the  prizes  have  been  adjudged. 
In  a  line  with  these  is  a  body  of  spearsmen ;  and  on  a  lower 
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platform  is  a  corps  of  halberdiers,  in  yellow  dresses ;  around 
these  are  assembled  a  great  multitude  of  people,  who  entirely 
encompass  the  church ;  while  the  whole  extent  of  the  fore* 
ground  is  occupied  by  groups  chiefly  composed  of  persons  of 
distinction,  and  eminent  artists ;  among  them  may  be  observed 
the  painter,  habited  in  the  dress  of  the  city  guard ;  he  is  in  the 
act  of  saluting  two  ladies ;  behind  whom  are  the  artist's  father, 
in  the  character  of  a  halberdier,  and  two  youths.  More  towards 
the  middle,  and  near  a  group  of  three  gentlemen,  is  a  young 
man,  elegantly  dressed,  riding  a  fine  gray  horse.  A  coach  and 
pair  are  in  the  right ;  and  a  second,  of  superior  magnificence, 
in  the  opposite  side.  Every  space  (even  the  trees)  are  filled 
with  people,  all  of  whom  appear  to  be  excited  by  the  most 
lively  interest  and  intense  curiosity. 

6  ft  by  8  ^.— C.  Worth  2500  qb. 

This  capital  picture  was  painted  expressly  for  his  patron,  the 
Archduke  Leopold.  Signed  and  dated  1652.  It  possesses  every 
quality  for  which  the  painter  is  so  highly  esteemed. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


26.  The  Interior  of  the  Gallery  of  Prince  Leopold,  ex- 
hibiting a  collection  of  fifty  pictures,  copies  of  the  most  cele- 
brated works  of  eminent  artists  of  the  Italian  and  Dutch 
schools,  the  originals  of  which  were  chiefly  collected  by  Teniers 
for  the  Archduke,  his  patron,  who  is  represented  near  the  front, 
dressed  in  black,  and  wearing  a  high-crowned  hat ;  he  appears 
to  be  in  conversation  with  the  artist,  and  is  pointing  with  his 
cane  to  a  picture  after  Kaffaelle.  Behind  the  Archduke  are 
four  gentlemen  and  a  youth,  near  a  table,  on  which  is  a  num- 
ber of  drawings  and  a  small  equestrian  statue  of  the  prince. 
Two  dogs,  playing  with  a  stick,  are  close  to  the  front. 

4/f.  by  5/f.  4  in.— C.  Worth  1200  gt. 

This  interesting  production  is  painted  with  admirable  freedom 
and  spirit,  and  the  imitations  of  the  numerous  pictures  are  sur- 
prisingly faithful. 

Now  in  the  Belvidere  Palace,  at  Vienna. 
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27.  Bobbers  pillaging  Peasants,  or  the  Miseries  of  War. 
The  picture,  representing  a  single  incident  of  the  subject,  is 
composed  of  three  figures,  unuBuatly  large.  A  rufSanly- 
looking  fellow,  with  a  pistol  in  bis  hand,  has  seized  a  vener- 
able old  man,  whose  expressive  countenance  and  gesture  plead 
powerfully  for  mere; ;  his  entreaties  are  seconded  by  an  old 
woman,  who  holds  out  a  purse  to  the  robber.  In  the  distance 
is  seen  the  desolating  effects  of  slaughter  and  pillage. 

2/;.  4  wi.  by  3^.  6  in.— C.        Worth  250  </». 

Engraved  by  S.  V.  Perger. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


28.  The  Married  Couple  (or  the  Blessings  of  Peace).  A 
peasant,  dressed  in  his  gayest  attire,  consisting  of  a  brown 
jacket  with  yellow  sleeves,  and  a  scarlet  cap  and  feather,  is 
affectionately  conducting  along  his  bride ;  his  left  arm  encom- 
passes her  neck,  and  he  holds  her  right  hand.  They  are  pre- 
ceded by  a  bagpiper,  merrily  playing  on  his  instrument.  The 
subject  is  further  illustrated  by  a  large  company  of  peasants, 
assembled  in  front  of  a  house  in  the  distance,  dancing  and 
merry-making.  The  figures  in  the  principal  groups  are 
unusually  large;  yet  they  are  painted  with  admirable  spirit 
and  force.     Dated  1648. 

2/(.  4  in.  by  3  ft  6  in.-— C.         Worth  260  gs. 

Engraved  by  J.  V.  Pei^er. 

Now  in  the  Belvidere  Palace,  at  Vienna, 


29.  An  Interior  of  a  Grange,  in  front  of  which  is  a  gentle- 
man, wearing  a  red  jacket  and  a  cap  and  feathers,  and  holding 
a  cane  in  his  hand  ;  his  attention  is  directed  to  a  little  rough 
gray  pony,  held  by  a  man,  at  whose  side  is  another  person, 
also  looking  on  ;  a  page,  in  a  green  drese,  with  bis  hat  in  his 
hand,  stands  behind  the  gentleman.  A  dog  and  some  armour 
are  near  them.  Five  boors  are  at  a  fire  in  the  background. 
Dated  1645. 

10  in.  by  1  /*.  li  (■«.— Cop.  W,.rth  130  gs. 

Now  in  tlie  Belvidere  Palace,  at  Vienna. 
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30.  The  Interior  of  a  Grange,  or  ground  floor  of  a  peasant's 
dwelling.  On  the  left  and  front  are  some  cows,  one  of  which 
a  woman  is  milking ;  her  attention,  at  the  same  time,  is  directed 
to  a  man,  stripped  to  his  shirt,  and  behind  whom  are  several 
sheep.  Other  persons  are  seen  in  the  back  of  the  place,  and 
numerous  objects  relating  to  husbandry  are  suitably  introduced. 

2  ft  by  3  ft.  Worth  200  </«. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


31.  The  Temptation  of  St.  Anthony.  The  Saint  is  repre- 
sented kneeling  on  the  farther  side  of  a  bank,  holding  a  book 
with  both  hands ;  behind  him  is  a  boor  pointing  to  some  distant 
object.  Among  the  various  grotesque  objects  which  surround 
him,  is  one  in  a  blue  hood,  seated  on  a  bank,  playing  a  pipe. 

10  tn.  by  12  tn.— P.  (twoZ.)  Worth  60  gs. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


32.  The  Sausage  Maker.  The  Interior  of  a  peasant's  dwel- 
ling, with  a  woman  standing  at  a  table,  making  sausages,  a 
quantity  of  which  lie  on  a  tray  by  her  side  ;  a  dead  pig,  and 
various  culinary  utensils,  are  near  her ;  and  a  little  boy,  with 
his  hands  extended,  is  behind  her,  coming  towards  the  front. 
A  group  of  figures  are  round  a  fire,  in  the  back  of  a  room. 

2  fL  by  2  A  2  in.— P.  Value  200  gi. 

Engraved  by  S.  V.  Perger. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


33.  A  Village  Holiday.  The  scene  represents  a  landscape, 
with  some  cottages  on  the  right,  and  a  cluster  of  trees  in  the 
centre.  The  whole  extent  of  the  foreground  is  occupied  by 
about  thirty  couple,  divided  into  two  lines,  one  of  which  is  ex- 
tended along  the  front,  the  other  faces  the  houses.  The  whole 
are  merrily  dancing  along,  apparently  to  the  sound  of  their  own 
voices,  as  no  musician  is  seen  among  them.    A  well  stands  at 
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the  side,  close  to  a  boarded  fence  ;  some  culinary  utensils  and 
poultry  are  near  them. 

2  ft  by  3  //.— C.  Vahie  550  gi. 

Now  in  the  Belvidere  Palace,  at  Vienna. 


34.  A  View,  in  the  envii-ons  of  a  forest,  with  a  large  piece 
of  water  in  front,  in  which  are  five  men  fishing  with  nets. 

\fL  10  in.  by  2/#.  9  t/?.— C. 
Engraved  by  Major. 
Now  in  the  collection  of  Robert  Dingley,  Esq.,  1750. 


35.  The  Interior  of  a  large  Kitchen,  richly  stored  with 
abundance  of  game,  poultry,  fish,  fruit,  and  vegetables,  indi- 
cating preparations  for  a  sumptuous  banquet.  Near  the  centre 
and  front  sits  a  young  woman,  dressed  in  a  red  skirt,  blue 
jacket,  and  white  kerchief,  engaged  paring  apples,  while  a  boy 
with  a  dish  in  his  hands,  stands  by  her  side  to  receive  them.  In 
the  back  of  the  kitchen  is  a  man-cook,  basting  three  spits  of 
meat,  before  a  large  fire.  A  man  and  a  woman  are  at  the  same 
time  occupied  near  him.  This  splendid  production  of  the 
master  is  of  the  rarest  excellence  and  beauty.     Dated  1644. 

1  ft.  9i  in.  by  2  ft.  h\  tn.— Cop.  Worth  700?. 

Collection  of  M.  Schuylenburg,  fTo^w^,  1735.     .     455 /o.     41Z. 

Now  in  the  Mus^e  at  the  Hague. 


36.  An  Interior,  with  a  shoemaker  and  an  old  woman, 

&c.  &c, 

\ft.  Sin.  by  1  ft.  Sin. 

Collection  of  Van  Plettenburg,  Amst.  1738.     .     620 /a        56Z. 


37.  An  Old  Man  feeding  Dogs. 

1  ft.  2  in  hylft.2  tn.— P. 
Collection  of  Prince  Rubempre,  Bruss.  1765.     .     310  flo.      2Sl. 


38.  A  View  in  the  court  of  a  guinguette,  with  a  great  num- 
ber of  peasants  drinking  and  regaling  ;  among  them,  and  near 
the  house,  is  a  company  of  persons  at  table,  one  of  whom  is 
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holding  up  a  glass  of  beer,  and  apparently  bidding  adieu  to 
another,  who  is  being  led  off  by  his  wife,  &c.  &c. 

Engraved  by  Le  Bas,  under  the  title  of  La  Quinguette  Flamande  ; 
also  by  Vivares,  with  variations. 

Collection  of  Marquis  Mirabeau,     .     1748. 


39.  The  Interior  of  a  large  Grange.  This  homely  rural 
scene  represents,  on  the  right,  a  man  bringing  some  provender 
in  a  tub,  for  a  fine  ox,  towards  which  three  pigs  are  eagerly 
hasting,  from  the  opposite  side.  In  the  back  of  the  place  is  a 
woman  feeding  two  cows  at  a  trough.  Some  poultry,  a  brass 
pot^  a  jug,  billets  of  wood,  and  a  variety  of  objects,  contribute 
to  the  picturesque  effect  of  the  same. 

Engraved  by  Le  Bas,  under  the  title  of  La  Basse-Cour. 

Collection  of  Marquis  Mirabeau,     1 743. 


40.  A  Landscape,  with  a  castle  upon  a  hill,  at  the  extre- 
mity of  the  foreground;  in  front  of  which  is  some  water, 
crossed  by  a  bridge  with  a  single  arch.  The  figures  which  en- 
liven it  consist  of  two  men  with  sticks,  standing  on  the  left  side 
in  conversation  with  a  third,  who  is  seated  near  a  direction  post 

6  in,  by  9  in. — P. 

Engraved  by  Le  Bas,  imder  the  title  of  Solitude, 

Collection  of  M.  de  Vaux. 


41.  A  Landscape,  with  a  pond  on  the  right,  beyond  which  is 
a  cottage,  nearly  hidden  by  trees ;  and  on  the  opposite  side  are 
two  men  in  conversation,  accompanied  by  a  dog.  The  scene  is 
illumined  by  a  passing  gleam  of  sunshine  piercing  a  cloudy 
sky,  in  which  appears  a  rainbow. 

9^  in.  hj\ft.\\  in.—V. 

Engraved  by  Le  Bas,  under  the  title  of  VAre-en-Oiel. 

Collection  of  Chevalier  Le  Roque,     .     1745.     .     lid  fa.        6Z. 
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42.  Le  Berger  content,  A  Landscape,  with  a  lofty  moun- 
tain, at  the  foot  of  which,  and  in  front,  are  a  cow,  six  sheep, 
and  a  goat ;  and  on  the  left  sits  a  shepherd  boy  with  a  crook, 

playing  a  pipe. 

1  ft  \\  in,  by  ^  in. 


43.  The  Companion,  Le  Berger  R^veur.  A  Landscape, 
with  two  cows,  five  sheep,  and  a  shepherd  seated  on  the  ground, 
with  his  elbow  resting  on  a  bank,  in  a  pensive  position ;  at  his 
side  lie  a  dog  and  a  bundle. 

\fi,  \\  in,  by  9 J  in. 

Engraved  by  Le  Bas. 

Collection  of  the  Marquis  de  Lass^,  1741. 


44.  A  grand  Kermiss,  or  Village  Feast,  among  a  very  large 
assemblage  of  peasantry,  distributed  in  front  of  a  public  house, 
are  three  couple  dancing  to  the  music  of  a  fiddle,  played  by  an 
old  fellow,  mounted  on  a  tub.  On  the  left  of  the  picture  is  a 
company  arranged  round  a  table,  partaking  of  refreshments ; 
amongst  them,  and  close  to  the  front,  are  a  woman  with  a  child 
in  her  lap,  and  another  child  by  her  side ;  while  a  man  stands 
behind  her  chair,leaning  on  its  back,and  apparently  conversing; 
a  second  female,  with  a  child  in  her  arms,  is  seated  near  them. 
In  the  opposite  side  of  the  picture  is  a  woman  raising  up  a 
drunken  man;  near  him  are  two  pigs  and  a  quantity  of  utensils. 
This  capital  picture  abounds  with  natural  incident,  and,  more- 
over, has  the  advantage  of  being  clear  and  silvery  in  tone,  and 
perfect  in  preservation. 

2  /f.  6  t«.  by  4  /if.— C. 

Collection  of  the  Countess  de  Vemie,  1737.    .     1750 /«.       70Z. 

of  M.  UEmpereur,      .     .     1773.    .  10,000 /«.     400/. 

of  R  de  Boisset,    .     .     .     1777.    .  10,000 /«.     400Z. 

Now  in  the  collection  of  Mademoiselle  Hoffman,  at  Haarlem, 
worth  650Z, 
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45.  The  Four  Elements,  personified  by  single  figures  with 
appropriate  emblems  :— 
Air  is  represented  by  a  sportsman  carrying  a  hawk  on  his 

hand,  and  accompanied  by  two  dogs. 
Watbk,  by  a  fisherman,  with  a  large  fish  attached  to  a  string ; 

other  men  ai*e  seen  in  the  distance,  drawing  their  nets. 
FiAE,  by  an  elderly  man  working  at  an  anvil ;  in  the  back^ 

ground  is  a  smith  at  a  foige. 
Earth,  by  a  peasant  with  a  spade  in  one  hand  and  his  hat  in 
the  other ;  in  the  distance  are  seen  reapers  at  work. 

7J  in.  by  5J  tn.— P. 
These  are  engraved  by  Le  Bas,  from  pictures  at  that  time  in  the 
•collection  of  the  Countess  de  Vemie,  1737. 


46.  Five    Pictures,    representing    the    Senses    by    single 

figures : — 

Seeing  is  represented  by  a  peasant  standing  near  the  door 

of  a  house,  reading  a  book. 

Hearing,  by  a  mendicant  playing  on  the  hurdy-gurdy. 

Smelling,  by  a  gardener  standing  with  a  spade  in  his  hand, 

smelling  a  pink. 

Tasting,  by  a  hawker  carrying  a  basket  of  liquors. 

Feeling,  by  an  artisan  removing  the  dressing  from  a  wound 

on  his  hand. 

6J  in.  by  5  in. — P. 

Engraved  by  Le  Bas. 

iCollection  of  the  Countess  de  Verrue,   1737.  .     395 /«.       16Z. 

Marquis  Beringhen,  .     .     1770.  .     720 /#.       29/. 

M.  LaBorde,.     .     .     .     1784.  .     726 /#.       29/. 

Exhibited  in  the  British  Gallery  in  1821. 

Now  in  the  collection  of  C.  H.  Tracy,  Esq. 


47.  The  Five  Senses.     In  this  series  the  artist  has  repre- 
■sented  the  several  faculties  by  the  following  emblems : — 
Seeing,  by  a  dealer  in  spectacles. 
Hearing,  by  a  man  singing  songs. 
Tasting,  by  a  hawker  of  liquors. 
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Smelling,  by  a  gardener  carrying  a  pot  of  flowers. 
Fekling,  by  a  man  removing  a  plaster  from  his  hand. 

8  in,  by  6  in. — Cop. 
Collection  of  Coimt  Dubarri,  .     .     .     1774.     .  1020 /«. 


4R 


48.  Four  Pictures,  representing  the  Seasons : — 
Spring,  by  a  gardener  carrying  a  pot,  containing  an  orange 
tree ;  two  men  are  seen  at  work  in  a  flower-garden  at  a 
little  distance. 
Summer,  by  a  peasant  stripped  to  his  shirt,  holding  a  sheaf  of 
com ;  a  man  reaping,  and  a  woman  binding  sheaves,  are 
in  the  distance. 
Autumn,  by  a  portly  landlord,  holding  a  glass  of  wine  in  one- 
hand  and  a  jug  in  the  other.     In  the  distance  are  work- 
men tunning  wine. 
Winter,  by  an  aged  man  wearing  a  furred  mantle  and  a  fur  cap,, 
seated  at  a  table,  warming  his  hands  over  a  chafing  dish. 
These  are  exquisitely  painted  in  the  artist's  silvery  manner. 

6  J  in.  by  4^  in, — Cop. 
Engraved  by  Levasseur  and  Surrugue. 
Collection  of  the  Coimtess  de  Verrue,   1737. 


M.  La  Prade,  . 
B.  de  Gagny,  . 
M.  Gros,  .  . 
M.  Nouri,  .  . 
M.  Destouches, 
Le  Brun,  .  . 
Prince  Talleyrand, 
G.  W.  Taylor,  Esq. 


.  290 /«.       12Z, 

1776.     .  911 /«.       Sei. 

1776.     .  1000 /«.       40/. 

1778.     .  1200/a       48/. 

1785.     .  1230>.       49Z. 

1794.     .  1401 /«.       56/.. 

1812.     .  1800 /a       72/. 
1817.  (with  the  collection.) 

1823.     .  .     .       180  ^#. 


Exhibited  in  the  British  Gallery  in  1821. 

Now  in  the  collection  of  the  Right  Hon.  Sir  Robert  Peel,  Bart. 


49.  A  Seaport.  The  view  offers,  on  the  second  distance  and 
left  side,  a  fort  with  towers,  forming,  apparently,  the  entrance- 
to  a  city,  from  whence  persons  are  coming  with  luggage.  Along 
the  shore,  and  on  the  foreground,  are  many  others  employed 
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with  bales  of  goods,  or  extending  fishing  nets ;  at  the  same 
time  four  boats,  laden  with  people  and  baggage,  are  going 
off  to  a  large  vessel  under  sail ;  a  second  ship,  of  the  same 
description,  is  seen  in  the  distance. 

2/f.  11  in.  by  4 /^.—C. 
Engraved  by  Le  Bas,  under  the  title  of  Vue  et  Port  de  Mer  de 
Flandre, 

Collection  of  the  Countess  de  Verrue,  1737.     .     1050 /«.      42/,. 

M.  Lempereur,    .     .     .      1773.     .     2551  >.    102/. 

M.  Beaigon,   ....      1788.     .     1800/«.      72/- 


50.  The  Fish-Market.  A  view  of  a  seaport,  with  a  lofty 
castle  and  tower,  upon  a  hill  in  the  middle  distance,  and 
eleven  figures  on  the  foreground,  variously  occupied;, 
amongst  them  is  a  man  emptying  a  basket  of  fish  on  the 
ground ;  another  carrying  a  basket  full  on  his  back ;  and  a. 
third,  with  a  basket  before  him. 

9  tn.  by  11  in,—?. 

Engraved  by  Le  Bas,  under  the  title  of  Le8  Marchands  de  Paitsott.. 

Collection  of  the  Countess  de  Verrue,    1737.     .     662 /«.      27L 


51.  The  Fish-Market.  On  the  right  is  represented  a  lofty 
shed,  built  of  wood,  within  which  are  two  men  with  fish; 
several  fish  lie  on  a  bench  and  tub  in  front,  and  a  quantity 
is  on  the  ground.  Near  this  part  is  a  group  of  six  men^ 
amongst  whom  is  a  gentleman,  in  a  scarlet  mantle,  in  the  act 
of  paying  a  fisherman  a  piece  of  money,  which  the  latter 
holds  out  his  hand  to  receive.  In  the  centre  of  the  fore- 
ground is  a  boy  emptying  a  basket  of  fish  on  the  sands;  a 
river,  a  bridge,  some  buildings,  and  figures,  are  seen  at  various- 
distances,  on  the  left.     Dated  1647.    An  excellent  picture. 

2  ft.  10  in.  by  4//.— C.  Worth  300  gs.. 

Now  in  the  collection  of  Baron  Delassert,  Paris. 


52.  The  Discovery  of  Achilles  at  the  Court  of  Lycomedes. 
The  subject  is  composed  of  eight  elegant  females  and  four 
men,  and  is  represented  as  passing  on  the  paved  terrace  of 
a  palace.  In  the  centre  sits  the  beautiful  daughter  of  the 
king,  holding  a  mirror  in  her  hand ;  by  her  side  is  the  dis- 
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:guised  hero,  lolling  on  her  knee,  and  at  the  same  time  drawing 
with  rapture  a  sword  from  its  scabbard,  which  he  is  supposed 
to  have  selected  in  preference  from  a  quantity  of  jewels  and 
vessels  of  gold,  placed  expressly  before  him  by  the  wily 
Ulysses.  The  latter  person  stands  behind  him,  making  signs 
to  his  companion  that  the  discovery  is  effected.  The  com- 
position of  this  picture  is  freely  borrowed  from  Bubens. 

2fi,S  in.  by  3  ft.  6  tn.—C. 

Engraved  by  Le  Bas. 

Collection  of  the  Countess  de  Verrue,    1737.     .     1550 /«.     62Z. 
the  Due  de  Praslin,       .      1793.     .       904 /«.     36/. 


53.  A  Village  Wedding,  composed  of  a  great  number  of 
people. 

Collection  of  the  Countess  de  Verrue,    1737.     .     1500/«.     60Z. 


54.  A  large  Picture,  allusive  to  the  history  of  Jacob. 
Collection  of  the  Countess  de  Verrue,    1737.     .     1215  >.     48Z. 


55.  Le  BuveUr  Mamand.  An  Interior,  with  two  boors; 
one  of  whom  is  seated  near  a  tub,  which  serves  for  a  table, 
holding  a  large  goblet  with  both  hands;  the  other  stands 
l3ehind  his  companion's  chair,  lighting  his  pipe. 

8f  t«.  by  7  in.— P. 

Engraved  by  Chenu. 

Collection  of  the  Countess  de  Verrue,  1737.      .       244 /«.     10/. 


56.  The  Temptation  of  Saint  Anthony.  Upon  an  elevation 
at  the  side  of  a  hut,  situate  among  rocks,  is  seen  the  venerable 
fiaint,  kneeling  before  a  rustic  table,  on  which  are  a  book, 
an  hour-glass,  a  skull,  and  a  crucifix ;  behind  him  are  two 
demons,  and  a  hag  with  horns ;  the  latter  is  plucking  him  by 
the  beard,  and  pointing  his  attention  to  a  pretty  female,  who 
stands  on  the  opposite  side,  attired  in  black  silk,  and  hold- 
ing a  glass  of  wine  in  her  hand ;  a  demon  holds  her  train. 
Several  elfs  and  other  grotesque  objects  surround  the  saint. 

3  //.  4  in.  by  3  //.  9  in.— C. 
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Engraved  by  Le  Bas,  from  a  picture  then  in  the  collection  of 
the  Due  de  Valentinois. 

Collection  of  the  Countess  de  Yerrue,  1737.     .      1460 /«.      58^ 

M.    Serville  (bought  in),   1811.     .      7000  A    2801. 

A  picture  representing  the  same  subject  as  the  preceding,  dif- 
ferently composed,  is  in  the  gallery  of  the  Sans  Souci,  at  Potsdam. 

2  ft.  8  m.  by  3  ft.  10  tw.— C. 

Descamps  mentions  a  picture,  representing  the  Temptation  of 
St.  Anthony,  in  which  the  figures  are  of  the  size  of  nature.  It  is 
dated  1666,  and  signed  "David  Teniers,  junior — Malines." 


57.  A  Marriage  Festival.  The  company  consists  of  about 
seventy  persons,  assembled  near  a  cottage  and  a  boarded  fence  ^ 
amongst  the  numerous  figures  that  enliven  the  scene,  are  three 
couple  dancing  to  the  music  of  a  bagpipe,  played  by  an  old 
fellow  sitting  on  a  tub.  Near  the  middle,  and  close  to  the 
front,  is  a  young  woman,  who  appears  reluctant  to  join  in  the- 
dance ;  a  young  fellow  is  pulling  her  by  the  wrist,  whilst  an- 
other youth  behind  seems  to  be  whispering  in  her  ear.  At  the^ 
side,  and  close  to  the  front,  are  four  women  and  three  nxen  at 
table ;  one  of  the  former,  with  a  child  on  her  lap,  is  listening  ta 
the  conversation  of  a  man,  who  stands  behind  her  chair.  On  the 
opposite  side  is  a  woman  endeavouring  to  raise  a  drunken  man 

2  ft.  1  t».  by  2  //.  4  tn.— Cop. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Lendemain  dea  Noces^ 

Collection  of  the  Countess  de  Verrue,  1737.     .     1755/«.     70Z.. 

the  Marquie  de  Brunoy,   1777,  with  a  Companion^. 

entitled  Accords  FlamandSf        .  .         1 1,000 /«.      440/.. 


58.  A  Village  FSte.  The  scene  of  festive  hilarity  is  repre- 
sented as  passing  in  the  enclosed  court  of  a  Flemish  guinguette^ 
where  about  sixty-five  persons  have  assembled ;  of  these  nine 
are  seated  round  a  table  on  the  left,  from  which  an  elderly  man,, 
leaning  on  his  stick,  has  risen,  and  turned  round,  to  look  at  a 
merry  party,  composed  of  three  couple,  dancing  to  the  music  of 
a  hurdy-gurdy  and  bagpipe,  played  by  two  men  at  the  foot  df 
a  tree.    About  the  centre,  and  close  to  the  front,  is  a  group  of 


278  DAVID   TENIBRS. 

three  men  and  three  females ;  one  of  the  former,  said  to  be  in- 
tended  for  a  portrait  of  the  artist,  is  seated  caressing  his  partner, 
iwrhile  another  is  pulling  his  lass  by  the  arm,  to  induce  her  to 
rise ;  a  page  stands  near  them.  At  the  extremity  of  the  court 
•are  two  women  holding  a  man,  while  several  others  are  forcing 
^  refractory  one  out  at  the  door. 

8  ft  by  4  /[f.— C. 

Engraved  by  Le  Bas,  both  in  large  and  small,  under  the  title  of 
FHe  de  Village, 

Collection  of  the  Countess  de  Verrue,    1737.     .     2400 /«.     96^. 


59.  The  Companion.  Bepresenting  the  same  subject,  com- 
posed of  about  sixty-seven  villagers,  assembled  in  the  open 
thoroughfare  of  a  little  hamlet.  In  the  centre  are  five  couple 
•^dancing  in  a  ring,  and  one  of  the  youths  is  gaily  lifting  his 
partner  from  the  ground ;  beyond  them  are  two  musicians,  one 
•of  whom,  elevated  od  a  high  cask,  plays  a  fiddle ;  the  other, 
standing  beneath  him,  blows  a  bagpipe ;  to  the  left  of  these  is 
a  fond  couple,  sitting  on  a  bank  at  the  foot  of  a  tree.  On  the 
same  side,  approaching  the  front,  is  a  company  of  ten  persons 
round  a  table ;  one  of  them  is  a  woman,  with  a  child  in  her  arms, 

^and  holding  another  child  by  the  hand.  On  the  opposite  side 
is  a  gentleman  (with  his  bttck  to  the  spectators)  saluting  three 
ladies;  two  other  gentlemen  are  near  them  (these,  no  doubt, 
•are  intended  to  represent  the  artist  and  friends) ;  beyond  them 
is  a  page  holding  a  horse.  Two  houses  are  on  the  left,  and  a 
•church  is  in  the  distance.  These  are  merely  the  outlines  of 
•the  grouping  of  this  excellent  picture. 

3  ft  by  4  ft,—G, 
Engraved  by  Le  Bas,  under  the  title  of  RSfoutaaance  Flamande, 
Collection  of  the  Countess  de  Verrue,  1737.     .     1250  /«.     50Z. 
Sold  together,  in  the  collection  of  Due  de  Choiseul, 

1772.  .  37,400  A  1496Z. 

60.  A  Village  Ffite.  The  view  offers,  on  the  left,  two 
cottages ;  from  the  farthest  of  these  a  boarded  fence  extends 
across  two-thirds  of  the  picture,  in  which  enclosure  are  assem- 


DAVID  TENIER8,  279 

bled  a  multitude  of  peasants,  partaking  of  the  various  recrea- 
tions usual  on  such  occasions.  The  centre  is  occupied  by  four 
couple  dancing,  and  one  of  the  men  is  lifting  his  partner  from 
the  ground,  while  a  young  musician,  mounted  on  a  cask  near 
the  house,  keeps  them  in  activity  with  the  sound  of  a  fiddle. 
In  the  centre  of  the  foreground  is  represented  the  artist,  with 
his  hat  in  his  hand;  he  is  leading  forward  his  daughter, 
attired  in  a  blue  silk  dress ;  they  are  followed  by  two  other 
young  ladies,  and  a  page  with  a  dog.  Towards  the  right  is  a 
woman  leading  off  her  husband ;  on  the  opposite  side  are  two 
men  and  two  women  at  a  table ;  one  of  the  latter  has  a  child 
in  her  arms,  and  two  peasants  stand  behind  her  chair.  Beyond 
this  group  is  a  confused  number  of  both  sexes,  near  the  house ; 
and  by  the  side  of  the  boarded  fence  is  a  lai'ge  company  at 
table.  The  opposite  side  opens  over  a  fertile  country.  A 
truly  beautiful  production.     Signed  and  dated  1652. 

2  A  7  in,  by  3  ft  6  in.— C. 

Collection  of  the  Countess  de  Venue,  1737.     .     1250  fs.     50Z. 
M.  de  la  Live  de  Jully,      1769.     .     6800  /«.  2727. 

Now  in  the  Louvre ;  valued  by  the  Experts  du  Mus^e,  in  1816, 
at  30,000  fs.  1200/. 


61.  A  large  Landscape,  animated  with  figures  and  cattle ; 
amongst  the  latter  is  a  cow,  in  front. 

Collection  of  the  Countess  de  Verrue,  1737.     .     1664  fs.     66Z. 


62.  An  Interior  of  a  Corps  de  Garde,  with  a  company  of 
soldiers  at  cards,  and  warlike  instruments  in  front.  Dated  1642. 

2  ft.  6  in.  by  3  /f.  9  tn.— P. 
Collection  of  M.  Schonbom,     .     .     .1738.     .     1700^.154/. 
Now  in  the  Mus^e  at  Amsterdam. 


13.  A  View  of  a  Corn-Field,  with  harvestmen  reaping,  and  a 
group  of  six  women  and  a  man  in  front,  taking  their  repast. 
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« 

A  church  and  some  cottages,  surrounded  by  trees;  occupy  the 
summit  of  the  hill. 

1  fU  2  in.  by  1  A  9  in.— P. 
Engraved  by  Le  Bas,  under  the  title  of  Mois^on  ;  ou^  Tromhme 
Vue  de  Flandre. 
Collection  of  Chevalier  La  Roque,      .     1745.     .     250 /«,     10^» 
-^-^ Castlemore, 1791.     .  2396 /«.     96?. 


64.  A  Landscape,  with  ach&teau,  and  several  peasants 
cleaning  out  a  pond. 

7i  in.  by  9^  in.— P.  Worth  60t 

-    Engraved  by  Le  Bas,  imder  the  title  of  Le  Chdteau  de  Teniers. 

Collection  of  Chevalier  La  Roque,      .     1745.     .     220 /«.       9Z. 

Now  in  the  collection  of  Thomas  Emmerson,  Esq. 


65.  A  Peasant,  teaching  a  pretty  young  Shepherdess  to 
play  on  the  pipe ;  she  is  sitting  upon  a  bank  on  the  fore- 
ground of  a  landscape,  dressed  in  a  gray  n6glig4  and  a  yellow 
petticoat,  and  wearing  a  straw  hat  with  feathers ;  another 
man  is  seated  at  her  feet,  playing  on  a  bagpipe.  The  figures 
fire  large,  and  form  the  principal  objects  in  the  picture. 

10  tn.  by  71  tn.— Cop.  Worth  130  g9. 

Engraved  by  Le  Bas. 

Collection  of  the  Due  d'Orl^ns,         .     1749. 

Gaignat, 1768.     .    1680/«.    67Z. 

Due  de  PrasUn,      .     .     .     1793.     .     2701/*.  108/. 

Choiseul  Praslin,   .     .     .     1808.     .     1705/«.    68/. 

Now  in  the  collection  of  the  Duchess  de  Berri,  Paris. 


66.  The  Interior  of  a  Room,  with  a  company  of  peasants 
seated  round  a  tub,  partaking  of  a  frugal  repast  of  bread,  cheese, 
and  butter ;  one  of  them  has  a  jug  in  one  hand,  and  a  glass. 
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full  of  liquor,  in  the  other;   a  second  party  is  near  the 
chimney..  Various  utensils  are  distributed  on  the  foreground. 

1  ft.,  9  in.  by  2  //.  6  w.--P. 
.    Collection  of  the  Marquis  Brunoy,   .     1749.    .    3400 /«.     136/. 


67.  The  Miseries  of  War.  A  band  of  robbers  in  a  farm- 
house, pillaging  its  inhabitants.  The  principal  group  occupies 
the  centre  of  the  foreground,  and  represents  a  robber  with  a 
gun,  standing  in  a  threatening  attitude  over  a  peasant,  who  i& 
on  his  knees  before  him ;  at  the  same  instant  his  wife  has  just 
arrived  in  haste  with  a  purse  of  money,  which  she  holds  out 
to  the  villain.  Two*  others  of  the  gang  are  binding  a  man  \ 
and  a  third  is  catching  one  that  was  about  to  escape.  Others 
are  employed  in  stripping  the  house  of  its  provisions,  or 
binding  their  prisoners.    An  excellent  example. 

1  //.  7  in.  by  2  /?.  1  t«.— P.  Worth  250/. 

Engraved  by  J.  Tardieu. 

Collection  of  the  Count  de  Vence,    .     1750.  1110/«.     44Z. 

Kow  in  the  collection  of  the  Marquis  of  Bute,  at  Luton. 


68.  Marauders  pillaging  Peasants.  The  view  represents  & 
village,  into  which  a  party  of  lawless  banditti  have  entered, 
and  are  misusing  and  robbing  the  peaceful  peasantry; 
amongst  them  may  be  observed  an  elderly  man  on  his  knees, 
imploring  mercy  of  a  thief,  who  stands  over  him  with  a  gun, 
while  a  female  with  extended  arms  is  endeavouring  to  depre* 
cate  his  threats. 

Engraved  by  Le  Bas. 

69.  A  View  on  the  Seashore.  Close  to  the  front  is  a  group 
of  four  fishermen  round  a  tub,  out  of  which  one  of  them  is 
stooping  to  lift  a  fish  ;  the  two  others  appear  to  be  in  conversa- 
tion ;  near  them  is  a  boy,  emptying  a  basket  of  fish  on  the 
sands.  At  some  distance  off,  on  the  left,  are  three  more  fisher- 
men, and  beyoQd  them  is  a  lighthouse  erected,  on  a  hill. 

^ft.  lOf  in.  by  Z  ft.  9^  »/i.— C. 
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This  admirable  picture  is  finely  engraved  by  Le  Bas,  under  the 
title  of  Les  Pecheurs  Flamands  ;  and  again  by  Hoerman. 
Collection  of  the  Count  de  Vence,     .1750. 

(bought  by  Poulain)  950  fa.      38Z. 

Walsh  Porter,       .     .     .     1810.     ...      610  ga. 

John  Humble,  Esq.    .     .     1812.     .     .     .      i30  gs. 

Exhibited  in  the  British  GaUery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


70.  An  Interior,  with  six  figures ;  two  of  them  are  seated  at 
«i  little  table  in  the  middle,  a  third  stands  beyond  them,  filling 
his  pipe ;  the  nearest  to  the  spectator  is  a  jovial  fellow,  sitting 
on  a  three-legged  stool,  with  a  glass  in  one  hand  and  a  pipe  in 
the  other,  apparently  giving  a  toast ;  two  others  are  at  the  fire, 
and  a  woman  is  quitting  the  room  at  a  door  on  the  opposite  side. 

1  ft.  2  in.  by  1  ft.  4J  tn.—V. 

Engraved  by  Le  Bas,  under  the  title  of  Lea  Phtloaophea  Bachiqttea. 

Collection  of  the  Count  de  Vence,  .  1750.  .  363 /«.  15Z. 
M.  Danoot,      .       Bruaa.  1829,  (bt.in)1750;fo.  169/. 

Imported  by  Mr.  Buchanan,  price 300  ga. 


71.  The  Interior  of  a  Tahagie,  with  two  groups  of  boors; 
the  nearest  of  which  consists  of  five  persons  smoking  and 
drinking ;  they  are  disposed  round  a  tub,  which  serves  as  a 
table,  amongst  them,  and  in  front,  is  an  old  man  with  a  pipe 
in  one  hand  and  a  large  pitcher  in  the  other.  The  second 
group,  composed  of  six  boors,  is  seen  in  the  back  of  the  room, 
on  the  opposite  side,  playing  at  cards. 

1  ft.  2\  in.  by  1  /f.  11 J  in.— P. 

Engraved  by  Chenu,  under  the  title  of  Lea  Amuaementa  de 
Matelota. 

Collection  of  the  Count  de  Vence,    .     1750.     .     400 /«.       16Z. 

Verhulst, 1779.     .     946 /o.      85Z. 

Emler, 1809.     .  2960 /«.     118/. 

Proley, 1787.     .  2001 /«,       80Z. 

Montaleau, 1802.     .  3000/«.     120/. 

Catelan, 1816.     .  5700/«.     228/. 
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72.  A  Pair,  representing  Incantations.     The  subjects  are 
composed  of  aged  women  and  numerous  grotesque  objects. 

lOJ  in.  by  9^  «*,— P. 

Engraved  by  Aliamet,  under  the  titles  of  Ld  Depart  pour  le 
Sahhat,  and  VArrivSe. 

Collection  of  the  Count  de  Vence,  .      1750.     .      500  fs.      20h 


73.  A  Landscape,  agreeably  diversified  with  cottages  and 
trees,  and  enlivened  with  figures. 

10  in.  by  13  in — P. 
Collection  of  the  Count  de  Vence,  .      1750.     .        90  /».        4Z. 


74.  A  Pretty  Young  Woman,  seated,  with  a  glass  of  wine  in 
her  hand,  listening  to  the  gallantry  of  an  old  fellow  who  sits  by 
her  side,  with  his  right  hand  upon  her  shoulder ;  while,  at  the 
same  time,  an  elderly  female  is  watching  their  movements 
from  an  opening  above.     An  excellent  picture. 

12  in.  by  9  en.— P.  {ovcd.)  Worth  120Z. 

Engraved  by  Le  Bas,  under  the  title  of  La  Femme  Jdlottse, 
Collection  of  the  Count  de  Vence,  .     1750. 

(bought  by  De  Gagny)  651  >.     26Z. 

B.  de  Gagny,      ....     1776.     .     1155/«.     46Z. 

M.  Beai:gon, 1787.     .     1822 /«.     73/. 

La  Borde  Mereville,     .     .     1802.     ,       802 /«.     32/. 

Now  in  the  collection  of  Edward  Gray,  Esq. 


75.  The  Water  Doctor.  An  interior,  with  five  figures; 
amongst  them  is  a  doctor,  seated  at  a  table,  with  an  open  book 
in  his  right  hand,  and  a  urinal  in  the  other,  which  he  is 
examining  with  great  attention;  several  books,  bottles,  and 
pots,  are  on  the  table. 

10  in.  by  1  ft  1  m.— P. 

Engraved  under  the  title  of  Le  MSdecin  empirique. 

Collection  of  the  Count  de  Vence,     .     1750.     .      500 /«.      20Z. 

Paignon  Dii^jonval,     .     1821. 

Bought  en  bloc  by  Mr  Emmerson. 
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Exhibited  in  the  British  Gallery  in  1824,  and  then  in  the  collec- 
tion of  Joseph  Barchard,  Esq. 


76.  A  Pair.  One  represents  a  man,  seated  before  a  chimney^ 
filling  his  pipe ;  and  another,  near  a  wall,  in  the  background. 

8J  in,  by  6J  in, — P. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Fumeur, 
Etched  by  Teniers. 


77.  The  Companion.    A  man  working  at  an  anvil. 

8i  in  by  6^  in.—V. 
Engraved  by  Chenu,  imder  the  title  of  Le  Forgeron  militaire. 
Collection  of  the  Count  de  Vence,     .     1750.     .     330 /«.     13L 
Mad.  Bandeville,      .     .     .     1787. 


78.  A  Pair.  Le  Docteur  Alchymiste.  The  subject  represents 
an  old  man,  seated  in  an  arm-chair,  perusing  a  large  book ;  a 
covered  table  stands  before  him,  on  which  are  a  skull,  a  globe,, 
and  an  hour-glass,  &c.  &c.  Three  of  his  workmen  are  seen  in 
the  back  of  the  room. 

9 J  in.  by  1  fL  2  in.— P. 

Engraved  by  Tardieu,  under  the  above  title. 


79.  The  Companion.  Bepresenting  Teniers  himself,  sitting 
by  the  side  of  a  lady,  with  a  jug  in  one  hand,  and  the  other 
placed  on  his  fair  companion's  shoulder ;  the  lady  is  dressed 
like  a  nun,  and  has  a  glass  of  wine  in  her  hand.  Three  boors 
are  on  the  opposite  side,  in  the  back  of  the  room,  near  the  fire» 
Engraved  by  the  same,  called  Le  DSfedner  Flamand, 
Collection  of  the  Count  de  Vence,  .    1750.  (the  pr.)  1200/«.  48Z. 


80.  A  Pair.  A  Landscape,  in  which  is  introduced  a  hunts- 
man, accompanied  by  his  servant. 

2  ft,  1  in,  by  1  ft  5  tn.— P. 

There  is  a  print  of  a  woody  landscape,  on  the  foreground  of 
which  are  two  sportsmen  with  a  dog  and  gun,  &c.  Engraved  by 
Major. 
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81.  The  Companion.    A  Landscape,  with  a  woman  and  a 
man ;  the  latter  carrying  a  sack  on  his  head. 

They  both  came  from  the  cabinet  of  M.  Lanoy,  Governor  of 
Brussels. 

Collection  of  the  Count  de  Vence,  .      1750. 

(bought  by  B.  de  Gagny)  685  /«.       27/. 
B.de  Gagny,      .     .     .      1776.     .     1600/».       60Z. 


82.  A  View  on  the  Seashore.  Two  fishermen  are  stand- 
ing ankle  deep  in  the  water,  attending  to  their  nets ;  and  a 
third  is  in  a  boat,  half  of  which  only  is  seen.  The  right  is 
occupied  by  some  old  buildings,  a  tower,  and  a  beacon.  A 
slight  indication  of  a  rainbow  is  seen  in  the  sky. 

1  ft.  10  in,  by  1  ft  4^  tn.— C. 
Engraved  by  Le  Bas,  under  the  title  of  Le»  P^cheurs. 
Collection  of  the  Coimt  de  Vence,     .     1750. 

(bought  by  B.  de  Gagny)  1260>.       51Z. 
B.  de  Gagny,      .     .     .      1776.     .     4820 /«.     193Z. 


83.  Hameau  de  Flandre.  A  Landscape,  with  several 
figures  and  cattle ;  a  group  of  three  men  are  standing  near 
a  bridge,  over  a  brook,  on  the  farther  side  of  which  is  a  man 
driving  three  cows. 

H  in.  by  I  ft.  l^  iru—V. 

Engraved  by  Bassan,  under  the  above  title. 

Collection  of  the  Count  de  Vence,     1750.       .     165 /«.  6/.  10«. 


84.  Latona  and  the   Carian  Peasants.      Painted  in  the 
manner  of  Bubens. 

1  ft.  by  1  //.  3  tn.— C. 
Engraved  by  Le  Mire,  entitled  Latone  vengee. 
Collection  of  the  Count  de  Vence,  .     1750.     .       255 /«.       10/. 
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85.  Le  Fumeur.    Two  peasants  in  a  room;  one  of  them, 

who  is  smoking  his  pipe,  is  seated  in  front,  near  a  boarded 

partition. 

6  J  in.  by  4^  in. — C. 

Engraved  by  Chenu. 

Collection  of  the  Count  de  Vence,  .     1750.     .       80/*.  3Z.  15«. 


86.  An  Old  Man  standing  at  a  table,  weighing  gold ;  and 
an  old  woman,  seated  on  the  farther  side,  counting  it. 

7f  in.  by  6  tn.— P. 
Engraved  by  Bassan,  under  the  title  of  Le$  Plaisirs  des  Vieillards^ 
Collection  of  the  Count  de  Vence,  .     1750.     .    66/«.     21.  Ids. 


87.  A  Pair.     One  represents  an  old  man  on  his  knees, 
with  a  rosary  in  one  hand  and  his  hat  in  the  other. 

4|  in.  by  4  in. — P. 


88,  The  Companion.     An  old  woman,  seated. 

Engraved  by  Teniers ;  Watelet ;  and  Bassan. 

Collection  of  the  Count  de  Vence,  .     1750.     .     140  fe.  5/.  12». 


89.  A  Landscape,  with  cottages  and  figures. 

5  in.  by  10  in. — P. 
Engraved  by  Surugue,  imder  the  title  of  Lea  Paysans  Hollandais 
revenant  des  Ghamps. 

Collection  of  the  Count  de  Vence,  .     1750.     .       SS  fs.  Bl  lOs. 


90.  A  Pair.     Portraits  of  Teniers  and  his  wife. 

6^  in.  by  5  in.  (ovcU.) 
Engraved  by  Chenu, 
Collection  of  the  Count  de  Vence,  .     1750.     .       30  fs.     II.  is. 
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91.  The  Angel  appearing  to  the  Shepherds.    A  pasticcio,  in 
the  manner  of  Bassan. 

1  ft.  4  in.  hy  I  ft.  1  in.—C. 
Engraved  by  Chenu. 
Collection  of  the  Count  de  Vence,  .     1750.     .     SOfs.      SI.  68^ 


92.  A  Pair.     Bust  portraits  of  Teniers  and  his  wife.    The- 
size  of  life. 

lft.e  in.  by  1  ft.  3  in.—C. 
Engraved  by  Michel. 
Collection  of  the  Count  de  Vence,     .     1750.     .     30/«.     11.  is.. 


93.  Bowl  Players.  A  company  of  sixteen  villagers,  assem* 
bled  in  front  of  a  country  ale-house :  eight  of  them  appear  ta 
be  engaged  at  bowls ;  four  of  the  players  are  on  the  left,  one 
of  whom,  in  a  blue  jacket,  is  about  to  throw  at  the  mark,  near 
which  stands  a  man  in  his  shirt,  with  his  back  to  the  spectator ; 
the  remaining  three  are  near,  looking  on.  Close  to  the  door 
of  the  house  is  a  social  party  of  six,  disposed  at  table ;  at 
some  distance,  on  the  opposite  side,  is  a  merry  company,, 
entering  the  court. 


94.  The  Companion.  Villagers  merry-making.  A  land^ 
scape,  with  two  cottages  on  the  right,  in  front  of  which  is  a 
company  of  twenty-four  villagers,  partaking  of  their  various^ 
rustic  recreations.  A  couple  are  dancing  to  the  sound  of  a. 
bagpipe,  played  by  a  man  standing  on  a  tub,  near  the  entrance 
to  the  court,  at  which  is  a  peasant  embracing  a  female.  On 
the  same  side,  and  close  to  the  front  are  two  men  and  women. 
On  the  opposite  side  stands  an  old  man,  in  a  yellow  jacket ;. 
behind  whom  are  a  pig  and  some  tubs. 

9|  in.  by  14  in.— P.  Worth  300  gs.  the  pair. 
Collection  of  M.  Selle,  .  .-.  .  .  1761.  .  1381 /«.  55L 
Now  in  the  collection  of  the  Dowager  Lady  Stuart. 
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95.  A  Village  F^te,  near  some  houses.  On  the  right  is  an 
open  country,  diversified  with  hills,  trees,  and  a  river,  and 
terminated  by  mountains.  Described  as  a  fine,  clear,  and 
flilvery-toned  picture. 

2/i^.  by  2/f.  6zw.— C. 

CoUection  of  M.  SeUe, 1761.    1814  A   72/.  10«. 


96.  A  large  Picture,  representing  a  View  of  the  Town -Hall 
And  Great  Square  at  Antwerp,  during  a  procession  of  the 
different  companies  and  corporate  bodies  of  the  city,  habited 
in  their  costumes,  and  the  insignia  of  their  trades,  &c.  &c. 

This  picture  is  mentioned  by  Descamps  as  being  of  the  first 
order  and  excellence,  both  in  size  and  quality ;  it  was  painted  in 
1643,  for  the  company  of  cross-bow  men,  and  was  sold  by  them  in 
1750,  with  a  picture  of  Mars  and  Venus,  by  Kubens,  for  the  siun 
of  5000  fio.^  about  450/.  It  was  subsequently  in  the  possession  of 
the  Landgrave  of  Hesse.  This  is  probably  the  picture  which  was 
removed  from  the  Hesse-Cassel  gallery  by  the  French,  during  the 
war,  and  became  the  property  of  Josephine,  at  Malmaison,  and  in 
1815  was  purchased  by  the  Emperor  of  Russia,  with  many  other 
fine  pictures  from  the  same  collection. 


97.  The  Card-Players.  An  interior,  with  a  company  of  five 
artisans,  three  of  whom  are  seated  near  a  tub,  with  a  board 
across  it  forming  a  table ;  the  nearest  one  to  the  spectator 
wears  a  smock-frock  and  a  slouched  hat ;  he  is  looking  atten- 
tively at  his  cards.  Opposite  to  him  sits  an  old  fellow  with 
a  gray  beard,  and  a  white  cap  on  his  head  ;  a  jug  and  a  pipe 
are  in  his  hands.  On  his  left  is  seated  the  second  player, 
who  is  in  the  act  of  turning  his  head,  apparently  to  consult  a 
man  leaning  on  his  shoulder.  The  fifth  person  stands  near 
them,  filling  his  pipe.  Two  other  figures  are  seen  at  the  back 
of  the  room,  at  a  fire. 

1  //.  2  J  in,  by  1  //.  7  in.— P. 

Engraved  by  Baron.     Teniers  has  etched  a  similar  composition. 

Collection  of  Dr.  Mead,     ....     1771. 
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98.  The  Discovery  of  Calisto  at  the  Bath  of  Diana.     A 
pasticcio,  in  the  manner  of  Titian. 

1  ft  3  in.  by  1  ft.  10  in. 

Collection  of  Mad.  Regaus,    .    Bruss.  1775.     .  360  flo.     32Z. 


99.  The  Interior  of  a  Room.  Among  the  several  artisans 
who  are  seen  regaling,  is  a  jovial  fellow,  seated  on  a  tub, 
playing  on  a  bagpipe. 

2  ft.  by  I  ft.  Sin. 

Collection  at  the  Maison  du  Roi,  Brtiss.  1786.    .     305  flo.     271. 


100.  A  Landscape,  exhibited  under  the  pleasing  aspect  of 
harvest-time,  with  numbers  of  peasants  occupied  in  agricul- 
tural labours. 

3  ft.  5  in.  by  5  ft.  4  in. — C. 

Collection  of  M.  Horion.     .     Brass.  1788.     .     1620  flo.     137Z. 


101.  A  Landscape,  animated  with  a  number  of  figures. 

3  //.  7  in.  by  5  ft.  4  in.—C. 
Collection  of  M.  Horion, ....     1788.     .     1210  flo.     1091. 


102.  The  Interior  of  a  Cabaret,  with  two  boors  seated  in 
front ;  one  of  whom,  dressed  in  a  white  frock  and  cap,  is  filling 
a  pipe,  while  his  companion,  sitting  opposite  to  him,  is  smoking; 
a  low  stool,  with  a  pot  of  embers  and  a  paper  of  tobacco  on  it, 
stands  near  them.  In  the  back  of  the  room  are  four  peasants, 
round  a  fire.    A  tub  and  some  pans  are  in  a  corner,  in  front. 

1  //.  by  1  ft.  8  in.— P. 

Engraved  in  the  M  ua^e  Fran9ai8,  by  Dupreel  and  Boutoir. 

Taken  from  the  Louvre  in  1815. 


103.  Card  Players.  The  interior  of  a  cabaret,  with  a  com- 
pany of  five  artisans  assembled  round  a  little  table  in  front ; 
two  of  them  are  seated  at  cards ;  a  third  stands  behind  the 
back  of  one  of  the  players,  looking  over  his  hand.  Near  this 
group,  in  the  right  side,  is  the  landlord,  with  his  back  to  the 

VOL.  III.  u 
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spectator,  scoring  up  the  reckoning.  Beyond  a  partition, 
which  extends  across  two-thirds  of  the  room,  is  a  man  with  a 
jug  in  his  hand,  quitting  at  a  side  door.     Dated  1650. 

1  ft.  5^  in,  by  2  /f.  \\  in,—'?.       Worth  400  g9. 

Engraved  in  the  Mus^e  Fran9ai8,  by  Guttenberg. 

Removed  from  the  Louvre  in  1815,  and  restored  to  the  King 
of  Sardinia. 


104.  The  Game  of  Odd  or  Even.  A  company  of  three 
artisans  and  a  female,  around  a  table;  one  of  the  former, 
wearing  a  yellow  jacket  with  gray  sleeves,  and  a  slouched  drab 
hat,  sits  on  a  tub,  looking  at  a  comrade,  who  leans  on  the 
opposite  side  of  the  table,  holding  out  his  clenched  hand,  for 
his  adversary  to  guess  its  contents.  Beyond  this  group  are  a 
woman  quitting  the  room,  and  a  peasant,  with  his  back  to  the 
spectator.  A  number  of  villagers,  playing  at  some  game,  are 
in  the  back  of  the  apartment. 

1  ft,  f>\  in,  by  2  //.  1 J  in.— P.       Worth  400  gs. 

This  and  the  preceding  picture  are  of  the  choicest  quality  ;  they 
were  removed  from  the  Louvre  in  1815. 

Now  in  the  royal  collection  at  Turin. 


105.  Portrait  of  an  Old  Man,  with  a  bushy  beard.     The 

face  is  seen  in  nearly  a  front  view ;  the  dress  is  composed  of  a 

cloak  bordered  with  fur,  from  under  which  the  hand  (wearing 

a  glove,  and  holding  another  in  it)  appears;  a  hairy  cap 

covers  the  head. 

8  in,  by  6  in,  — P. 

Engraved  in  the  Mus^e  rran9ais,  by  Gandolfi. 

Valued  by  the  Experts  du  Musee,  in  1816,  at     .     500 /rf.     20Z. 

Now  in  the  Louvre. 


106.  A  Landscape,  with  two  cottages  on  the  right ;  at  the 
door  of  the  nearest  one  is  seen  a  woman,  towards  whom  a  man 
and  a  woman  are  approaching  from  the  front  ground.  A  man 
wheeling  a  barrow,  and  a  dog,  are  also  on  the  foreground. 

6^  in,  by  8  in, — P. 
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Engraved  in  the  Mus^e  Fran^ais. 

Taken  from  the  Louvre  by  the  allies,  in  1815,  and  restored  to 
the  Palace  at  Turin, 


107.  The  Interior  of  an  Estaminet,  with  a  company  of 
four  men  and  a  woman  disposed  round  a  cask,  with  a  board  on 
it,  serving  for  a  table ;  two  of  the  former  (one  of  whom  is 
seated  on  a  tub,  the  other  on  a  chair)  are  engaged  at  cards ; 
the  woman,  with  a  jug  in  her  hand,  sits  on  the  farther  side  of 
the  table,  and  a  man  stands  behind  her  chair,  leaning  on  its 
back;  the  landlord,  at  the  same  time,  is  scoring  up  the 
reckoning.  In  the  back  of  the  room,  on  the  opposite  side,  are 
nine  figures,  consisting  of  two  women  seated,  three  children, 
and  four  men.     A  large  dog  sits  on  the  front  ground. 

1  ft  8  in.  by  2  //.  2  m.— P, 

Engraved  in  the  Mus^e  Fran^ais. 

Valued  by  the  Experts  du  Mus4e,  m  1816,  at  25,000 /«.    1000/. 

!Now  in  the  Louvre. 


108.  A  Pair.     One  represents  a  Village  Surgeon. 
Engraved    by   Daull^,   under  the   title   of    Le   Ghirurgien   de 
Campagne. 


109.  The  Companion.     A  Flemish  Eepast. 

1  ft.  2  in.  hy  I  ft.  S  in.— P. 
Engraved  under  the  title  of  Le  Repas  Flamand. 
Collection  of  M.  Pielhon,       .     .     .     1763.     .     1200/«.       48Z. 


110.  A  Village -ffcrmiss.    Among  the  numerous  assemblage 

of  peasantry  is  a  large  company,  enjoying  the  pleasures  of  the 

table ;  the  lively  scene  is  distributed  throughout  a  beautiful 

landscape. 

2//.  11  in.  by  4 /if.— C. 

Collection  of  M.  Lormier,     .    Hague,  1763.    .     2230^0.    202/. 


111.  An  Interior,  with  boors  merry-making. 

2  ft.  li  in.  by  2  ft.  4^  in.—C. 
Collection  of  M.  Lormier,     .     .     .     1763.     .     960  ;fo.         87Z. 
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112.  A  Village  Scene,  with  a  company  of  peasants  in  front, 

feasting,  &c. 

2/Ll^  in.  by  2  ft  9|  in.—C. 

Collection  of  M.  Lorinier,     .     .     .     1763.     .     760  flo.         69Z. 


113.  An  Interior,  with  a  music  party,  among  whom  is  a 
huntsman,  with  dogs. 

1  //.  9  171.  by  2  ft  6  in.— P. 
Collection  of  M.  Lormier,     .     .     .     1763.     .     1225^.     IIOZ. 


114.  An  Interior,  with  boors  at  cards. 

1  ft.  3i  in.  by  1  //.  2^  in.— P. 
Collection  of  M.  Lormier,     .     .     .     1763.     .     560  ^o.         50L 


115.  The  Interior  of  a  Cottage,  with  several  figures,  among 
whom  is  a  woman  sleeping. 

I  ft.  5^  in.  hy  2  ft 
Collection  of  M.  Lormier,   .    Hague,  1763.     .     290  flo.         26?. 


116.  An  Interior,  with  a  man  and  two  women  at  table ;  one 
of  the  latter  is  drinking  a  glass  of  liquor. 

2  ft  3  in.  by  2  ft  4  in.—G. 
Collection  of  M.  Lormier,     .     .     .     1763.     .     825^0.         74Z. 


117.  Boors  at  Cards.  The  interior  of  a  cabaret,  with  a 
company  of  seven  persons  disposed  round  a  table,  placed  on  the 
right ;  one  of  them  is  an  old  man,  wearing  a  white  cap  and  a 
dark  dress ;  he  is  seated  examining  his  cards ;  while  a  woman, 
in  a  blue  jacket  and  black  skirt,  stands  behind  him,  leaning  on 
the  back  of  his  chair.  His  adversary  sits  on  a  tub  opposite, 
delighted  with  his  cards ;  a  third  boor  is  seated  on  the  farther 
side  of  the  table,  with  his  pipe  and  pot ;  and  the  remaining 
three  are  looking  on.  A  large  pitcher  stands  on  the  ground, 
and  a  cloak  and  hat  lie  on  a  table  at  the  side.  A  dog,  an  earthen 
pan,  and  a  billet  of  wood,  are  close  to  the  front ;  and  in  a 
remote  part  of  the  room  are  several  persons  near  a  fire,  drinking 
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and  smoking.     Signed  and  dated  1645.     This  admirable  pic- 
ture is  painted  in  the  aitist's  most  esteemed  manner. 

1 A  lOi  in.  by  2/f.  6  tn.— P.  Worth  500?. 

Collection  of  Mad.  Backer,     Ley^fen,  1766.     .     2020 /o.     IS2L 

Now  in  the  collection  of  Peter  Kainier,  Esq. 

A  picture,  representing  the  same  subject  as  the  preceding,  was 

sold  in  the  collection  of  Richard  Walker,  Esq.,  in  1803,  for  290  gs. 


118.  The  Interior  of  a  Cabaret^  in  the  foreground  of  which 
is  a  group  of  four  boors  at  table,  amusing  themselves  with 
cards ;  two  others  are  standing  near,  looking  on  ;  also  a  woman, 
who  is  leaning  on  the  back  of  a  chair.  Two  other  figures  are 
seen  in  the  bctckground,  near  a  fire. 

I  ft.  10  in.  hy  2  ft.  3|  tn. 

Collection  of  Mad.  Backer,      Leyden,  1766.     .       2080 /o.  187?. 


119.  A  Landscape,  in  the  foreground  of  which  is  introduced 

a  sportsman  carrying  a  gun,  and  in  the  distance  is  seen  a 

smith's  shop. 

1  /f.  9  in.  by  2  y?J.  5  m.— P. 

Collection  of  Prince  Rubempre,  BrT««.  1765.     .       500^.    45/. 


120.  A  Pair.    Landscape,  with  boors,  &c.  merry-making. 

Ifi.iin.hy2ft.  11  tn.— C. 
Collection  of  Prince  Rubempre,      .      1765.     .I9l0flo.      172Z. 


121.  The  Seasons,  represented  by  a  series  of  four  pictures, 
each  composed  of  several  figures,  occupied  in  pursuits  of  hus- 
bandry suited  to  each  quarter  of  the  year.  These  are  excellent 
examples  of  the  artist's  skill  in  pasticcio,  in  the  manner  of 

Bassan. 

8  in.  by  1  ft.  1  in. 

Engraved  in  the  Leopold  Gallery. 

Collection  of  Francolet,  .     .     Bruss.  IIU.     .       SOOflo.       721. 

Sold  by  Mr.  Christie, 1820 126  ^». 
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122.  A  Pair.  One  represents  the  Triumph  of  Venus.  The 
goddess  is  recumbent,  asleep  on  some  crimson  drapery,  in  a 
car  drawn  through  the  sea  by  doves,  and  attended  by  tritons, 
mereides,  and  cupids,  sportively  playing  around  her ;  one  of 
the  latter  is  descending  to  place  a  wreath  of  flowers  on  her 
head,  while  others  are  sporting  in  the  air  and  on  the  water. 
This  is  a  brilliantly-coloured  picture. 

10  in,  hj  I  ft.  l^  in. — Cop. 

Sale  of  M.  Danoot,  Brussels,  1829.  Withdrawn  at  1750;fo.  159/. 

Now  in  the  possession  of  Mr.  Buchanan. 


123.  The  Companion.  Neptune,  with  Amphitrite,  in  his 
car,  accompanied  by  nymphs,  tritons,  and  cupids.  Painted  in 
the  manner  of  Eubens. 

Collection  of  Gaillard  de  Gagny,  .  1762.  .  990  fs.  40Z. 
B.  de  Gagny  (separately),  1776.     .     1 700  /«.       68Z. 

Collection  of  John  Webb,  Esq.    .    .    1821 50  gs. 


124.  A  View  in  the  Environs  of  Malines,  exhibiting  an 
agreeable  landscape,  diversified  with  cottages,  trees,  and  en- 
livened with  figures  and  cattle.  A  woman  is  seen  milking  a 
cow,  and  apparently  talking  to  a  man,  who  is  leaning  upon  a 
stick ;  four  cows  and  two  sheep  form  a  group  ;  and  near  them 
are  two  men  and  a  dog. 

ft  6  in,  by  3  ft,  8  in.—C. 

Collection  of  Pielhon, 1763.     .     1350/«.       64/. 


125.  A  View  of  a  Village  in  Flanders.  Two  groups  of 
peasants  are  drinking  and  dancing,  in  front  of  some  houses. 
The  company  consists  of  fifty  figures,  of  about  twelve  inches 
proportion  ;  these  occupy  the  foreground  ;  thirty  more  are  in 
the  distance.     Painted  in  the  year  1648. 

3  ft,  4:  in,  by  5  ft,  2  tn.— C. 

Collection  of  Prince  Rubempre,  Bruss,  1765.    .    ilSOflo.   372/. 
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126.  The  Interior  of  a  Corps  de  Garde,  with  a  group  of 
figures  round  a  table,  gaming.  A  great  variety  of  warlike  in- 
struments, &c.,  are  in  the  foreground. 

1  /f.  10  t«.  by  2/f.  11  in,—P, 

Collection  of  Prince  Rubempre, .     .     1765.     .     1540^o.    139Z. 


127.  A  Landscape,  with  cottages  on  the  farther  side  of  a 
large  hill.  Three  men  are  in  front ;  two  of  them  are  standing 
with  sticks  in  their  hands,  talking  to  the  third,  who  is  seated 
on  a  bank,  with  a  stick  by  his  side,  and  a  dog  near  him. 

5J  in.  by  7J  in. — P. 


128.  The  Companion.  A  landscape,  with  cottages.  In 
the  foreground  are  three  men  ;  two  of  them  standing,  leaning 
upon  sticks,  are  conversing  with  the  third,  who  is  seated  with 
a  stick  in  his  hand ;  at  a  little  distance  from  these  is  another 
man ;  and  near  one  of  the  houses,  a  fifth,  with  reeds  under  his 
arm.     A  woman  is  seen  at  the  door. 

Engraved  by  Le  Bas,  under  the  titles  of  Le  Jour  naissant,  and 
La  Fin  du  Jour, 

Collection  of  M.  A ved,     .     ,     .     .     1766. 


129.  A  Village  Merry-Making.  The  company  consists  of 
about  thirty-four  persons ;  some  dancing,  others  talking,  and 
the  rest  at  table,  under  a  straw  shed.  The  scene  lies  in  a 
large  court,  separated  from  a  house  by  a  partition  of  boards. 

3  fL  6  in,  by  4  ft,  6  in,—C. 

There  is  a  print,  corresponding  with  this  description,  engraved 
by  Surrugue. 

Collection  of  M.  Julienne,      .     .     .     1767.     .     4900 /«.     196Z. 


130.  A  Village  Wedding.  The  jovial  company  are  as- 
sembled in  front  of  a  country  ale-house ;  on  one  side  are  seen 
numerous  figures,  regaling  at  a  table  ;  and  near  them  several 
groups,  engaged  in  conversation ;  another  party  is  dancing  to 
the  music  of  a  bagpipe  and  a  flageolet ;  one  of  the  company, 
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overcome  with  good  cheer,  is  seated,  leaning  his  head  on  a  cask ; 
several  pots  and  saucepans,  of  various  descriptions,  and  a  dog, 
gnawing  a  bone,  form  a  group  in  this  part  of  .the  picture ;  on 
the  same  side,  but  at  some  distance,  are  five  figures  ;  and  still 
farther  is  seen  a  church,  on  an  eminence.  The  composition  con- 
tains, in  the  whole,  about  sixty-seven  figures.     Dated  1650. 

2/f.  4i  in.  by  3  ft,  3  in.— C. 
CoUection  of  M.  Julienne,     .     .     .     1767.     .     7200/«.     288/. 


131.  A  Village  Holiday.  The  view  offers  a  large  open  space, 
terminated  by  houses,  with  a  gate  in  the  middle,  which  opens 
to  thecountry.  About  seventy-nine  figures  are  dispersed,  ia 
various  groups,  throughout  the  piece;  some  dancing,  others 
drinking,  smoking,  &c.  Several  ducks  are  seen  in  a  large 
piece  of  water,  and  some  poultry  near  the  banks. 

1  ft  6i  in,  by  2  fi.  lOf  in.—C, 

Collection  of  M.  Julienne,     .     .     .     1767.     .     1542/*.       62Z. 
the  Duke  de  la  VaUi^re,  1781.     .     2725 /«.     109Z. 

This  was  sold,  with  a  companion,  in  the  collection  of  Prince 
Rubempre. 


132.  A  Landscape,  with  a  large  tree  near  a  farm-house,  and 
five  figures  drinking,  and  playing  at  cards ;  a  woman  is  entering 
at  the  door  of  the  house,  near  which  are  a  man  and  a  dog. 
Various  utensUs  are  distributed  about  the  foreground. 

1  ft  4^  in.  by  1  ft  2  w.— P. 
Collection  of  M.  Julienne,  ....     1767.     .     381 /«.       15/. 
the  Duke  de  la  Valli^re,    1781. 


133.  A  View  of  the  Artist's  Chateau,  and  other  houses,  sur- 
rounded by  water,  avenues  of  trees,  and  a  meadow,  with  cattle 
in  it ;  a  thatched  house  stands  in  front,  at  the  door  of  which 
is  a  woman ;  near  her  is  a  man  feeding  poultry.  The  figures 
are  about  seven  inches  proportion. 

2  ft  3  in.  by  5  ft  6  m.— C. 

Collection  of  M.  Julienne,      .     .     .     1767.     .       900  >.       36Z. 
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134.  Eve  presenting  Adam  with  the  Forbidden  Fruit  in  the 
Garden  of  Eden.  The  place  abounds  with  every  variety  of 
fruit,  and  numerous  birds  and  beasts.     Dated  1679. 

I  ft  10  in.  by  2  ft,  6  in.— Cop. 

Engraved  by  Le  Bas. 

Collection  of  M.  Julienne,      .     .     .     1767.     .       800 /«.       32Z. 


135.  The  Industrious  Housewife.  A  woman,  in  a  red 
corset,  cleaning  a  pot  upon  a  tub,  and  a  man  looking  at  her, 
from  a  window.  Some  fish,  and  a  variety  of  utensils,  complete 
the  composition. 

1  ft  4  in,  by  1  ft.—?. 

Collection  of  M.  Julienne,      .     .     .     1767. 

M.  Nyert,     ....     1772.     .     1220 /«.       49Z. 

Prince  de  Conti,     .     .     1777.     .     5001 /«.     200Z. 

Count  de  Merle,     .     .     1784.     .     4802 //*.     192Z. 

M.  Noir  de  Breuil,      .     1821.     .     4650/8.     182Z. 

Now  in  the  collection  of  Sir  Simon  Clarke,  Bart. 


136.  The  Interior  of  a  Country  Inn,  with  fourteen  figures ; 
a  group,  composed  of  eight,  are  on  the  left  of  the  room ;  two 
of  them  are  at  cards,  and  six  others  are  near  the  chimney,  in 
the  back  of  the  apartment. 

\ft.  9f  in.  by  2  ft.  4 J  tn.— C. 

Collection  of  M.  Julienne,     .     .     .     1767.     .     2000 /«.       80Z. 


137.  A  Village  Fete.  On  the  right,  and  near  some  trees,  is 
a  large  assemblage  of  peasants,  forming  in  some  measure  two 
lines,  but  uniting  in  thedistance;  it  consists  of  about  ninety-four 
figures,  divided  into  various  groups.  On  the  other  side  are 
four  fires,  with  brass  cavddrons  on  them,  to  which  two  men,  with 
large  sticks,  and  a  woman,  are  attending ;  farther  are  six  casks, 
and  a  man  near  a  thatched  hovel ;  and  a  little  higher,  several 
persons  eating  and  drinking.  The  artist  and  his  family  form  a 
distinct  group ;  and  at  a  little  distance  from  them,  on  the  left, 
is  a  pedlar,  with  toys.     A  city  is  seen  in  the  extreme  distance 
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This  picture  contains   upwards  of  one  hundred   and  fifty 

figures.     Dated  1646. 

2  /f.  8  in.  by  3  ft.  9  in.-^C. 
Collection  of  M.  de  Gaignat,  .     .     .     1768.     .  18,030 /«.     72H. 
M.  de  Calonne,       Lond.  1196 700  ga. 

138.  Villagers  Merry-Making.  ThecompanyconsLstsof  nine 
persons,  among  whom  is  a  couple  dancing  to  the  sound  of  a 
bagpipe,  played  by  an  old  man  in  a  green  dress,  standing  about 
the  middle  of  the  front  ground,  and  near  a  form,  on  which  are 
a  cloth  and  a  jug.  A  cottage  is  on  the  left,  in  the  front  of  which 
are  five  peasants,  among  whom  is  a  man  caressing  a  female, 
while  sitting  by  her  side  ;  the  hostess  stands  at  the  door. 

5J  in,  by  10  tn.— Cop.  Worth  150Z. 

Engraved  by  Le  Bas,  under  the  title  of  La  Septihme  Vue  de 
Flandre. 

Collection  of  M.  de  Gaignat,       .     .     1768.     .       671  >.       27Z. 

Subsequently  in  the  collection  of  the  Duke  de  Coss^,  and  now  in 
the  Louvre. 


139.  The  Interior  of  a  Hermitage,  formed  in  a  rock,  in  which 
are  seen  St.  Francis,  occupied  reading  a  book  to  a  brother  of 
the  Order,  who  is  near  him ;  on  the  foreground  are  scattered 
a  variety  of  vegetables,  the  humble  food  of  the  eremite. 

1  //.  1  in,  by  1 1  in, — P. 
Collection  of  M.  Mariette,      .     .     .     1775.     .       696/8.       28Z. 

140.  Christ  Crowned  with  Thorns.  The  interior  of  a  guard- 
room, in  which  is  represented  the  suffering  Saviour,  seated,  with 
His  hands  bound,  and  naked  to  the  waist ;  He  is  surrounded  by 
five  soldiers,  one  of  whom  is  forcing  a  crown  of  thorns  on  His 
head;  a  second,  bowing  the  knee  before  Him,  offers  Him  a  reed  for 
a  sceptre ;  while  a  third  pointsat  Him  the  finger  of  derision;  the 
remaining  two  stand  by  with  spears  in  their  hands,  looking  on. 
Within  an  adjoining  room  are  seen  four  soldiers,  around  a  fire. 

1  ft,  9  i7i,  by  2  ft,  4  ^7^.— Cop. 
Etched  in  the  small  collection  of  Le  Bnui. 
Collection  at  Paris, 1809.     .     8150/«.     326/. 
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141.  The  Alchymist.  A  laboratory,  well  furnished  with 
crucibles,  retorts,  and  other  chemical  apparatus,  in  which  a 
venerable  operator,  clothed  in  a  gray  robe  and  cap  bordered 
with  fur,  is  sitting  on  a  stool,  before  a  furnace,  blowing  under 
a  crucible ;  he  is  attended  by  a  youth,  who  sits  on  his  right, 
with  a  bottle  in  his  hand ;  two  other  assistants  are  at  work  on 
the  farther  side  of  the  shop.  Dated  1649.  This  is  a  picture 
of  the  rarest  excellence  of  its  kind. 

1  ft  4  m.  by  1  ft,  %\  in.  Worth  500?. 

Engraved  by  Le  Bas  ;  Fitler ;  and  anonymous. 

Collection  of  M.  de  la  Live  de  Jully,    1769.     .     3500 /i<.     140/. 

the  Marquis  d' Albert,  .     1788.     .     3900 /«.     156/ 

M.  Destouches,  .     .     .     1794. 

the  Duke  d'Orl^ans,     .     1798.  Valued  at  160/. 

Now  in  the  Bridewater  collection. 


142.  The  Temptation  of  St.  Anthony.  The  saint  is  repre- 
sented kneeling  in  his  cell,  with  his  hands  clasped  together* 
and  his  countenance  animated  with  terror ;  around  him  are  a 
variety  of  fleeting  forms  and  grotesque  objects.  A  little  stream 
of  water  falls  from  a  spout,  in  the  front,  near  which  are  a  jug 
and  a  cup,  and,  on  the  farther  side  of  the  entrance  to  the  cell, 
is  seen  a  monk,  receiving  food  from  a  raven. 

lOtVi.  by  13J  w.— P. 

A  picture,  corresponding  with  this  description,  was  sold  in  the 

Collection  of  M.  Braamcamp,     .     .     1771.     .  256/o.    22Z.  10«. 
the  Duke  de  la  Valliere.  1781.     .  1200/«.  48/. 

Now  in  the  collection  of  the  Earl  of  Essex. 


143.  The  Temptation  of  St.  Anthony.  The  venerable  saint 
kneels  before  a  table,  formed  of  earth,  on  which  are  a  skull, 
a  book,  and  a  pitcher ;  his  attention  is  diverted  from  contem- 
plation by  an  apparition  in  the  form  of  a  boor ;  while  a  num- 
ber of  grotesque  objects,  by  his  side,  are  performing  a  variety 
of  antics ;  and  a  group  of  fantastical  creatures,  in  front,  add 
to  the  drollery  of  the  scene.     A  clear  and  good  performance. 

1  ft  by  9i  w.— P.  Worth  80  qb. 

Now  in  the  Mus^e  at  Amsterdam. 
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144.  A  pleasing  Landscape.  A  woman,  with  a  child  in  her 
lap,  is  seated  in  front  of  a  cottage,  apparently  talking  to  a 
man,  who  has  brought  her  some  vegetables,  which  are  lying 
on  the  ground ;  several  pots,  kettles,  tubs,  &c.,  are  near  the 
house  ;  more  remote  are  other  figures.  A  village,  and  some 
hills,  are  in  the  distance. 

2  ft.  1  in,  by  3  //.— C. 

Collection  of  M.  Braamcamp,     .     .     1771.     .     2 1 00  /o.     1 89Z. 


146.  A  Corps  de  Garde.  The  principal  figure  in  the  pic- 
ture is  a  youth,  dressed  in  green  ;  he  is  in  the  act  of  hanging 
up  a  pair  of  pistols  in  holsters  ;  farther  in  the  room,  and  before 
a  chimney,  are  several  other  figures,  wanning  themselves  and 
playing  at  cards ;  a  woman  is  entering  at  a  side  door,  with  a 
plate  in  her  hand.  A  number  of  helmets,  cuirasses,  and  mili- 
tary implements,  and  a  buff  saddle,  add  to  the  beauty  of  the 
foreground.    Dated  1647. 

1  yif.  4  ifk,  by  1  ft,  8  in, — Cop. 

Collection  of  V.  Locquet  (separately),  AmiA,  1783.  llOO/o.  99?. 

VanLeyden,     .     .     .     1804.     .        3100  >.  124/. 

Mr.  Christie,     .     .     .     1819.     .     .     .         265  qb, 

Mr.  Christie,     .     .     .     1820.     ...         155  ^«. 

M.  Lapeyri^re,  .     .     .     1825.       12,999/*.  520  gr*. 

Joseph  Barchard,  Esq.     1826 385  gs. 


146.  The  Companion,  representing  a  similar  subject.  In 
the  centre  of  the  room  is  a  youth,  habited  in  a  pale  brown 
dress  with  yellow  sleeves,  stooping  and  beating  a  drum ;  amidst 
a  variety  of  armour  and  military  weapons,  placed  on  each  side, 
is  a  complete  suit  of  armour,  hanging  on  a  stand ;  there  are 
also  a  scarlet  velvet  saddle,  and  a  mortar,  on  a  carriage.  In  a 
retired  part  of  the  room  are  four  soldiers,  round  a  table  ;  and 
two  others  quitting  at  an  arched  door.  This  is  an  excellent 
example  of  the  master.    Dated  1652. 

1  //.  4  in,  by  1  //.  9  tw.— Cop.  Worth  300/. 
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Collection  of  M.  Braamcamp  (the  i>air),  1771.    .    1765 /o.  160Z. 

M.  Van  Locquet  (singly),  1783.    .      735 /o.     66Z. 

M.  diiBoss, 1500/«.     60/. 

Xow  in  the  collection  of  M.  SSix  Van  Hillegom,  at  Amsterdam. 


147.  An  Interior.  Three  peasants  are  smoking  and  drinking 
round  a  tub,  with  a  pot  and  a  glass  of  beer  on  it ;  and  others 
are  at  cards  in  the  back  of  the  room. 

1  ft  Z\  in,  by  1  ft,  2 J  tn.— P.        Worth  150  r/». 

Collection  of  M.  Braamcamp,     .     .     1771. 

Now  in  the  collection  of  the  Duchess  de  Berri. 


148.  A  Landscape,  with  cottages,  and  peasants  playing  at 

bowls 

1  ft.  2  in,  by  1  ft  7  w.— P. 

Collection  of  M.  Braamcamp,     .     .     1771.     .       740  flo.      67/. 

M.St,  Victor,       .     .     1822.     .     2920 /«.      117/. 


149.  A  Village  F§te.  On  the  left  are  two  cabarets,  with  a 
flag  flying  at  one  of  the  windows ;  a  roan  is  mounted  upon  a 
tub,  under  a  tree,  in  the  middle,  playing  on  the  hurdy-gurdy, 
to  the  music  of  which  a  young  couple  are  dancing;  behind  them 
are  numerous  persons  drinking  and  smoking.  The  city  of 
Antwerp  is  seen  in  the  distance. 

10  in.  by  I  ft  IJ  tn.— P. 

Collection  of  the  Duke  de  Choiseul,    1772.     .     1531  fs,        61/. 


150.  A  Pair.     One  represents  a  man  writing  upon  a  table, 
covered  with  a  green  carpet. 

6  in,  by  5  in. — P. 


151.  The  Companion.    An  old  woman  counting  her  money. 
Collection  of  the  Duke  de  Choiseul,    1772.     .    160 /«.     6/.  108. 
There  is  an  etching,  by  C.  Boel,  of  an  old  woman  weighing  money 
at  a  table. 


152.  A  Pair.     One  is  a  view  of  a  village  in  Flanders,  with  a 
company  of  nine  peasants  in  the  foreground,  playing  at  bowls  ; 
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six  of  them  are  on  the  right,  and  three  stand  near  the  mark ; 
one  of  the  latter  has  his  hands  hehind  him  ;  beyond  them  is  a 
road  leading  to  the  village,  near  which  are  several  other  figures. 

1//.  2t7i.  by  l/<.  11  in.—P, 
Engraved   by  Le  Bas,    imder  the   title  of  Jeu  de  Botde ;  or 
Quatrihme  Vue  de  Flandre. 


153.  The  Companion.  A  landscape,  with  a  large  pond  in 
the  front;  four  men  are  round  a  tub  on  its  bank,  and  two  others 
are  in  the  water,  drawing  their  nets.  A  farm-house  and  some 
cattle  are  seen  upon  an  eminence,  on  the  other  side  of  the 
water ;  and  the  city  of  Antwerp  rises  in  the  distance. 

The  pair  are  engraved  by  Le  Bas,  Nos.  35  and  37  of  the  Choi- 
seul  collection. 

Collection  of  the  Duke  de  Choiseul,    1772.     .     5600 /«.     224Z. 

Prince  de  Conti  (bt.  in),  1777.     .     7200 /«.     2887. 

Prince  de  Conti,    .     .     1779.     .     4500 /«.     180Z. 

Marquis  de  Pange,      .     1781.     .     6004  >.     200Z. 


154.  A  Landscape,  with  three  cottages,  situate  among  sand 

hills.    On  a  road,  in  front,  is  a  man  wheeling  a  barrow  towards 

a  cottage ;  near  the  door  of  which  are  five  peasants ;  a  sixth  is 

entering  the  house ;  a  man  and  a  dog  are  on  the  right. 

6i  in,  by  10  «*.— P. 
Engraved  Xo.  36. 

Collection  of  Choiseul, 1772.    .       800  fs,  32/. 

Prince  de  Conti,     .     .     1777.     .      901 /«.  36/. 

Again,  with  a  companion,  Destouches,  1794. 

Again,  separately, Trumbull,  Esq.  1795 20Z. 

CoUection  of  Grand  Pr^,  ....     1809.      .      600 /«.  24Z. 

Now  in  the  collection  of  Lord  Farnborough. 


155.  A  Landscape,  with  three  peasants  on  a  road  in  front, 
which  leads  between  hills  to  a  cottage;  one  of  them  has  a  hawk 
on  his  hand,  and  is  followed  by  a  boy  with  two  dogs. 

6  in.  by  8  in. — P 
Engraved  No.  85. 

Collection  of  Choiseul,      ....     1772.     .       500 /«.       20Z. 

Prince  de  Conti,    .     .     1777.     .       550 /«.       22Z. 
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156.  A  Village  FSte.  A  composition,  consisting  of  about 
eighteen  figures,  two  of  which  are  dancing  to  the  sound  of  a 
bagpipe,  played  by  an  old  fellow,  mounted  on  a  tub ;  very 
near  this  group  are  a  man  and  a  woman,  with  their  backs  to 
the  spectator,  sitting  upon  a  stool;  near  a  cottage  are  two  men, 
looking  at  the  dancers,  and  a  couple  sitting  at  their  side, 
courting ;  a  peasant  stands  in  the  front ;  and  three  thatched 
cottages,  which  occupy  about  half  the  picture,  form  the  back- 
ground. On  the  other  side  are  a  goat,  a  brass  can,  and  an 
earthen  crock ;  beyond  these,  the  eye  looks  over  the  distant 

country. 

4  ft.  3  m.  by  5  /if.  6  in, — C. 

Engraved  by  Godefroy,  under  the  title  of  La  Fite  du  Hameau, 

Collection  of  M.  Van  Loo,     .     .     .     1772.     .     6000 >.     240Z. 

M.  LeBrun,     .     .  1791.     .     6800  A.     232Z. 


157.  An  Interior,  with  a  company  of  six  figures  ;  one  of 
them  is  seated  at  a  little  table,  with  a  pot  of  embers  on  it. 

11  in.  by  8  tn. — P. 
Collection  of  M.  Van  Loo,  .     .     1772.     .       900  fs.       36Z. 


158.  The  Mussel-Seller.  He  is  represented  with  his  barrow, 
stopping  before  a  house,  from  which  a  man  and  a  woman  are 
coming,  to  buy  some  of  his  shell-fish. 

7  J  in,  by  11  in.—?. 

Collection  of  M.  Van  Loo,     .     .     .     1772.     .       802 /«.       32Z. 


159.  A  Ouinguette,  or  Flemish  Tea-Gardens,  with  an  as- 
semblage of  more  than  twenty  persons  dancing,  feasting,  &c. ; 
and  an  old  fellow,  mounted  upon  a  tub,  playing  on  the 
hurdy-gurdy.  The  distance  terminates  with  a  group  of  trees, 
and  the  steeple  of  a  church. 

1  ft.  4i  in.  by  2  ft. 
Collection  of  M.  Lempereur, .     .     .     1773.     8040 /«.  321Z.  10«. 
M.  Dubarri,      .     .     .     1777.     6500 /«.  260/. 
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160.  A  Pair.  A  landscape,  with  a  thatched  cottage,  near 
which  are  four  peasants,  in  conversation ;  one  of  whom  is 
angling.     The  distance  terminates  with  a  pleasing  country. 

8  in,  by  6^  in. — P. 

Engraved  by  Le  Mire,  and  etched  by  Teniere,  entitled,  UEtang 
du  Chdteau  de  Tenters. 


161.  The  Companion.  A  landscape,  with  boors  talking 
together.  The  second  plan  is  occupied  by  a  chateau,  with 
towers,  opposed  in  effect  to  a  rainy  sky. 

Collection  of  M.  Lempereur, .     .     .     1773.     .     2029 /«.       81Z. 

Now  in  the  collection  of  William  Wills,  Esq. 


162.  The  Interior  of  a  Grange.  A  woman,  in  a  red  jacket 
and  a  blue  apron,  is  standing  near  the  edge  of  a  well,  with  an 
earthen  pot  in  her  hand ;  a  boy  is  at  her  side,  and  at  a  little 
distance  from  her,  on  the  same  line,  are  seven  sheep ;  beyond 
them  are  a  goat  and  a  dog ;  and  still  farther  is  a  man,  standing 
by  the  side  of  a  woman,  who  is  seated,  with  a  brass  pot  in  her 
hand,  ready  to  milk  a  cow ;  near  which  are  two  other  cowa 

2  ft.  by  2  ft.  10  tn.— Cop. 

Collection  of  the  Count  Dubarri,     .     1774.     .     6000  >.     240Z. 
M.  le  BoBuf,  ....     1782.     .     6000/8.     240Z. 


163.  A  View  on  the  Seashore,  with  nineteen  figures, 
variously  occupied ;  amongst  them  is  a  woman,  taking  a  fish 
from  a  basket,  which  a  man  has  just  turned  over  to  empty  it 
on  the  ground.  A  tower,  the  entrance  of  a  city,  and  some 
houses,  are  seen  in  the  distance. 

9  in.  by  1  ft.  1  in.— P. 

Collection  of  the  Count  Dubarri,    .     1774.     .       582  fs.       231. 


164.  Bowl  Players.  View  of  a  hamlet,  consisting  of  four 
cottages.  A  company  of  eight  peasants  are  assembled  in  the 
foreground,  playing  at  bowls ;  five  of  them  are  on  the  left 
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the  others  are  on  the  opposite  side.  At  a  little  distance  from 
them  are  a  woman,  at  the  door  of  a  cottage,  and  a  man 
approaching  it ;  and  still  farther  are  three  other  figures. 

1  ft  Of  in,  by  1  //.  5  m.— P. 
Engraved  by  Godefroy,  under  the  title  of  AmusememJt^  du  Brabcmt. 
'    Collection  of  the  Count  Dubarri,    .     1774.     .     1260/«.       bOl. 


165.  The  Flight  into  Egypt,  by  moonlight.    A  composition 

»of  four  figures. 

9  in.  by  1  ^.— P. 

Collection  of  the  Duke  of  St.  Aignan,  1776.    .       510  >.       201, 


166.  The  Flight  into  Egypt.  The  Virgin  and  Child,  with 
St.  Joseph,  are  in  a  passage-boat,  in  which  there  are  two 
women,  a  cow,  and  five  sheep ;  Joseph  is  pulling  the  ass  on 
iboard,  and  a  boy  is  beating  it. 

7  in.  by  9  tn. 

Engraved  by  C,  Weibtrod. 


167.  Three  Boors  round  a  Fire,  enjoying  their  pipes;  the 
nearest  of  them  is  seated  on  a  tub,  close  to  the  jam  of  the 
chimney,  with  his  back  to  the  spectator ;  a  second  sits  on  a 
stool,  filling  his  pipe  from  a  paper  of  tobacco,  placed  on  a 
cask,  at  the  side  of  which  stands  a  pitcher;  the  remaining 
one  stands  with  his  back  to  the  fire,  smoking  his  pipe ;  there 
is  a  fourth  peasant,  in  a  retired  paxt  of  the  room.  A  little 
ajou,  of  the  master,  for  its  precious  quality. 

8i  in.  by  7^  in.— P. 
vCoUection  of  M.  La  Prade,    .     .     .     1776.     .     1800/*.       72Z, 
Randon  de  Boisset,     .     1777.     .     1800/tf.       72Z. 

M.  de  Clene,     .     .     .     1786.     .     3301  fa.     132Z. 

M.  Destouches,     .     .     1794. 

M.  St.  Victor,  .     .     .     1822.     .     5800 /».   .  232Z. 

2^ow  in  the  possession  of  the  Chevalier  Claussins. 


168.  A  Pair.     One  is  a  view  in  front  of  a  house,  at  the 
*door  of  which  are  a  woman  and  a  man,  seated  near  a  well, 

VOL.    III.  X 
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opening  mussels ;  another  man  is  also  seated,  with  both  his 
hands  resting  on  a  stick ;  and  a  shepherd,  watching  his  flock, 
is  seen  upon  an  elevation  in  the  distance. — See  No.  158,  p.  303^ 

8  in.  by  11  in, — P. 


169.  The  Companion.  A  landscape,  with  five  figures; 
amongst  whom  is  a  gipsy  woman  telling  a  peasant  his 
fortune.  The  background  is  composed  of  trees,  a  ch&teau,. 
and  some  water. 

Collection  of  M.  La  Prade,    .     .     .     1776.     .     1220 /«.       i^l 


170.  A  Village  Ale-House,  before  which  are  assembled 
about  twenty-three  persons.  The  scene  lies  in  the  court  of  a 
house,  near  which,  in  a  corner,  is  a  lar|e  group  of  figures-, 
seated  round  a  table,  regaling;  one  of  them,  with  a  large- 
glass  of  beer  in  his  hand,  appears  to  have  just  risen,  and  to 
be  bidding  adieu  to  a  companion,  who  is  led  off  by  his  wife 
towards  a  door,  where  three  persons  are  compelling  a 
reluctant  man  to  pass. — See  No,  38,  jp.  270. 

lOi  in.  by  1  ft  3  tn.— C. 

Engraved  by  Le  6as,  No.  51,  under  the  title  of  Le  Rstour  de  la 
Guinguette. 

Collection  of  M.  La  Prade,    .     .     .     .     1776.     1200/«.       48^. 


171.  The  Prodigal  Son.  The  subject,  consisting  of  ten. 
figures,  is  exhibited  in  front  of  a  house,  with  a  boarded  fence 
adjoining  it,  placed  on  the  right  of  the  picture.  The  prodigal,, 
in  company  with  two  females,  is  seated  at  table,  in  the  act  of 
taking  a  glass  of  wine  from  a  page ;  one  of  the  females,  habited 
in  a  black  silk  vest  and  a  scarlet  skirt,  seated  with  her  back  to 
the  spectator,  is  apparently  conversing  with  an  old  woman, 
wearing  a  black  hood  and  supporting  her  aged  frame  on  a 
stafiF ;  the  other  is  represented  in  a  front  view,  sitting  on  the- 
left  of  the  youth ;  behind  her  are  two  musicians,  one  of  them 
playing  on  a  fiddle,  the  other  a  flute.  The  host,  with  a  dish 
in  his  hand,  is  coming  from  the  house ;  at  the  same  time  a. 
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woman  is  scoring  up  the  reckoning.    An  elegant  scarlet  cloak, 

with  a  drab-coloured  hat  and  fathers,  lie  on  a  stool  in  front, 

against  which  a  sword  is  placed.    A  dog,  a  wine  cooler,  and 

other  objects,  are  near  it.    On  the  opposite  side  the  view  opens- 

into  the  distant  landscape,  where  the  episode  of  the  subject  is 

introduced,  representing  the  prodigal  repentant.     Signed  and 

dated  1644.     Painted  in  the  artist's  brilliant  and  sparkling. 

manner. 

2  ft,  I  in.  by  2  ft.  9  m.— Cop. 

Engraved  by  Le  Bas  and  in  the  Mus^e  Fran9ais. 

Collection  of  Blondel  de  Gagny,     .     1776.     .  30,000 /«.  1200/. 

M,  M 1783.     .  25,000 /«.  lOOOL 

Bought  by  the  Duke  de  Koailles. 

Now  in  the  Louvre ;  valued  by  the  Experts  du  Mus^e,  in  1816,. 

at 35,000 /«.  UOO;. 


172.  The  Prodigal  Son.  In  this  picture  the  prodigal  is 
represented  sitting  at  table,  with  two  ladies,  in  the  interior  of  a 
room ;  one  of  the  latter,  dressed  in  black  silk,  sits  with  her  back 
to  the  spectator ;  the  other  is  placed  on  the  opposite  side,  and 
on  the  right  of  the  prodigal ;  on  his  left  stands  a  page,  in  the- 
act  of  filling  a  glass  with  wine.  Two  musicians,  apparently 
much  fatigued,  stand  behind  the  table,  playing  on  the  flute  and 
violin ;  a  woman,  at  the  same  time,  is  crossing  the  room,  with  a 
dish  and  a  cover  in  her  hands.  A  chair,  with  a  scarlet  cloak 
on  it,  and  a  sword,  with  a  rich  hilt,  leaning  against  it,  are  on 
the  left  of  the  foreground ;  on  the  opposite  side  is  a  monkey ,> 
dressed  in  a  yellow  jacket,  and  chained  to  a  ball.  In  an  adjoin- 
ing room  are  seen  two  persons  quarrelling,  and  a  third  throwing 
water  on  them.  This  picture  is  of  matchless  beauty,  both  in 
execution  and  brilliancy  of  colour. 

1  ft  9  in,  by  2  ft,  3  m.-— Cop.         Worth  800  g8„ 

Formerly  in  the  Escurial,  in  Spain. 

Collection  of  General  Sebastian,     .     1816. 

Kow  in  the  collection  of  the  Chevalier  Erard,  at  Paris. 
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173.  A  Landscape,  in  which  is  introduced  the  subject  of 

St.  Greorge  and  the  Dragon.     The  saint  is  represented  treading 

on  the  vanquished  monster,  and  at  the  same  time  presenting 

the  end  of  a  girdle,  with  which  it  is  bound,  to  the  princess  of 

Saline.     Nearer  the  spectators  are  several  females,  deploring 

the  ravages  of  the  beast ;  while  others  behold  with  admiration 

the  prowess  of  the  saint.    The  composition  consists  of  thirteen 

figures,  and  those  nearest  the  front  are  from  eight  to  ten  inches 

in  height. 

1/^11  in.  by  2  ft  3  in,—C. 

If  this  picture  is  really  by  Teniers,  he  has  borrowed  it  from  one 

by  Rubens,  with  very  trifling  deviation  in  the  composition. 

Engraved  by  Vasseur. 

Collection  of  M.  Paillet,     .     .     .     .     1779.     .     1000/i».      40Z. 


174.  The  Interior  of  a  Peasant's  Cottage,  in  which  is  an 
-elderly  peasant,  caressing  a  young  girl. — See  pp.  266  and  283. 

1  ft.  6  in.  by  2  //.  4  in. 
Collection  of  Baroness  Boonen,  jffrMM.  1776.     .      ISO  Jlo.     70L 


175.  A  View  of  the  Tower  and  Gate  of  Vilvorde.     In 
front  are  peasants,  occupied  fishing. 

I  ft.  7  in.  by  2  ft.  Sin. 

Collection  of  Baroness  Boonen,      .     .   1776.     .  370 /o.     33/ 


176.  A  Pair.  One  represents  a  company  of  six  peasants, 
-disposed  round  a  table,  at  the  side  of  a  cottage ;  nearer  the 
front  is  a  waiter,  with  a  plate  in  his  hand.  On  the  opposite 
-side,  the  view  extends  over  the  distant  country,  which  is 
illumined  by  the  reflection  of  a  rainbow. 

lOJ  tn.  by  I  ft.  l^tVi.— P. 


177.  The  Companion.  A  landscape,  with  two  cottages. 
On  the  foreground  are  five  peasants,  playing  at  skittles ;  four 
-of  them  stand  in  a  group,  near  the  pins ;  the  fifth,  stripped  to 
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his  shirt,  is  in  the  act  of  throwing  the  hall.     A  woman  is 
seen  within  the  door  of  the  house. 

lOi  in,  hy  Ifi,  IJtw.— P. 

Engraved  by  A.  Laurent. 

Collection  of  Blondel  de  Gagny,      .     1776.     .     3610/«.     144Z. 
Duke  de  Praslin,    .     .     1793.     .     5001/*.     200Z. 

Again,  at  Fonthill,  separately,  1823;    the  former  for  165  gs. 
the  latter  for  235  gs. 

Exhibited  in  the  British  Gallery  in  1828. 

Now  in  the  collection  of  Colonel  Hugh  Baillie. 


178.  A  Village  F£te.  On  the  right,  and  at  a  little  distance 
from  the  front,  are  two  cottages,  before  which  are  several 
groups  of  figures;  the  principal  one  consists  of  sixteen  per- 
sons, variously  disposed  round  a  table  in  the  middle ;  nearer 
the  front  are  a  woman,  leading  her  husband  off,  and  another 
woman,  lifting  her  partner  from  the  ground ;  a  second  table 
stands  close  to  the  right  side,  around  which  is  a  company  of 
fourteen  more.  Near  the  house  is  a  third  group,  coniposed 
of  three  couple,  dancing  to  the  sound  of  a  bagpipe,  played 
by  a  man  standing  on  a  tub.  Numerous  other  figures  are 
variously  distributed ;  and  a  pig,  two  casks,  a  pot,  and  other 
objects,  are  on  the  left  foreground.  The  view  extends  over 
corn-fields,  in  which  are  some  harvestmen  at  work. 

2  /f.  6  in.  by  3  fL  3  m.— C.  Worth  800?. 

Engraved  No.  102,  in  the  Poulain  collection. 

Collection  of  Blondel  de  Gagny,      .     1776.     .  1 1,000 /«.  440Z. 

M.  Poulain,       .     .     .     1780.     .     9,000 /«.  360?. 

the  Count  de  Vaudreuil,  1784.     .  1 1,000 /«.  440Z. 

Exhibited  in  the  British  Gallery,  in  1827. 

Now  in  the  collection  of  His  Majesty. 


179.  A  View  of  a  Village  and  surrounding  Country,  during 
harvest-time.  A  group  of  three  men  and  a  woman,  the  latter 
with  a  milk-can  on  her  arm,  are  on  a  road  in  front.  The 
opposite  side  of.  the  view  .offers  a  corn-field,  where  peasants 
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are  seen  binding  sheaves  and  keeping  sheep.    Beyond  is  a 
^village  and  its  church,  with  a  lofty  spire. 

10  in.  by  1  ft.  IJ  tn,—F. 
EDgraved  by  Le  Baa,  under  the  title  of  Vue  de  Flandre. 
Collection  of  M.  de  Lorangere,  .     .     1744.     .       262 /».    10  ^«. 

Blondel  de  Gagny,      .     1776.     .     2042/*.       82Z. 

Now  in  the  possession  of  M.  Tensier,  at  Lisle. 


180.  A  Pair.     One  represents  a  shepherd,  keeping  sheep 

and  cows. 

Ifi,  3f  twby  lljtw. 


181.  The  Companion.    A  shepherd,  with  his  dog,  tending 
^  cow  and  four  sheep. — See  Nos,  42  avd  43,  p.  272. 

Collection  of  Prince  Carignan,    .     .     1742.     .       685/*.       27Z. 

Blondel  de  Gagny,      .     1776.     .     1990 /«.       80Z. 

M.  Tolozan,       .     .     .     1801.     .     1310/«.       52Z. 


182.  The  Interior  of  a  Kitchen,  with  four  figures :  a  woman, 
seated,  two  boys,  and  an  old  man,  standing  near  the  fire. 

9  in,  by  1 A  If  tn.— P. 
Collection  of  Blondel  de  Gagny,      .     1776.     .     1055 /».       42Z 


183.  A  Landscape,  with  several  houses,  trees,  and  a  piece 

of  water.     Two  men,  and  a  woman  with  a  milk-can,  are  on 

the  foreground ;  another  woman  is  on  the  step  of  a  door ; 

beyond  her  are  a  man  and  his  dog;  and  still  farther,  four 

men  at  table,  near  the  door  of  a  caiaret,  and  a  boy  waiting 

upon  them. 

4  ft  by  5  ft  6  in.—G. 

Collection  of  Blondel  de  Gagny,     .     1776.     .     2000 /«.       SOI. 


184.  A  Bocky  Landscape,  with  washerwomen  and  gipsies. 

lfi.9  in.  by  2  /if .  4  tn. 
€ollection  of  Blondel  de  Gagny,      .     1776.     .       600 /*.       24Z. 
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185.  An  Interior,  with  six  figures,  divided  into  two  groups ; 
the  first  consisting  of  two  men,  one  of  whom  is  seated,  enjoying 
his  pot  and  pipe ;  the  other,  of  three  men  playing  at  cards, 
and  a  fourth  near  the  chimney,  looking  on. 

5J  in,  by  8  in, — P. 

Collection  of  Blondel  de  Gagny,       .     1776.     .     460 /«.       18Z. 


186.  A  Pair.    One  is  a  hilly  landscape,  with  a  cluster  of 

four  trees  on  a  large  sandy  bank,  in  the  middle ;  and  two 

figures  on  the  foreground :  one,  a  woman,  with  a  basket  on 

her  arm ;  the  other,  a  man,  with  a  sack  on  his  back ;  a  dog  is 

running  by  their  side. 

6  in,  by  6J  in. 

Engraved  by  Le  Bas,  under  the  title  of  Envirans  de  Dijon, 


187.  The  Companion.  A  landscape,  with  a  high  square 
hill  on  the  right,  on  the  top  of  which  are  three  figures ;  and 
under  it,  in  front,  a  man,  seated  on  the  ground,  pulling  up  his 
shoe,  and  a  dog  near  him ;  another  man,  with  a  sack  on  his 
back,  is  going  towards  a  cottage,  which  stands  alone  on  the 
opposite  side ;  beyond  it  is  some  water. 

Engraved  by  Le  Bas,  under  the  title  of  Les  Envirans  de  Caudebec, 
Collection  of  Blondel  de  Gagny,        .     1776.     .     760 /«.       30Z. 
M.  Vassal  de  St.  Hubert,  1783. 


188.  A  Pair.     One  represents  a  seaport,  with  fortifications 

and  a  round  tower,  commanding  the  entrance  on  the  right. 

Six  figures  are  on  the  quay,  in  front  of  the  tower,  and  two 

others  in  a  boat. 

5  in.  by  7  in. — P. 

Engraved  by  Le  Bas,  under  the  title  of  Vtie  des  Environs  de 

Nieuport, 


189.  The  Companion.  A  hilly  landscape,  with  two  cot- 
tages on  the  right,  and  five  figures :  two  men,  with  a  dog  near 
them,  conversing  together  in  front;  a  third,  with  his  arm 
round  a  woman's  neck,  near  the  door  of  one  of  the  cottages ; 
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and  another  woman,  standing  at  the  door.  The  opposite  side- 
is  occupied  by  a  large  piece  of  water,  and  some  hills  beyond  it^ 

6  in,  by  7  in, — P. 

Engraved  by  Le  Bas,  under  the  title  of  Vue  des  Environs  de 
Bruges, 

Collection  of  Blondel  de  Gagny,        .     1776.  760 /«.       30Z. 

Randon  de  Boisset,       .     1777.     .     900 /«.       36/. 

.M^deClene,       .     .     .     1786.     .,  900 /«.       36Z. 


190.  A  Pair.     One  represents  four  men  playing  at  bowls;: 

and  a  boy,  with  a  jug  in  his  hand,  near  a  cottage. 

6  in,  by  8  in, — P. 
Etched  by  C.  Boel. 

191.  The  Companion.     Two  men  and  a  woman  at  table ;. 
and  several  other  figures  and  animals. 

Collection  of  Randon  de  Boisset,     .     1777.     .     1232/«.       i9L 

M.  LeGros,      .     .     .     1778.     .     1200 /«.       48Z. 

Destouches,    .....  1794. 


192.  A  Pair.     One  represents  an  old  man,  playing  on  the 

hurdy-gurdy. 

I  ft,  hy  9  tn.— P. 


193.  The  Companion.    A  man,  with  a  stick  on  his  shoulder^ 
The  backgrounds  are  composed  of  houses  and  small  figures. 
Collection  of  Blondel  de  Gagny,        .     1776.     .     975 /«.       39Z. 


194  A  Corps  de  Garde  of  Monkeys ;  some  playing  at  cards,., 
and  other  bringing  in  a. cat,  which  they  have  taken  prisoner. 

9  in,  by  7f  in, — Cop. 
Collection  of  Blondel  de  Gagny,        .     1776.     .     350 /«.       UL 


195.  A  Flemish  FSte.  The  merry  meeting  consists  of  about 
thirty-five  persons,  assembled  in  the  enclosed  court  of  a  guin-- 
guette,  about  the  centre  of  which  stands  a  blind  man  on  a 
bank,  at  the  foot  of  a  tree,  playing  upon  a  hurdy-gurdy,  to  the 
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music  of  which  a  man  and  a  woman  are  gaily  dancing ;  beyond 
them  is  a  numerous  assemblage  of  peasants,  near  the  fence ; 
and  on  this  side  of  the  dancers  are  a  man  and  a  woman,  seated 
on  a  form,  with  their  backs  to  the  spectator,  the  former,  with 
his  arm  round  the  latter's  neck  ;  while  an  elderly  man,  in  a 
red  cap,  stands  before  them,  in  conversation.  Five  men  and 
two  women  are  round  a  table,  close  to  the  side ;  and  nearer 
the  front  is  an  old  fellow,  seated,  lighting  his  pipe. 

1  fL  9  tw.  by  2  //.  4  in, — Cop. 

Engraved,  in  large  and  small,  by  Le  Bas,  under  the   title  of 
Le%  Environs  (TAnvers, 

Collection  of  M.  Schuy lenburg,  Hague,  1735.     .       ^^0  fio.     85Z. 
r-    the  Marquis  de  Bninoy,    1776.     .     6000 /«.    240Z. 

Lucien  Buonaparte,      .     18 16. (Mr.  Stanley)  300  ^«. 

Count  Pourtales,     .     .     1826. 

Bought  en  Hoc  by  the  Writer,  in  conjunction  with  Mr.  Emmerson, 
and  by  them  sold  to  M.  Boursault,  at  Paris,  for    25,000 /».  lOOOZ. 


196.  Villagers  Merry-Making,  in  the  Court  of  a  Ouinguetie. 
Among  the  variety  presented  on  the  occasion  may  be  distin- 
guished, on  the  left  and  front,  a  woman  on  the  ground,  and  a 
man  raising  her  up ;  another  man  and  a  woman  are  apparently 
talking  together ;  and  a  boy,  with  a  greyhound,  is  near  them. 
On  the  opposite  side  are  a  cask,  a  bench,  some  earthen  pots, 
and  a  barrow  ;  and  at  a  little  distance  from  these  is  a  blind 
man.  Several  groups  occupy  some  rising  ground ;  one  of 
which  is  composed  of  a  party  dancing  to  tlie  music  of  a  bag- 
pipe, played  by  a  man  under  a  tree.  The  composition  consists 
of  about  twenty-nine  figures,  most  of  which  are  from  eight  to 
twelve  inches  in  height. 

4  ft,  1  in,  by  6  /f.  2  in,—C. 

Formerly  in  the  Lubbeling  collection. 

Collection  of  Randon  de  Boisset,     .     1777.     .    1 1,100 /«.  444Z. 
M.  Le  Boeuf,     .     .     .     1782.     .      8,000/^.320?. 

A  picture,  corresponding  in  description  with  the  above,  is  in  the 
collection  of  His  Majesty,  and  was  exhibited  in  the  British  Gallery 
in  1826. 
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197.  The  Interior  of  a  Large  Room,  in  which  a  company  of 
twenty-six  persons  are  assembled  upon  some  joyous  occasion ' 
of  these  a  party  of  four  persons  are  seated  at  a  covered  table,  on 
the  right  upon  which  are  a  ham  and  other  provisions ;  one  of 
them  is  cutting  some  bread  ;  another  has  a  glass  in  his  hand  ; 
two  others  of  the  party  are  standing  near,  enjoying  their 
pipes ;  while  a  girl,  with  a  pot  in  her  hand,  is  chalking  up  the 
score :  these  figures  are  about  ten  inches  high.  Farther  within 
the  room,  on  the  left,  are  a  man  and  a  woman  dancing  to  the 
music  of  a  bagpipe;  and  others  are  standing  at  a  table.  A  dog 
is  on  the  front,  watching  the  party  at  table,  and  various 
accessories  complete  the  composition.    Dated  1648. 

1  ft  10  in.  by  2  /f.  7  w.— Cop.     Worth  1000  gs. 

This  admirable  production  may  justly  be  quoted  as  an  example 
•of  the  highest  excellence  in  the  several  qualities  for  which  the  works 
of  Teniers  are  so  much  esteemed.  It  is  known  by  the  name  of 
Le  Jamban, 

Collection  of  Prince  Rubempre, .     .     1765.     .    2600 /o.     234Z. 

Randon  de  Boisset,    .     1777.     .  12,000 /a.      480Z. 

M.  Robit,    ....     1801.     .  17,000 /«.      680Z. 

Now  in  the  collection  of  the  Duchess  of  Bern. 


198.  Flemish  Tea-Gardens,  with  about  twenty  figures; 
some  at  table,  others  at  bowls,  and  several  looking  on.  The 
right  is  agreeably  varied  with  trees  and  water. 

I  ft,  6  in.  by  2  fL  1  in, — P. 

Collection  of  Randon  de  Boisset,     .     1777.     .     3000 /«.     120/. 


199.  A  Village  Wedding  at  a  country  ale-house.  The  com- 
position consists  of  about  thirty  persons ;  amongst  whom  are 
two  musicians,  one  mounted  on  a  tub,  playing  on  a  bagpipe ; 
the  other  playing  on  a  fiddle,  to  the  sound  of  which  a  man  and 
s,  woman  are  dancing ;  while  others  are  feasting  at  a  table  near 
them.  On  the  left  front  is  a  group  of  three  men  and  two  women 
in  conversation ;  and  on  the  opposite  side  are  five  men  similarly 
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engaged ;  near  these  is  a  woman  drawing  beer  from  a  cask. 

Dated  1655. 

6  in.  by  7  t«. — Cop. 

Collection  of  Randon  de  Boisset,     .     1777.     .     2011/*.       SOL 

M.  Destouches, 

M.  Wautier,      .     . 

M.  Solirene,      .     . 

M.  Lapeyri^re, .     . 


1794. 

1797.  .  4000  A  160Z. 
1812.  .  2501  >.  lOOZ. 
1817.  Bonnemaison, 

6650/8.     222L 


Now  in  the  collection  of  the  Duke  of  Wellington. 
Exhibited  in  the  British  Gallery  in  1818. 


200.  A  View  before  the  Door  of  a  Guingvstte.  Three 
peasants  are  seated  at  a  table,  regaling ;  another  stands  near ; 
and  a  fifth  is  smoking  his  pipe ;  the  hostess  is  at  the  door, 
with  a  plate  and  a  pot  in  her  hand ;  and  in  the  right  comer, 
at  a  little  distance  from  the  front,  are  four  men  under  some 
trees,  near  a  boarded  fence,  playing  at  cards. 

I  ft.  hyl  ft.  2 J  m.— P. 

Collection  of  Randon  de  Boisset,     .     1777.     .     4820 /«.     193Z. 

the  Duke  de  Chabot,  .     1787.     .     3000/*.     120/. 

M.  Montesquieu,    .     .     1788.     .     1900/*.       76Z. 

M.  SoHrene,      .     .     .     1812.     .     3905/*.     156Z. 


201.  The  Interior  of  a  Public-House,  with  four  men ;  one 

of  them  stands  before  the  fire,  smoking  his  pipe;    and  a 

second  is  seated. 

5f  in.  by  4f  in. — P. 

Collection  of  Kandon  de  Boisset,     .     1777.     .     1241  /*.       60Z. 

M.  Solirene,      .     .     .     1812.     .       800/*.       32/. 


202.  A  Pair  of  Landscapes.  One  representing  Day,  the 
other  Night  In  the  former  are  four  men ;  in  the  latter  are 
six  figures,  two  of  whom  are  women,  with  lanterns. 

6  in.  by  9  in. — P. 

Engraved  by  Le  Baa. 

Collection  of  Randon  de  Boisset,       .  1777.     980/*.       39/. 
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203.  A   Dentist  drawing  a  Peasant's  Tooth ;  a  woman, 
looking  on  ;  and  a  young  man  busy  at  a  table. 

\fL  Sin,  by  11  w.— P. 
Collection  of  Randon  de  Boisset,     .     1777.     .     1230 /«.       49Z. 

M.  Nogaret       .     .     .     1780.     .     1700/«.       68Z. 

• M.  Calonne,       London^  1795 90  ^«. 


204.  The  Dentist.  An  old  man,  seated  in  a  chair,  having 
his  teeth  lanced  by  a  doctor,  at  whose  side  stands  a  female 
watching  the  operation.  In  the  back  of  the  room  is  a  boy, 
seated  at  a  table,  pouring  a  liquor  from  a  phial.  A  clear 
silvery-coloured  picture. 

1  ft  9  in.  by  12J  in.—V.  {about.) 

Now  in  the  collection  of  W.  D.  Acraman,  Esq. 


205.  A  Landscape,  with  an  old  gale  and  towers,  at  the 
entrance  of  a  city.  Several  fishermen  are  near  a  piece  of 
water  on  the  foreground ;  three  of  them  are  casting  their  nets. 

7J  -in.  by  ^  tn.— P. 
Engraved  by  Le  Baa. 

Collection  of  the  Prince  do  Conti,  .     1777.     .     1006 /«.       40Z. 
^ M.  Destouches,     .     .     1794.  (with  a  companion.) 


206.  A  Mountainous  Landscape,  with  a  hermitage  on  the 

summit  of  a  hill ;  and  a  man  and  a  woman  upon  a  bridge  on 

the  foreground.     Other  figures,  and  several  sheep,  complete 

the  composition. 

3  /f.  9  in,  by  4  ft,  3  in,—G, 

Collection  of  the  Prince  de  Conti,       1777.     .       1501  /«.      60Z. 


207.  A  Landscape,  with  two  shepherds;  one  of  whom 
leans  on  a  stick,  listening  to  the  other  playing  on  the 
flageolet.  Several  cows,  and  sheep  are  grazing  near  them  ; 
and  on  the  left  is  a  pond,  with  some  ducks  in  it. 

1  ft,  9  in,  by  2  /f.  3  in,—C, 
Collection  of  the  Prince  de  Conti,   .     1777.     .       480/8.      19L 
M.  Tronchien,    .     .     .     1801.     .     1000 /«.      iOL 
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208.  Interior  of  a  Guard-Room.  On  the  left  are  two  military 
bourffeois;  one  of  them,  wearing  a  buff  jerkin  with  green 
sleeves  and  a  red  sash,  sits  on  a  box,  lighting  his  pipe  with  a 
match ;  the  other  has  on  a  gray  jacket  and  a  fur  cap,  and  is 
seated  on  a  low  block,  filling  his  pipe.  In  the  back  of  the  room 
are  six  men  round  a  table,  gambling ;  three  more  are  enjoying 
themselves  at  a  fire,  and  one  is  quitting  the  room.  The  right 
side  of  the  foreground  is  occupied  by  a  quantity  of  armour 
lying  promiscuously  on  the  floor,  among  which  are  a  green 
velvet  saddle  and  a  drum ;  a  suit  of  half  armour  is  on  a  stand 
and  a  variety  of  weapons  hung  against  the  wall.  This 
beautiful  production  is  of  the  choicest  quality. — See  p.  295. 

I  ft,  11  in.  by  2  /f.  10  in.— P.         Worth  500  gs. 

Now  in  the  collection  of  the  Earl  of  Warwick. 

A  picture,  corresponding  with  the  preceding  in  size  and  descrip- 
tion, was  sold  in  the 

Collection  of  M.  Thellusson,    .     .     .     1777.     .     2020/*.     8H. 

M.  Montaleau,      .     .     .     1802.     .     1900/*.     76/. 

WiUiam  Champion,  Esq.     1810 260Z. 

A  picture,  agreeing  in  description  and  size  with  the  above,  was 

formerly  in  the  collection  of  Lord  Ashburnham,  and  was  afterwards 
put  up  to  sale  in  the  collection  of  M.  Zachary,  Esq.,  in  1828,  and 
knocked  down  at  380  gs. 


209.  A  View  of  two  Houses  in  a  Flemish  Village,  in  front  of 
which  are  ten  figures,  some  of  whom  are  playing  at  bowls. 
This  picture  is  of  a  clear  and  silvery  tone. 

10J*».  by  1/^.  If  i«.— P. 
Engraved  by  Surrugue,  under  the  title  of  Jeu  de  Mail, 
Collection  of  M.  de  Rens,  .     .     .     .     1777.     .     1800 /a.     72Z. 
A  picture,  corresponding  in  description  to  the  preceding,  was  sold 
in  the  collection  of  George  Hibbert,  Esq.,  1829,  for  .     .     .     67  gs, 

9i  in.  by  1  ft  1  tn.— P. 


210.  Le  Mancliot.     The  interior  of  a  large  room,  in  front  of 
which  sits  a  stout  old  man,  with  only  one  hand,  and  in  it  he 
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holds  a  piece  of  money,  which  he  is  offering  to  a  woman,  who  is 
seated  on  the  other  side  of  a  table,  presenting  him  a  glass  of 
wine ;  two  dogs  are  on  this  side  of  the  old  man,  attached  by  a 
string  to  his  maimed  arm ;  at  a  little  window  above  is  a  man 
clenching  his  fist,  as  if  angry ;  and  in  the  background  is  a 
laboratory,  where  a  man  is  seen,  busy  at  a  furnace.  A  great 
many  curious  objects  are  disposed  about  the  room. 

1  ft.  6 J  in.  by  2  ^.  2  tn.— P. 

This  picture  is  painted  with  great  freedom  and  power  of  colour, 
and  is  one  of  the  master's  best  works. 

Collection  of  M.  Gros,      ....     1778. 

(Bought  for  Viscount  Choiseul, )  45 1 2  /«.     1 80Z. 

Duke  de  Praslin,      .     .     1793.     .     3550 /«.     142Z. 

M.  V\rautier,  ....     1797.     .     4450 /«.     178Z. 

M.  Solirene,  .     .     .     .     1812.     .     3861/*.     154Z. 

Prince  Talleyrand,        .     1817,  whom  it  cost  8000  /«. 

or  320Z.  Bought  en  bloc  by  Messrs.  Gray  and  Allnutt.  Sold  to 
John  Webb,  Esq.,  for 600  gs. 

Now  in  the  collection  of  Alexander  Baring,  Esq. 


211.  A  Flemish  F^te.  A  composition  of  twenty-seven 
principal  figures ;  amongst  them  are  a  man  and  a  woman, 
dancing  to  the  music  of  a  bagpipe ;  others  at  table ;  and  some 
in  conversation. 

1  ft.  7i  in.  by  1  /^.  11  tn.— C. 

Collection  of  the  Duke  de  Deux-Ponts,  1778.     .    1901  fs.     76/. 


212.  A  View  of  the  Interior  of  a  Farm-House,  at  the  half- 
door  of  which  stands  a  man ;  a  woman,  with  a  pail  in  her  hand, 
is  at  a  well  on  the  left.  A  variety  of  utensils,  a  barrow,  with 
vegetables  in  it,  some  tubs,  &c.  are  in  front ;  and  in  a  remote 
part  of  the  grange  are  three  cows  and  two  women. 

2  ft.  2  in.  hy  S  ft:  S  in.—C. 
Engraved  by  Daull6. 

Collection  of  the  Duke  de  Deux-Ponts,  1778.  .     2600 /ii.    104/. 
M.  Geldermeester,    .     .       1800.  .       825 /o.     74/. 
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213.  Bathsheba  quitting  the  Bath.  She  is  represented 
sitting,  uncovered,  on  the  left,  attended  by  three  women. 
The  artist  has  attempted  to  give  a  poetical  character  to  the- 
subject  by  the  introduction  of  a  cupid,  who  is  preparing  to 
shoot  an  arrow  at  the  lady.  King  David  is  seen  on  the 
terrace  of  his  palace,  in  the  distance. 

1  ft,  7  in,  by  2 /f.  5  in.— C. 

Collection  of  Le  Brun, 1778.     1011 /«.  40Z.  10«. 


214.  A  Landscape,  with  about  seventeen  figures,  variously 
distributed.  The  principal  group  consists  of  several  peasants, 
playing  at  cards ;  and  beyond  them  are  some  others,  at  bowls,, 
near  a  boarded  fence.  Some  cottages,  and  a  hilly  country, 
complete  the  composition. 

10  in.  by  1  ft.  2  in.— P. 

Collection  of  M.  Trouard,      .     .     .     1779.     .     5000 /«.     200/. 


215.  The  Bowl  Players.  The  view  represents  a  hilly  land- 
scape, with  four  cottages ;  close  to  the  front  are  four  peasants- 
playing  at  bowls,  one  of  whom,  on  the  right,  stripped  to  his 
shirt,  is  about  to  throw  the  ball ;  a  second,  wearing  a  red  cap,, 
stands  midway  between  the  player  and  the  mark ;  and  a  third, 
in  a  blue  jacket  and  white  hat,  sits  on  a  bank,  watching  the- 
game.    Very  excellent  in  quality. 

10  in.  by  1/i?.  2  in.— P. 
Now  in  the  collection  of  Jeremiah  Harman,  Esq. 

216.  The  Interior  of  a  Eoom,  with  three  peasants ;  one  is 

in  front,  with  his  hat  in  one  hand  and  a  stick  in  the  other.. 

The   remaining  two  are  more  within  the  room,  W6u:ming 

themselves  at  a  fire. 

1  ft  by  9  in.— P. 

Collection  of  M.  Trouard,      .     .     .     1779.     .     1551 /«.       62?:. 


217.  A  Pair.     One  represents  a  surgeon,  performing  an. 
operation  on  a  patient.    Dated  1678. 

9i  in,  by  8  in.— P. 
There  is  a  print  of  a  village  doctor  performing  an  operation  upon* 
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a  peasant's  shoulder,  and  a  woman  standing  by  looking  on,  engraved 
by  Coelmans. 


218.  The  Companion.     An  interior,  with  boors  smoking. 
Collection  of  M.  Trouard,     .     .     .     1779.      .       750/*.       30/. 


219.  A  Corps  de  Garde,  composed  of  nine  figures,  four  of 
whom  are  at  a  table  in  front.  One  amongst  this  group,  who 
appears  to  be  the  chief,  dressed  in  a  buff  leather  jacket,  with  a 
scarf  round  him,  wearing  a  hat  and  feathers,  and  boots  and 
43purs,  is  engaged  at  cards  with  another  officer,  whilst  the  two 
others  are  looking  on.  On  the  right  front  are  a  flag,  a  drum, 
and  some  armour ;  and  on  the  opposite  side,  a  scarlet  mantle, 
a  beautiful  crimson  velvet  saddle,  several  cuirasses,  helmets, 
and  other  military  implements.  More  in  the  interior  of  the 
room  are  two  peasants  near  the  chimney ;  and  at  the  door  is 
a  Serjeant,  with  a  halberd.    Dated  1644. 

1  ft.  6 J  in,  by  2  ft.  1  in. — Cop. 

Collection  of  M.  Schuylenburg,  Hague^  1735. 

M.  Verhulst,    .     .     .     1779.     .     1202  flo.     lO&l. 

M.  LeBoBuf,    .     .     .     1782.     .     55l0/».      220/. 

Choiseul,     .     Pradiny  1806. 

(La  Fontaine.)  5055  >.     202/. 

M.  Clos, 1812     .     4210  A     168/. 

A  picture  of  a  similar  subject  was  sold  in  La  Fontaine's  collection 

at  Mr.  Phillips's,  in  1822,  for 335  ga. 

This  was  probably  the  Hesse-Cassel  picture. 


220.  A  Sea  View,  represented  under  the  effect  of  a  StoruL 
The  waves  are  dashing  with  great  violence  against  some  rocks, 
on  the  summit  of  which  is  a  turreted  building.  Two  ships 
are  on  the  second  distance ;  and  one  is  wrecked  against  the 
rocks  in  front.  Several  sailors,  assisted  by  some  peasants, 
are  endeavouring  to  escape  from  the  latter  vessel. 

2fi.  lOi  in.  by  3  ft.  I  in.—C. 

Engraved  by  Krafft. 

Collection  of  M.  Verhulst,    ...     1779.     .    315  ;!o.  28/.  10*. 
John  Knight,  Esq.  .     .1819 90  ^«. 
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221.  The  Chateau  of  Teniers.  The  view  exhibits,  on  the 
right,  a  cottage,  near  which  are  represented  Teniers  and  his 
wife,  apparently  in  conversation  with  their  gardener,  an  elderly 
man,  who  has  a  spade  in  one  hand  and  his  hat  in  the  other ;  he 
appears,  by  his  attitude,  to  be  respectfully  inviting  them  to 
enter  his  dwelling,  within  the  door  of  which  is  seen  a  female, 
and  behind  the  gentleman  stands  a  greyhound.  A  large  piece 
of  water  covers  the  opposite  side  of  the  view,  and  extends  to 
the  walls  of  the  artist's  house,  a  picturesque  buildii^  with 
towers,  surrounded  in  part  by  dwarf  trees.  A  boat,  and  some 
dwans,  give  an  air  of  distinction  and  also  enliven  the  scene. 

4  /f.  by  8  ft,  3  an.— C. 

This  picture  is  admirably  painted  in  a  clear  and  silvery  tone  of 
colour,  and  with  a  delightful  daylight  effect. 

Engraved  by  Kraffb. 

Collection  of  the  Chevalier  Verhulst,     1779.     .     945  jlo,       %hl. 

LeBrun, 1791.     .    4808 /«.     192Z. 

theMarquisof  Lansdowne,  1806 546i. 

Now  in  the  collection  of  Earl  Grosvenor. 


222.  A  Pair.    One  represents  a  herdsman  crowned  with 

ivy,  holding  a  pipe  in  his  hand,  and  a  crook  against  his 

shoulder.    The  background  is  composed  of  a  meadow,  in  which 

are  some  sheep. 

1  //.  9  in.  by  1  ft  7  tn.— C. 


223.  The  Companion.  A  shepherdess,  with  a  tambour  in 
her  hand,  and  a  crook  against  her  shoulder.  The  background 
ofPers  a  similar  view  to  the  preceding. 

Collection  of  M.  Tronchien,   .     .     .     1780.     .    3700 /«.     148Z. 

the  Marquis  du  Pange,       1781.     .    3620  >.     145Z. 

the  Due  de  Chabot,      .     1786.     .    4901  >.     196Z. 


224.  A  Landscape,  with  a  chateau  standing  upon  a  hill. 
The  scenery  is  enlivened  by  a  shepherd  keeping  sheep,  and 
peasants  fishing. 

3  /f.  9  in,  by  6  ft  7  t/i.—C. 

Collection  of  M.  Verhulst,  .     .     1779.    .    2160^.     194/. 

VOL.    IIL  Y 
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225.    A  Landscape,  with  figures  occupied  in  harvesting. 

2  /f.  8  in.  by  5  fi.  6  in.—C, 
CoUection  of  M.  Verhukt,  .     .     .     1779.     .     .     AOO  flo.     36/. 


226.  A  Landscape,  exhibiting  a  hilly  site,  diversified  with 
trees,  and  divided  obliquely  by  a  river.  Upon  some  rising 
ground,  in  front,  is  a  young  man,  wearing  a  red  cap  and  gray 
jacket,  seated,  playing  on  a  pipe ;  a  shepherd  is  standing  by 
him,  leaning  on  his  crook ;  his  flock,  composed  of  six  sheep 
and  a  goat,  are  browsing  near  them.  A  building,  with  a  round 
tower,  is  on  the  acclivity  of  a  hill,  on  the  right.    A  clear  and 

excellent  picture. 

A  ft.  by  6//.  1  w.— C.  Worth  400Z. 

Collection  of  the  Chevalier  Verhulst,  1779.     .     .     aiO  /o.     28Z. 

Now  in  the  collection  of  the  Chevalier  Erard. 


227.  A  Winter  Scene.    This  picture  is  entitled  The  New 

Year*s  Day. 

2/f.  4  in,  by  3/f.  5  tn.— C. 

Collection  of  M.  Horion,      .     .     .     1788.     .     .     445 /o.     40Z. 

A  similar  subject  occurs  in  a  set  of  four  pictures  representing 

the  seasons. 


228.  The  Interior  of  a  Kitchen.  Among  the  various  objects 
which  occupy  the  front  are  a  peacock,  lying  on  a  table,  a  pie  is^ 
placed  on  a  stool,  and  two  pans  on  a  chopping  block.  In  front 
of  these  are  a  quarter  of  mutton,  a  quantity  of  fish,  and  several! 
birds  lying  on  the  ground.  A  grindstone,  with  a  broom  placed 
against  it,  are  at  the  side.  Further  in  the  room  is  a  man-cook, 
standing  at  a  table,  trussing  a  fowl ;  and  beyond  him  are  a 
man  and  a  woman,  busy  at  a  large  fire,  &c. — See  No.  274. 

Engraved  by  Hoermann,  under  the  title  of  Le  Cuieinier  Flamand. 

Now  in  the  collection  of  M.  Bellanger. 


229.  A  Landscape,  with  a  cottage  on  the  left,  and  a  group 
of  four  peasants  near  the  door,  three  of  whom  are  seated,. 


DAVID  TBNIERS.  323^ 

playing  at  cards ;  more  to  the  left  are  a  man  and  a  woman 
shaking  hands,  while  another  female,  who  stands  at  the  door,, 
is  peeping  at  them. 
Engraved  by  Feradini. 

230.  A  Landscape,  with  three  cottages  on  the  left,  and  a 
building  with  a  round  tower  upon  a  hill,  in  the  distance.  Two- 
peasants  are  chatting  together  on  a  road  in  front ;  and  in  the 
middle  distance  is  a  shepherd  minding  some  sheep. 

Engraved  by  Chedel,  under  the  title  of  La  naisaante  Aurore. 


231.  A  Landscape,  with  a  cottage  on  the  right,  and  a  womaiv 
at  a  window,  looking  at  two  men,  who  are  in  conversation  near 
it.  In  the  opposite  side  are  a  piece  of  water,  a  church,  and  a 
building  beyond  it. 

Engraved  by  Chenu. 


232.  A  Landscape,  with  a  large  cottage  on  the  right.  On 
the  foreground  are  two  peasants,  with  long  sticks ;  one  of  them 
is  seated  on  a  stone ;  a  woman  stands  at  the  door  of  the  house. 

4f  in.  by  6}  in. 
Engraved  by  Surrugue. 

233.  The  Companion.  A  village  scene,  in  winter;  three- 
peasants  are  on  the  foreground,  one  of  whom  is  wheeling  a 
barrow. 

Engraved  by  Surrugue 

Collection  of  M.  Boscrit,     .     .     .     .     1750. 


234.  A  Cottage,  with  a  woman  entering  the  door,  and  at 
the  same  time  turning  her  head  round  to  look  at  three  men, 
with  sticks,  who  stand  a  short  way  from  her,  in  close  chat- 
together.    A  grindstone  is  at  the  side  of  the  house. 

8}  in.  by  7  in. 
Engraved  by  Jorma, 

Teniers  has  etched  a  similar  composition. 
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235.  A  Cottage,  with  adjoining  sheds.     On  the  foreground 

are  two  men  and  a  woman,  in  conversation ;  and  a  little  way 

from  them  is  another  woman,  with  a  bundle  of  straw  on 

her  back. 

6  in,  by  8  in. 
Engraved  by  Surrugue. 


236.  An  Interior,  with  a  boor  seated  in  a  tub  chair,  dosing, 

^Ih  a  pipe  in  his  hand ;  three  others  are  round  a  fire  in  the 

backgi'ound. 

8  in,  by  6J  in. 
Engraved  by  Chenu. 

237.  An  Assemblage  of  about  Sixteen  Villagers,  upon  a 
little  hill  in  front  of  a  country  ale-house,  the  sign  of  the  Star. 
In  the  middle  is  a  group  of  five  figures  dancing,  in  a  ring,  to 
the  sound  of  a  hurdy-gurdy,  played  by  an  old  man,  who  is 
standing  at  the  foot  of  a  tree ;  near  him  sit  a  loving  couple. 
A  second  happy  pair  are  seated  in  front ;  and  behind  them 
lies  a  man  on  the  ground,  close  to  two  casks,  &c. 

Engraved  by  Hollar,  in  1649. 


238.  A  Beggar,  with  one  arm  in  a  sling  and  a  stick  in  his 
Land.     A  landscape  forms  the  background. 

8  in,  by  6^  in,—P, 
Engraved  by  Ferand,  or  Feradini. 


239.  The  Companion.    A  beggar  holding  his  hat  with  both 
hands^  and  a  long  stick  resting  gainst  his  shoulder. 

8  in,  by  6J  in, — P. 
Engraved  by  Ferand,  or  Feradini. 


240.  Jonah  cast  on  Shore  by  the  Fish.  The  view  exhibits 
a  turbulent  sea,  overshadowed  by  a  dark  tempestuous  sky. 
In  the  distance  is  seen  the  city  of  Nineveh. 

9  J  in,  by  lOf  tn.— P. 

Now  in  the  collection  of  P.  Norton,  Esq. 
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241.  Bastic  Occupations.  A  young  woman,  in  a  bright 
yellow  gown,  kneeling  to  milk  a  goat;  on  the  further  side  of 
her  is  a  man,  hammering  the  hoop  of  a  cask ;  three  ducks  and 
a  flock  of  sheep  complete  the  grouping  in  the  foreground.  A 
pasticcio,  in  the  rich  emd  brilliant  manner  of  Bassan. 

I  ft.  4:  in.  by  1  ft,  7^  tn.— C. 

Now  in  the  collection  of  P.  Norton,  Esq. 


24.2.  An  Interior,  with  a  company  of  eight  persons ;  amongst 
whom  is  a  man,seated,readingto those  aroundhim;  anotherman 
is  in  the  chimney  corner ;  and  two  more  are  seated  near  the  fire. 

11  in.  by  1  /f.  1  in. — P. 
Collection  of  M.  Tronchien,   .     .     .     1780.     .     1000 /«.       40i. 
M.  Godefroy,     .     .     .     1785.     .     1200/«.       iSl. 


243.  A  Landscape,  with  a  chateau  upon  a  hill,  at  the  side 
of  which  flows  a  river.  Three  men  are  in  front,  conversing  to- 
gether ;  two  are  seated,  and  the  third  is  standing. — See  No.  161. 

8  in.  by  10  in.— P. 

Engiaved  in  the  Poulain  GaUery. 

Collection  of  Poulain, 1780     .       850 /«.       34Z. 

Now  in  the  collection  of  William  Wells,'  Esq. 


244.  A  Landscape,  with  buildings.  Four  men  are  together 
in  front ;  near  them  is  a  dog ;  and  at  the  door  of  a  house  are 
four  more  figures,  at  table. 

9  in.  (round.) 

Engraved  No.  100  in  the  Poulain  Gallery. 

CoUection  of  Poulain, 1780.     .     1066/*.       42/^ 


245.  A  Pair.  One  is  a  landscape,  with  a  marsh  or  pond 
near  which  are  three  peasants  talking  together,  and  a  fourth 
fishing.  The  country  on  the  farther  side  of  the  water  is  diver- 
sified with  houses  and  trees. 

8  in.  by  6  in. — P. 

Engraved  by  Le  Bas. 
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246.  The  Companion.  Also  a  landscape,  with  some  houses 
:and  towers  surrounded  by  trees ;  near  the  latter  is  a  shepherd 
keeping  his  flock.  An  old  man  is  seated  on  the  foreground, 
:and  two  men  are  standing  near  him. 

Collection  of  M.  Nogaret,      .     .     .     1780.     .     1200/«.       48Z. 
M.  Le  Boeuf,     .     .     .     1782.     .     1020 /«.       4U. 


247.  A  Pair.     One  represents  a  man,  with  a  glass  of  liquor 

in  his  hand,  carrying  before  him  a  basket  filled  with  bottles. 

The  background  is -adorned  with  a  landscape.      Called  Le 

Marchand  de  Batafia, 

6J  in,  by  4J  in. — P. 

Engraved  by  Moitte. 

Now  in  the  collection  of  Knowle,  Kent. 


248.  The  Companion.     A  dealer  in  spectacles,  dressed  like 
•:a  pilgrim,  and  wearing  a  hat  and  feathers. 
Engraved  by  Moitte. 

Collection  of  M.  le  Roy  de  Senneville,  1 780.     .     1 000  /».       40?. 
Now  in  the  collection  at  Knowle,  Kent. 


249.  A  Landscape,  with  mountainous  scenery.  A  pretty 
peasant  girl,  dressed  in  a  red  corset,  is  crouching  down  with  an 
earthen  pot  in  her  lap,  to  milk  a  dark-coloured  cow ;  towards 
the  right,  and  at  the  foot  of  a  hill,  is  a  flock  of  sheep  ;  and 
above  are  two  shepherds,  one  of  whom  is  playing  on  the  flute. 

1  ft,  3  in,  by  \ft,\^\  in,—Q, 


250.  The  Companion.  A  hilly  landscape,  with  a  shepherd 
seated,  watching  his  flock ;  and  some  cattle  in  a  meadow  on  an 
eminence. 

Collection  of  UAbb^  Renou,      .     .     1780.     .     2500/*.     lOOZ. 


251.  A  Village  F6te.  A  composition  of  about  eighty  figures, 
<livided  into  various  groups ;  some  are  dancing,  others  par- 
taking of  the  pleasures  of  the  table.    On  the  right  is  a  large 


DAVID   TENIERS.  327 

thatched  house,  with  a  flag  flying  in  front  of  it ;  and  adjoining 
it  are  some  peasants'  cottages,  and  several  roads,  leading  in 
different  directions,  across  the  country,  to  cottages,  in  front 
of  which  are  other  groups  of  peasants,  similarly  engaged. 

1  ft.  7  in.  by  2  ft  6  in.— P. ;  or,  \ft.^  in.  by  2  /^.  4  »w.— P. 

Collection  of  the  Duke  de  la  Vallike,  1781.  .  5500 /a.  220Z. 
M.  Robit, 1801.     .  7800  A     312Z. 

The  preceding  is  probably  the  picture  afterwards  sold  in  the  col- 
lection of  Sir  Simon  Clarke,  Bart.,  andG.  Hibbert,  Esq.,  1802j  320^». 


252.  The  Court  of  a  Country  Ale-House,  in  which  are  as- 
sembled about  thirty  persons,  several  of  whom  are  round  a 
table  under  a  straw  shed,  and  others  are  playing  at  bowls. 

1  ft  8  in.  by  2  /f.  9  in.—G. 

Collection  of  the  Duke  de  la  Vallifere,   1781.     .  2400 /«.       961. 


253.  An  Interior.  Three  youths  are  in  front ;  two  of  them 
are  seated,  smoking  their  pipes ;  the  third  is  leaning  on  a  round 
iAble.  A  little  farther  in  the  room  are  five  peasants  playing 
at  cards ;  near  the  chimney,  and  on  the  right,  is  an  old  woman 
entering  the  door  with  some  cheese  in  her  hand.  A  pitcher 
stands  upon  a  bench  in  front. 

11  in.  by  8 J  in. — P. 
.    Collection  of  the  Duke  de  la  Vallifere,   1781.     .     631/8.       251. 


254.  Teniers  and  his  Family.  A  view  of  the  terrace  of  a 
country  house,  on  which  are  five  persons,  three  of  whom  are 
engaged  in  a  concert.  The  artist  has  represented  himself, 
playing  on  a  violincello,  accompanied  by  his  wife,  who  sits 
on  his  right,  with  a  music-book  in  her  hand,  leaning  on  a 
•table  which  is  covered  with  a  cloth ;  a  youth  stands  behind 
with  a  book  in  his  hand,  and  another  book  is  lying  open  on  a 
.table.  The  artist's  father  stands  within  the  door  of  the  house,  a 
amall  part  only  of  which  is  seen  ;  nearer  the  front  is  an  elegant 
youth,  in  the  dress  of  a  page,  with  a  jug  in  one  hand  and  a 
glass  on  a  salver  in  the  other.    A  wine  cooler,  with  two  bottles 
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in  it,  is  on  the  opposite  side,  from  which  the  view  extends  over 
a  canal,  and  beyond  it  is  seen  a  chateau. 

1  /f.  3  in,  by  1  ft.  10  in. 

Engraved  by  Le  B«w,  under  the  title  of  David  Tenters  et  sa 
FamilUy  when  in  the  collection  of  the  Duke  de  la  Valliere,  1781. 

A  picture,  corresponding  in  description  with  the  preceding,  was 
sold  in  the  collection  of  John  Trumbull,  Esq.,  in  1797,  for    135  gs. 


255.  An  Old  Man  playing  on  the  hurdy-gurdy,  followed  by 
a  boy  with  a  triangle.    The  background  represents  a  landscape. 

7  in.  by  5  in. — P. 

Engraved  by  Le  Baa,  under  the  title  of  Le  Vielleur,  when  in  ther 
cabinet  of  M.  Lenoir. 

Collection  of  the  Duke  de  la  Vallifere,   1781.     .     380 /«.       15Z. 


256.  Some  Gipsies  under  a  shed. 

1  ft.  by  9  in. 
Collectiofi  of  the  Duke  de  la  Vallifere,   1781.     .     399 /«.       16^. 


257.  A  View  of  the  Old  Gate  of  Villevorde.  On  the  fore- 
groimd  are  five  figures  round  a  tub,  with  fish  in  it ;  a  little 
farther  are  two  men  drawing  their  nets. 

6  in.  by  8^  in. — P. 

Engraved  by  Le  Bas. 

Collection  of  the  Duke  de  la  Vallifere,   1781.     .     402/*.       16Z. 


258.  A  Landscape,  with  a  large  cott£^e  on  the  left,  at  the 
door  of  which  stands  a  woman ;  at  a  little  distance  from  the 
house,  and  on  the  foreground  are  a  gentleman  and  two  ladies 
(said  to  be  intended  for  portraits  of  the  artist,  his  wife,  and 
daughter);  the  gentleman  is  speaking  to  an  old  man,  ap- 
parently intended  for  his  gardener,  who  stands  at  a  little  dis<* 
tance  off,  with  his  cap  in  his  hand.  The  attention  of  the  party 
is  directed  to  a  large  piece  of  water,  in  which  are  three  ducks. 
A  chateau  is  seen  in  the  distance.     This  is  perhaps  by  Teniera 

the  elder. 

3  ft.  by  6  /if.— C. 
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Collection  of  M.  Marigny,  .     .     .     .     1781.     .  3910  A     156Z- 

M.  Calonne,     ....     1788.     .  1801 /«.    '  1'2L 

Exhibited  in  the  British  Gallery,  in  1826  and  1827. 
Now  in  the  collection  of  His  Majesty. 


259.  The  Interior  of  a  Cottage,  with  a  boor  seated  in  front,, 
lighting  his  pipe,  a  jug  is  placed  by  his  side.  Farther  in  the- 
room,  and  close  to  the  chimney,  are  three  others;  two  of 
them  are  seated,  and  the  third  stands  with  a  pipe  in  his  hand*. 

7  J  in,  by  9}  tn. 

Engraved  by  Thomas  Major,  1746, 

Collection  of  M.  Pielhon. 
UAbb^  Le  Blanc,      .     .     1781.     .     730 /«.       29fc 

Major  has  also  engraved  a  Companion,  entitled  R^er^ation 
Flamande,  An  interior;  on  the  left  front  are  two  boors,  the- 
nearest  of  whom  is  seated,  with  a  pipe  in  one  hand  and  a  jug  in  the 
other ;  behind  him  is  his  companion,  filling  a  pipe,  preparatory  to* 
lighting  it  at  a  chafing-dish,  which  stands  on  a  tub  close  to  them ;, 
three  other  boors  are  in  the  back  of  the  room,  near  the  chinmey. 


260.  A  Pair.  One  represents  the  rich  man,  dressed  in  silk 
and  fur,  seated  under  a  canopy,  enjoying  the  good  things  of 
this  world ;  a  servant  has  just  presented  him  a  glass  of  wine ;. 
a  negro  attendant,  and  various  other  figures,  complete  the 
composition. 

\  ft,  %  in,  by  2  ft,  OJ  in, — Cop.  {oval,) 

There  is  a  print  of  this  subject,  engraved  by  Mile.  Eoillet,  in. 
which  a  beautiful  female  is  seated  at  table ;  a  negro  and  a  page 
are  serving;  and  in  an  adjoining  room  are  seen  three  men  mal- 
treating Lazarus. 


261.  The  Companion.  The  Bich  Man  in  Hell.  Dives  is^ 
placed  in  the  middle  of  the  picture,  surrounded  by  devils ;  his 
countenance  expresses  great  agony,  and  his  hands  are  clenched 
together.    In  the  left  comer  is  a  demon,  with  a  broom ;  and 
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at  the  side  sits  the  dog  Cerberus*     Many  other  imaginary 
creatures  are  introduced. 

CoUection  of  M.  Le  Boeuf,     .     .     .     1782.     .     3100 /».     124Z. 


262.  Portrait  of  the  Artist  himself,  in  a  Landscape.  He 
is  represented  standing,  with  a  stick  in  one  hand  and  a  hawk 
in  the  other,  accompanied  by  three  sporting  dogs. 

1  /^.  10  in.  by  1  fL  i^  t».— P. 

Collection  of  M.  Vassal  de  St.  Hubert,  1783. 


263.  Peter  Denying  his  Lord.  The  interior  of  a  guard- 
room, with  a  party  of  four  soldiers  bourgeois  seated  at  table, 
playing  at  cards;  one  of  the  gamesters  wears  a  gray  vest,  a 
scarlet  cloak,  and  a  drab  hat ;  and  his  adversary  is  clad  in  a 
buff  jerkin  and  armour.  The  attention  of  the  other  two  at 
table,  and  of  a  fifth,  who  is  near,  with  a  halbert  in  his  hand,  is 
directed  to  Peter;  who  stands  before  a  fire,  warming  himself ; 
his  gesture  denotes  him  to  be  replying  in  anger  to  a  maid- 
servant, who  has  her  hand  on  his  arm ;  two  other  men  are 
also  by  the  fire.  In  a  remote  part  of  the  room,  on  the  opposite 
side,  are  seen  four  soldiers ;  two  of  them  are  quitting  at  a  side 
door.     This  excellent  production  is  dated  1646. 

1  ft.  1  in,  by  1  ft.  7  in. — Cop. 

Engraved  in  the  Mus6e  Fran^ais. 

Collection  of  the  Count  de  Merle,     .     1784.     .  10,320/8.  413Z. 

Valued  by  the  Experts  du  Mus^e,  in    1816.  at,  15,000/*.  600?. 

Now  in  the  Louvre. 


274.  Le  Afauvais  Eiche,  This  scene  represents  the  infernal 
regions,  in  which  appear  numerous  monsters  of  various  forms ; 
amidst  these  is  seen  a  venerable  man,  with  a  gray  beard, 
habited  in  costly  raiment ;  his  gesture  and  expression  denote 
the  state  of  his  mind  at  the  appalling  sight ;  at  the  same  time 
a  terrific  demon,  with  wings,  is  hurrying  him  along  to  the 
gulf  below. 

1  ft.  5 J  in.  by  2  ft.  l^  in.—F. 
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The  playful  vagaries  of  imagination,  the  skill  displayed  in  the 
composition  and  effect,  together  with  the  delicacy  and  spirit  of  the 
execution,  render  this  a  work  of  singular  excellence  of  its  kind. 

Collection  of  the  Count  de  Merle,  .  1784.  .  3500 /«.  UOl 
M.  Destouches,        .     .     1794. 

It  was  lastly  purchased  by  Mr.  Kmmerson,  together  with  a 
valuable  collection  of  M.  Paignon  Dijonval  in  1821,  and  sold  by 
him  to  the  Eight  Hon.  Sir  Robert  Peel,  Bart.,  f or  .     .     .     350  gs. 


265.  A  Pair.  Villagers  merry-making.  The  scene  exhibits 
the  open  part  or  green  of  a  hamlet,  in  Flanders,  and  is  distin- 
guished from  other  pictures  of  the  same  subject  by  a  monument, 
composed  of  a  square  pedestal,  surmounted  by  a  pyramid.  On 
the  centre  of  the  foreground  are  three  artisans,  standing  in 
conversation  together ;  a  joyous  company  of  villagers  are  near 
a  cottage  in  the  second  distance ;  on  the  right  are  five  of  them 
dancing  in  a  ring,  while  others  either  look  on  or  are  enjoying 
the  social  pipe. 

Collection  of  M.  Desenfans  (singly),  1802 1^0  gs, 

Hart  Davies,  Esq.,     .     1814 165  ^«. 

A  picture,  corresponding  with  the  above  description,  is  in  the 
collection  of  J.  Newington  Hughes,  Esq. 


266.  The  Companion.  A  landscape  with  a  thatched  cot- 
tage on  the  right,  to  which  is  attached  a  boarded  fence ;  five 
persons  are  at  a  table,  smoking  and  drinking ;  a  large  tree 
stands  in  the  middle;  a  road  branches  out  to  various  parts  of  the 
country,  and  some  buildings  are  seen  on  an  eminence. 

1  ft.  4  in.  hj2ff.2  «w.— P. 

Collection  of  the  Count  de  Merle,  .     1784.  (the  pr. )  4860/5.  1 94Z. 


267.  An  Interior,  with  two  figures.     An  old  woman  at  her 
spinning  wheel ;  and  a  man,  winding  thread. 

1//.  2Jin.  by  llitn.— P. 
Collection  of  the  Count  de  Merle,    .     .     1784.     1181 /«.       477. 
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268.  A  Pair.     One  represents  a  man,  marching  with  a  stick 
in  his  shoulder. 

9  in.  by  7  tn.—P. 
Engraved  by  Teniers. 


269.  The  Companion.      An  old  man  in  a  mantle,  singing, 
and  playing  on  the  hurdy-gurdy. 

CoUection  of  the  Count  de  Merle,  .     1784.     .       751  /«.       30/. 
M.  Deatouches      .     .     1794. 


270.  £a  Ohasse  au  Hiron,.  A  landscape,  with  a  party, 
consisting  of  the  Archduke  Leopold,  his  grand  falconer,  and 
another  gentleman  of  his  suit,  on  horseback  ;  they  are  watchii^ 
with  ei^er  attention  a  heron,  that  is  defending  itself  against  two 
hawks  on  a  hill,  towards  which  a  servant  is  running  to  put  the 
hoods  ou  the  birds ;  two  other  hawks  are  towering  in  the  sky, 
ready  to  attack  another  heron.  A  spirited  and  admirable 
performance. 

2/(.  6  tn.  by  3//.  k\  in.— C. 

Engraved  in  the  Mus4e  Fran9ais. 

Collection  of  the  Count  de  Vaudreuil,    1784.     .     3210/s.  128/. 

Valued  by  the  Experts  du  Mue^e,  in  1816,  at   .     4000  >.  160/. 

Now  in  the  Louvre. 


271.  The  Interior  of  a  Boom,  with  a  party  of  seven  persons 

assembled  round  a  table ;  two  of  them  are  playing  at  dice;  and 

a  third,  with  his  pipe,  is  looking  on.      In  the  background  is  a 

man,  going  up  stairs,  with  a  jug  in  his  hand. 

1^.  3Ji«.  byl^.  10iin._C. 

Collection  of  the  Count  de  Vaudreuil,  1784.     .     3001 /a.     120/. 

M.  Pioley,      ....     1787.     .     3125/8.     125/. 

M.  CasUemore    .     .     .     1791.     .     2951 /».     118/. 

Mad.  Catelan.     .     .     .     1816.     .     5600 /a.     224/. 


272.  The  Interior  of  a  Gallery  of  Pictures  and  other  Works 
of  Art.  On  the  right,  and  near  a  table,  with  some  beautiful 
vases  on  it,  is  represented  the  artist,  seated  before  his  easel,  pre- 
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paring  his  palette  ;  beyond  him  is  a  boy  on  his  knees,  placing 
a  glass  on  the  floor. 

2//.  10  in,  by  3^.  8  tn.— C. 
Collection  of  Montribloud,     .     .     1784.     .       1000//».  40Z, 


273.  The  Temptation  of  St.  Anthony.    A  composition  of 
twenty  figures,  exhibiting  a  great  variety  of  grotesque  objects. 
The  scene  lies  in  the  interior  of  a  cave. 

1  A  lii«.  by  lA  8tn.— P. 
Collection  of  M.  Montribloud,     .     .     1784.     .      651  fs,      221. 


274.  La  Cuisine  grasse.  The  interior  of  a  kitchen,  amply 
furnished  with  every  delicacy  requisite  for  a  splendid  feast 
A  table  stands  in  the  middle,  laden  with  game,  fowls,  fruit, 
&c. ;  amongst  which  are  a  peacock,  a  swan,  and  a  fawn.  On 
the  ground,  in  front,  are  several  kinds  of  fish.  A  man-cook 
stands  near  the  table,  in  the  act  of  taking  a  lemon  from  a 
basket  of  fruit ;  behind  him  is  another  figure ;  and  through  a 
door,  at  the  end  of  the  room,  is  seen  a  man  making  up  the  fire. 
This  picture  is  considered  one  of  the  first  quality. — See  No,  228. 

I  ft,  bin,  hy  2  fi.  4  *n.— P. 

Collection  of  M.  De  M.  W.     .     .     .     1784. 


275.  A  Village  F6te.  Numerous  peasants,  dispersed  into 
various  groups,  are  assembled  in  front  of  a  public-house  ;  six 
of  them  are  at  table,  by  the  side  of  the  door.  Another  party 
is  on  the  farther  side,  under  a  shed ;  and  about  the  middle  of 
the  foreground  is  a  woman,  leading  ofif  her  husband,  who 
appears  to  leave  the  scene  with  much  regret,  and  extends  his 
arm  to  one  of  his  companions,  who  sits  at  table  holding  up  a 
gla^ss,  to  bid  him  adieu. 

1  fi,  by  1  ft,  4  m.— P. 

Engraved  by  Le  Bas,  under  the  title  of  La  Oicinguette 
Flamande  ;  also  anonymous,  entitled  Tlie  Flemish  Ale-House, 

Collection  of  M.  De  M.  W.     .     .     .     1784. 

A  picture,  corresponding  ^rith  the  above  description,  is  now  in  the 
collection  of  W.  Winstanley,  Esq. 
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276.  The  Interior  of  a  Cottage,  with  several  persons  at  table, 
celebrating  twelfth  night.  They  are  attended  upon  by  two 
waiters.    A.  dog,  a  cat,  and  other  objects,  are  on  the  foreground. 

IfL  b\  in.  by  2//.  IJ  in.— P. 

Collection  of  M.  Belinarde,     .     .     .     1785.     .     1701 /».      68/. 


277.  A  large  Fair,  formerly  held  at  Ghent,  called  Patients 
Market.  The  parochial  church  stands  in  the  middle ;  the 
house  of  the  abbey  of  St.  Peter  on  the  left ;  and  the  ancient 
houses  of  the  city,  and  several  public  buildings,  occupy  the 
right ;  all  the  open  spaces  are  filled  up  with  shops,  and  booths 
amongst  the  the  trees.  Upwards  of  three  hundred  and  forty 
figures,  divided  into  numerous  groups,  and  engaged  in  various 
pursuits,  are  dispersed  throughout  the  busy  scene.  About  the 
centre  of  the  foregound  may  be  observed  the  artist  himself, 
leading  his  wife  by  the  hand,  accompanied  by  Breughel,  and 
followed  by  Abshoven,  his  pupil,  in  the  character  of  a  page. 

2  ft.  6  in.  by  3  ft,  6  in.— P.  Worth  1500Z. 

It  would  require  a  very  lengthened  description  to  notice,  even 
briefly,  the  diversity  of  persons,  the  numerous  incidents,  and  cha- 
racteristic drolleries,  observable  in  this  picture.  Every  part  is 
thronged  with  people,  horses,  coaches,  &c. 

This  capital  picture  was  formerly  in  the  collection  of  Sir  G.  Page, 
and  was  taken  to  France  in  1785,  with  twelve  fine  pictures,  by 
Vander  Werf . 

Collection  of  M.  Dubois, .     .     .     .     1785.     .  UfiOOfs.     5847. 
M.  Robit,     .     .     .     .     1801.     .  1 2,720  >.     509Z. 

Now  in  the  collection  of  the  Duchess  of  Berri. 


278.  A  Chemist  in  his  Laboratory.  He  is  represented  at 
a  furnace,  with  a  book  in  one  hand,  and  busily  stirring  up 
something  in  a  crucible  with  the  other.  His  assistant  is 
farther  in  the  room,  with  a  bottle  in  his  hand,  apparently 
speaking  to  a  boy,  who  is  pounding  something  in  a  mortar. 
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Furnaces,  crucibles,  and  chemical  apparatus,  add  variety  and 
picturesque  eflFect  to  the  subject. 

11  m.  by  I  ft,  3  in.— P. 
Collection  of  M.  Nouri,       ....     1785.     .     1000 /«.     40Z. 

Bought  by  M.  Kobit. 
Lord  Rendlesham,     .     .     1809 58Z 


279.  The  Interior  of  a  Public-House,  with  a  party  of  four 
men  at  a  table,  covered  with  green  cloth,  on  which  are  some 
cards ;  two  of  them  are  seated,  the  others  are  standing ;  one  is 
counting  money  on  the  table,  and  the  rest  are  paying  great 
attention  to  him.  The  host  is  at  a  little  distance  from  them, 
calculating  the  amount  of  the  reckoning  on  a  slate;  and 
on  the  right  are  several  peasants,  some  standing,  others  seated. 
Various  household  objects  are  dispersed  about  the  room.  ' 

1  ft,  3  in,  by  1  ft.  9  in.— P. 

Collection  of  M.  Van  Slingelandt,  Dart.  1 786.     .     730  fio.     66Z. 

M.  Morelli,       ....     1786.     .    4800 /«.  192L 

M.  Van  Leyden,    .     .     .     1804.      .    5000 /«.  200L 


280.  A  View  of  the  Entrance  to  a  Village.  On  the  fore- 
ground, near  an  old  wall,  are  two  beggars,  on  crutches,  asking 
alms ;  at  a  little  distance  from  them,  on  the  left,  is  an  old 
woman,  counting  her  beads ;  a  man  and  a  boy,  followed  by  a 
dog,  are  on  the  second  distance ;  and  beyond  them  are  two 
other  figures,  and  some  sheep.  The  view  terminates  with  trees,, 
the  spire  of  a  church,  and  several  houses. 

1  ft.  3i  in.  by  1  ft.  ^  tn.— P. 

Collection  of  M.  Morelli,     ....     1786.      .    1000 /«.     40L 


281.  The  Temptation  of  St.  Anthony.  He  is  represented 
on  his  knees,  with  a  book  before  him,  and  turning  his  head 
towards  a  woman;  several  grotesque  figures  are  amusing 
themselves  with  pulling  his  mantle ;  and  on  the  left  is  a  sort 
of  hovel,  with  a  pig  in  it. 

M.  by  1  //.  2  tn.— P. 

Collection  of  M.  Morelli,    ....     1786.     .  310/«.  12/.  10«i 
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There  is  an  etching,  by  Vanden  Wyngaerde,  resembling  this 
picture. 

A  picture,  representing  the  same  subject,  in  which  is  introduced 
s  boor,  with  a  carrot  stuck  in  his  hat,  an  old  witch,  a  frog,  and 
•other  strange  objects,  is  in  the  collection  of  J.  Batts,  Esq. 

lOJ  in.  by  10  in.— P. 


282.  A  Eocky  Landscape.  On  the  right  for^round  are 
four  gipsies,  one  of  whom  is  suckling  a  child,  and  another, 
beyond  her,  is  telling  a  young  man  his  fortune.  Two 
travellers  are  near  a  cross  on  the  third  distance ;  and  on  the 
left  is  a  valley,  intersected  by  a  river. 

2  //.  11  in.  by  3  //.  8  in.—C. 

Collection  of  M.  Morelli,      .     .     .     1786.  (Le  Brun)  601/«.  24Z. 

Now  in  the  collection  of  the  Chevalier  Erard. 


283.  A  Chemist  in  his  Laboratory,  standing  before  a  furnace, 
blowing  the  fire  under  a  crucible ;  some  books  are  lying  open 
•on  his  left ;  and  in  the  background  are  some  figures  at  a 
table.  A  great  many  chemical  implements  are  dispersed 
•about  the  room,  which  is  illumined  by  a  window. 

Ifi.  2f  trt.  by  lljtn.— P. 

There  are  two  prints  of  this  subject,  engraved  by  Major. 

Collection  of  M.  De  Clene,  .     .     .     1786.     .     .   2000  A     80Z. 

A  similar  subject,  said  to  be  engraved  by  Le  Bas,  was  sold  in  the 
-collection  of  Sir  L.  Dundas,  Bart.,  in  1794,  for       ...     103  ge. 


284.  The  Vintage  Gatherers. 

Zft.5  in.  by  Sft.  10  in.—C. 
Collection  of  M.  De  Clene,      .     .     1786.     .     .     1500>.     60/. 


285.  A  Group,  composed  of  three  figures ;  one  of  them,  a 
young  man,  in  a  gray  coat  with  slashed  sleeves,  and  wearing 
^  hat  and  feathers,  is  blowing  soap  bubbles ;  and  behind  him 
ds  a  boy  blowing  charcoal.    The  figures  are  seen  to  the  knees. 

11  in.  by  9  m.— P. 
Collection  of  M.  de  Calonne,   .     .     1788.     .     .     1651 /».     66Z. 
M.C.  Collet,    .     .     .     1787.     .     .     1060  >.     42/. 
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286.  AMan  and  a  Women, seated, with  flowers  in  their  hands; 
severs^  dogs  and  a  monkey  are  introduced  in  the  compostion. 

1  ft  10  in.  by  1  ft  2  t;*.— P. 
Called  UOdorat, 
Collection  of  the  Marquis  d'Albert,        1788.     .     1700/«.     68Z. 

M,  Proley, 1787.     .     2400 /«.     96Z. 

M.  Catelan,       ....     1816.     .     2915 /«.  116Z. 


287.  A  Pair.    One  represents  a  Man,  seated^  with  his  hat  on 

his  knees. 

10  ivu  by  7  t»k— P. 


288.  The  Companion.    A  Man  playing  on  the  Guitar. 
Collection  of  M.  Beaujon 1787.     .     1400  >.     56Z. 


289.  A  Village  Ffite,  composed  of  about  sixty-eight  figures. 

On  the  right  is  a  country  ale-house,  at  the  door  of  which  is  a 

woman ;  and  near  it  is  a  large  company  at  table,  under  a  shed, 

regaling ;  while  three  couple  are  close  to  the  front  dancing  in  a 

ring  to  the  music  of  a  bagpipe,  played  by  a  man  mounted 

on  a  tub,  and  surrounded  by  other  peasants,  who  are  either 

looking  on  or  engaged  in  chat.      On  the  left  foreground  lies 

a  dnmken  man,  near  a  pig ;  on  the  opposite  side  stands  an  old 

man,  leaning  on  a  stick.  Several  cottages,  at  different  distances, 

are  seen  on  the  green.    The  agreeable  effect  of  sun  pervades 

the  scene. 

1  ft.  5  in.  by  1  ft.  \l\  in.^C. 

Engraved  by  Daudet  in  the  Le  Brun  Gallery. 

Collection  of  M.  Lamberts,  1787.  (bt.  by  Donjeux)  3021 /«.  121Z. 

Now  in  the  collection  of  the  late  Mr.  Leader. 


290.  The  interior  of  a  Boom.  In  front  is  a  group  of  six  per- 
sons, two  of  whom  are  at  cards ;  the  play  of  one  seems  to  have 
excited  the  surprise  and  dismay  of  the  other ;  the  four  others 
are  behind  the  table,  laughing ;  one  of  them  stands  with  his 
back  to  the  fire,  smoking  his  pipe ;  a  second  is  seated,  leaning 

VOL.  III.  z 
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on  the  table.     Several  other  figures  are  in  the  back  of  the 
room ;  and  various  household  utensils  on  the  foreground. 

\ft.  10  in.  by  2./if.  ^  in. 
Collection  of  M.  Lamberts,    .     .     .     1787.     .     2000 /«.       80Z. 
M.  Calonne  Angelot,     .     1789.     .     2502/*.     100/. 


291.  A  Village  Feast.  The  festive  scene,  composed  of  about 
seventy  persons,  is  represented  as  passing  in  the  enclosed 
court  of  a  guinguette ;  the  house  stands  on  the  left,  with  a  cot* 
tage  adjoining  it.  In  the  centre  of  the  court  are  three  women 
and  two  men  dancing,  in  a  ring,  to  the  music  of  a  bagpipe^ 
played  by  a  man  standing  under  a  lofty  tree.  On  the  left,  in 
front,  is  a  company  of  thirteen  persons,  disposed  round  a  table ; 
amongst  whom  is  a  man  in  a  yellow  jacket,  with  his  arm  round 
a  woman's  neck.  On  the  farther  side  of  the  table  are  the 
landlord  and  a  woman,  the  former  standing  at  the  door  of  the 
house,  and  the  latter  just  within  it ;  beyond  these  is  a  large 
company  regaUng  under  the  a  pent-house,  and  others  in  chat 
near  it.  On  the  opposite  side,  and  front,  are  eight  figures;, 
amongst  whom  is  a  woman  endeavouring  to  raise  a  drunken 
man  ;  at  her  side  is  a  boor  inviting  a  woman  to  dance ;  a  little 

■ 

retired  from  these  are  a  number  of  peasants,  near  the  paling 
of  the  court,  and  one  being  led  out  of  the  door  by  two  men.  A 
variety  of  culinary  utensils  lie  on  the  foreground ;  a  village 
and  the  spire  of  a  church  are  seen  in  the  distance. 

XfL  lOJ  in.  by  2  ft  ^  in,—F, 

This  excellent  production  ofFers  an  example  of  the  artist's  most 
spirited  and  fascinating  style  of  handling,  aided  by  a  sparkling  bril- 
liancy of  colouring,  which  gives  life  and  movement  to  the  numerous 
groups  which  compose  it.  The  date  of  it,  1646,  is  on  a  flag  which 
flies  from  a  window  of  the  house. 

Bought  privately,  by  a  dealer,  of  Mad.  Deville,  at  Paris,  in  1826, 
for  about 22,000 /«.     880/. 

Exhibited  in  the  British  Gallery  in  1828. 

Now  in  the  collection  of  Lord  Charles  ToAvnshend. 
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292.  The  Interior  of  a  Boom.  A  man  is  ^  seated  near  a 
table,  with  a  pipe  in  one  hand  and  a  pot  in  the  other ;  his 
black  mantle  is  thrown  on  a  bench  behind  him,  and  his  hat 
hanging  on  the  back  of  a  chair.  A  servant,  with  a  plate  in 
his  hand,  is  just  entering  the  room. 

1  ft.  by  1  ft,  4  tff.— P. 

Collection  of  M.  Proley,    ....     1787.     .     2340 /«.       94Z. 

There  is  a  print  of  a  similar  composition  with  the  above,  in 
which  a  company  of  six  boors  are  in  the  back  of  the  room  playing 
at  cards,  and  a  woman  is  entering,  with  a  plate  in  her  hand,  en- 
graved by  Chenu,  under  the  title  of  Les  bons  Amis. 

293.  A  grand  Landscape.  A  church,  or  convent,  stands  on 
the  summit  of  a  hill  in  the  middle,  the  road  to  which  is  over 
a  bridge;  a  river  extends  towards  the  left;  and  several 
gipsies,  one  of  whom  is  telling  a  young  man  his  fortune,  are 
on  the  right  foreground,  which  is  hilly. 

2//.  7  in.  by  3  A  8  w.— C. 
CoUection  of  M.  Proley,    ....     1787.     .     5100 /«.     204Z. 


294.  A  mountainous  Landscape,  with  two  peasants  on  the 
foreground,  keeping  sheep  and  cows ;  some  ducks  are  in  a 
pond  on  the  right. 

1  ft.  8  in.  by  2  /f.  8  «7i.— C. 
Collection  of  M.  Proley,    ....     1787.     .      1500>.       60Z. 

295.  The  Interior  of  a  Tahagie^  or  Ale-House.  Three  men 
are  sitting  at  a  table,  with  a  pot  of  embers  on  it ;  one,  an  old 
man,  in  a  blue  coat,  is  cutting  tobacco ;  another,  with  a  red 
cap  on  his  head,  has  a  pipe  in  his  mouth,  and  a  pot  in  his 
hand ;  a  third  wears  a  white  cap,  and  is  enjoying  his  pipe. 
Six  other  figures  are  in  the  back  of  the  room. 

1  /^.  6  in.  by  2  /f.  2  tw.— P. 
Collection  of  M.  Bandeville,  .     .     .     1787.     .     5900 /«.     236Z. 
M.  Tolozan,       .     .     .     1801.     .     6020 /».     24H. 

296.  A  beautiful  Landscape.  A  chateau,  with  towers, 
stands  on  the  hill  to  the  right ;  four  peasants  are  on  the  same 
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side,  upon  the  foregnamd,  talking  together;    and    in    the 
distance,  on  the  left,  is  seen  a  village. 

1  ft,  6  in,  by  1//.  11  in,—Y. 
Collection  of  M.  Proley,    ....     1787.     .     2801/5.     112Z. 


297.  A  View  in  the  Environs  of  Antwerp.  The  right  is 
occupied  by  some  cottages ;  at  the  end  of  the  nearest  to  the 
spectator  is  a  group  of  five  peasants,  smoking  and  drinking ; 
two  others  are  seen  within  the  door ;  and  a  third  against  the 
side  of  the  house.  Three  peasants,  one  of  whom  appears  to 
be  tipsy,  are  passing  along  a  road  on  the  left,  which  leads  to 
a  farm.  A  large  tree  stands  in  the  middle  of  the  picture ;  a 
river  intersects  the  country ;  and  a  ch&teau  stands  on  a  hill, 
in  the  second  distance. — See  also  No,  266. 

1  ft,  4  in,  by  2  ft,~V, 

Collection  of  M.  Proley,    ....     1787.     .     2540 /«.     102/. 

This  excellent  little  picture  is  at  present  worth       .     .     .     300Z. 


298.  Le  Jeu  de  Trtc-Trac,  An  interior,  with  a  party  of 
three  persons  round  a  table ;  two  of  them  are  playing  at  tric- 
trac ;  the  youngest  is  seated,  and  his  adversary  is  standing, 
prepared  to  throw  the  dice.  A  stool,  with  a  glass  and  a  jug 
on  it,  is  placed  in  front  of  the  table,  and  two  other  figures 
are  near  the  chimney,  in  the  back  of  the  room. 

1  ft,  by  9  in,—?. 

Engraved  by  Beauvarlet. 

Collection  of  M.  de  Calonne,      .     .     1788.     .     1450  fa.      58/. 


299.  The  Temptation  of  St.  Anthony.  He  is  represented 
near  some  rocks,  surrounded  by  demons,  various  grotesque 
figures,  and  an  old  woman. 

9^  in,  by  7J  in. — P. 
Collection  of  M.  de  Calonne,  (bt.  in.)  1788.     .       550  fa,       221, 

M.  de  Calonne,  London,  1795.     .....     20Z. 

There  is  an  etching  of  this  subject  by  Vanden  Wyngaerde. 
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300.  A  Peasant,  near  a  piggery ;  in  front  of  which  are  a 
sow  and  five  pigs ;  on  the  left,  a  bucket  and  a  pan. 

9  in.  hj  I  ft,  ^  in, — P. 
Collection  of  M.  de  Calonne,  .     .     .     1788.     .     861  fs.       34Z. 


301.  A  Village  Ale-House,  in  front  of  which,  and  under  a 
cover,  are  several  persons,  seated  at  table,  smoking  and  drink- 
ing, the  landlord  waiting  on  them,  with  a  jug  in  one  hand, 
and  a  plate  in  the  other.  A  tub  and  various  other  utensils 
are  on  the  foreground. 

1  ft,  2  J  in,  by  1  ft.  8  J  in,—P, 

Collection  of  the  Marquis  d'Albert,      1788.     .     3201 /«.     12SL 


302.  The  Interior  of  a  Laboratory,  with  five  figures ;  the 
principal  one  is  an  old  man,  with  a  bald  head  and  a  white 
beard,  standing  on  the  right  and  front,  dressed  in  a  blue 
furred  robe,  holding  a  book  in  one  hand,  and  with  the  other 
stirring  up  some  liquid  in  a  pot  that  stands  on  a  table,  upon 
which  are  two  bottles  and  various  apparatus  used  in  chemistry; 
the  other  four  persons  are  also  engaged  in  chemical  operations. 
Some  books  are  lying  on  the  ground  near  a  retort ;  a  dog  is 
on  the  opposite  side ;  and  various  appropriate  accessories  are 
distributed  about  the  room. 

I  ft.  Sin,  by  I  ft.  11  in. 

Engraved  by  Bassan,  under  the  title  of  Le  Grimoire  d'Hippocrate. 

Collection  of  M.  Montesquieu,    .     .     1788.     .     2000 /».       SOL 


303.  A  Group  of  eight  persons  round  a  table,  at  the  door 
of  a  cabaret,  near  which  stands  the  landlady  ;  a  man  is  at  the 
side  of  a  boarded  fence. 

1  ft,  4  in.  by  1  ft.  1  in.— P. 

Collection  of  M.  Montesquieu,   .     .     1788.     .     2401  fs,       96Z. 


304.  The  Interior  of  a  Cabaret,  with  three  figures  seated  in 
front,  one  of  whom,  an  old  man,  in  his  shirt,  with  a  gray  beard,, 
is  in  the  act  of  lighting  his  pipe ;  a  scarlet  cap  hangs  on  the 
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back  of  his  chair,  and  a  large  stone  jug  stands  on  the  ground 
near  him.  Several  other  figures,  enjoying  the  social  recrea- 
tion of  the  pipe  and  pot,  are  also  in  the  room. 

1  ft.  3  in,  by  \  ft  10  tw.— P. 

This  excellent  picture  is  known  under  the  title  of  Le  Bonnet 
rouge. 

Collection  of  M.  de  Calonne,      .     .     1788.     .     6800 /».     27  2Z. 

M.  de  Calonne,  London^       1795.     .     .        350  ^«. 

Sir  S.  Clarke,  Bart,  &c.       1802.     .     .     .       374Z. 

Richard  Creed,  Esq.   .     .     1813.     .     .     .       256Z. 

Lord  Charles  Townshend,    1819.     .     .     .       345Z. 

Exhibited  in  the  British  Gallery  in  1818. 

In  the  collection  of  George  Byng,  Esq.,  in  1826. 


305.  An  Interior,  with  a  youthful  peasant,  wearing  a  red 

cap  and  a  blue  jacket,  seated  in  a  chair,  lighting  his  pipe  at 

a  pot  of  embers.     Three  other  boors  are  near  a  fire  in  the 

back  of  the  room. 

\ft,\  in,  by  10  t«.— P. 

Kow  in  the  possession  of  Mr.  Artis. 

Major  has  engraved  a  print  of  the  above  composition,  from  a 
picture  then  in  the  collection  of  M.  Le  Blanc,  entitled  Passe-temp^ 
Flamand, 


306.  A  Landscape,  with  a  row  of  three  cottages  on  the  right, 
A  woman  is  standing  within  the  half  door  of  the  nearest,  appa- 
rently in  chat  with  two  men,  who  are  accompanied  by  a  dog. 

6i  in,  by  8f  in,—V, 

Engraved  by  T.  M^jor  in  1756 ;  then  in  the  collection  of  John 
Barnard,  Esq. 


307.  A  Young  Man,  seated  at  a  table,  on  which  he  leans 
his  elbow,  holding  a  pipe  in  his  mouth.  Three  peasants  are 
in  the  back  of  the  room,  two  of  whom  are  at  cards ;  and  a 
woman  is  quitting  the  apartment  at  a  side  door. 

\ft,Z  in,  by  8f  in,—?. 
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Engraved  in  the  Mus^e  Fran^ais  by  De  Launay. 

Valued  by  the  Experts  du  Mus^e,  .     1816.     .     3000 /«.     120?. 

Now  in  the  Louvre. 


308.  A  Company  of  four  Booro,  in  a  room.  One  of  them 
stands  near  the  chimney,  with  a  jug  in  one  hand  and  a  pipe  in 
the  other ;  another,  before  the  fire,  is  filling  his  pipe  ;  a  third 
is  looking  on ;  and  the  fourth,  with  his  back  to  the  spectator, 
is  in  the  back  of  the  room. 

6  J  en.  by  5  J  in. 

Collection  of  M.  Coders,     ....     1789.     .     1200/«.     48Z. 


309.  An  Interior,  with  seven  figures.     Four  at  a  table  play- 
ing at  dice ;  and  the  others  in  the  back  of  the  room,  before  the 

chimney. 

Hi  in.  by  I  ft.  2  in.— P. 

Collection  of  M.  Coolers,  .     .     .     .     1789.     .       800 /».       32Z. 


310.  A  Mimic  Corps  de  Garde,  composed  of  monkeys, 
formed  into  several  groups,  and  dressed  in  various  mUitary 
costumes.  Among  the  many  curios  and  comic  details  of  this 
picture  are  two  monkeys  in  soldiers'  clothes,  who  have  taken 
a  cat  prisoner,  and  are  conducting  it  before  a  monkey,  who 
pei'sonates  an  officer. 

Ifi.hyl  ft.  6  J  tn.— P. 

Engraved  by  Watelet. 

Collection  of  M.  Lollier,   ....     1789.     .     1951 /«.       78?. 

M.  Marin,     ....     1790.     .     1503 /«.       60Z. 

M.  Caatlemore,      .     .     1791.     .     1702 /«.       68Z. 

La  Borde  Mereville,    .     1802.     .       702 /«.       28/. 


311.  A  Landscape.  The  foreground  is  occupied  by  a  flock 
of  sheep,  two  cows,  and  a  shepherd  sitting  on  a  bank ;  at  a 
little  distance  from  the  latter  stands  a  cabaret,  at  the  door  of 
which  are  several  figures ;  and  beyond  it,  others  directing  their 
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steps  towards  some  cottages  on  the  left.    A  beautiful  distance 
terminates  the  view. 

I  ft,  11  in,  hj  2  ft.  iin.—C. 
Collection  of  M.  Marin 1790.     .       720 /«.       29?. 


312.  The  Interior  of  a  Tabagie,  in  which  is  a  company  of 
eight  persons ;  amongst  them  is  an  old  man,  seated  before  a 
cask,  which  serves  for  a  table,  filling  his  pipe ;  two  of  his  com- 
panions are  smoking  by  his  side.  A  cask  and  other  accessorie& 
complete  the  composition. 

1ft,  2  in,  hjlft,10  m.— P. 
Collection  of  Prince  Rubempre,      .     1765.     .       ZW  flo.       21L 
M.  Marin,    ....     1790.     .       900 /«.        36L 


313.  A  Flemish  Feast.  The  company,  consisting  of  about 
fifty-two  persons  of  both  sexes,  are  distributed  into  various 
groups  in  front  of  a  large  house,  situate  on  the  right ;  amongst 
them  may  be  observed  a  woman  with  a  child  in  her  arms,  sit- 
ing near  the  house,  and  several  standing  round  her,  looking  at 
three  couple  dancing  to  the  sound  of  a  bagpipe,  played  by  a 
man  mounted  on  a  tub.  On  the  left  and  front  are  a  pig,  some 
poultry,  and  several  utensils ;  and  on  the  opposite  side  are  six 
peasants  seated  at  table,  regaling  on  ham. 

1  ^.  6  in,  by  2  ft,  1 J  in, — C. 

Engraved  by  Daull^,  under  the  title  of  Plaisirs  Flamands, 

Collection  of  M.  Marin,     ....     1790.     .     22Q1  fs,       90L 
M.  Catelan,  ....     1816.     .  12,000 >.     480Z. 

Now  in  the  collection  of  the  Chevalier  Erard. 


314.  i^  Concert  Flamand,  A  company  of  five  boors  in  a 
room,  one  of  whom  is  amusing  the  rest  with  the  music  of  a 
guitar. 

Engraved  by  Basan,  when  in  the  collection  of  M.  Ponstean. 


315.  A  Village  F6te,  given  in  honour  of  some  important 
event,  on  which  occasion  near  four  hundred  visitors  have  as- 
sembled in  the  extensive  court  of  a  farm-house,  from  which  a 
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rose-coloured  flag  is  flying.  Preparations  for  the  feast  are  in 
active  operation  on  the  foreground,  where  a  cook  is  attending 
his  boiling  cauldron ;  others  are  filling  jugs  with  liquor,  or 
drawing  it  from  the  casks ;  two  of  the  waiters  are  carrying 
dishes  of  meat  to  the  table,  at  which  are  seated  about  twenty- 
two  of  the  guests;  many  others  stand  around  ;  at  the  same  time 
two  musicians,  mounted  on  a  bench,  at  the  side  of  the  house^ 
are  tuning  their  instruments,  to  perform  a  duet.  In  the  second 
distance  are  seen  numerous  groups,  congregated  near  clusters  of 
trees ;  among  them  are  three  couple  dancing  to  the  sound  of  a 
bagpipe.  The  out-buildings  of  a  farm  and  an  agreeable  wooded 
country  complete  the  composition  of  this  superlative  picture. 

Engraved  the  same  size  as  the  picture  by  Le  Bas,  and  in  small  by 
the  same,  and  entitled  Troisihme  Fete  de  Village, 

Sold,  separately,  in  the  collection  of  Van  Leyden  in  1806,  for 

16,000  A     640?. 


316.  The  Companion.  Presenting  a  view  of  a  village 
green,  on  the  right  of  which  stands  a  large  thatched  cabaret, 
partly  concealed  by  trees,  and  in  the  middle  distance,  on  the 
opposite  side,  is  a  gentleman's  mansion,  with  turrets.  The 
whole  of  the  foreground  is  covered  with  groups  of  figures,  about 
seventy-eight  in  number,  enjoying  the  divers  amusements  usual 
on  such  occasions  ;  amongst  these,  close  to  the  front,  are  six 
couple,  dancing  to  the  music  of  a  bagpipe,  played  by  an  old 
man,  sitting  under  a  large  tree,  near  whom  is  an  elderly  couple^ 
also  seated ;  on  the  left  of  the  dancers  is  a  party  of  about 
eight,  looking  at  them  ;  beyond  these  are  other  little  parties 
and  close  to  the  side  is  a  boarded  fence,  near  which  are  three 
casks,  and  a  great  variety  of  pots,  pans,  and  dishes.  On  the 
opposite  side  are  five  persons  round  a  table,  one  of  whom  is  a 
woman,  with  a  child  in  her  lap;  several  other  groups  are 
distributed  at   various    distances,  participating    in  similar 

amusements,  round  a  May-pole. 

1  ft,  8  tn,  by  2  ft.  5  in.—C,         Worth  500  gs. 
Engraved  by  Le  Bas,  both  large  and  small,  under  the  title  of 
Quairikme  Fete  de  Village, 
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Collection  of  the  Duke  dePraalin  (the  pr.),  1793.  29,250/a.  U70/. 

M.  Choiaeul  (singly),  Prwilin,  1808.     6003/«.    240/. 

M.  Lapeyriere,     ....     1825.     5500A    220Z. 

A  picture,  corresponding  with  the  above,  is  now  in  the  collection 

<oi  the  late  Elisha  Briaco,  Esq.,  who  paid  for  it  .     .     .     .     500  ge. 


317.  A  GuiTiguette,  or  Flemish  Tea-Gardens.  A  large, 
square,  thatched  house  stands  on  the  right ;  before  it  are  as- 
sembled various  groups  of  figures,  about  thirty  in  number ; 
■some  at  table,  others  smoking  and  dancing ;  and  a  waiter, 
■with  a  jug  in  his  hand,  apparently  directing  the  attention  of 
two  others  to  some  casks. 

\ft.lm.\,y\ft.\Oin.—C.  , 

Collection  of  the  Duke  de  Praalin,  .     1793.     .     2205 /».       88i. 


318.  A  Mountainous  Sandy  Landscape,  on  the  foreground 
«f  which  is  a  shepherd,  in  a  round  hat,  leaning  upon  his  staff. 
His  dog  lies  near  him,  looking  up  in  his  face ;  and  his  flock 
Are  grazing  before  him. 

2  ft.  5(n.by  2A  6  («.— C. 

Collection  of  the  Duke  de  Praslin,  .     1793.     .       851  ft.       Ul. 


S19.  A  small  full-length  Portrait  of  Teniers,  habited  in  a 
black  Spanish  dreaa  He  is  represented  standing  in  a  land- 
scape, with  hie  hat  in  one  hand,  and  his  gloves  in  the  other. 

An  interesting  and  excellently-painted  picture. 
1//.  OJtn.  by9fn.— Cop. 
Collection  of  the  Duke  de  Pmslin,  .     1793.     .       500/8.       20/. 

Prince  Talleyratid,       .     1817.     .     1500/g.       60/. 

Sold  by  the  ^ent  of  Meaera.  Gray  and  Allnut,  to  John  Webb, 

Esq.,  for 120  s«. 

Xow  in  the  collection  of  Alexander  Baring,  E^. 
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320.  A  Young  Woman,  wearing  a  cap  and  feathers,  seated 
an  a  red  velvet  chair,  leaning  both  hands  on  a  table ;  she  is 
attended  by  a  negro  servant,  who  is  seen  in  the  background. 

1  ft,  1  in,  by  1  ft  5  in, — C. 
Collection  of  the  Duke  de  Praslin,       .     1793.       254 /«.       101. 
Trumbull,  Esq.  .     .     1795.       ...   50  gB, 


321.  A  Pair.     One  represents  a  pastoral  landscape,  with 
a  shepherd  keeping  nine  sheep  and  two  cows. 

1  ft,  3  in,  by  2/^  10  tn.— C. 


322.  The  Companion.  A  similar  subject,  with  a  shepherd 
playing  on  a  pipe ;  a  boy  holding  a  kettle  over  a  tub ;  seven 
sheep,  and  a  cow ;  and  in  the  distance,  some  cottages. 

Collection  of  M.  Juliet,     ....     1793.     .     9300/*.     372Z, 


323.  The  Interior  of  a  Eoom,  with  a  company  of  five  men 
and  a  woman,  most  of  whom  are  before  the  chimney,  in  which 
is  blazing  a  large  fire. 

1 A  5  in,  by  1  ft,  10  in. 

Collection  of  M.  Juliot,     ....     1793.     .     4000 /«.     160/. 


324.  A  Pair.  One  represents  the  interior  of  a  country 
inn,  with  several  figures;  amongst  them  are  a  man  and  a 
woman  at  table,  taking  refreshment ;  an  old  woman,  coming 
from  a  cellar;  and  other  persons,  before  a  chimney,  in  the 
back  of  the  apartment. 

10  in,  by  1  ft,  ^  in,—Y, 


325.  The  Companion.  The  interior  of  a  laboratory,  in 
front  of  which  is  a  chemist,  meditating  over  a  large  book, 
which  lies  open  before  him.  A  variety  of  objects,  connected 
with  the  practice  of  chemistry,  are  suitably  introduced. 

10  in,  by  1  ft,  2J  ifi.— P. 

Collection  of  M.  Destouches,       .     .     1794. 

Now  in  the  collection  of  His  Majesty. 
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326.  A  Pair  of  Interiors,  with  figures.  In  one  are  two 
young  men  talking  together ;  one  of  them  is  seated  near  a 
tub,  which  serves  for  a  table,-  filling  his  pipe. 

6  ««.  by  7^  in, — P. 


327.  The  Companion.  A  Peasant,  in  a  red  cap,  seated, 
lighting  his  pipe ;  and  three  others  on  the  second  distance, 
towards  the  left,  warming  themselves. 

Collection  of  M.  Destouches,     .     .     1794. 

Major  has  engraved  two  prints  which  closely  resemble  these 
descriptions. 


328.  The  Interior  of  a  Tabagie,  with  three  figures  smoking, 
&c.  before  a  chimney ;  one  of  them  is  seated  with  a  pipe  in 
his  hand,  and  leaning  upon  a  table. 

8  in,  by  6:J  in, — P. 
Collection  of  M.  Destouches,      .     .     1794.     .       921  /«.       S7l. 
M.  Tolozan  ....     1801.     .       910 /«.       36Z. 


329.  An  Old  Woman,  in  a  red  corset,  sitting  near  a  stool, 
upon  which  are  two  pots  and  a  phial,  dressing  her  hand. 

6  in.  by  4  tw. — P. 
Collection  of  M.  Destouches,     .     .     1794. 


330.  A  View  of  a  Village,  by  moonlight,  with  peasants 
warming  themselves  at  a  fire. 

Engraved  by  Le  Bas  ;  etched  by  Teniers. 

Collection  of  M.  Calonne,    .     London,  1795.       ...       31  gs. 


331.  A  small  mountednous  Landscape. 

Collection*  of  M.  Calonne,    .     London,  1795.       ...       33  gs. 


332.  Two  Boors  at  Table.  The  nearest  to  the  spectator, 
wearing  a  slouched  hat,  and  seen  in  a  profile  view,  is  seated, 
pressing  the  tobacco  into  his  pipe ;  his  companion  sits  on  the 
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PEASANTS  PLAYING  BOWLS. 
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farther  side  of  a  little  table,  lighting  his  pipe.    A  jug  and  a 
pot  of  embers  are  on  the  table. 
Engraved  hj  B.  Earlom. 


333.  A  Boor  and  an  Old  Woman.  The  former,  wearing  a 
slouched  hat  with  a  feather  in  it,  is  seated,  holding  a  large 
pitcher  on  his  knee,  and  looking  at  the  spectator  with  a  good- 
humoured  smile,  while  the  female  stands  by  his  side,  with  her 
hand  on  his  shoulder. 

Engraved  by  B.  Earlom,  under  the  title  of  The  Topers, 


334.  A  Landscape,  with  peasants  playing  at  skittles. 

There  are  several  prints  of  this  subject. 

Collection  of  M.  Vemdergucht,     .     .     1796 1^0  gs. 


335.  The   Interior  of  a  Village   Surgeon's  Shop,  with  a 
number  of  monkeys,  personating  different  characters. 

6J  tn.  by  8  in. — Cop. 
Collection  of  M.  Duruey,      .     .     .     1797.      .       243  >.       lOZ. 


336.  An  Interior,  with  three  figures ;  a  young  female, 
wearing  a  cap  and  feathers,  seated  at  the  side  of  a  table, 
playing  on  a  guitar ;  and  a  boy  and  a  girl  by  her  side,  blow- 
ing bubbles. 

9  in,  by  7  J  in. 

Engraved  by  Launay,  under  the  title  of  La  Guitare, 

Collection  of  the  Duke  of  Orleans,  .     1798 50  ^«. 

Philip  Panne,  Esq.       .     1819 34  ^«. 


337.  The  Interior  of  an  EstamiTient,  A  company  of  five 
artisans  are  assembled  round  a  table  in  front,  the  nearest  of 
whom  to  the  spectator  is  seated  with  a  pipe  in  his  hand,  and 
paying  great  attention  to  an  old  man,  who  stands  at  the  end 
of  the  table,  with  one  hand  leaning  on  it,  apparently  pro- 
posing the  game  of  "odd  or  even;"  another  elderly  man, 
wearing  a  black  cap,  stands  at  the  opposite  end  of  the  table ; 
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a  woman  is  entering  at  a  door  on  the  left,  with  a  plate  in  one 
hand,  and  a  jug  in  the  other ;  and  on  the  opposite  side,  in  the 
back  of  the  room,  are  three  men  round  the  fire.  A  cloak,  a 
hat,  and  a  jug  are  on  a  form  in  frout. 

I  ft.  5  in.  by  1  ft.  10  m.— P.        Worth  400  gs. 

Engraved  by  Guttenburg. 

Collection  of  the  Duke  of  Orleans,  .     1798. 

Now  in  the  collection  of  M.  Erard,  Paris,  1826. 


338.  A  View  in  the  Courtyard  of  a  Cabaret,  in  which  is  a 
company  of  five  men  and  a  woman,  round  a  table;  the 
nearest  of  them  stands  with  a  jug  in  his  hand,  looking  atten- 
tively at  an  old  fellow,  who  stands  at  the  end  of  the  table, 
playing  at  "  odd  or  even."  The  host  is  entering  at  the  door 
of  the  court,  with  a  plate  in  one  hand  and  a  jug  in  the  other. 
On  the  opposite  side,  at  the  farther  end  of  the  court,  are  three 
men,  playing  at  ninepins. 

1  ft.  6  in.  by  1  ft.  10  tn.— C. 

Engraved  by  Garreau,  under  the  title  of  Le  Cabaret. 

Collection  of  the  Duke  of  Orleans,  .     1798. 

Valued,  with  a  Companion,  at  500  gs. 

A  picture^  described  *'  Peasants  regaling  before  the  door  of  a 
country  Ale-House,"  from  the  Orleans'  Gallery,  was  sold  in  Mr. 
Bryan's  sale,  in  1798,  for 340  (7». 

Again  in  the  collection  of  Sir  S.  Clarke,  Bart.,  and  George  Hib- 
bert,  Esq.,  in  1802  (bought  by  W.  Beckford,  Esq.),  for    .     290  gs. 


339.  An  Interior,  with  a  group  of  three  boors  regaling. 

I  ft.  2  in.  by  11  in. 
Collection  of  Sir  L.  Dundas,  Bart.  .     1794 ^5  gs. 


340.  The  Interior  of  a  Shop,  with  a  country  surgeon 
dressing  a  boor's  foot ;  a  woman,  at  the  same  time,  is  wanning 
a  plaister  over  a  chafing-dish. 

1  ft.  2  in.  by  11  in. 
Collection  of  M.  Lormier     .     Haguey  176Z.     .     150^.       13/. 
Sir  L.  Dundas,  Bart.     .1794 SI  gs. 
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341.  The  Interior  of  a  Cavern,  in  which  are  fifteen  figures,, 
amongst  them  are  gipsies  washing  linen,  and  others  telling  a. 
countryman  his  fortune. 

\ft.  Sin.  by  2//.  11  in. 
Collection  of  Sir  L.  Dundas,  Bart.   .     .     1794.     .     .     .     70  gs^ 
Richard  Hulse,  Esq.      .     .     1806.     .     .     .  110  ^«. 


342.  A  Landscape,  with  cattle  and  figures. 

l/L  10  in.  hy'2fi.  6  m. 
Collection  of  Sir  L.  Dundas,  Bart.  .     1794 30  gs.. 


343.  An  Interior,  with  a  party  of  three  figures  regaling,  and, 
two  in  conversation,  in  the  back  of  the  room. 

9  in.  by  11  in. 
Collection  of  Sir  L.  Dundas,  Bart.  .     .     1794.     .     .     ,  103  gs^ 


344.  A  Party  of  Boors  at  Backgammon,  and  two  of  their 
companions  looking  on,  drinking  and  smoking. 

10  in.  by  1  ft.  4  in. 

Collection  of  Sir  L.  Dundas,  Bart.    .     .     1794.     .     .     .     41  ^«.. 

There  is  a  print,  engraved  by  Playter,  under  the  title  of  Dutch 
Pastimej  taken  from  a  picture  in  this  collection. 


345.  A  View  in  a  Country  Village,  with  a  party  of  twelve 
peasants  playing  at  bowls. 

9  in.  by  11  in. 
Collection  of  Sir  L.  Dundas,  Bart.   .     .     1794.     ...     68  gs.. 


346.  The   Companion.      A  merry-making  village  scene, 
with  twenty-two  figures. 

9  in.  by  11  in. 
Collection  of  Sir  L.  Dundas,  Bart.   .     .     1794.     .     .     .     44  ^«.. 


347.  FSte  de  Village.  In  the  enclosure  of  a  country  ale- 
house court  is  a  company,  composed  of  upwards  of  forty-five 
persons,  divided  into  various  groups,  partaking  of  the  usuaL 
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amusements  of  dancing,  conversing,  and  regaling:  amongst 
them,  and  close  to  a  fence  on  the  right  and  front,  are  four 
peasants ;  in  the  second  distance  is  an  assemblage  of  twenty- 
five  peasants  similarly  engaged  at  table,  one  of  whom  is  raising 
his  glass,  as  if  giving  a  toast.  The  foreground  is  agreeably 
varied  by  the  introduction  of  kitchen  utensils,  consisting  of  a 
barrel,  a  broom,  pans,  a  jug,  &c.  &c. 

3  ft  9  in,  by  5  /f.  9  tn.— C. 

Engraved  by  Collyer. 

Collection  of  Sir  L.  Dundas,  Bart.  .     .     1794.     .     .     .  840  gz, 

348.  A  Sorceress  entering  the  Infernal  Begions.  This 
picture  has  always  been  so  designated :  but,  in  the  Writer's 
opinion,  the  artist  intended  to  represent  a  female  robber,  in  the 
act  of  carrying  off  the  gold  and  silver  vessels  belonging  to  a 
church;  while  accomplishing  the  sacrilegious  crime,  she  is 
pursued  by  the  horrors  of  a  guilty  conscience,  so  expressively 
marked  in  her  wild  looks  and  agitated  features ;  her  imagina- 
tion having  conjured  up  the  fiery  gulf  before  her,  the  dog 
Cerberus  at  her  feet,  and  the  demoniacal  forms  around  her. 

1  ft,  h\  in.  by  ^ft,  \\  in. 
When  this  picture  was  in  the  collection  of  Dr.  Chauncey,  it  is  said 
to  have  so  greatly  attracted  the  admiration  of  Sir  Joshua  Reynolds, 
that  he  offered  to  cover  it  twice  over  with  guineas ;  he,  however, 
had  the  good  fortune,  subsequently,  to  obtain  it  on  the  easy  terms 
of  painting  a  fancy  portrait. 
Engraved  by  Richard  Earlom. 

Collection  of  Sir  Joshua  Reynolds,  .     1795.  (bought  in)  300  gs, 
Marchioness  of  Thomond,  1821.  (Mr.  Christie)  168Z. 

349.  A  Conversation  of  Boors 2\\gs. 

350.  A  Village  Feast, 55  ^«. 

351.  A  Musical  Conversation ^\g^ 

352.  An  Incantation, 25  ^s. 

The  four  preceding  pictures  were  sold  in  the  collection  of  Sir 

Joshua  Reynolds  in  1796  ;  but  the  brevity  of  the  notices  in  the 
catalogue  prevents  their  identification. 
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353.  The  Interior  of  a  Cabaret,  with  a  partition  on  the  right, 
forming  an  angle  in  the  room ;  in  the  front  of  this  is  a  party  of 
five  persons,  grouped  round  a  little  table ;  two  of  them  are 
playing  at  cards,  the  others  are  enjoying  their  pipes  and  looking 
on.  One  of  the  players,  sitting  nearest  the  spectator,  appears 
to  be  the  curate  of  the  village,  being  dressed  in  black,  with  a 
..white  pendent  collar ;  his  adversary,  an  old  man,  is  seated  on 
the  opposite  side  of  the  table,  with  the  cards  in  his  hand,  and  a 
jug  on  the  ground  by  his  side.  The  company  are  overlooked 
by  an  old  woman,  from  a  little  window  above.  In  the  opposite 
side  of  the  room  are  various  culinary  objects,  and  a  dog  lying 
asleep ;  beyond  these  is  a  woman  frying  cakes,  and  two  persons 
observing  her ;  at  the  end  of  the  apartment  is  a  man  going  out 
at  a  side  door.  This  is  a  picture  of  the  first  quality,  both  in 
composition  and  colour. 

I  ft.  6  in.  by  2  ft.  l^  in.—?.        Worth  400  gs. 

Collection  of  Sir  L.  Dundas,  Bart.      .     1794.     .     .     .       98  gs. 
Edward  Coxe,  Esq.     .     .     1807.     .     .     .     275  gs. 

Now  in  the  collection  of  William  Wells,  Esq.,  Bedleaf. 


354.  The  Interior  of  a  Cabaret,  with  a  group  of  five  artisans 
round  a  table  in  the  centre ;  three  of  them  are  playing  at  cards 
one  of  the  gamesters  is  an  old  man,  with  a  gray  beard,  wearing 
a  red  cap  and  a  brown  jacket  with  white  sleeves ;  his  opposite 
companion  has  on  a  straw  hat,  turned  up  on  one  side,  and  wears 
a  gray  jacket  and  an  apron ;  his  attention  is  directed  to  the 
cards  of  his  right-hand  comrade ;  the  other  two  figures  are 
lookers  on.  Another  party,  composed  of  five  men,  a  woman, 
and  a  boy,  are  before  a  fire,  on  the  right.  On  the  opposite 
side,  and  front,  is  a  bench,  with  a  hat  on  it ;  various  carpenter's 
tools  lie  on  the  floor ;  farther  in  the  room  is  a  man  descending 
some  stairs,  with  a  plate  and  pitcher  in  his  hands,  and  another 
quitting  it  at  a  door.  A  terrier  lies  in  the  centre  of  the  fore- 
ground.   This  is  also  an  excellent  example  of  the  master. 

1  ft.  9  J  in.  by  2  ft.  1  tn.— P.         Worth  400  gs. 
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Collection  of  Sir  L.  Dundas,  Bart.      .     1794.     .     .     .       60  gs. 

Sale  at  Mr.  Christie's, 1807.     .     .     .     170  ^«. 

Now  in  the  collection  of  the  Marquis  of  Bute. 


355.  A  Corps  de  Garde.  The  foreground  is  occupied  with 
a  variety  of  armour,  colours,  drums,  and  other  military  imple- 
ments ;  the  principal  figure  is  a  man  entering,  with  a  cloak  on 

his  arm. 

I  ft.  ^  in.  hy  2/f.  .4  in. — Cop. 

Collection  of  Sir  L.  Dundas,  Bart.      .     1794.     .     .     .       52  gs. 


356.  The  Companion.     A  similar  subject. 

1  ^.  9  in.  by  2  ft.  4  w.— Cop.         Worth  29  gs. 
The  total  amoimt  of  the  collection  of  Sir  L.  Dundas  was  8673  gs. 


357.  A  Landscape,  with  a  country  ale-house,  from  which  a 
flag  flies,  with  a  crescent  on  it.  Thirty-two  peasants  are 
assembled  to  enjoy  their  rural  amusements  and  recreation; 
amongst  them,  and  near  the  house,  is  a  party  grouped  round 
a  table,  eating  bam;  towards  the  centre  is  another  group, 
near  a  tree,  at  the  foot  of  which  lies  a  fellow  intoxicated. 

Collection  of  N.  Desenfans,  Esq.    .     .     1802.     ...       80  gs. 


358.  The  Gazette.  The  interior  of  an  Estaminet.  On  the 
right,  and  front,  are  four  men,  in  the  dress  of  mechanics,  dis- 
posed round  a  fire ;  the  nearest  of  them  is  seated  with  his  back 
to  the  spectator,  smoking  his  pipe ;  two  others  are  also  seated, 
and  the  fourth,  an  elderly  man,  stands  with  his  back  to  the 
fire.  Their  attention  is  directed  to  a  man,  who  is  approaching 
them  with  a  newspaper  in  his  hand.  In  an  adjoining  room, 
in  the  background,  are  four  jovial  fellows,  round  a  table. 
1  ft.  6  in.  by  1  ft.  8  in.— P. ;  or,  1  ft.  5  in.  by  2/f.  2  in. 

Engraved  by  Varin,  under  the  title  of  La  Gazette ;  and  also  by 
Pelletier. 
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Orleans'  Gallery, 1798.     Bought  by  Sir  P. 

Stephens.     In  the  sale  of  the  latter  gentleman's  collection  it  was 
bought  in  at 450  ga. 

Collection  of  Lord  Eanelagh,     .     .     1822.  (bought  in.) 
Lord  Eanelagh,        1829.  (By  Mr.  Christie)  250  gs. 

Now  in  the  collection  of  William  Cririe,  Esq.,  Manchester. 


359.  The  Interior  of  an  Estaminet,  In  front,  and  on  the 
left  side,  is  a  company  of  four  men  and  a  woman ;  three  of 
the  former  are  seated  at  a  little  table ;  two  of  them,  the 
nearest  to  the  spectator,  are  playing  at  cards.  In  the  opposite 
side  is  seen  a  young  woman,  coming  up  from  a  cellar,  with 
a  plate  and  jug  in  her  hand.  In  the  back  part  of  the  room 
are  about  seven  figures. 

1  ft.  5  in.  by  1  //.  10  t».— C. 
Engraved  by  Launay,  under  the  title  of  VEgtaminet 
Orleans'  collection, 1798.     Valued  with  a  Com- 
panion, and  sold  to  William  Beckford,  Esq.,  f or     .     .     .     500  gs. 


360.  A  Farmer  preparing  for  Market.  The  v^etables, 
wheelbarrow,  and  baskets,  which  are  introduced  in  the  com- 
position, are  painted  with  surprising  truth  and  spirit. 

Collection  of  his  Excellency  Baron  Fagel,  1795  .     .     .     130  ^«. 


361.  An  Interior,  with  a  young  man  sitting  upon  a  tub 
before  a  fire,  lighting  his  pipe  with  a  match ;  in  the  back- 
ground is  a  peasant  leaning  his  head  against  the  wall. 

11 J  in.  by  ^  in.—V. 

Engraved  by  Tardieu ;  and  etched  by  Teniers. 


362.  An  Old  Man,  in  a  blue  jacket  and  a  slouched  hat, 

sitting  on  a  block  before  a  fire,  filling  his  pipe ;  a  jug  stands 

by  his  side ;  beyond  him  stands  a  man,  with  his  back  to  the 

spectator. 

11  in.  by  8  in. 
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Formerly  in  the  collection  of  the  Duke  de  Yalentinois. 
Collection  of  Mr.  Enunerson,       .     .     1829 21/, 


363.  A  View  of  a  Farm-House,  and  the  interior  of  a  barn 
adjoining  it.  In  front  of  the  former  is  a  young  woman  at  a 
well,  with  a  bucket  in  her  hand ;  her  attention  appears  to  be 
attracted  by  an  elderly  man,  who  stands  at  the  half -door  of 
the  house.  In  the  grange,  on  the  opposite  side,  are  four 
cows,  which  a  man  and  a  woman  are  feeding ;  another  woman 
is  entering  at  a  door,  with  a  bundle  of  turnips  on  her  head. 
A  barrow,  full  of  vegetables,  and  a  variety  of  objects  are  on 
the  foreground. 

Engraved  by  DauUc^. 

364.  A  Woman,  seated  near  a  cottage,  looking  attentively 
at  a  piece  of  linen,  which  she  holds  in  her  hands ;  a  table 
stands  near  her,  on  which  are  a  jug,  a  pot  of  embers,  a  wine- 
glass, and  a  bunch  of  turnips ;  a  poc,  and  other  vegetables 
lie  on  the  ground,  &c. 

1  /f.  by  9  in. 
Engraved  by  Basan. 

365.  An  Interior,  with  six  peasants,  three  of  whom  are 
seated  in  front,  at  a  table  ;  two  of  them  are  smoking,  and  the 
third  (the  nearest)  is  seated  on  a  tub,  with  his  back  to  the 
spectator,  leaning  his  head  on  the  table ;  two  others  are  at  a 
fire ;  and  the  sixth  is  leaving  the  room  by  a  side  door. 

12i  in,  by  9f  in.—?. 

Engpnved  by  Basan ;  and  also  etched  by  Rossel,  under  the  title 
of  Les  Deliees  de  la  Tabngie. 

A  picture,  corresponding  with  the  above,  is  in  the  collection  of 
Thomas  Garle,  Esq. 

366.  An  Interior,  with  two  Boors.  The  nearest  is  seated  by 
a  little  table,  with  a  pipe  in  his  hand ;  behind  him  stands  his 
comrade,  with  a  pitcher ;  a  woman  is  seen  entering  at  a  side 
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door,  with  a  plate  in  her  hand.    The  figures  are  seen  to  the 

knees. 

7|  in,  by  5J  in, — P. 

Engraved  by  Lepicie,  from  a  picture  at  that  time  in  the  collection 

of  M.  Bellanger. 


367.  A  Landscape,  with  a  cottage  on  the  right,  into  which  a 
woman  is  entering.  At  a  little  distance  from  the  house  are 
three  men,  with  sticks,  in  close  chat  together.  On  the  opposite 
side  the  view  extends  over  the  country  to  a  distant  village. 

Zfi.5  in,  by  5  /f.  1  in.—C. 

Engraved  by  Laurent,  under  the  title  of  La  Conversation,  This 
print  has  been  copied  by  Jorma ;  and  etched  by  Teniers. 


368.  A  View,  looking  through  a  natural  arch,  formed  of  lofty 
rocks,  over  an  agreeably  undulated  country.  On  the  fore- 
ground and  right  is  a  peasant,  in  a  blue  jacket  and  red  cap, 
having  his  fortune  told  of  an  old  gipsy  woman ;  two  others  of 
her  fraternity  and  a  child  are  near  some  hillocks  in  the  centre ; 
one  of  them  sits  on  the  ground,  with  an  infant  in  her  arms. 

1  ft.  4 J  in.  by  1  /f.  9  in.— P. 
Collection  of  Prince  de  Garv^, .     .     1830. 

Bought  by  the  Writer,  for  800  fs.     321, 


369.  The  Eat-Catcher. 

7  in.  by  5^  in. — P. 
Engraved  by  Moitte. 

370.  The  Bagpiper.  The  view  offers  a  pleasant  Landscape, 
with  a  cottage  at  a  little  distance  on  the  right,  partly  con- 
cealed by  trees,  where  a  party  of  peasants  are  regaling  under 
a  pent-house,  at  its  side.  The  merry  piper  appears  to  be 
hastening  along  the  foreground,  playing  on  his  instrument, 
and  preceded  by  his  dog. 

9  in,  by  12^  in.—F. 
.    Engraved  by  Beauvarlet,  under  the  title  of  Le  Joueur  de  Corner 
muse  ;  also  by  Helman. 

Valued  by  the  Experts  du  Mua^e,  in  1816,  at    .     800 /«.     32Z. 
.   Now  in  the  Louvre. 


358  DAVID   TENIJSKS. 

371.  A  Landscape,  with  lofty  rocks  on  each  side,  varied  with 
pine  and  other  trees  of  scanty  foliage ;  upon  a  hilly  road,  on 
the  left,  are  two  travellers  in  chat ;  and  on  the  opposite  side 
is  a  pedlar  ascending  a  hill,  with  a  pack  at  his  back. 

9  in.  by  1  /f.  1  in.— P.  {ahouL) 

Engraved  by  La  Barbhe. 

Exhibited  in  the  British  Gallery  in  1827. 

Kow  in  the  collection  of  His  Majesty. 


372.-  The  Interior  of  a  Cottage.  On  the  left,  and  front,  is  a 
young  woman,  sitting  at  a  table  with  an  elderly  man,  who  has 
his  arm  round  her  neck ;  his  gallantry  is  observed  by  an  old 
woman,  at  a  little  window  above ;  on  the  opposite  side,  at  the 
end  of  the  room,  is  a  group  of  five  figures  round  the  fire.  A 
cask,  and  a  variety  of  other  objects,  fill  up  the  foreground. 

\ft.^  in,  by  1  /f.  9  in.— C.  Value  200  gs. 

Engraved  by  Patas. 

Collection  of  the  Duke  of  Orleans,  .     1798. 

A  picture  of  a  similar  subject,  with  a  man  turned  to  the  wall  in 
the  back  of  the  room,  and  three  men  smoking  in  another  room,  is 
engraved  by  Basan,  from  a  picture  then  in  the  collection  of  the 
Count  de  Bruhl,  under  the  title  of  Le  vieux  GorUeur  de  Menteries. 

2  ft.  3  in.  by  1  //.  9  in. 


373.  The  Interior  of  an  Estaminet.  On  the  left  front  is  a 
group  of  six  persons,  the  nearest  of  whom  is  a  man,  seated,  with 
a  draught  in  his  hand ;  another  stands  opposite  him,  in  the 
attitude  of  throwing  the  dice  in  the  game  of  tric-trac ;  three 
others  are  looking  on ;  and  the  sixth  is  chalking  up  the  game. 
The  background  is  occupied  by  a  company  of  seven  others. 

Ift.^  in,  by  2  ft.  8  in.— P.  Value  300  gs. 

Engraved  by  Gareau. 

Collection  of  the  Duke  of  Orleans,  .     1798. 

Now  in  the  collection  of  the  late  T.  Penryce,  Esq.,  at  Yarmouth. 
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374.  A  Landscape,  with  a  group  of  figures  dancing  and 
regaling.    A  clear  and  silvery  picture. 

Collection  of  Mr.  Bryan,     ....     1798 168i. 


375.  A  Village  Guinguetie,  at  which  numerous  peasantry 
have  assembled  to  regale;  the  company  are  divided  into 
various  groups,  each  of  which  is  pursuing  some  one  of  the 
divers  amusements  customary  to  the  country.  Several  pots, 
cauldrons,  and  other  domestic  utensils,  are  distributed  over 
the  foreground ;  and  some  cottages,  apparently  forming  the 
entrance  to  a  village,  are  seen  in  the  distance,  on  the  left. 

1  /f.  2^  in.  by  1  ft.  1\  in. 

Collection  of  M.  Tolozan,    .     .     .     .     1801.     .     1820/#.     73/. 


376.  The  Interior  of  a  Kitchen.  A  good  store  of  fruit  and 
game  covers  the  table,  on  the  right ;  and  a  large  pot,  a  bottle, 
and  other  objects  are  on  the  ground  near  it ;  a  young  man- 
cook,  with  a  plate  in  his  hand,  stands  on  the  opposite  side 
and  front ;  and  two  other  men  and  a  woman  are  in  the  back 
of  the  room,  busily  engaged. 

\ft.l  in.  by  1  /f.  4  »«.— P. 

Collection  of  M.  Tolozan,    ....     1801.     .     1810/*?.     72/. 


377.  The  Interior  of  a  Cabaret.  The  subject  represents  a 
Dutch  woman  sitting  on  the  right,  near  a  tub,  lighting  her 
pipe,  and  apparently  listening  to  a  peasant,  who  is  near  her ; 
beyond  them  are  three  other  figures,  near  the  chimney. 
Various  culinary  objects  are  distributed  on  the  foreground. 

I  ft.  l^in.  by  1//.  7^  in. 

Collection  of  M.  Tolozan,    .     .     .     .     1801.     .     1300/*.     52/. 

Anonymous,     ....     1818.     .     6000/8.  240/. 

John  Webb,  Esq.       .     .     1821 200/. 


378.  An  Interior,  with  three  figures.    A  young  woman, 
seated  near  a  table,  playing  on  a  pipe ;  a  man  is  sitting  by  her 
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side,  looking  at  her  with  great  attention ;  at  the  same  time 
an  old  woman,  partly  concealed  behind  a  partition,  is  watch- 
ing them. 

1  ft.  by  8 J  m— P. 

Collection  of  M.  Tolozan,       .     .     .     1801.     .     262 /«.     10  ^«. 


379.  A  Tile  Factory.  The  view  represents  an  open  space 
in  the  environs  of  an  abbey,  where  the  manufactory  of  tiles 
is  seen  in  active  operation,  in  all  its  details,  and  many  work- 
men, engaged  in  their  several  departments.  The  busy  scene 
is  agreeably  enlivened  by  the  aspect  of  a  bright  day.  Painted 
in  the  artist's  most  free  and  spirited  manner. 

1  /f.  4  in.  by  2  /iJ.  4  tw.— P. 

Collection  of  M.  Robit,      ....     1801.     .  4520/«.      18U. 


380.  The  Interior  of  a  Tabagie,  with  a  company  of  four 
artisans,  on  the  right,  smoking  and  drinking ;  in  an  adjoining 
room  are  several  others,  similarly  engaged. 

I  ft»l  in,  hylft.Q  in. — P. 
Collection  of  M.  Robit,      ....     1801.     .  3892/«.      156Z. 

Crawford,  Esq.     .     1806 399Z. 

Lord  Kinnaird,    .     .     .     1 81 3.(Mr. Phillips)  295  ^«. 


381.  A  Landscape,  with  a  pool  of  water,  overgrown  with 
bulrushes  and  other  aquatic  plants.  In  this  sequestered  spot 
are  six  ducks,  playfully  enjoying  their  natural  element.  This 
little  picture  is  painted  with  surprising  truth  and  spirit 

Engraved  by  J.  Fittler. 

Collection  of  Sir  William  Hamilton,  1801.  (by  Mr.  Christie)  32Z. 

Now  in  the  Bridge  water  collection Worth  100  ys. 


382.  A  Chemist  in  his  Laboratory.  He  is  represented 
busily  employed  in  blowing  the  fire  under  a  crucible ;  two 
books  lie  open  at  his  side,  and  towards  the  end  of  the  room 
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are  two  of  his  assistants.    An  infinite  variety  of  chemical 
apparatus  is  distributed  about  the  place. 

1  /f.  4  in,  hy  I  fi.l  in, — P. 

Collection  of  M.  Geldermeester,      .     1800.     •      bOOflo.      45/. 

A  picture,  representing  the  preceding  subject^  was  sold  in  the 
collection  of  Lord  Rendlesham,  in  1806,  for 130  gs. 


383.  The  Interior  of  a  Cottage.    A  peasant  stands  in  front, 

with  a  spade  in  his  hand ;  a  basket  filled  with  apples  and  a 

variety  of  culinary  utensils,  are  on  the  ground  near  him.  Three 

other  peasants  are  seen  near  the  chimney,  in  the  back  of  the 

room. 

1  //.  4  in,  by  2  ft  2  in.— P. 

Collection  of  M.  Geldermeester,      .     1800.      .      460  Jfo.      41Z. 


384.  A  Coi-ps  de  Garde.  The  subject  represents  a  group  of 
three  soldiers  playing  at  cards ;  a  peasant,  with  a  jug  in  his 
hand,  is  standing  near  them,  looking  on.  A  variety  of  armour 
lies  scattered  on  the  ground  in  front ;  and  three  other  soldiers 
are  at  a  door,  in  the  back  of  the  room. 

I  ft.  2  m.  by  11  in.— P. 

Collection  of  M.  Geldermeester,      •     1800.      .      20b  flo.      18/. 


385.  A  Landscape,  with  two  cottages  on  the  left ;  and  a 
party  of  ten  peasants  playing  at  skittles,  in  the  foreground. 
A  woman  stands  at  the  door  of  the  nearest  cottage,  and  another 
is  seen  at  the  window.  Painted  in  the  artist's  most  attrac- 
tive manner,  and  with  a  clear  and  agreeable  tone  of  colour. 

10  in.  by  I  ft.  11  in.— P. 

Collection  of  M.  Geldermeester,     .     1800.      250 /o.     22/.  lOs. 

Sir  S.  Clarke  and  G.  Hibbert,  Esq.  1802.       100  gs. 

G.  Hibbert,  Esq.     .     .     1829 67  ^«. 

Now  in  the  possession  of  Charles  O'Niel,  Esq. 


386.  A  Landscape,  with  a  shepherd  and  shepherdess  keep« 

ing  cattle.    A  view  of  Antwerp  is  introduced  in  the  distance. 

Collection  of  Sir  William  Hamilton,  .1801.       .     •     .     .     65/. 
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387.  A  Village  F^te.  The  festive  scene  is  represented  as 
passing  in  front  of  a  village  ale-house ;  the  company,  consist- 
ing of  about  forty  persons,  of  both  sexes,  are  engaged  in  the 
various  amusements  usual  on  such  occasions ;  one  party  (of 
five)  are  at  table,  taking  refreshments,  while  others  are  gaily 
dancing  to  the  music  of  a  bagpipe,  &c.  This  picture  is  dis- 
tinguished from  others  of  the  same  subject  by  the  introduction 
of  an  ancient  Flemish  custom,  at  such  festivals  of  collecting 
donations  for  the  poor :  this  is  being  performed  by  a  young 
villager,  who  is  seen  at  a  little  distance,  under  a  garland  of 
flowers.  The  landscape  is  diversified  with  rustic  habitations  ; 
and  the  several  groups  of  villagers,  observable  in  different 
parts,  indicate  a  time  of  general  rejoicing. 

'    lfi.S  in.  by  2  /f.  3  in.— P. 

Collection  of  M.  Helsleuter,     .     .     1802.         16,550 /«.     662Z. 
M.  La  Fontaine,    .     .     1811.  (Mr.  Christie)  1650^*. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


388.  A  View  of  a  Camp  and  a  Fortification,  defended  by  a 
number  of  citizens.  Amongst  the  several  figures  may  be 
observed  a  drummer,  beating  a  call,  whilst  the  troops  are 
getting  under  arms ;  and  a  young  man,  in  a  red  mantle,  about 
to  enter  the  guard-room.  A  flag,  and  a  great  variety  of 
armour  are  grouped  on  the  left  foreground. 

1  ft,  8  in.  by  2  ft.  4  tn. — Cop. 

Collection  of  M.  Helsleuter,     .     .      1802.      .      3180/8.     127Z. 
Walsh  Porter,  Esq.    .      1803 280Z. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


389.  The  Companion.  A  Coiys  de  Garde.  A  group  of 
five  figures  are  round  a  table,  in  front,  the  nearest  of  which  is 
an  officier  bourgeois,  dressed  in  a  yellow  buff  jacket  and  a  gi-een 
sash,  and  wearing  a  hat  with  white  feathers ;  he  is  seated  with 
his  back  to  the  spectator,  and  his  attention  is  directed  to  a  man 
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on  the  opposite  side  of  the  table,  who  leans  with  his  left  hand 
on  it,  and  holds  up  the  other,  apparently  demanding  "  odd  or 
even  ? "  the  other  figures  are  looking  on.  A  scarlet  saddle,  a 
quantity  of  armour,  and  other  military  implements,  occupy 
the  right  of  the  foreground  ;  on  the  opposite  side^is  a  spaniel. 
Through  a  lofty  entrance,  in  the  back  of  the  room,  are  seen 
the  gate  of  a  city,  and  various  figures.  This  very  excellent 
production  is  dated  1647. 

1  ft,  8  in,  by  2  ft  4  tw.— C. 

Collection  of  M.  Helsleuter,        .     .     1802.     .     2702  >.  108/. 
Walsh  Porter,  Esq.      .     1803 145  ^r*. 

In  a  sale  by  Mr.  Christie,       .     .     .     1813 350  g9. 

Collection  of  Count  Pourtales,    .     .     1826.     Bought  en  bloc  by 
the  Writer,  in  conjunction  with  Mr.  Emmerson. 

Inthesamecollection(by  Mr.  Phillips)  1826 4:05  gs. 

In  a  sale  at  Bath, 1827.     .     •     .     .  600  gs. 

Bought  by  W.  Beckford,  Esq. 

Now  in  the  possession  of  Augustus  Combe,  Esq. 


390.  The  Sausage-Maker.  The  subject  represents  the  in- 
terior of  a  kitchen,  on  the  right  of  which  is  a  dead  pig,  cut 
open  and  suspended  to  a  stick  ;  in  the  middle  is  a  young 
woman,  occupied  making  sausages ;  and  on  the  left  is  a  group 
of  four  children,  the  eldest  of  which  is  blowing  a  bladder ; 
several  other  persons  are  in  the  background.  Various 
utensils  are  distributed  about  the  room. 

Engraved  b^  Le  Bas,  under  the  title  of  La  Botidinikre. 

Collection  of  M.  Montaleau,       .     .     1802.     .     1820 /«.       73Z. 


391.  Peasants  i-egaling,  before  a  Cottage.  The  view  offers  a 
hilly  landscape,  divided  by  a  river,  in  which  five  men  are  fishing 
with  nets ;  three  others  stand  round  a  tub  on  its  bank ;  beyond 
them  is  seen  a  large  castle,  on  a  hill.  A  cottage  occupies  the 
right  side  of  the  view,  in  front  of  which  are  five  peasants,  dis- 
posed round  a  little  table  ;  one  of  them,  with  his  back  to  the 
spectator,  wears  a  drab  hat  and  a  blue  jacket ;  his  comrade,  to 
the  left,  stands  with  his  hand  behind  him.    On  the  opposite 
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side  of  the  table  are  an  old  and  a  young  man ;  the  fonner  is 
filling  his  pipe,  and  the  latter,  wearing  a  scarlet  cap,  has  his 
hand  on  his  neighbour's  shoulder.  At  the  same  time  the 
hostess  is  coming  from  the  house,  with  a  dish  of  meat  in  her 
hand.  In  the  middle  of  the  foreground  are  some  pots,  and 
other  culinaiy  utensils. 

3  ft.  II  in.  by  6  ft.  8  ««.— C. 

Collection  of  M.  Laborde,     .     .     .     1802.     .     1210/«.         iSl. 

Now  in  the  Louvre ;  valued  by  the  Experts  du  Musfee,  in  1816, 
at  10,000 /«.  400/. 

392.  A  Landscape,  represented  under  the  pleasing  effect  of 
a  fine  sunny  evening,  and  peasants  driving  home  cattle. 
Collection  of  Sir  S.  Clarke,  Bart.,  and  G.  Hibbert,  Esq. 

1802.     ...       100  ^«. 


393.  A  Landscape.     Painted  in  the  artist's  silvery  manner. 
Collection  of  Sir  S.  Clarke,  Bart.,  and  G.  Hibbert,  Esq. 

1802.     .     .     .         46  ^«. 


394.  The  Companion.     A  landscape  and  figures. 
Collection  of  Sir  S.  Clarke,  Bart.,  and  G.  Hibbert,  Esq. 

1802.     .     .     .         Uga. 


395.  A  Landscape  and  Figures.  A  company  of  villagers 
regaling  at  a  country  ale-house,  with  a  view  of  a  distant 
village,  &c. 

Collection  ofthe  Marquis  of  Lansdowne,  1806.     .     •     .       1S5  gs. 


396.  A  View  of  the  entrance  to  a  Village,  with  a  harvest 
scene  occupying  the  middle-ground. 

Collectionof  the  Marquis  of  Lansdowne,  1806.     .     .     .       126^8. 


397.  An  Interior,  with  two  boors  engaged  at  cards,  and  a 
third,  with  a  glass  in  his  hand,  looking  on.  In  the  back  of 
the  room  are  an  old  woman  and  three  men,  near  a  fireplace. 

I  ft.  2  in.  by  11 J  in. — Cop. 

Collection  of  M.  Smeth  Van  Alpen,      1810.     .       625 /o.     56Z. 
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398.  Twelfth-Night.  An  interior,  with  a  variety  of  figures, 
full  of  humour.  A  dog  and  objects  of  still  life  are  skilfully 
introduced. 

Collection  of  Lord  Rendlesbam,      .     1806.  (bought  in)    125  gs. 

Lord  Rendlesbam,      .     1809 70  ^«. 

399.  A  Village  Feast,  or  Harvest-Home. 

Collection  of  Lord  Rendlesbam,      .     1806.  (bought  in)    130  gs, 

Lord  Rendlesbam,      .     1809 95  ^«. 

400.  A  Flemish  F6te. 

Collection  of  R.  Heatbcote,  Esq.     .     1807 \bb  gs. 


401.  A  Landscape,  with  Woodcutters.  A  setting  sun, 
gleaming  through  an  avenue,  falls  upon  a  figure,  which  is 
seen  penetrating  a  forest. 

Collection  of  Sir  R.  SuUivan,  Bart.      1808 590  gs. 


402.  A  View  of  a  Farm-House,  with  its  adjacent  bams  and 
yard.  A  man  cutting  chaff,  a  white  horse  feeding  near  him, 
and  a  variety  of  poultry,  give  animation  to  the  rustic  scene. 
An  excellent  picture,  abounding  with  natural  expression. 

\ft.\0  in.  by  2/f.  2  in.—?,  {about.) 

Engraved,  modern. 

Collection  of  Richard  Walker,  Esq.        1803.      .      .     .     110  ^*. 

Now  in  the  Dulwicb  Gallery. 


403.  The  Interior  of  a  large  Kitchen,  on  the  left  front  of 

which  is  seated  an  old  woman,  paring  turnips ;  a  barrow,  full 

of  vegetables,  some  apples,  cucumbers,  &c.,  are  lyiug  on  the 

ground,  and  a  great  variety  of  culinary  utensils  and  other 

objects  fill  up  the  middle  front.    In  the  back  of  the  room  are 

three  figures,  near  a  chimney.     The  fruit  and  vegetables  are 

by  Snyers. 

1  ft.  10  in.  by  2  ft.  5  in.— 2. 
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A  similar  subject  to  the  preceding  was  sold  in  the  collection  of 
Sir  Lawrence  Diindas,  Bart,  in  1794,  for  30  gs, 

Surrvigue  has  engraved  a  print  of  the  interior  of  s^  kitchen,  in 
which  is  a  woman,  seated  at  her  spinning-wheel ;  at  the  side  stands 
a  barrow  of  vegetables,  and  on  the  ground  are  turnips,  and  culinary 
utensils.     A  party  of  seven  peasants  are  in  the  back  of  the  room. 

1  ft.  9i  in,  by  2  /f.  9  m. 

Then  in  the  collection  of  M.  TAbb^  Majinville,  1749. 


404.  A  View  of  a  Village.  On  the  right  is  a  little  public- 
house,  near  which  are  several  peaelants,  five  of  whom  are 
smoking  and  drinking ;  various  utensils  are  on  the  ground ; 
and  the  spire  of  a  church,  and  a  second  village,  amidst  trees, 
are  seen  in  the  distance,  which  is  separated  from  the  fore- 
ground by  some  water. 

1  ft.  4  in.  by  2  /if.— P. 

Collection  of  M.  Van  Leyden,     .     .     1804.     .     1500/«.      60Z. 


405.  Les  Diseuses  de  Bonne-Aventure.  A  rocky  cave,  in 
which  are  five  figures,  amongst  whom  is  a  gipsy  woman 
telling  a  man  his  fortune. 

Engraved  by  Chenu,  when  in  the  Orleans  collection. 

Collection  of  Richard  Hulse,  Esq.       1806 110  ^«. 

A  picture,  corresponding  with  this,  is  in  the  collection  of  Jeremiah 
Harman,  Esq. 

A  picture,  representing  the  same  subject  (1  ft.  2  in.  by  2  /if.), 
was  sold  in  the  collection  of  Welbore  Agar  Ellis,  Esq.,  in  1806. 

There  is  a  small  print  of  gipsies  in  a  cavern,  &c.  engraved  by 
Marcenay,  in  1765. 

406.  Villagers  Merry-Making.  A  landscape,  with  a  cottage 
by  the  side  of  a  wood,  and  several  groups  of  peasants  drinking 
and  otherwise  regaling;  amongst  them  is  one  lying  asleep, 
another  is  stupid  with  drink,  and  a  third  is  seated  with  his 
arm  round  a  woman's  neck. 

Collection  of  Mrs.  Gordon,  ....     1808.     ...       86  gs. 
Again,  in  Mr.  Hill's  sale,      ....     1811.     .     .     .     125  ^«. 


DAVID   TENIERS.  367 

407.  The  Miraculous  Draught  of  Fishes,  or  the  calling  of 
Peter  and  Andrew.  The  view  exhibits  a  wide  expanse  of 
ocean,  and  the  Saviour  standing  on  a  bank  in  front,  in  an  ani- 
mated position,  as  if  He  were  addressing  Himself  to  some  fisher- 
men, who,  to  the  number  of  nine  persons,  are  seen  a  little 
way  from  the  shore,  occupied  in  collecting  the  multitude  of 
fish  which  they  have  caught ;  six  of  them  are  in  a  vessel, 
and  others  in  the  water. 

3  ft,  5 J  in,  by  4  /f.  6  in. — C. 
Engraved  by  Major,  from  a  picture  then  in  the  collection  of 
B.  Cleeve,  Esq. 

Collection  of  Sir  G.  Yonge,  Bart.        .     1806.     .     .     .     156  (/«. 

408.  Vu€  du  Rhdne.  The  view  presents  mountainous 
scenery,  with  a  winding  river;  on  the  foreground  are  two 
cows  and  eight  sheep ;  under  a  high  bank,  at  the  side,  is  a 
man  seated,  playing  a  bagpipe ;  a  shepherd  is  resting  on  his 
stick,  listening  to  him ;  behind  the  latter  are  two  pigs. 

2  ft  9  in.  by  3  j^.  10  tw.— C. 
Engraved  by  Major,  under  the  above  title. 
Formerly  in  the  cabinet  of  B.  Cleeve,  Esq. 
This  is,  perhaps,  the  picture  which  was  sold  in  the  collection  of 
Sir  George  Yonge,  Bart.,  in  1806,  for  115  gs, 

409.  Le  Diner  Flamand,  The  composition  consists  of  a 
group  of  persons,  of  various  ages,  amongst  whom  is  the  father 
of  the  family,  seated  at  table,  saying  grace. 

1  ft.  2  in.  by  1  ft.  9  in. 
Collection  of  Welbore  Agar  Ellis,  Esq.  1806. 

410.  A  Landscape,  with  the  artist's  ch&teau,  and  a  group  of 
gipsy  fortune-tellers  on  the  foreground. 

3ft.  10  in.  by  Aft.  7  in.— C. 
Collection  of  N.  Desenfans,  Esq.     .     1802 195  gs. 

Hastings  Elwyn,  Esq.  .     1806 215  ga. 

P.  Pann^,  Esq 1819 245  gs. 

A  picture  of  the  above  description  (3  ft.  10  in.  by  5  //.  6  in.)  was 

sold  in  the  collection  of  Welbore  Agar  Ellis,  Esq.,  in  1806. 
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411.  Gipsy  Fortune-Tellers.  A  landscape,  exhibiting  a 
view  of  the  chateau  of  the  artist,  situate  on  the  right,  sur- 
rounded by  a  moat,  crossed  by  a  bridge  of  a  single  arch. 
The  opposite  side  presents  a  hilly  site,  of  a  sandy  soil.  Upon 
a  road,  in  front,  is  a  gipsy  woman,  telling  a  peasant  his  fortune; 
behind  her  are  three  other  gipsy  women;  one  of  them  is 
seated  with  a  child  in  her  lap,  and  a  second  has  a  basket  on 
her  arm.    This  is  a  clear  and  good  example  of  the  painter. 

Zft,  by  3 /f.  11  in,—C, 

Now  in  the  collection  of  the  Chevalier  Erard. 


412.  The  Interior  of  a  Cottage,  with  five  figures:  four 
peasants,  smoking  and  playing  at  dice,  and  a  woman  entering 
at  the  door,  with  a  jug  and  a  plate  in  her  hands.  Various 
accessories  are  distribut-ed  about  the  room. 

9  tw.  by  12  J  in. — Cop. 

Engraved  by  Le  Bas. 

Collection  of  M.  Vander  Pot,    Rott  1808.     .     515 /o.  46/.  10«, 


413.  A  View  of  some  Cottages,  surrounded  by  trees,  and 
occupying  the  second  distance.  An  old  gardener  stands  on 
the  right  foreground,  with  a  spade  in  one  hand  and  a  crutch 
in  the  other ;  his  wife  is  seated  a  little  way  from  him,  engaged 
at  her  distaff  and  spinning-wheel.  Some  poultry,  and  a 
variety  of  utensils,  diversify  the  for^round. 

\  ft.  \\  in.  by  2 /f.  4  in. — C. 
Collection  of  M.  Grand  Pr^       .     .     1809.     .     1910  >.       76/. 

414.  The  Interior  of  a  Stable,  with  figures,  and  two 
dromedaries. 

Collection  of  the  Hon.  T.  Greville,       1810 bigs. 

415.  A  Monkey's  Party.  Some  of  them  are  engaged  at 
cards;  others  are  providing  for  the  entertainment  of  their 
guests. 

Collection  of  the  Hon.  T.  Greville,       1810 12  gs. 

There  are  two  prints,  corresponding  in  description  with  the  above, 
engraved  by  Pool,  and  by  Chenu, 
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416.  A  Vinegar  Dealer,  wheeling  a  barrow,  with  a  cusk  in 
it,  over  a  sandy  road. 

Collection  of  Sir  P.  Stephetis,  Bart.     1810.         ...     100  gs, 

417.  A  Landscape,  with  high  sandy  rocks,  surmounted  by 
a  tower,  and  a  wooden  bridge  across  a  ravine,  through  which 
rushes  a  cataract.  On  the  foreground  are  a  peasant  and  a 
woman  leading  a  cow,  and  followed  by  a  pedlar;  beyond 
them  are  two  old  men. 

Collection  of  Sir  P.  Stephens,  Bart.     1810.         ...     220  gs. 


418.  A  Magdalen,  on  her  knees,  before  a  crucifix.  Painted 
in  imitation  of  the  Italian  school. 

1  fi,  3J  in.  hjlfi.3  in.— C. 

419.  The  Village  Doctor.  Tlie  interior  of  a  room,  with  a 
great  variety  of  objects  appertaining  to  pharmacy.  On  the  right 
is  seated  a  middle-aged  man,  with  his  foot  on  a  block ;  while  the 
doctor,  bending  on  one  knee,  is  carefully  removing  the  dressing 
from  the  wound  ;  a  drab  hat  hangs  on  the  back  of  the  patient's 
chair,  and  a  monkey  is  on  the  top  of  the  partition  behind  him. 
On  the  opposite  side  of  the  room  is  a  youth,  at  a  table,  warming 
a  plaster  over  a  chafing  dish.  The  remaining  person  is  an 
elderly  female,  who  stands  with  a  basket  on  her  arm,  looking  on. 

I  ft.  1  in.  by  1/if.  6f  t«. 
Engraved  by  Major,  in  1747. 


420.  The  Village  Doctor.  This  picture  corresponds  pre- 
cisely in  composition  with  the  preceding ;  but  differs  in  the 
characters  of  the  persons,  the  arrangements  of  the  accessories, 
and  having  the  addition  of  a  man  in  a  pink  jacket,  quitting  the 
room  at  a  side  door.  The  monkey  is  also  omitted.  It  is  painted 
with  surprising  breadth  and  unusual  force  and  richness  of 

colour. 

1  ft.  3i  in.  by  2  ft.—T. 

Collection  of  Walsh  Porter,  Esq.     .     1810 240  gs. 

Mr.  Thompson  Martin,    1830.  (bought  in)     95  gs. 

Kow  in  the  possession  of  Thomas  Tomkison,  Esq. 
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421.  The  Village  Doctor.  A  third  picture,  of  a  similar 
composition  with  the  above,  but  differing  in  every  other 
respect,  and  having  the  addition  of  a  man,  supported  on 
crutches,  entering  the  room. — See  Nos.  108  and  340. 

10ttn.by  1/^  IJin.— P. 

Now  in  the  possession  of  Mr.  Artis. 


422.  A  View  of  the  Chateau  of  Teniers.  A  building  of  a 
picturesque  appearance,  with  towers;  concealed  in  part  by 
trees,  and  sorrounded  by  a  moat,  in  which  are  six  men 
drawing  their  nets ;  at  the  same  time  one  of  tUeir  comrades 
is  ascending  the  bank,  to  present  a  fine  pike  to  the  artist,  who, 
with  his  two  daughters  and  son,  are  at  the  side,  waiting  to 
receive  it.  The  latter  is  a  youth  habited  in  a  blue  dress,  and 
holds  a  greyhound  by  a  string.    An  excellent  picture. 

2//.  9  in.  by  Sfi.  lOJ  in.— C. 

Collection  of  M.  Lambert^     .     .     .     1787.     .     4901 /«.      196/. 
M.  Sereville,     .     .     .     1811.     .     2400A        96/. 

By  Mr.  Christie, 1813 252/. 

Again,  by  Mr.  Christie 1814 165/. 

Now  in  the  collection  of  Sir  George  Warrender,  Bart. 


423.  An  Interior,  with  an  old  woman  asleep  in  an  arm- 
chair ;  two  boors  are  in  an  inner  room,  before  the  fire.  Groups 
of  utensils,  vegetables,  and  other  objects  of  still  life,  form  the 
principal  objects  in  the  front  room. 

Sale  of  Mr.  Hill, 1811.         ...     IS5  ga. 


424.  A  Flemish  F^te.  Amongst  a  number  of  peasants, 
divided  into  a  variety  of  groups,  is  a  party  dancing,  while 
others  are  feasting,  or  smoking  and  drinking.  Amidst  the 
scene  of  hilarity  may  be  observed  a  peasant,  somewhat  rudely 
pressing  a  girl  to  dance  with  him. — See  iVos.  57  aTid  58. 

Collection  of  Henry  Hope,  Esq.      .     1811.         .     .     .     dOO  gs. 


425.  Gamblerd.     An   interior,  with   several  figures;   the 
group  in  front  consists  of  five  men,  three  of  whom  are  seated 


J 
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near  a  tub,  with  a  board  on  it,  which  serves  for  a  table ;  the 
other  two  are  at  cards.    Dated  1646. 

1 1  in,  by  1  ft  2  in, — P. 
Collection  of  M.  SoUrene,      .     .     .     1812.     .     3851 /«.     154Z. 
M.  A.  Perrier,  .     .     .     1817.     .     6510 /«.     2601, 


426.  The  Interior  of  a  Country  Ale-House,  with  an  assem- 
blage of  twenty-eight  figures,  variously  occupied ;  amongst 
them  are  a  young  man  and  a  woman,  dancing  to  the  music  of 
three  instruments — a  fiddle,  a  bass  viol,  and  a  triangle — the 
first  of  which  is  played  by  a  man  mounted  upon  a  tub.  On 
the  opposite  side  is  a  party  of  seven  persons  at  table,  appa- 
rently suspending  their  repast  to  observe  the  dancers ;  others 
are  amusing  themselves  with  singing,  drinking,  and  smoking. 
The  room  is  illumined  by  a  window,  through  which  are  seen 
some  trees,  and  the  roof  of  a  house. 

1  ft.  5 J  in,  by  1  /f.  Hi  in.  Worth  250  gs. 

Collection  of  M.  Cloe, 1812.     .     1800 /«.       121. 

Now  in  the  collection  of  Thomas  Emmerson,  Esq. 


427.  Bowl  Players.  A  landscape ;  on  the  left  stands  a 
large  ale-house,  from  which  a  woman  is  coming  with  a  plate 
in  her  hand ;  a  man  is  at  a  window,  looking  at  some  peasants 
playing  at  bowls,  one  of  whom  is  in  the  act  of  throwing; 
near  him  are  four  others,  attentively  regarding  the  gama 

I  ft,  3  in.  hj  I  ft,  11  in.— P. 

Collection  of  M.  Clos, 1812.     .     2410 /«.       96^. 


428.  The  Companion.  A  landscape,  with  a  foreground, 
composed  of  sandy  hillocks,  bounded  by  a  hedge  and  a  few 
trees;  three  cows  and  a  flock  of  thirteen  sheep  are  distri- 
buted over  this  part.  The  cow-boy  sits  on  the  left,  playing 
on  a  pipe,  and  a  shepherd,  with  a  stick,  stands  behind  him. 
On  the  opposite  side  the  country  is  divided  by  a  river.  This 
is  a  clear  and  beautiful  example  of  the  master. 

1  ft.  4i  in.  by  2  ft  1  in.— P. 

Collection  of  M.  Clos,        ....     1812.     .     2411 /«.       96Z. 
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The  latter  was  again  sold,  with  the  entire  collection  of  Prince 
Talleyrand,  in  1817,  and  was  afterwards  bought  by  John  Webb, 
Esq.,  for 2001. 

Now  in  the  collection  of  Alexander  Baring,  Esq. 


429.  An  Interior,  with  boors  playing  at  cards. 

Collection  of  General  Craig,       .     .     .     1812.     .     .     .     185  ^«. 


430.  A  Small  Landscape,  with  figures.      Very  spiritedly 
painted. 

Collection  of  Lady  B.  Germain. 
General  Craig,      .     .     .     1812.     .     .     .       69  gs. 


431.  David  Teniers*  House.  A  picturesque  building,  sur- 
rounded by  water,  which  is  traversed  by  a  bridge  with  two 
arches.  On  the  left,  and  close  to  the  front,  is  a  group  of 
three  men,  one  of  whom  is  seated  on  the  bank,  angling. 

8f  in.  by  6J  m.— P. 

Engraved  by  T.  Major,  under  the  above  title. 

Collection  of  General  Craig,      .     .     .     1812.     .     .     .       ST  ga. 

Bought  by  Earl  Mulgrave. 

A  picture,  answering  this  description,  was  sold  in  the  collection 
of  Sir  Joshua  Reynolds,  in  1795,  for  12  gs. 


432.  The  Interior  of  a  Large  Kitchen,  well  stored  with  a 
variety  of  game,  and  an  abundance  of  provisions  of  every 
description.  On  the  foreground  are  two  hares  and  four 
fawns ;  near  them  is  a  man-cook,  whose  attention  is  arrested  by 
the  approach  of  a  young  man,  who  is  carrying  another  hare, 
suspended  to  a  stick ;  beyond  him  is  an  open  door,  at  which 
a  young  woman,  with  a  plate  in  her  hand,  is  entering ;  at  the 
same  time,  an  old  woman  is  observing  all  that  is  passing,  from 
a  little  window  above ;  two  men  are  at  the  farther  end  of  the 
room,  near  a  large  chimney ;  four  spits,  loaded  with  meat  and 
poultry,  are  before  the  fire;  several  ducks,  partridges,  and 
other  birds,  are  on  the  left  foreground ;  and  a  quarter  of  veal, 
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and  other  things,  lie  on  a  table;  another  man  is  engaged 

larding  fowls ;  and  near  him  are  a  turkey,  some  pigeons,  and 

other  objects. 

2fi.9ifLhj4:  ft.  \  in.—F. 

Collection  of  Baroness  de  Hemptinnes,  1780.    .     500^.       45Z. 

M.  LeBrun,  .     .     .     .     1812.     1 5,000 /«.     600/. 

M.  Dufresne,      .     .     .     1816.     15,000 /«.     600/. 


433.  The  Interior  of  a  Guard-Eoom,  with  a  party  of 
soldiers  at  cards.  In  the  back  part  of  the  room  is  seen  the 
angel  delivering  St.  Peter. 

Formerly  in  the  Queen  of  Spain's  collection. 

Sold  by  Mr.  PhiUips, 1815.     .  330  ^«. 


434.  The  Interior  of  a  Guard-Room,  on  the  left  of  which 
are  four  military  men  at  a  table,  gambling;  one  of  them, 
wearing  a  helmet,  is  seated  with  his  back  to  the  spectator ;  his 
adversary  stands  on  the  opposite  side  of  the  table,  prepared  to 
throw  the  dice.  On  the  right  of  the  picture  is  a  variety  of 
armour  and  military  weapons,  among  which  is  a  complete  suit 
of  black  armour,  hung  on  a  stand.    An  excellent  production. 

I  ft.  9  in,  by  2  //.  4  tw.— Cop.  Worth  400  g». 

Now  in  the  collection  at  Knowle. 


435.  The  Interior  of  a  Guard-Boom,  the  centre  of  which  is 
occupied  by  a  party  of  four  military  men,  disposed  round  a 
table,  gambling;  one  of  them,  wearing  a  buff  jacket,  a  red 
sash,  and  a  drab  hat  with  feathers,  is  seated  with  his  back  to 
the  spectator ;  his  right-hand  comrade  wears  a  fur  cap  and  a 
brownish  gray  jacket ;  while  a  third,  sitting  on  the  opposite 
side  of  the  table,  has  on  a  helmet ;  their  attention  is  directed 
to  a  young  man  in  a  purple  dress,  who  is  about  to  cast  the  dice 
from  his  hand.  On  the  right  are  a  red  mantle  and  some 
armour,  lying  on  the  ground  ;  and  more  retired  are  two  men 
at  a  fire.  On  the  opposite  side  are  a  suit  of  armour  on  a 
stand,  a  drum,  and  a  helmet ;  and  through  a  doorway,  in  the 
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baxjk  of  the  room,  is  seen  an  angel  delivering  St.  Peter  from 

prison. 

1  fL  9  m.  by  2  /f.  4  in.  Worth  450  gi. 

This  beautiful  picture  was  formerly  in  the  possession  of  M.  Eynard. 
Now  in  the  Mus^e,  at  Lyons. 

A  picture,  corresponding  very  nearly  with  the  preceding  descrip- 
tion, is  in  the  collection  of  M.  Vrancken,  at  Lookerin. 

2/^.  2|  in,  by  1ft,  lOJ  in,—Y,      Worth  400  g%. 


436.  The  Interior  of  a  Guard-Room.  A  party  of  five 
cavaliers  are  assembled  round  a  table,  in  the  centre,  gambling ; 
two  of  them  wear  helmets ;  a  third,  sitting  on  a  form,  with 
his  back  to  the  spectator,  has  on  a  bufif  jacket  with  blue 
sleeves;  his  attention  is  directed  to  a  young  man,  who  is 
leaning  on  the  table,  and  seems  to  be  about  to  throw  the 
dice ;  two  of  their  comrades  are  farther  in  the  room,  near  the 
fire.  Among  a  quantity  of  armour,  at  the  side,  is  a  helmet 
mounted  with  plumes,  placed  on  a  form. 

2  /f.  J  in,  by  2  ft.  8 J  m.— Cop.        Worth  350  qb. 

Now  in  the  Dresden  Gallery. 


437.  A  Guard-Room,  in  front  of  which  is  a  party  of 
military  at  a  table,  playing  at  cards ;  others,  standing  by  a 
fire,  are  drinking  and  smoking ;  a  youth,  carrying  a  scarlet 
mantle  on  his  arm,  is  going  towards  a  quantity  of  armour, 
which  lies  on  the  ground  at  the  side  of  the  room. 

1  /f.  5  in,  by  1  ft,  8  m.— Cop.    Worth  250  qb. 

Now  in  the  Dresden  Gallery. 


438.  The  Interior  of  a  Cor'ps  de  Garde,  with  a  variety  of 
armour  and  military  implements  in  front.  A  negro,  with 
pistols,  and  other  figures,  in  the  back  of  the  room,  at  play  or 
smoking,  complete  the  composition. 

I  ft,  5  in,  by  2  ft,  1  in, — ^Cop. 

Sold  by  Mr.  Christie, 1814.     ...     125  gs. 
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439.  An  Interior,  with  a  boor,  seated  near  a  tub,  which 

serves  as  a  table,  holding  a  pitcher  in  his  hand,  from  which 

he  appears  to  have  just  filled  his  glass ;  his  comrade  stands 

by  his  side,  preparing  his  pipe.     A  second  party  is  seen  in 

the  back  of  the  room. 

1  ft,  6  in,  by  1  /f.  11 J  m.— P.  Worth  120Z. 

Now  in  the  Dresden  Gallery. 

440.  A  Musical  Party,  in  which  the  artist  has  introduced 

portraits  of  himself  and  his  family,  engaged  in  a  concert,  at 

the  door  of  his  chateau. 

1  /f.  4  in,  by  1  ft,  1  in. 
Collection  of  John  Trumbull,  Esq.         1812.      ...     210  gt. 
J.  F.  Tuffin,  Esq.      .     .     1818.(Mr. Christie)  165  qb. 

441.  A  Village  F§te.  In  front  of  a  country  inn  are  as- 
sembled more  than  forty  persons ;  some  at  table,  others  dancing 
to  the  music  of  a  hurdy-gurdy  and  a  triangle — the  former 
played  by  an  old  man,  the  latter  by  a  boy — and  several  groups 
are  enjoying  the  pleasures  of  smoking  and  drinking.  In  front 
is  a  cask,  with  a  broom  lying  on  it,  and  on  the  right  a  three- 
legged  table,  upon  which  is  a  blue  pitcher ;  a  flag  floats  from 
one  of  the  windows  of  the  house,  at  the  door  of  which  are 
some  men  and  women.  The  scene  opens  on  the  left,  and 
presents  a  view  of  a  village.  A  sparkling  and  delightfully- 
painted  picture. 

1  ft.  5  in,  by  \ft,\\  in.—l?. 

Collection  of  M.  Muihnan,  .    Amst.  IS13,     .      S02bflo.    272Z. 

M.  A.Perrier,        .     .     1817.     .       7100 /«.     284/. 

Now  in  the  possession  of  M.  Yaldou,  Paris,  1826. 

442.  The  Bowl  Players.  A  large  landscape,  with  a  country 
inn  on  the  left,  and  some  figures  playing  at  bowk,  two  of 
whom  appear  to  be  disputing.  In  the  centre  are  a  youth  and 
a  dog,  running ;  beyond  a  river,  in  the  middle  distance,  are 
seen  some  hills  and  a  village,  with  several  buildings,  illumined 
by  a  gleam  of  sunshine  during  a  shower. 

Fonnerly  in  the  collection  of  the  Duke  d* Albert. 

Sold  by  Mr.  Christie,         ....     1813.      ...       650  gs. 
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443.  An  Interior,  with  boors  smoking  and  drinking. 

Formerly  in  the  Crawford  collection. 

Collection  of  Lord  Kinnaird,       .     .      1813.     .     .     .       295  gs. 


AAA.  A  Small  Upright  Picture,  representing  villagers 
dancing  to  the  music  of  a  bagpipe  and  a  woman,  standing 
within  the  door  of  a  cellar,  looking  on. 

Collection  of  Hart  Davies,  Esq.      .      1814 70  ^«. 


445.  A  Company  of  twenty-four  Villagers,  assembled  in  the 
enclosed  court  of  a  guinguette,  in  the  centre  of  which  is  a  man, 
wearing  a  blue  jacket,  elevated  on  a  cask,  playing  on  a  bag- 
pipe, to  the  music  of  which  two  couple  are  dancing  in  a  ring. 
Three  peasants  stand  in  conversation  together,  near  the  front ; 
behind  them  is  a  fourth,  dressed  in  a  gray  jacket  and  scarlet 
cap,  seated,  leaning  his  head  down  on  a  cask.  The  remainder 
of  the  party  stand  in  groups,  close  to  a  boarded  fence  abutting 
against  the  side  of  a  house,  at  the  door  of  which  are  the  land- 
lord and  his  wife;  the  former  has  a  jug  in  his  hand.  A 
second  cottage,  and  a  cluster  of  trees,  are  beyond  the  fence. 
On  the  opposite  side  the  view  extends  over  a  meadow  bounded 
by  trees,  from  amongst  which  rises  the  steeple  of  the  village 
church.  This  admirable  picture  is  painted  in  the  artist's 
clear  or  silvery  manner. 

1  ft  b\  in,  by  2  ft.  J  m.— P. 

Collection  of  Hart  Davies,  Esq.       .      1814.     .     .     .       300  gs, 
George  W.  Taylor,  Esq.       1823.     ...       395  gs. 

Exhibited  in  the  British  Gallery  in  1818. 

Now  in  the  collection  of  Alexander  Baring,  Esq. 


446.  An  Interior,  with  three  figures;  the  nearest  to  the 
spectator  has  a  glass  of  wine  in  his  hand. 

Sold  by  Mr.  Christie,         ....     1814 1\  gs. 


447.  The  Alchymist.  The  interior  of  a  laboratory,  well 
furnished  with  crucibles,  retorts,  and  other  chemical  apparatus. 
The  operator,  a  venerable  man,  wearing  a  fur  cap,  stands  on 


DAVID  TENIERS.  377 

the  right,  blowing  under  a  crucible,  and  obaerving,  with 
watchful  eye,  the  effect  of  the  fire ;  he  is  Eissisted  by  a  youth 
who  is  on  the  farther  side  of  the  furnace ;  and  also  by  three 
men,  one  of  whom  is  pounding  something  in  a  mortar.  Among 
a  variety  of  objects  on  the  foreground  is  a  cat.    Dated  1649. 

I  ft.  II  in.  by  2  ft.  9  tn.— C.        Worth  350  gs. 

Collection  of  Minderhout  de  Neuville,  1765.   .     IdSOflo.    U2l. 

Baroness  Thorns,  near  Leyden,  in  1816,  800^.  and 

5  per  cent,  76Z.     Bought  by  Mr.  Barnet. 

Now  in  the  collection  of  the  Chevalier  Erard,  Paris. 


448.  An  Interior,  with  six  figures ;  one  of  them,  dressed  in 

a  red  cap  and  a  blue  jacket  with  white  sleeves,  is  seated  in 

front,  enjoying  his  pot  and  pipe;  behind  him  stands  his 

comrade,  with  his  back  to  the  spectator.     In  the  back  of  the 

room,  on  the  opposite  side,  are   four  others,  round   a  fire, 

playing  at  cards. 

1/^.  by  9  m.— P. 

Collection  of  M.  A.  Peirier,       .     .     1817.     .     2500 /«.     lOOl. 

Now  in  the  collection  of  his  Excellency  Sir  Charles  Bagot,  Bart. 


449.  Several  Peasants  B^aling,  in  front  of  a  cottage. 
Collection  of  the  Duke  d'Albert,      .     1817.     .     .     .     44Z.  10«. 


450.  The  Interior  of  a  Kitchen,  garnished  with  an  abun- 
dance of  fruit  and  vegetables,  and  an  infinite  variety  of  pots, 
kettles,  tubs,  and  other  culinary  utensils :  these  objects  are 
introduced  by  De  Heem.  The  master  of  the  house  is  in 
front,  giving  orders  to  the  servant;  and  a  woman,  with  a 
dog  near  her,  is  seen  at  the  door. 

1  ft.  6  in.  by  2  /f.— P. 

Collection  of  Smith  Van  Alpen,  Amst.  1810.    .     lOOO^To.     90/. 
Madame  Hogguer,    Anut.  1817.    .     1090  flo.     98Z. 

Again,  at  Paris  (by  M.  Le  Rouge),       1818.     .      3510/8.  UOl. 


451.  A  Kermiss.      The    view  represents  the   village   of 
Semster  and  its  environs,  the  inhabitants  of  which,  dressed  in 
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their  gayest  attire,  are  partaking  of  one  of  their  annual  re- 
creations. The  foreground  of  the  picture  is  occupied  by  a 
company  of  fifty-six  persons,  in  the  midst  of  whom  are  three 
couple  dancing,  in  a  line,  to  the  sound  of  a  bagpipe,  played 
by  an  old  man,  mounted  on  a  cask ;  near  him  is  seated  a 
woman,  with  a  child  in  her  arms ;  another,  standing  by  her 
side,  and  a  man  leaning  on  the  back  of  her  chair  (the  latter 
appears  to  be  intended  for  a  portrait  of  Teniers).  Several  of 
the  company  are  seated  on  benches,  in  front  of  a  house,  on 
the  right ;  and  on  the  opposite  side  are  two  men,  near  a  pig- 
sty. The  village  and  its  church,  concealed  in  part  by  trees, 
occupies  the  centre  of  the  middle  ground:  and  a  second  party, 
similarly  engaged  to  the  former,  is  seen  at  some  distance,  on 
the  left.  A  recent  shower,  indicated  by  a  rainbow,  has  given 
peculiar  freshness  and  brilliancy  to  the  landscape. 

2//.  J  in,  by  3/f.  2  in, — P.  (enlarged,) 

Collection  of  John  Knight,  Esq.      .     1819.  (by  Mr.  PhiUips.) 

Bought  in,  at  440  gs. 
John  Knight,  Esq.         .     1821.  (by  Mr.  P.)  400  ga. 

Bought  by  Alexander  Baring,  Esq.,  who  has  since  sold  it  to 
M.  Nieuwenhuys. 

Now  in  the  collection  of  Edward  Gray,  Esq. 


452.  Dives  seized  by  Satan,  in  the  midst  of  his  festivity. 
Collection  of  John  Knight,  Esq.       .     1819.  (bought  in)  300  gs. 
Again  in  the  second  sale,   ....     1821 295  gs. 


453.  A  Pair.     A  landscape,  with  a  cottage  on  the  farther 

side  of  a  sand  hill ;  and  on  the  foreground  are  three  peasants 

playing  at  skittles. 

6J  in.  by  8|  in. — P. 

Now  in  the  possession  of  Mr.  Artis, 


454.  The  Companion  exhibits  a  similar  view,  with  cottages 
on  the  left  side ;  under  a  pent-house,  attached  to  the  nearest 
one  are  several  figures ;  and  on  the  same  side  and  front,  are 
two  peasants  standing  in  chat  with  one  who  is  seated.    A  sign- 
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post  is  erected  on  a  hillock  in  the  middle.     These  are  painted 
with  admirable  freedom  and  delicacy  of  colouring. 

Collection  of Akers,  Esq.,  1815.  (sold  by  Mr.  Stanley)  47  gs, 

Lord  Charles  Townshend, 60  ^a. 

Geo.  Watson  Taylor,  Esq.,  1823.    32^  gs,  and  26  g$. 

Exhibited  in  the  British  Gallery  in  1821. 

Now  in  the  possession  of  Mr.  Artis. 


455.  The  Interior  of  a  Picture  Gallery.  The  artist  has 
introduced  his  own  portrait  and  that  of  his  father's;  the 
former,  dressed  in  a  gray  coat,  is  seated  at  a  table,  holding  a 
paper  in  his  hand ;  the  latter,  habited  in  black,  stands  at  his 
side ;  a  hat  and  feathers  hang  on  the  back  of  the  chair,  near 
which  is  a  little  dog,  looking  at  a  monkey,  seated  on  a  stool. 
Several  pictures,  after  various  masters,  are  placed  on  the 
ground,  others  cover  the  walls,  &c.  &c. 

2  ft,  by  2  ft  6  in,—G. 
Collection  of  Lord  Courtney,        1816.  (by  Mr.  Christie)  156  ga. 
Now  in  the  collection  of  the  Hon.  General  Phipps. 


456.  An  Interior,  with  two  figures  seated  at  a  table  in  the 
middle  of  a  room ;  the  nearest  of  them  is  an  old  man  (wearing 
a  furred  gown),  with  a  glass  of  wine  in  his  hand ;  the  other 
is  an  elderly  woman,  with  a  paper  in  her  hand.  A  large  jug 
and  a  chafing-dish  are  on  the  table. 

Engraved  by  Beauvarlet. 

457.  A  Company  of  seventeen  Villagers,  in  front  of  a  little 
country  ale-house ;  two  couple  are  dancing  to  the  sound  of  a 
bagpipe,  played  by  a  young  man,  mounted  on  a  tub,  under  a 
tree ;  close  to  which  are  a  man  and  woman  standing  together. 
In  front  of  the  door  is  a  buxom  female,  sitting  at  a  table 
between  two  men,  one  of  whom  is  asleep,  &c. 

Engraved  by  Surrugue. 

Collection  of  M.  L'Abb^  de  Majinville. 


458.  A  Village  Scene.     Two  thatched  cottages  are  on  the 
right ;  in  front  of  the  nearest  are  five  peasants,  round  a  table ; 
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three  of  them  are  seated,  playing  at  cards ;  the  other  two  are 
standing  at  each  end  of  the  table ;  a  woman  is  seen  within 
the  door  of  the  house,  &c. 

Engraved  by  Surrugue,  from  a  picture  then  in  the  collection  of 
M.  L'Abb^  de  Majinville. 


459.  Villagers  Merry-Making.  A  hilly  landscape,  divided 
oy  a  stream  of  water.  A  cottage  occupies  the  right  side  of  the 
foreground  (part  only  of  which  is  seen),  with  a  sloping  bank  in 
front  of  it,  on  which  are  assembled  about  sixteen  peasants, 
amongst  them  is  a  couple  dancing  to  the  music  of  a  bagpipe, 
played  by  an  old  man  standing  near  them ;  close  to  whom  is  an 
{^ed  man  leaning  on  a  stick ;  two  youths,  with  their  arms  round 
their  partners'  waists,  are  seated  near  the  door  of  the  house,  &c. 

1  ft  1\  in,  by  2  ft  6^  in. 

Engraved  by  Truchy,  from  a  picture  then  in  the  collection  of 
P.  Delm^  Esq. 


I 
460.  A  Village  Festival.     The  joyous  assembly  have  con-  I 

gregated  in  the  court  of  a  ch&teau,  and  are  represented  as 

partaking  of  the  various  recreations  so  often  described  in 

similar  subjects.     In  this  composition  the  most  prominent  and 

interesting  group  consists  of  three  couple,  dancing  in  a  ring  to 

the  music  of  a  violin  and  bass  viol — the  former  played  by  a 

man  mounted  on  a  tub,  under  the  shade  of  a  tree,  and  the 

latter  by  his  companion  near  him.     The  Seigneur  du  Chdteau 

is  introduced  on  the  right,  conducting  his  lady,  who  is  attended 

by  a  page  bearing  her  train,  and  followed  by  two  females 

(this  group  may  perhaps  be  intended  to  represent  the  artist 

and  his  family).     On  the  opposite  side  are  a  man  and  a 

woman,  at  a  well.     The  distant  scenery  offers  an  agreeable 

landscape,  diversified  with  cottages  and  figures. 

1  ft.  6^  in,  by  3  ft,  6  m.— C. 

Collection  of  Mr.  Pann^,  .     .     .     .     1819 190  ^«. 

Now  in  the  collection  of  Lord  Wharncliffe. 
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461.  A  View  of  a  Cabaret,  in  front  of  which  are  numerous 
peasants  dancing  and  regaling ;  and  on  the  left  is  represented 
the  artist  and  his  family  enjoying  the  happy  scene. 

\ft.  bin.  by  3/f.— C. 

Collection  of  M.  Pann^     ....     1819 100  g$. 

A  pair,  corresponding  with  the  above,  was  sold  in  the  collection 
of  M.  Horion,  1788,  ^rMwcZ«,  for 4102  >?o.     369Z. 


462.  A  Flemish  Fete.  The  composition  exhibits  a  company 
of  about  eighteen  villagers,  assembled  in  front  of  two 
cottages ;  amongst  them  is  a  couple  dancing  to  the  music  of 
a  bagpipe,  played  by  a  man  standing  on  a  tub  ;  behind  tlie 
dancei-s  are  two  couple  sitting  together,  on  a  form.  The 
distant  village  is  indicated  by  a  church  spire. 

9tn.  by  1/^.  11  in.— C. 

Collection  of  M.  Rynders.     Brussels,  1821.     .     S50  Jlo.  16L  10«. 


463.  A  Landscape,  with  Boors  playing  at  Skittles. 

9f  in.  by  1  ft.  3  in. 

Collection  of  John  Webb,  Esq.         .     1821 124  ^«. 

The  above  subject,  composed  of  five  peasants,  and  a  woman  at 
the  door  of  a  cottage,  is  engraved  by  Laurent. 


464.  A  Village  Feast,  in  a  Landscape. 

Collection  of  De  La  Hante,  Esq.       .     1821 138  gs. 


465.  The  Alchymist.  A  venerable  old  man,  with  a  gray 
beard,  represented  in  nearly  a  profile  view,  with  a  fur  cap  on, 
seated  at  a  furnace,  blowing  the  fire  under  a  retort.  Seen  to 
the  knees  only. 

Engraved  by  W.  BaUli. 

466.  A  Landscape,  composed  of  sandy  hillocks,  and  bounded 
in  the  view  by  some  cottages  and  a  church.  In  front  is  a  group 
of  three  peasants,  in  conversation.    A  sparkling  little  picture. 

6^  in.  by  8^  in.— P.  Worth  35  gs. 

Collection  of  Charles  Brind,  Esq.     .     1830. 


382  DAVID  TENIERS. 

467.  A  Landscape,  with  two  cott^es  on  the  right,  near 
which  are  two  peasants  with  sticks,  in  conversation  with  a 
third,  seated  by  the  roadside ;  a  fourth  is  seen  entering  the 
door  of  a  courtyard.  On  the  opposite  side  is  a  rivulet, 
flowing  between  hillocks. 

6^  in.  by  10  tn.— P. 

Collection  of  Charles  Brind,  Esq.     .     1830. 


468.  A  Hilly  Landscape,  with  a  chimp  of  trees  near  the 
middle,  and  some  buildings  on  the  summit  of  a  distant  hilL 
A  peasant,  with  a  bundle  at  his  back,  and  accompanied  by  a 
woman,   is  appoachii^   the   front.      A   clear   sky,   and  the  :  I 

indications  of  wind,  distinguish  this  little  piece.  j 

H  in.  by  7J  w.— P.  Worth  30  gi.  | 

CoDection  of  Charles  Brind,  Esq.     .     1830.  ! 


469.  The  Marriage  of  Teniers,  The  scene  represents  a 
pleasure  garden,  adorned  with  rows  of  trees,  and  refreshed  by 
a  fountain.  The  artist  and  his  lovely  bride  are  being  con- 
ducted to  their  chateau  by  a  splendid  corUge,  consisting  of 
upwards  of  twenty  persons  of  distinction,  accompanied  by  a 
musician  playing  on  a  guitar,  and  attended  by  youths  prepar- 
ing refreshments.  The  beauty  of  a  fine  summer's  day  adds 
life  and  gaiety  to  the  joyous  event.     Dated  1651. 

2  ;?.  3  (n.  bj  2  ft.  10  in.— Cop.  Valued  at  1200/. 

This  picture  possesses  all  the  attiactive  qualities  peculiar  to  the 
master — freedom  and  lightness  of  penciling,  a  sweet  and  ailv«ry 
tone  of  colouring,  and  a  compoeition  of  peculiar  interest  and  beauty. 

Collection  of  M.  Paignon  Dijonval,  in  1821.  Bought,  #n  hloe, 
by  Mr.  T.  Emmereon. 

Now  in  the  collection  of  John  Lucy,  Esq.,  Charlcote. 


470.  A  Landscape,  with  buildings  on  the  left.  On  the  fore- 
ground stands  an  elderly  man,  leaning  on  a  stick,  and  appa- 
rently conversing  with  another,  who  is  seated,  eating  mussels ; 
near  them,  and  by  the  side  of  a  well,  stands  a  young  woman, 
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with  a  jug  in  her  hand ;  and  above  is  an  old  woman,  at  a  win- 
dow; the  two  latter  appear  to  be  listening  to  the  old  man's  chat. 

\ft.  6  tn.by  2/f.— C. 
Engraved  by  Le  Bas  under  the  title  of  La  Ferme, 
Collection  of  M.  St.  Victor  (Emmerson),  1 822.     .     2790  fs.  1 1 21 


471.  A  View  on  the  Seashore.     Some  fishermen  are  in  a 

boat,  drawing  their  nets;  others  are  pulling  the  boat  on 

shore ;  some  fish  are  lying  on  the  sands ;  and  a  little  fortress 

stands  on  the  left. 

5  in.  by  11  in, — P. 

Collection  of  M.  St  Victor,     .     .     .     1822.     .     890 /«.       36/. 


472.  An  Old  Man,  sitting  by  the  roadside,  asking  alms ; 

and  his  wife,  seated  behind  him,  with  a  pot  of  embers  in  her 

hand. 

6  in,  by  8  in, — ^P. 

Engraved  under  the  title  of  Lea  Mendians, 

Collection  of  M.  St.  Victor  (Emmerson),  1822.     .     800 /«.     32Z. 

A  picture  of  a  similar  composition,  with  a  dog  and  a  basket  in 

front,  is  in  the  Mus^e,  at  Amsterdam. 


473.  A  Village  F^te.  Numerous  peasants,  distributed  into 
several  groups,  are  enjoying  themselves  in  front  of  a  guinguette, 
on  the  right ;  amongst  them  are  a  man  and  a  woman,  dancing 

to  the  sound  of  a  bagpipe. 

7  in, — P.  (round.) 


474.  The  Companion.     A  similar  subject. 

Collection  of  M.  St.  Victor  (De  la  Hante),  1822.    2035/?.    81Z. 


475.  The  Interior  of  a  Cabaret,  In  front  are  two  men, 
playing  at  tric-trac;  one  of  them,  dressed  in  blue,  stands  in  the 
act  of  throwing  the  dice ;  the  other,  wearing  a  white  hat  and  a 
jacket  with  yellow  sleeves,  sits  opposite  to  his  adversary ;  on 
the  farther  side  of  the  table  are  a  man  and  a  woman,  looking  on. 
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Six  figures  are  in  the  back  of  the  room,  three  are  seated  at 
cards,  and  three  standing  before  the  fire. 

4  in.  by  5  in. — Cop. 
Collection  of  M.  St.  Victor,    .     .     .     1822.     .     704 /«.        28Z. 

Count  Pourtales,     .     .     1826 35  gs. 

Now  in  the  possession  of  the  Writer. 


476.  The  Interior  of  a  Smith's  Shop,  in  front  of  which  is  an 
elderly  workman,  seated  at  an  anvil,  forging  armour;  near 
him  are  a  helmet  and  a  cuirass.  Three  other  figures  are  at  a 
forge  in  the  background. 

8  in.  by  6  in. — Cop. 

Engraved  by  Chenu. 

Collection  of  M.  St.  Victor  (Smith),     1822.     .     1020 /«.      4H. 

Now  in  the  collection  of  Mr.  Artis. 


477.  An  Interior,  with  an  artisan,  habited  in  a  brown  dress 
and  white  cap,  seated  in  front,  with  a  pipe  in  his  left  hand ; 
on  a  tub,  which  serves  for  a  table,  are  a  jug,  a  pot  of  embers, 
and  a  glass.  A  comrade  stands  behind  him,  with  his  back  to 
the  spectator.  In  the  back  of  the  room,  on  the  opposite  side, 
are  three  men,  round  a  fire.     Painted  in  the  artist's  latter  time. 

Ift.hjl  ft.  5  in.— C. 

In  the  possession  of  Mr.  Heris,  a  dealer,  1829.     .     .     Price  100/. 


478.  La  Surprise  Fdcheuse.  The  interior  of  a  large  kitchen, 
in  front  of  which  is  an  old  fellow  caressing  a  young  woman, 
who  is  upon  her  knees,  cleaning  an  earthen  pan ;  at  the  same 
moment  an  elderly  woman  is  entering  a  door  at  the  end  of  the 
room,  and  observing  them.  The  foreground  is  well  stored 
with  a  variety  of  culinaiy  utensils,  amongst  which  are  a  kettle, 
some  pans,  a  lantern,  a  tub,  and  a  chopping-block,  with  a 
curious  sort  of  vase,  and  a  glass  on  it.    An  excellent  example. 

1  ft.  4 J  in.  by  2  ft.  I  *«.— P. 

Sale  of  M.  Varoc,  by  Mr.  Philips,  .     1822 225  gs. 

Exhibited  in  the  British  Gallery  in  1823. 

In  the  collection  of  the  Bight  Hon.  Sir  Robert  Peel,  Bart.,  in  1826. 
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479.  A  Merry  Toper,  wearing  a  red  cap  decked  with  a 
feather  and  a  gray  jacket,  seated,  holding  a  large  pitcher  in  his 
arms,  and  looking  good-humouredly  round  to  the  spectator ; 
his  comrade  stands  on  the  farther  side  of  a  little  table,  on  which 
is  a  pot  of  embers.    The  fibres  are  seen  to  the  middles. 

6|  in.  by  5^  in, — P.  Worth  25  ge. 

Now  in  the  collection  of  George  Morant,  Esq. 


480.  An  Old  Lady,  seated  in  a  chair,  with  a  dog  in  her  lap, 
smelling  a  pink. 
Collection  of  G.  W.  Taylor,  Esq.     .     1823 50  gs. 


481.  An   Old   Man  playing  on  a  bagpipe;  and  another, 
standing  behind  him  singing  a  ballad. 

CoUection  of  G.  W.  Taylor,  Esq.     .     1823 40  gs. 


482.  The  Deluge.  The  composition  consists  of  a  great 
number  of  figures,  distributed  into  various  groups,  each  repre- 
senting some  painful  occurence  connected  with  the  awful  event. 
The  greatest  portion  of  the  country  is  submerged  in  water,  and 
the  dark  and  rolling  clouds  ofifer  no  hope  to  the  struggling 
sufferers  of  any  cessation  of  the  overwhelming  deluge. 

I  ft.  5  in.  hy  I  ft.  II  in.  — Cop. 
This  picture  was  formerly  in  the  collection  of  Alexander  Baring, 
Esq.,  and  sold  at  Mr.  Stanley's,  in  1824,  for 60  gs, 

483.  The  Interior  of  an  Estamirut,  in  which  is  a  company 
of  thirteen  persons ;  in  front  is  a  group  of  five  men,  two  of 
whom  are  playing  at  cards,  the  others  are  looking  on ;  beyond 
them,  and  towards  the  left,  is  a  boor,  extended  at  full  length 
on  a  form ;  the  other  figures  are  dancing,  drinking,  &c.  A  dog 
and  various  other  accessories  complete  the  composition. 

1  ft.  6  in.  by  2  ft.  1  in.—V. 
The  colouring  of  this  picture  is  brown  and  indifferent,  and  the 
touch  feeble ;  the  evidence  of  age  and  tremulousness. 

Collection  of  Prince  Galitskin,     Pa?-w,  1825.     .     5800 /«.  232/. 
Now  in  the  collection  of  M.  Boursault. 
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The  Seasons. — A  series  of  four  pictures,  each  of  which  is 
distinguished  by  a  faithful  delineation  of  the  various  produc- 
tions of  nature,  agricultural  occupations,  and  pleasures  peculiar 
to  the  season  intended  to  be  represented;  the  signs  of  the 
Zodiac,  which  govern  the  several  months,  are  faintly  depicted 
in  the  heavens. 

1  ft.  lOJ  in,  by  2/^.  9  tn.— Cop. 

484.  Spring — presents  a  view  of  a  picturesque  landscape, 
in  which  the  artist  has  introduced  his  own  chateau,  surrounded 
by  lofty  trees,  gardens,  and  canals ;  beyond  it,  on  the  declivity 
of  a  hill,  are  some  cottages  and  mills ;  and  a  village  is  seen  in 
the  distance.  Every  part  of  the  scene  is  diversified  with 
figures,  engaged  in  the  various  pursuits  peculiar  to  the  season ; 
the  artist  and  his  family,  forming  the  principal  group,  are 
enjoying  the  freshness  of  the  vernal  bloom. 

485.  Summer — represents  a  rich  and  fertile  country;  the 
foreground  enlivened  by  the  interesting  occurence  of  sheep- 
shearing,  and  numerous  peasants,  reaping  and  engaged  in 
other  agricultural  labours,  are  seen  in  various  parts  of  the 
landscape. 

486.  Autumn. — In  this  picture,  nature  is  seen  under  a  dif- 
ferent, though  an  equally  interesting  aspect :  the  brilliancy  of 
summer  being  succeeded  by  the  brown  and  sober  tints  of 
autumn.  The  trees  are  laden  with  fruit;  and  the  farmer 
and  his  labourers  are  seen  industriously  collecting  the  rich 
treasurers  of  Pomona.  In  the  foreground  are  men  engaged 
loading  a  cart  with  sacks  of  apples;  at  a  little  distance 
towards  the  right  are  others  gathering  grapes  and  hops,  whilst 
a  third  party  are  preparing  the  casks  for  the  wine  and  beer. 
The  great  number  and  variety  of  pleasing  objects  which 
characterize  this  delightful  scene,  render  it  the  most  agree- 
able of  the  four. 

There  i«  an  etching  which  closely  resembles  the  above  picture. 
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487.  WiNTBiL — All  is  cold  and  cheerless  throughout  this 
extensive  and  dreary  landscape.  The  sky  is  obscured  with 
clouds,  and  the  country  whitened  with  snow ;  but  still,  amidst 
the  gloomy  scene,  the  peasant  is  not  without  his  pleasures ;  he 
can  enjoy  the  healthful  exercise  of  sliding  and  skating.  On  the 
foreground  is  seen  a  fond  parent,  surrounded  by  children,  each 
bearing  a  Christmas  present;  and  in  another  part  of  the 
picture  are  several  labourers,  preparing  their  winter  store  of 
hog-meat. 

The  four  pictures  were  sold  in  one  lot,  in  the  collection  of  M. 
Lapeyriire,  in  1825,  for     ...         .         30,000 /«.     1200Z. 

They  were  bought  by  Mr.  Emmerson,  and  sold  a  few  days  after- 
wards to  M.  Le  Chevalier  Erard,  of  Paris,  for  38,000 /».  1520/.,  in 
whose  collection  they  now  remain. 


488.  A  Flemish  Guinffuette.  A  large  party  of  peasants, 
about  thirty-three  in  number,  assembled  in  the  enclosed  court 
of  a  country  ale-house,  at  the  door  of  which  is  a  woman,  and 
near  it  are  nine  persons  round  a  table,  taking  refreshments. 
Towards  the  opposite  side  and  front  is  a  couple  dancing  to  the 
music  of  a  bagpipe,  played  by  an  old  man,  mounted  on  a  tub 
in  the  centre.  The  rest  of  the  company  are  disposed  near  a 
boarded  fence,  at  the  side  of  the  house.  A  peasant,  indisposed, 
is  being  led  off  through  a  doorway  at  the  side. 

11  in.hylfi.  3  »«.— P. 

Collection  of  M.  Lapeyriire,  .     .     .     1825.     .     4480 /«.     175Z. 

Now  in  the  collection  of  Prince  D'Arenberg. 


489.  The  Interior  of  a  Grange,  in  the  middle  of  which  is 
seated  an  old  woman,  spinning ;  at  her  feet  are  a  cat  and  a 
pitcher ;  a  farmer,  with  a  spade  in  his  hand,  stands  near  the 
door,  towards  which  he  points,  and  at  the  same  time  appears 
to  be  making  some  observation  to  the  woman.  Two  cows> 
and  a  man  carrying  a  tub,  are  in  the  background. 

1  ft.  2 J  in,  by  l/i.lOi  w.— P. 

Collection  of  Lord  Radstock.     .     1826  (by  Mr.  Christie)  130  gs. 
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490.  Le  Bonnet  vert.  The  interior  of  a  cabaret,  with  a 
group  of  three  figures  in  front,  the  nearest  of  which  is  an  old 
man,  seated  on  the  right,  in  the  act  of  lighting  his  pipe  with  a 
match ;  a  green  bonnet  hangs  on  the  back  of  his  chair,  and  a 
large  atone  jug  stands  on  the  ground  by  his  side.  Farther, 
and  in  the  middle,  is  a  young  man,  leaning  back  in  his  chair, 
puffing  the  smoke  from  his  mouth,  and  looking  towards  a 
little  window,  at  which  a  man  is  peeping.  The  third  figure 
is  seen  between  the  two  others,  enjoying  his  pipe.  Part  of 
an  old  tub  serves  this  group  for  a  table ;  four  other  boors  are 
near  the  chimney  at  the  end  of  the  I'oom.  This  is  a  delight- 
ful example  of  the  master. 

1  /(.  3|  in.  hy  1  /(.  2j  m.—F.       Worth  250  gg. 

Engraved  by  Toinkins,  in  the  Treeham  Gallery.  Formerly  ia  the 
cabiuet  of  M.  Vander  Lya ;  and  now  in  the  collection  of  Jeremiah 
Hanuan,  Esq. 


491.  An  Interior,  with  a  group  of  four  boors  round  a  table, 
on  the  right,  three  of  whom  are  seated,  and  two  are  at  cards. 
An  old  man  stands  at  a  little  distance  from  them,  leaning  on 
a  stick,  and  looking  attentively  at  the  game.  A  singularly 
sparkling  and  beautiful  picture,  of  the  very  first  quality. 

9  in.  by  11  in.— P.  (aliout)  Worth  200  gs. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

Nov  in  the  collection  of  His  Majesty, 


492.  A  Landscape,  with  a  rustic  oottt^  on  the  right,  and 
near  it  a  group  of  six  figures  at  table,  five  of  them  are  seated ; 
the  sixth,  an  old  man,  is  standing,  with  both  hands  on  a  jug ; 
one  of  the  five  is  sitting  with  his  back  to  the  spectator,  in  the 
act  of  raising  his  glass,  as  If  proposing  a  toast ;  three  other 
men  are  neai'  this  party ;  and  towards  the  middle  of  the  fore- 
ground is  a  woman,  drawing  water  at  a  well.  Two  pigs  and 
some  poultry  are  at  a  little  distance  from  this  spot ;  and,  on 
the  left  side,  the  view  extends  over  an  open  countr}',  enlivened 
with  a  number  of  cows  and  sheep. 
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Engraved  by  Le  Bas,  under  the  title  of  La  NeuvUme  Vue  de 
Flandre  ;  then  in  the  collection  of  Lord  Castlemain. 


493.  The  Interior  of  a  Large  Grange,  in  front  of  which  are 
sixteen  sheep,  and  a  peasant,  lifting  up  one  of  them  ;  and,  on 
the  opposite  side,  three  cows ;  farther  in  the  room  are  two 
horses ;  and  at  the  end  of  it,  near  a  fire,  six  figures,  smoking ; 
a  large  oven  and  numerous  other  objects  complete  the  com- 
position. 

Engraved  by  Le  Bas,  under  the  title  of  La  Maiaon  rustique. 

Collection  of  M.  Fortier. 
Lord  Besborough,        .     1801 58  ^». 


494.  The  Interior  of  a  Cmys  de  Oarde,  with  five  figures. 
On  the  right  stands  a  Boldier  bourgeois,  dressed  in  a  red  jacket, 
bordered  with  fur,  a  hat  and  feathers,  and  holding  a  long  staff 
in  his  hand  ;  a  little  farther  in  the  room  is  a  negro  boy,  with  a 
sword  in  its  scabbard,  which  he  appears  to  be  about  to  hang 
up ;  three  men  are  in  the  background,  round  a  fire ;  and  on 
the  left  and  front  is  a  quantity  of  armour  and  military  im- 
plements, amongst  which  are  a  velvet  saddle,  a  trumpet,  a 
drum,  a  helmet  and  plume,  a  flag,  and  a  pair  of  pistols,  hanging 
against  the  wall.    Dated  1646. 

I  ff.  6  in.  by  2  ft.  1  in. — Cop. 

Bought  by  Mr.  Emmerson  for  400Z.,  and  sold  by  him  to  the 
present  proprietor,  in  1826, 

Now  in  the  collection  of  Chevalier  Erard. 


495.  A  Grand  Village  F6te.  On  the  right  side  of  the  view 
is  seen  a  large  thatched  house,  with  a  spacious  shed  in  front  of 
it,  and  a  partition  of  boards  extending  more  than  half  across 
the  picture,  forming  a  shelter  for  a  numerous  company  of 
peasants,  who  are  assembled  at  the  house,  partaking  of  the 
various  pleasures  and  recreations  usual  on  such  occasions; 
amongst  them  are  four  couple,  on  the  middle  of  the  fore- 


! 


390  DAVID   TENIERS. 

ground,  dancing  to  the  music  of  a  bagpipe  and  a  hurdy-gurdy 
— the  former  played  by  a  long-faced  fellow,  standing  on  the 
top  of  a  tub ;  the  latter,  by  a  man,  who  stands  on  the  ground, 
by  his  side.  Several  little  groups  are  beyond  this  party,  near 
the  paling ;  another  large  company  are  at  a  table  under  the 
shed ;  close  to  the  front,  on  the  same  side,  are  six  more  at 
table,  one  of  whom  is  cutting  a  ham,  and  another  caressing  a 
woman ;  towards  the  left  and  front  is  a  group,  composed  of 
the  Seig^ieur  du  Village,  two  ladies  (one  of  whom  is  holding  a 
child  by  the  hand),  and  a  maid,  with  an  infant  in  her  arms ;  a 
boy  is  near  them,  holding  a  horse ;  and  in  the  distance,  on  this 
side,  are  other  houses,  and  parties  enjoying  themselves. 

2  /f.  4  in,  hjSft,  i  tn.— C. 

This  capital  production  is  engraved  by  Major,  from   a  picture 
then  in  the  collection  of  B.  Cleve,  Esq.,  1752. 

A  picture,  corresponding  with  the  above,  was  sold  iu  the  collection 
of  Sir  George  Yonge,  Bart 1806 425Z. 


496.  A  Village  F^te,  near  the  walls  of  a  chdteau.  Amidst 
the  festive  meeting  are  five  couple  dancing  to  the  sound  of  a  ' 
violin,  played  by  a  man,  who  stands  on  the  top  of  a  cask ;  on 
the  right  is  a  group,  composed  of  a  gentleman  in  black  (the 
Seigneur  du  Village),  with  his  lady  at  his  side,  and  four 
children,  the  youngest  of  which  is  standing  in  its  nurse's  lap, 
who  is  seated  on  the  ground ;  a  peasant  appears  to  be  inviting 
his  eldest  daughter  to  follow  the  example  of  her  brother,  who 
has  joined  the  ring ;  and  on  the  left  foreground  are  a  man 
and  a  woman,  near  a  well  and  a  pigeon-house.  There  are 
about  thirty-one  figures  in  this  composition.  Signed  and 
dated  1645.    This  is  a  picture  of  superior  beauty. 

2  ft.  S  in,  by  4//.— P.  Worth  800  gs. 

This  excellent  picture  once  formed  a  cover  to  a  pianoforte. 

Collection  of  M.  Geldermeester,  .     1800     .4000^.    360Z. 

Exhibited  in  the  British  GaUery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


.jj 
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497.  The  Interior  of  a  Large  Kitchen,  on  the  left  front  of 

which  is  seated  an  old  woman,  paring  turnips ;  a  barrow,  full 

of  vegetables,  some  apples,  cucumbers,  &c.  are  lying  on  the 

ground,  and  a  great  variety  of  culinary  utensils  and  other 

objects  fill  up  the  middle  front.     In  the  back  of  the  room  are 

three  figures,  near  a  chimney.     The  fruit  and  vegetables  are 

by  Snyers. 

1  //.  10  in.  hj2ji,2  in.— P. 

This  is  perhaps  the  picture  which  was  sold  in  the  Holdemess 

Collection,  in  1802,  for SIO  gs. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


498.  A  View  in  the  Court  of  a  Ghiinguette,  with  an  assem- 
blage of  about  fifty  peasants,  variously  engaged.  In  the  middle 
of  the  foreground  is  a  couple  dancing  to  the  music  of  a  bag- 
pipe, which  is  played  by  a  man  on  a  tub ;  to  the  right  is  a 
party  of  seven  at  a  table,  on  the  farther  side  of  which  is  a 
peasant,  who  has  risen  to  shake  hands  with  a  comrade,  seated  at 
the  corner ;  another  man,  in  a  red  cap,  is  on  the  opposite  side, 
sitting  upon  a  box,  and  leaning  his  head  on  a  cask,  as  if  ill. 
Several  others  are  assembled  under  a  cover,  on  the  farther 
side  of  the  court.  A  rose-coloured  flag  is  flying  at  a  little 
upper  window  of  the  house,  against  which,  and  the  boarded 
fence,  is  a  cluster  of  trees.     Dated  1649. 

2  ft.  6  in.  by  2  ft.  10  in.—C.  (about.) 

This  picture  is  distinguished  for  the  spirit,  facility,  and  neatness 
of  the  handling,  and  the  admirable  drawing  and  grouping  of  the 
figures ;  but  the  general  tone  of  colour  is  a  little  too  sombre  to  be 
agreeable  to  the  eye ;  it  is  otherwise  an  admirable  picture. 

Bought  of  M.  De  la  Hante,  for 1500  gs. 

Exhibited  in  the  British  Gallery  in  1826  and  1827. 

Now  in  the  collection  of  His  Majesty. 


499.  An  Interior,  with  four  peasants ;  the  nearest  is  seated 
on  a  stool,  with  a  pipe  in  one  hand,  a  jug  in  the  other,  and  his 
foot  resting  upon  a  block  of  wood;  his  companion  is  also 
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seated,  with  a  tub  before  him,  on  which  is  a  pot  of  embers ;  a 
third  is  standing,  filling  his  pipe  (these  occupy  the  left  of  the 
room).  On  the  opposite  side,  and  in  the  back  of  the  room,  is 
seen  an  old  man,  going  out  at  a  door.  Painted  in  the  artist's 
silvery  manner.     Dated  1644. 

9  in.  by  12  in.— P.  Worth  150  ffs. 

Done  in  lithography,  by  A.  Moitte. 

Now  in  the  collection  of  the  Duchess  of  Berri. 


500.  The  Temptation  of  St.  Anthony.  The  saint  is  repre- 
sented in  the  interior  of  a  large  cave,  kneeling  at  his  devotions, 
from  which  he  appears  to  be  diverted  by  a  hag  with  horns, 
who  is  directing  his  attention  to  a  pretty  female,  with  a  glass 
of  liquor  in  her  hands.  A  crucifix,  a  skull,  an  hour-glass,  and 
a  book  are  on  the  table ;  aud  several  other  books  lie  on  the 
ground.  On  the  opposite  side  are  twp  elfs  singing,  and  a  third 
is  riding  a  grotesque  animal ;  many  other  imaginary  creatures 
are  flitting  about  the  plcu^  or  crawling  on  the  floor.  Painted 
with  admirable  spirit  and  freedom  of  hand. 

I  ft.  II  in.  by  2  ft.  6  in. — Cop. 

Collection  of  Due  de  Deux-Ponts,  .     1778.     .       676 /«.       27/. 
M.  Lapeyri^re, .     .     .     1824.     .     8750 /«.     350Z. 

Now  in  the  collection  of  M.  Perigeau-Lafitte. 

Pictures  of  the  above  subject  are  engraved  by  Baron  and 
Houston. 


501.  The  Temptation  of  St.  Anthony.  The  composition  of 
this  picture  closely  resembles  that  of  the  preceding :  the  saint 
kneels  before  a  rustic  table,  on  which  are  a  book,  a  skull,  and 
an  hour-glass ;  a  hag  is  also  pointing  his  attention  to  a  female, 
attired  in  black  silk,  and  holding  a  glass  of  wine  in  her  hand. 
A  group  of  five  elfs  are  closa  to  the  front,  apparently  singing ; 
one  of  them  holds  up  a  broom ;  and  a  number  of  grotesque 
objects  are  distributed  about  the  place ;  a  pig-sty  is  on  the 
left,  and  an  owl  is  perched  near  it. 

1  ft.  5  in.  hy  2  ft.  l^  in.—F. 
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Collection  of  M.  Lapeyri^re,       .     .     1824.     .     8750 /».     350/. 

William  WUkins,  Esq.    1830 3U  gs. 

Now  in  the  collection  of  Joseph  Neeld,  Esq. 
A  picture,  representing  the  same  subject  as  the  above,  was  sold 
in  the  collection  of  M.  De  la  Hante,  in  1821,  by  Mr.  Phillips,  225  gs. 


502.  An  Interior,  with  four  boors  in  front,  three  of  whom 
are  seated  round  a  low  tub ;  two  of  them  are  plajdng  at  cards ; 
the  third  holds  a  large  jug ;  the  fourth  stands  behind,  filling 
his  pipe.  A  dog  is  in  front,  and  two  men  are  at  a  fire  in  the 
back  of  the  room. 

lOi  in.  by  13J  tn.— P.  Worth  120  gs. 

Engraved  by  Fitler. 
Now  in  the  Bridgewater  Collection. 

503.  The  Interior  of  a  Room,  with  a  music  party ;  the 
nearest  is  a  droll,  seated  at  the  side  of  a  table,  strumming  a 
guitar;  he  is  accompanied  by  a  woman,  also  seated,  who 
holds  a  paper  in  her  hand ;  behind  her  stands  a  boor.  Four 
other  persons  are  seen  near  a  chimney,  in  the  opposite  side, 
and  back  of  the  room. 

1 1  in.  by  1  fi.  3  in. — P.  (about.) 
Engraved  in  mezzotinto,  by  Pether,  in  1764. 
Exhibited  in  the  British  Gallery  in  1818. 
Now  in  the  collection  of  Lord  Farnborough. 

504.  The  Companion.  An  interior,  with  a  company  of 
three  figures,  grouped  on  the  right ;  the  nearest  is  a  jovial 
fellow,  seated  at  table,  with  a  long  glctss  of  liquor  in  his 
hand ;  an  old  woman,  also  seated,  is  occupied  filling  her  pipe, 
and  a  man  stands  behind  her.  Two  others  are  seen  at  a  fire 
in  the  back  of  the  room. 

1 1  in.  by  1  ft  3  »n.— P. 
Exhibited  in  the  British  Gallery  in  1818. 
Now  in  the  collection  of  Lord  Farnborough. 


505.  The  Money-Changer.    An  old  man  and  woman  seated 
together,  near  a  large  covered  table,  on  which  lie  some  heaps 
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of  money ;  several  bags  of  it  are  also  in  his  lap,  and  they  both 

appear  to  be  occupied  in  counting  and  arranging  it.    The 

figures  are  unusually  large,  and  are  seen  to  the  knees. 

IfL  by  2 /if.  8t».— C. 

Engraved  by  F.  Vanden  Steen. 

Exhibited  in  the  British  Gallery  in  1819. 

Now  in  the  collection  of  Lord  Farnborough. 

A  picture,  answering  this  description,  was  sold  by  Mr.  Christie, 
in  1814,  for  102  gs, 

506.  The  Interior  of  a  Large  Kitchen,  with  an  oven  on  the 
left,  and  a  quantity  of  household  utensils,  together  with  vege- 
tables and  fruit,  lying  on  the  floor,  near  it ;  among  these  may 
be  enumerated  a  lantern,  an  earthen  crock,  a  tub  filled  with 
cabbages,  and  a  basket  containing  apples.  An  elderly  woman, 
tying  a  bunch  of  onions,  is  seated  in  the  middle ;  behind  her 
is  seen  a  peasant,  quitting  the  room.     On  the  opposite  side  is 

a  woman  at  a  well. 

1  ft,  Z\  in,  by  1  fL  \\\  tn,—T. 
Sale  of  M.  Varoc  (by  Mr.  H.  PhiUips),  1822.      .     .     .     125  ^». 
Now  in  the  collection  of  Thomas  Emmerson,  Esq. 

507.  The  Interior  of  a  Large  Kitchen,  in  which  are  dis- 
played, in  great  variety  and  abundance,  fowls,  game,  meat,  fish, 
fruit,  and  vegetables.  Upon  an  elevation,  on  the  left,  stands 
a  gentleman,  in  the  habit  of  a  sportsman,  with  a  haw^k  on  his 
hand,  and  followed  by  several  sporting  dogs.  A  woman, 
occupied  with  a  chafing-dish  on  a  table,  is  near  him.  His 
attention  is  directed  towards  a  man-cook,  who  is  approaching 
him,  leading  an  old  fisherman  by  the  hand;  the  latter  is 
dragging  a  large  fish  on  the  ground  after  him.  Another  man, 
with  a  fish  under  his  arm ;  and  two  cooks,  also  busy  with 
fish,  are  on  the  right  of  the  picture.  In  the  back  of  the  room 
are  five  persons  variously  engaged,  near  a  large  fire,  before 

which  three  spits  are  going. 

5  ft  6f  in,  by  7  //.  7 J  in.—C. 
Engraved  by  Michel,  then  in  the  Houghton  Collection. 
Now  in  the  Hermitage,  at  St.  Petersburgh. 
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508.  The  Temptation  of  St.  Anthony.  The  scene  is  taken 
from  the  interior  of  a  cavern,  through  the  entrance  to  which  is 
seen  a  beautifully  diversified  landscape ;  on  the  left  of  the 
cavern  is  the  saint,  seated,  studiously  looking  at  a  book,  which 
he  holds  with  both  hands,  while  a  devil,  an  old  hag,  a  boor, 
and  many  other  grotesque  objects,  are  endeavouring  to  terrify 
him  from  his  contemplations. 

1  ft,  2J  in,  by  1  ft.  7^  in. 

Engraved  by  Sullivan,  from  a  picture  then  in  the  collection  of  the 
Duke  of  Beaufort,  1771. 


509.  Bustic  Courtship.  The  interior  of  a  sort  of  grange* 
or  basse-cour,  with  an  old  man  and  a  young  woman  sitting 
affectionately  together  on  the  right;  a  pump,  a  cask,  and  various 
culinary  utensils  are  near  them ;  at  the  same  time  an  old  woman, 
partly  concealed  behind  a  boarded  petition,  is  cautiously  ob- 
serving the  lovers.  On  the  opposite  side  of  the  picture  are 
two  cows,  some  poultry,  and  a  peasant  bringing  the  former 
provender.  An  open  door  gives  a  view  of  the  sky  and  some 
trees.  The  latter  portion  of  the  subject  of  this  picture  has  been 
cut  off,  and  the  effect  is  thereby  greatly  improved. 

1  ft.  2  in.  by  1  ft.  8  in.— P. 

Collection  of  M.  B.      .     .     .     Paris  1S27.     .     2500 /«.     lOOZ. 

Now  in  the  collection  of  the  Hon.  G.  J.  Vernon. 


510.  Peasants  Regaling,  In  front  of  a  cluster  of  large  cot- 
tages, which  extend  across  two-thirds  of  the  picture,  are 
assembled  about  twenty  peasants,  half  of  them  are  in  a  group 
on  the  right ;  amongst  these  may  be  remarked  a  man,  stripped 
to  his  shirt,  seated,  filling  his  pipe ;  near  him  is  another,  in  a 
blue  jacket,  leaning  one  arm  on  a  cask,  and  jovially  elevating 
his  glass,  as  if  giving  a  toast,  which  appears  to  be  loudly  echoed 
by  his  hinder  companion  upstanding ;  while  a  fourth,  sitting 
in  a  tub-chair,  is  flourishing  a  red-cap.  Amongst  a  second 
group,  assembled  near  a  lofty  tree,  is  a  man  with  a  large 
cake  of  gingerbread,  &c.  On  the  farther  side  of  this  company 
stands  an  elderly  man,  leaning  on  a  stick,  looking  towards  a 
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party  of  females,  who  are  at  a  little  distance,  near  some  houses, 

struggling  with  each  other  in  a  race.    A  variety  of  utensils  lie 

on  the  foregronnd,  on  this  side.      The  figures  are  about  seven 

inches  high.     The  general  efiect  is  that  of  evening,  after  a 

fine  day. 

3/f.  by  Zft.  11  i«.— C.  (aJbaui.) 

Collection  of  Thomas  Emmerson,  Esq.  1829.       .     .     .     370  gs. 


512.  La  Bonne  Intelligence,  An  old  man,  seated  at  a  little 
table,  reading  a  gazette,  and  an  elderly  woman  sitting  by  his 
side,  with  one  hand  on  his  shoulder,  and  the  other  holding 

a  jug. 

Engraved  by  J.  Beauvarlet,  under  the  above  title. 

Vanden  Steen  has  also  engraved  a  print,  very  similar  to  the  above 
composition. 


511.  La  Blaiuhisserie,  The  view  represents  a  large  en- 
closed field,  covered  with  linen,  laid  out  to  bleach.  On  the  left 
is  a  high  wooden  shed,  vriithin  which  are  six  women  at  tubs, 
washing ;  six  others  are  at  the  exterior  corner  of  the  building, 
taking  their  repast ;  amongst  the  latter  is  a  woman  with  a 
basket.  On  the  opposite  side,  and  front,  are  two  wells,  at  the 
nearest  of  these  is  a  woman  drawing  water;  a  man  and  a  woman 
apparently  chatting  together,  are  in  the  middle  of  the  fore- 
ground ;  beyond  them  are  several  women  in  various  parts  of 
the  field,  laying  out  linen,  &c.  The  tops  of  houses  and  a  lofty 
church  are  seen  beyond  the  wall  which  encloses  the  field. 

3/f.  by  4/f.— C.  {about,) 

Nothing  in  art  can  be  truer  to  nature  than  this  excellent  picture : 
the  breezy  freshness  of  a  fine  morning  is  admirably  depicted  by  the  \ 

sweet  and  silvery  tones  which  pervade  it.  ; 

This  and  the  preceding  picture  formerly  adorned  a  royal  collection  I 

at  Madrid,  and  were  bought  at  Paris,  in  1828,  by  Mr.  Emmerson, 
for 25,000  A  1000/. 

Collection  of  Thomas  Emmerson,  Esq.,  1829.       .     .     .     560  ^«. 

Bought  by  Mr.  Brown. 

Now  in  the  collection  of  the  Earl  of  Aylesbury. 


\ 
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513.  La  prompte  Oheissance.  Two  boors,  the  nearest  of 
whom  has  his  hand  in  his  breast;  the  other  holds  a  pipe. 
Figures  seen  to  the  middle. 

Engraved  by  Vanden  Steen ;  and  also  by  Basan,  under  the  above 
title. 


514.  St.  Francis  d' Assise.  The  monk  is  represented  clad 
in  the  habit  of  his  Order,  seated,  with  a  book  in  his  hands, 
near  a  stone  table,  on  which  are  a  skull  and  a  crucifix;  a 
bright  light  strikes  into  the  cave  behind  him ;  and,  through 
an  opening  on  the  opposite  side  (under  which  stands  a  monk), 
is  seen  a  church  upon  a  hill,  in  the  distance. 

Engraved  by  Le  Bas. 


515.  Le  Roi  hoit.  An  interior,  with  three  boors,  the  most 
conspicuous  of  whom  is  seated  on  a  three-legged  stool,  jovially 
raising  his  glass  and  pipe,  and  apparently  vociferating  Le  Roi 
hoit ;  behind  him  are  his  two  companions ;  one  of  them  is  re- 
clining his  head  on  the  top  of  a  cask ;  the  other  has  withdrawn 
the  pipe  from  his  lips,  and  is  looking  suddenly  round. 

\  ft,  b  in,  hy  \  ft.  1  in. 

Engraved  by  Sumigue,  imder  the  above  title;  then  in  the 
collection  of  M.  Tronchien. 

Collection  of  the  Earl  of  Carysford,      1828  (Mr.  Christie)  70  gs. 


516.  Two  Boors,  one  of  whom  holds  a  flagon  in  one  hand 
and  a  cup  in  the  other,  into  the  former  of  which  his  companion 
is  looking,  to  ascertain  if  it  be  empty. 

Engraved  by  Abraham  Teniers ;  also  by  Vanden  Steen. 


517.  A  Kitchen,  with  a  large  pile  of  tubs,  pots,  pans,  and 
other  objects,  distributed  along  the  front ;  in  the  back  of  the 
room  is  a  woman,  cooking  at  the  fire ;  a  man  is  standing  at 
her  side ;  and  a  dead  calf  is  hanging  up. 

Etched  by  Teniers. 


518.  LEcole  Flamande,     An  interior,  with  a  boor  seated 
on  a  block,  with  a  pipe  in  one  hand  and  a  jug  in  the  other ; 
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a  cask  stands  at  his  back,  beyond  which  is  his  companion,  seen 
in  a  hinder  view ;  on  the  opposite  side  are  five  others  at  cards. 
Engraved  by  MuUer,  and  etched  by  Boel. 


519.  A  Landscape,  with  a  company  of  peasants  assembled 
in  front  of  a  cottage,  situate  on  the  left  of  the  picture ;  of 
these,  a  couple  are  dancing  to  the  music  of  a  bagpipe.  The 
rays  of  the  departing  sun  sparkle  through  the  trees,  and, 
glittering  along  the  surfaces  of  objects,  enliven  the  brown  of 
the  evening  shade. 

1  ft.  \\  in,  by  1  ft,  6J  tn.— P. 

Collection  of  the  ChevaUer  Erard,    .  1825.     (Bought  privately.) 

Mr.  Smith, 1828.  (Mr.  Stanley)  80  ^«. 

Now  in  the  collection  of  Mr.  Norton. 


520.  The  Interior  of  a  Chemist's  Laboratory.  The  operator 
is  standing  at  a  furnace,  watching  the  result  of  some  experi- 
ment ;  three  of  his  assistants,  busily  engaged,  are  at  a  furnace 
in  another  part  of  the  room ;  they  are  overlooked  by  a  man, 
from  a  little  window  above.  Numerous  alembics,  retorts, 
crucibles,  books,  &c.,  are  distributed  in  every  part  of  the 
room.    A  spaniel  lies  asleep  in  front. 

2  >Tf.  3  tn,  by  2  /f.  9  t/?.— C. 

Sold  by  Mr.  Stanley, 1824 95  ^«. 

Collection  of  Lord  Radfitock,       .     .     1826 336Z. 

Now  in  the  collection  of  Lord  Northwick. 


521.  The  Companion.  The  interior  of  a  spacious  labo- 
ratory, with  a  row  of  furnaces,  on  the  left,  in  full  operation. 
On  the  opposite  side  of  the  room  is  a  venerable  man,  with  a 
gray  beard,  seated  at  a  table,  fronting  a  large  window,  trying 
a  piece  of  metal  on  a  touchstone ;  three  men  (one  of  whom 
stands  by  a  little  furnace,  the  others  busy  at  a  table)  are  at  the 
end  of  the  room ;  and  a  fourth  is  peeping  in  at  the  door,  near 
them.   An  extensive  assortment  of  chemical  apparatus  is  dis- 
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tributed  over  every  part  of  the  room.     A  terrier  dog  lies  at 

the  side. 

2  ft  3  in,  by  2  ft  9  in.— C. 

This  picture  was  imported,  with  the  companion,  from  Spain,  and 

is  said  to  have  formerly  adorned  the  Royal  Collection. 

Sold  by  Mr.  Stanley, 1824.     ...       115  ^«. 

Collection  «»f  Thomas  Emmerson,  Esq.   1829.     .     .     .       504Z. 


522.  An  Interior,  with  a  young  man  seated  on  a  stool,  in 

front ;  one  hand  is  placed  on  his  thigh,  the  other  holds  a  pipe 

in  his  mouth,  his  elbow  at  the  same  time  resting  upon  a  table ; 

three  men,  two  of  whom  are  at  cards,  are  round  a  fire,  in  the 

background. 

1  fL  2  in,  by  10  »».— P. 

Engraved  in  the  Mus^e  Fran^ais. 

Valued  by  the  Experts  du  Mus^e,  in  1816,  at    .     3000/*.  120Z. 

Now  in  the  Louvre. 


523.  The  Knife-Grinder,  working  at  his  machine,  on  the 
foreground  of  a  landscape. 

1  ft.  2  in,  by  10  ««.— P. 
Engraved  in  the  Mus^e  Fran9ais,  by  Guttenberg. 
Valued  by  the  Experts  du  Mus^e,  in  1816,  at    .     1500 /«.     60?. 
Now  in  Louvre. 


524.  A  Chemist's  Laboratory.  The  subject  represents  an 
elderly  man  with  a  gray  beard,  seated  at  a  covered  table, 
holding  a  book  in  one  hand  and  stirring  some  mixture  in  a  cru- 
cible with  the  other ;  his  assistant  is  on  the  opposite  side  of  the 
room,  kneeling  at  a  furnace,  with  a  pair  of  bellows  in  his  hand; 
the  shop  is  filled  with  every  variety  of  chemical  apparatus. 

lOtTi.  by  \fL  IJtn.— P. 

Engraved  by  Par^e,  in  the  Mus^e  Fran^ais. 

Taken  from  the  Louvre  by  the  Allies  in  1815,  and  restored  to 
the  Hague  Gallery. 
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525.  A  Hilly  Landscape,  richly  varied  with  trees,  and  en- 
livened with  a  cottage  in  the  middle  distance.  On  the  fore- 
ground are  three  men  cutting  wood ;  and  a  fourth,  who  ap- 
pears to  be  directing  them  in  their  work. 

8  in.  by  11  17!.— P.  (about.) 
Now  in  the  collection  of  Mr.  Enimereon. 

526.  A  View  of  the  Chateau  of  Teniers,  and  the  surrounding 

country,  represented  under  the  aspect  of  an  impending  shower.  I 

In  the  foreground  are  a  gentleman  (wearing  a  scarlet  cloak)  , 

and  two  ladies  {supposed  to  be  the  artist  and  his  daughters),  ] 

in  conversation  with  an  old  man,  who  holds  a  spade  in  one  | 

hand  and  a  red  cap  in  the  other,  with  wliich  he  is  pointing  to  a  ! 

cottage,  as  if  inviting  them  to  enter ;  a  child  stands  at  the  door  i 

of  the  house ;  a  dog  seated  in  front,  and  a  few  culinary  utensils,  J 

lying  near  the  cottage,  complete  the  composition.  j 

3/1.  2  in.  hy  5  ft.  ^  in.— C.  ' 

Collection  of  Mr.  Smith,  ....     1828 230  sr«. 

Now  in  the  posaesaion  of  Peter  Norton,  Esq. 


527.  The  Interior  of  a  Cabaret,  with  boors  drinking,  &c. 
t  a  group,  on  the  right,  is  one  wearing  a  hat  and 
a  saah  round  his  waist,  and  a  swoi'd  by  his  side ;  in 
isite  side  of  the  picture  is  a  female  ascending  from  a 
Another  company  of  persons  is  seen  round  the  fire, 
ick  of  the  room. 

1  ft.  10  in.  by  1  ft.  11  (■«.— P. 
ion  of  M.  Zachary,  Esq.     .     .     1828.  (bought  in)  295  gs. 


[he  Archers.  A  landscape,  with  some  cottages  on 
and  a  party  of  eight  peasants  distributed  along  the 
ad,  amusing  themselves  with  archery.  One  of  them 
act  of  drawing  the  bow,  to  let  fly  his  arrow  ;  and  two 
hind  him,  waiting  their  turn.  Two  others  are  on  the 
side,  close  to  the  target ;  and  a  third,  who  appears  to 
i  dischai^ed  his  arrow,  ia  running  towards  the  mark. 
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The  remaining  two  of  the  party  are  chatting  together.  The 
spire  of  a  church  rises  above  the  cottages,  and  a  shepherd, 
keeping  sheep,  is  seen  in  the  distance.     Dated  1645. 

Etched  by  the  painter,  and  known  as  Le  Tire  a  VAre. 

This  little  picture  has  ever  held  a  high  reputation  for  its  peculiar 
smartness  and  freedom  of  pencilling,  its  silvery  tone  of  colour,  and 
tasteful  composition. 

Collection  of  M.  Danoot,  Brim.  1829.  (bt.  in)  13,200/o.  1188Z. 

It  should  be  observed  that  this  is  a  fictitious  price. 

The  picture  was  brought  to  England  by  Mr.  Buchanan,  and  was 
exhibited  in  Le  Petit  Louvre Price  asked,  1000  gs. 


529.  A  Hilly  Landscape,  exhibiting  an  open  view  of  great 
extent.  A  large  cottage  occupies  a  portion  of  the  foreground 
on  the  right,  in  front  of  which  are  six  peasants,  playing  at 
bowls ;  one  of  them,  wearing  a  scarlet  cap,  a  gray  jacket,  and 
green  pantaloons,  is  in  the  act  of  throwing  his  ball ;  two  others 
stand  behind  him,  waiting  their  turn.  The  remaining  two  are 
near  the  mark.  A  ch&teau  is  seen  on  the  summit  of  a  hill, 
on  the  left ;  and  a  village  extends  along  the  side  of  a  hill  and 
in  the  valley,  in  the  centre. 

4.«.  7  in,  by  7  A— C.  (about.) 

Collection  of  M.  Danoot,       Bruss.  1829.  (bt.  in)  4000^.  360Z. 

Now  in  the  possession  of  Mr.  Ewing,     ....     Price,  lOOOZ. 


530.  Fortune  Tellers.  The  view  exhibits  a  mountainous, 
rocky  landscape.  On  the  foreground  is  a  gipsy  telling  a  young 
man  his  fortune ;  two  other  gipsies  are  seated  at  the  side,  one 
of  whom  has  a  child  in  her  lap ;  and  a  fourth,  followed  by  her 
dog,  is  approaching  her  companions.  On  the  second  distance  is 
a  peasant  with  a  basket  at  his  back  descending  a  bridge  enclosed 
by  two  rocks,  on  the  summit  of  one  of  which  stands  a  chateau. 

^  ft,  11  in,  by  5  ft,  6f  in, — C. 

Collection  of  M.  Danoot  (bought  in),  1829.    .     2ZbO  flo,     21 IZ. 


531.  A  View  of  a  Village  in  Flanders,  represented  under 
the  aspect  of  winter.     On  the  foreground  is  a  peasant  driving 

VOL.   III.  2   D 
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along  two  pigs ;  a  little  retired,  on  the  left,  is  a  second  peasant, 
with  a  faggot  under  his  arm,  about  to  enter  a  cottage ;  and 
on  the  opposite  side  are  two  villagers  chatting  together.  The 
spires  of  churches  rise  in  the  distance. 

3  ft,  5  J  in,  by  5  ft,  f>\  in, — C. 
Collection  of  M.  Danoot  (bought  in),  1829.     .     1750  ;fo.    157Z. 


532.  The  Alchymist.  The  interior  of  a  laboratory,  with 
a  venerable  old  man,  sitting  on  the  right,  busy  at  a  furnace ; 
behind  him  stands  a  stool,  with  a  cloth  on  it ;  and  in  the  back 
of  the  apartment  are  three  men.  A  great  variety  of  apparatus 
relating  to  the  pursuit  are  distributed  about  the  place. 

\ft.Z  in.  by  1  ft,  8  »n.— C. 

Sold  at  Mr.  Christie's,  in  1829,  for 76  gs. 


533.  The  Water  Doctor.  A  venerable  man,  wearing  a  black 
coif  and  a  gray  furred  mantle,  seated,  examining  a  urinal, 
which  an  elderly  woman,  who  stands  by  his  side,  leaning  on 
a  stick,  appears  to  have  brought  him ;  a  table,  on  which  are 
a  globe,  an  hour-glass,  and  some  books,  is  placed  on  the  right. 
A  man  stands  at  an  open  door,  in  the  back  of  the  apartment, 
looking  through  a  telescope  at  the  steeple  of  the  church  of 
Notre  Dame,  at  Antwerp. 

1  yU.  3  in,  by  2  /f.— P. 

Collection  of  Thomas  Emmerson,  Esq.,  1829 lOOZ. 


534.  The  Interior  of  a  Picture  Gallery,  or  a  Painter's  Studio^ 
in  which  are  three  persons,  one  of  whom  (probably  a  portrait 
of  Brauwer,  wearing  a  drab  hat  and  a  black  dress,  is  seated 
before  an  easel,  with  a  palette  and  pencils  in  his  hand ;  the 
second  person  is  a  young  man,  habited  in  a  drab-coloured  dress, 
holding  a  small  picture  in  his  hand,  and  bending  on  one  knee 
to  look  at  another  (evidently  intended  for  Teniers) ;  and  the 
remaining  person  (Craesbeck)  is  stooping  to  look  at  two 
pictures  placed  in  a  chair,  one  of  which  represents  "The 
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Temptation  of  St.  Anthony/*  the  other  "A  Guard-Eoom, 
with  Monkeys."  This  is  a  brown  picture,  painted  in  the 
manner  of  Brauwer,  or  Teniers  the  elder. 

1  ft  9i  in,  by  2  fl,  6 J  in.— P. 

Collection  of  Lord  Gwydir,    .     .     1829.  (by  Mr.  Christie)  126Z. 

Kow  in  the  collection  of  Edward  Gray,  Esq. 


535.  The  Interior  of  a  Eoom,  with  a  party  of  six  boors,  on 
the  right ;  three  of  whom  are  seated  at  a  table,  formed  of  a 
board  on  a  tub  ;  the  one  nearest  to  the  spectator,  stripped  to 
his  shirt,  is  filling  his  pipe ;  a  second,  in  a  blue  dress,  is  on  his 
left ;  and  a  third  holds  a  paper  of  tobacco  in  his  hand.  Beyond 
a  boarded  partition  are  five  peasants,  near  a  fire ;  and  from 
this  part  of  the  room  a  waiter,  with  a  plate  of  butter  and  a  jug 
in  his  hands,  is  approaching  the  front.  A  dog  and  a  few  house- 
hold utensils  add  to  the  picturesque  effect  of  the  foreground. 

Collection  of  Lord  Gwydir,    .     .     .     1829 110  ^«. 


536.  Villagers  Merry-Making.  A  couple  dancing  to  the 
music  of  a  bagpipe,  played  by  a  young  man,  standing  on  a 
tub,  close  to  the  side  of  a  cottage ;  the  female  is  dressed  in  a 
yellow  jacket,  a  blue  skirt,  and  a  white  apron ;  her  jovial 
partner  wears  a  red  jacket,  and  holds  up  his  scarlet  cap  in  his 
hand.  The  hostess  stands  at  the  door ;  and  two  boors,  looking 
on,  are  near  it.    The  figures  are  eight  and  a  half  inches  high. 

\fL  4  in.  by  \  ft,  2  tn.— C. 

Now  in  the  collection  of  Charles  Bredel,  Esq. 

The  preceding  is  perhaps  the  picture  which  was  sold  in  the  col- 
lection of  B.  Heathcote,  Esq.,  in  1807,  for 165  gz. 


537.  The  Interior  of  a  Eoom,  with  a  company  of  six 
artisans  and  a  woman,  grouped  together  on  the  right ;  one  of 
the  former,  wearing  a  gray  jacket,  is  seated  reading  a  gazette, 
and  the  female  leans  on  the  back  of  his  chair.  Opposite  to 
these  sits  a  man,  in  a  blue  jacket,  with  a  jug  in  his  hands ; 
behind  whom  stands  a  third,  with  a  hunchback ;  he  has  on 
a  yellow  jacket  and  is  smoking  his  pipe.     In  the  back  of  the 
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room,  on  the  left,  are  a  man  and  a  woman,  at  a  fire.  This 
delightful  example  was  formerly  in  the  Queen  of  Spain's 
collection,  and  is  marked  with  the  royal  arms  at  the  back. 

10  in.  by  1  /f.  li  tn.— P. 
Recently  for  sale  at  a  dealer's Price,  300  gs. 


540.  A  Hilly  Landscape.  On  the  right,  near  a  cluster  of  trees, 
is  a  woman,  dressed  in  a  scarlet  jacket,  seated,  with  her  back  to 
the  spectator,  milking  a  cow ;  her  attention  is,  at  the  same  time, 
directed  to  a  young  shepherd,  who  stands  near  her,  with  a  crook 


! 

i 


I 


538.  The  Interior  of  a  Room,  with  a  party  of  five  artisans, 
two  of  them  are  playing  at  cards ;  one  of  the  players  is  an  i 

old  man,  wearing  a  gray  jacket  and  a  white  cap ;  he  has  two  I 

aces  in  his  hand ;  his  opponent  is  seated  on  a  tub,  and  is 
dressed  in  a  yellow  jacket.  In  the  opposite  side,  and  back  of 
the  room,  are  three  boors,  near  a  woman  frying  pan-cakes. 
A  spaniel,  an  old  hat,  and  a  large  pitcher,  are  on  the  fore- 
ground.   Dated  1670. 

1ft.  7  in,  by  2  fL—C. 

Collection  of  the  Marquis  of  Ely,  1830.  (by  Mr.  Stanley)  140  gs. 

Now  in  the  collection  of  Thomas  Emmerson,  Esq. 


539.  Boors  smoking  and  drinking.  The  interior  of  a 
room,  with  a  party  of  four  artisans  on  the  right ;  one  of  them, 
dressed  in  a  yellow  jacket  and  green  trowsers,  is  seated  in  a 
low  chair,  lighting  his  pipe ;  while  a  comrade,  on  his  left,  is 
jovially  raising  his  glass  of  liquor,  and  giving  a  toast ;  the 
third  person  is  partly  concealed  by  the  former  two ;  and  the 
fourth  stands  behind  them.  A  stool,  with  a  pot  of  embers  on 
it,  is  near  them.  On  the  opposite  side  are  a  cask  and  various 
other  objects;  and  in  the  back  of  the  apartment  are  five    *  t 

peasants,  round  a  fire ;  and  a  woman  entering  at  a  side  door.  ! 

Painted  with  extraordinary  breadth  and  vigorous  effect. 

1  ft,  3i  tn.  by  I  ft.  10  tn.— P. 

Collection  of  the  Marquis  of  Ely,  1830.  (by  Mr.  Stanley)  180  gs. 

Now  in  the  possession  of  Richard  Artis,  Esq. 
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in  his  hand  and  his  dog  at  his  side ;  more  to  the  right  are 
five  pigs,  one  of  which  is  feeding  in  an  earthen  pan,  against 
which  stands  a  brass  milk-can  and  an  earthen  crock.  On 
the  opposite  side  is  a  flock  of  sheep,  in  a  meadow ;  beyond 
which  are  some  cottages,  on  the  acclivity  of  a  hill.  Painted 
in  a  clear  and  silvery  tone  of  colour. 

1  ft,  *l\  in,  by  2  ^.  1 J  in, — Cop. 

Collection  of  Thos.  Emmerson,  Esq.,    1829 116  ^a. 

Now  in  the  collection  of  David  BaiUie,  Esq. 


541.  A  Village  Scene,  with  two  large  cottages  on  the  right; 
one  of  them  has  the  sign  of  the  crescent  moon.  The  fore- 
ground is  occupied  by  a  company  of  peasants,  playing  at 
bowls ;  amongst  a  party  of  four,  on  the  right,  is  one  in  his 
shirt,  in  the  act  of  throwing  the  ball ;  while  a  second,  in  a 
blue  jacket,  stands  behind,  waiting  his  turn ;  a  third  is  near 
the  mark ;  and  in  the  middle  are  two  others ;  one  of  them  is 
running  and  another  looking  on. 

4  ft  by  6  /f.  1  m.— C. 
Engraved  by  Le  Bas. 

Collection  anonymous,     .     .     f?am,  1821.     .    10,000/«.   400Z. 
Now  in  the  collection  of  the  Chevalier  Erard. 
There  is  an  etching  by  Teniers  resembling  this  picture. 

542.  Le  Chapeau  blanc.  An  interior,  with  a  group  of  five 
boors  disposed  round  a  table,  on  the  right ;  one  of  them,  an 
elderly  man,  in  a  blue  jacket,  seated  nearest  the  left  side, 
with  his  white  hat  hanging  upon  the  back  of  his  chair,  is 
occupied  in  chopping  tobacco  with  a  knife ;  opposite  to  him 
is  seated  another,  with  a  jug  in  his  left  hand  and  a  pipe  in 
his  mouth ;  at  his  side  is  a  third  filling  his  pipe ;  and  behind 
stands  an  old  man  leaning  over,  as  if  attending  to  their  con- 
versation. Other  figures  are  seen  in  the  back  of  the  room ; 
and  on  the  ground,  in  front,  lie  some  billets  of  wood.  A 
beautiful  picture,  of  first-rate  excellence. 

2fL  by  2/7.  6  tn.— P.  (about.)     Worth  450  gs. 
Now  in  the  collection  of  M.  Yaldou. 
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543.  The  Interior  of  a  Room,  with  a  number  of  figures, 
four  of  whom  are  seated  round  a  sort  of  butcher's  block, 
which  serves  them  for  a  table^  engaged  in  the  game  of  odd 
or  even ;  near  them,  and  on  the  right,  stands  a  man,  with  a 
leather  apron  on,  conversing  with  a  woman  near  him.  A  dog 
and  various  objects  of  still  life,  fill  up  the  left  for^round ; 
and  round  a  fire,  at  the  end  of  the  room,  is  a  company  of 
about  six  more  figures.     Dated  1643. 

1  ft.  8  in,  by  2  ft,  4  in,—?. 

Now  in  the  Munich  Gallery. 


544.  An  Interior,  with  a  large  assemblage  of  peasants 
merry-maJring.  Among  them  is  a  young  man,  mounted 
upon  a  tub,  playing  the  fiddle ;  to  which  a  youthful  couple 
are  dancing,  whose  movements  have  alarmed  a  dog,  which 
is  barking  at  them ;  another  fond  couple  are  seated  near  the 
fiddler.  On  the  right  is  a  group  of  three  men  and  a  woman ; 
and  near  a  chimney,  in  the  back  of  the  room,  are  a  woman 
and  six  peasants. 

1  ft,  %\  in.  by  2  /f.  6  in.— P. 

The  two  preceding  pictures  are  painted  in  the  artist's  best  time 
and  manner,  and  possess,  to  perfection,  the  various  beauties  for 
which  he  is  so  justly  admired.     They  are  well  worth  1000  gs. 

Now  in  the  Munich  Gallery. 


545  An  Interior,  with  a  great  variety  of  culinary  and 
other  objects  distributed  on  the  foreground ;  and  a  group  of 
four  peasants,  at  cards,  round  a  fire,  in  the  back  of  the  room. 

1  ft.  3  in.  by  1  ft.  8J  iw.— P.         Worth  150  g8. 

Now  in  the  collection  of  Prince  Beauharnois,  at  Munich. 


546.  A  Man  and  a  Woman,  seated  at  a  table,  taking  re- 
freshment ;  the  former  has  a  glass  and  a  jug  in  his  hands. 
Engraved  by  I.  B.  R.,  under  the  title  of  Le  Diner  Flamand. 
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547.  A  Monkey  blowing,  with  a  bellows,  under  a  crucible. 
Engraved  by  Basan,  under  the  title  of  Les  Plaisir  des  Fous, 


548.  The  Companion.     A  monkey,  with  a  syringe. 
Engraved  by  Basan. 


549.  La  Boh&mierme  en  Couche,    A  cavern,  in  which  is  seen 
a  female,  in  bed ;  two  gipsy  women  and  a  girl  are  in  front. 

1  ft  by  9  in. 
Engraved  by  Surrugue. 


550.  An  Interior,  with  two  men  and  a  woman  performing  a 
concert ;  one  of  the  former  is  playing  on  a  guitar. 
Engraved  by  Schaub. 


551.  The  Duet.  A  woman  and  a  man,  sitting  together  in 
a  room,  near  a  little  window ;  the  former  is  seen  in  a  profile 
view,  with  a  song  in  her  hand ;  the  latter  is  on  the  farther  side 
of  a  table,  on  which  he  leans ;  a  pewter  jug  stands  on  a  form 
near  them.  A  dog,  lying  asleep ;  a  tub,  with  a  brass  candle- 
stick on  it;  and  an  old  pair  of  shoes;  are  on  the  for^round. 

9Ji«.  by  lliin.— P. 

Kow  in  the  collection  of  George  Morant,  Esq. 


552.  The  Duet.  The  interior  of  a  room,  in  which  is  a 
man,  seated  in  a  tub-chair,  playing  a  fiddle ;  an  old  woman, 
also  seated,  and  holding  a  music-paper  in  her  hand,  is  accom- 
panying him  with  her  voice ;  eight  other  figures  are  seen  at 
the  end  of  the  room,  near  a  fire ;  two  of  whom  are  at  cards, 
and  a  boy  is  playing  a  pipe. 

2/f.  10}  in.  by  3  ft.  9^  tVi.— C. 

Engraved  by  Le  Bas,  under  the  title  of  Lea  Passe-terns  de  Flandre, 
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It  is  also  engraved  by  Hoermane,  when  it  was  in  the  collection  of 
he  Count  de  Vence,  in  1748. 
A  similar  composition  with  the  above  ie  etched  by  Boel. 

553.  The  Interior  of  a  sort  of  Guard-Eoom,  in  front  of 
vhich  is  a  group  of  Bix  figures ;  two  of  them  are  playing  at 
ards,  upon  a  little  low  tub ;  one,  sitting  on  a  block,  wears  a 
lat  and  feathers,  and  is  clad  in  a  cuirass,  with  a  sword  at  his 
ide ;  his  adversary  is  opposite  to  him,  down  on  one  knee,  and 
estiug  his  arm  with  his  cards  in  liis  hand  on  the  other.  The 
«maiiiiag  figures  are  watching  the  result  of  the  game ;  close 
o  the  front  are  a  breast  and  back  plate  of  armour,  lying  on 
.  form ;  and  in  the  opposite  side  a  dog  lies  asleep. 

Engraved  by  Le  Baa,  under  the  title  of  Le  Combat  sans  Danger. 


554.  A  Cattle  Market.  Composed  of  two  cows,  sixteen 
heep,  a  goat,  and  a  sow  with  five  young  pigs ;  and  upon  the 
nmmit  of  a  hill  is  a  shepherd,  seated,  with  his  dog  by  his 
ide ;  beyond  him  is  seen  a  village  inn,  where  a  number  of 
narket  people  are  assembled  under  a  pent-house. 

Engraved  by  Le  Baa,  under  the  title  of  Le  Mareki  a /aire. 


555.  The  Companion.  The  view  oEfers  the  hilly  entrance 
if  a  village,  over  which  are  distributed  two  cows,  two  goats, 
our  pigs,  and  about  twenty-six  sheep ;  amongst  which  stands 
,  boy,  holding  a  dog ;  upon  the  top  of  the  hill  are  two 
ihepherds,  one  of  whom  is  seated,  playing  the  flute ;  the 
ither  stands  listening  near  him ;  on  the  same  line,  and 
owards  the  left,  are  a  number  of  villagers,  in  front  of  a 
lott^e ;  two  of  them  are  in  the  act  of  striking  a  bargain. 
\ft.  8  in.  by  2 /if.  3  tn. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Marche  eonelae. 


556.  A  Landscape,  with  a  laige  cottf^e  on  the  right,  at  the 
loor  of  which  stands  a  woman ;  in  front  of  it  are  a  group  of 
ive  peasants,  round  a  table,  smoking ;  one  of  them  has  risen 
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from  a  three-legged  stool.  A  second  group  of  boors  are  seen 
under  a  shed,  at  the  side  of  the  house ;  and  in  the  middle, 
and  close  to  the  front,  is  a  man  seated  on  the  ground,  in  con- 
versation with  another,  who  stands  leaning  on  a  stick.  Two 
casks  and  three  earthen  pans  lie  on  the  ground  near  them. 
A  picturesque  landscape,  with  a  cottage  and  four  figures,  two 
of  whom,  leading  off  a  drunken  man,  are  seen  in  the  opposite 

side. 

1  fi,  ^  in,  by  1  ft  5  in. 

Engraved  by  Major,  in  1749,  then  in  the  collection  of  the  Prince 

of  Wales,  at  Carlton  House ;  and  also  by  Jorma,  under  the  title  of 

UAutomne  ;  ou,  le  Reiour  des  Vendanges, 


557.  A  Village  Holiday.  A  company  of  peasants  merry- 
making, in  front  of  a  cottage ;  amongst  them,  and  about  the 
middle,  is  a  couple  dancing  (the  man  holding  his  cap  in  his 
hand)  to  the  music  of  a  bagpipe,  played  by  an  old  man  sitting 
on  a  tub ;  several  villagers  are  at  the  door  of  the  house,  and  a 
large  company  of  them  under  a  shed.  Close  to  the  front  are 
a  man  and  woman,  sitting  on  a  form;  a  man  is  standing 
near  them,  with  his  hands  behind  him. 

Engraved  by  Sanba,  under  the  title  of  Le  Retour  des  Vepres; 
also  by  Major,  under  the  title  of  La  petite  Noce  de  Village, 


558.  A  Pair.  One  represents  a  view  in  the  court  of  a 
cottage,  in  which  are  five  figures.  A  woman  and  two  men 
are  seen  together;  the  two  latter  appear  to  be  striking  a 
bargain  for  three  pigs,  which  are  near  them. 

8  in.  by  6  in. — P. 


559.  The  Companion.  A  landscape,  with  two  cottages. 
At  the  side  of  the  nearest  are  a  man  and  a  woman ;  the  latter 
carries  a  brass  milk-can  on  her  arm.  A  group  of  four  figures 
appear  to  be  in  conversation,  near  the  second  house. 

Engraved  by  Le  Bas. 
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560.  A  Landscape,  with  buildings  on  the  summit  of  a  lofty 
hill.  Close  to  the  front  are  three  figures,  two  of  whom  are 
standing  in  chat  with  the  third,  who  is  seated ;  a  little  beyond 
these  is  a  traveller,  with  a  bundle  at  his  back  and  a  stick  in 
his  hand ;  and  still  farther,  in  the  middle  distance,  are  seen 
two  women,  and  a  man  driving  a  flock  of  sheep  over  a  bridge. 

Engraved  by  Le  Bas,  under  the  title  of  Doudhme  Vue  de  Flandre. 


561.  The  Water  Doctor.     The  emperic  is  seated  at  a  table, 
in  the  middle,  holding  a  urinal  in  one  hand  and  a  book  in  the  j 

other ;  while  an  old  woman,  who  stands  on  the  farther  side  of  I 

the  table,  is  watching  his  countenance  with  anxious  solicitude ;  J 

at  the  same  time,  another  female  is  cautiously  peeping  from 
behind  a  door ;  in  the  back  of  the  room  are  two  men,  busy 
at  a  dresser.  Various  books  are  displayed  on  the  table,  and 
bottles  and  gallipots  on  the  ground. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Ghimide, 


562.  The  Companion.  The  Dentist.  The  doctor,  seated 
in  an  arm-chair,  is  holding  in  his  hand  an  instrument  with  a 
tooth  on  its  point,  which  he  has  just  extracted  from  the 
mouth  of  a  young  man,  who  stands  at  the  farther  side  of  a 
table  with  his  hand  up  to  his  face. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Deniiste,  to  form  a 
book  styled  the  Le  Brun  Gallery. 


563.  A  Landscape,  with  three  figures  standing  in  the  front 

ground,  representing  Teniers  and  his  wife,  and  a  gipsy  telling 

her  fortune ;  on  the  right  are  three  other  gipsies,  one  of  whom 

is  suckling  a  child ;  and  on  the  opposite  side  is  a  boy  with 

a  dog. 

2  ft,  hy  2  ft  11  in,—G. 

Engraved  by  Surrugue ;  then  in  the  collection  of  M.  Tronchien, 

in  1750. 
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564.  The  Interior  of  a  Guard-Eoom,  with  a  youth,  in  front, 
beating  a  drum ;  five  other  figures,  variously  engaged,  are  in 
the  back  part  of  the  rOom.  On  the  right  side,  and  front, 
are  two  cuirasses,  a  shield,  and  a  saddle,  on  the  ground ;  a 
helmet,  with  a  plume  of  feathers,  and  an  arm-piece,  lie  on  a 
bench.— fi^e^j  No.  146,  p,  300. 

Engraved  by  Hasan,  from  a  picture  then  in  the  collection  of 
M.  Lamberts. 


565.  An  Interior,  with  a  company  of  six  figures,  three  of 
whom  are  engaged  at  cards ;  the  youngest  of  them  appears 
to  be  the  dupe  of  the  other  two.  The  three  others  are 
behind,  looking  on. 

Engraved  anonymous. 


566.  An  Interior,  with  five  figures ;  the  nearest  of  them  is 
seated  on  a  tub,  at  the  end  of  a  small  table,  filling  his  pipe ; 
his  companion,  also  seated,  is  on  the  farther  side  of  the  table, 
lighting  his  pipe  with  a  match ;  a  pot  of  embers  and  a  paper 
of  tobacco  are  close  to  him.  Two  others  stand  behind,  and  a 
fifth  is  turned  to  the  wall. 

Engraved  by  Lempereur,  under  the  title  of  A  musemens  Flamands, 
Then  in  the  collection  of  the  Count  de  Clermont. 


567.  The  Companion.  An  interior,  with  four  men  and  a 
woman ;  the  nearest  of  these  to  the  spectator  is  an  elderly 
man,  sitting  in  a  chair,  smoking  his  pipe,  which  he  has  just 
lighted  with  a  match  that  he  still  holds  in  his  hand;  his 
companion,  also  seated,  is  on  the  farther  side  of  a  little  table, 
leaning  back  against  the  wall,  and  pufiBing  the  smoke  out  of 
his  mouth.  A  jug  and  a  pot  of  embers  are  on  the  table. 
The  remaining  three  figures  are  in  the  back  of  the  room 
smoking  and  drinking. — See  No,  490,/or  a  similar  composition. 

Engraved  by  Lempereur,  under  the   title   of  Les  DUices  des 
Flamands. 
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Formerly  in  the  collection  of  the  Count  de  Clermont. 
A  picture,  resembling  the  above  description,  is  in  the  collection 
of  the  Baron  Delessert. 


568.  The  Freemasons.  The  interior  of  a  large  room,  with 
a  company  of  six  artisans  in  front,  two  of  whom  are  seated 
at  a  little  table,  playing  at  cards ;  the  one  on  the  spectator's 
left  is  an  elderly  man,  dressed  in  black,  and  having  a  broad 
frill  round  his  neck ;  his  adversary  looks  like  a  cook,  wears 
a  cap  on  his  head,  and  has  a  case  of  knives  by  his  side ; 
three  of  the  others  are  on  the  farther  side  of  the  table, 
watching  the  game ;  the  sixth  is  turned  round  to  the  wall ; 
the  company  is  overlooked  by  an  old  woman,  from  a  little 
window  above.  In  the  back  part  of  the  room  are  five  more 
figures,  and  amongst  them  is  a  woman  frying  cakes,  &c.  An 
excellent  production. 

I  ft.  9  in.  by  2/L  2  m.— P.  (about.)  Worth  450  gs. 
'  Engraved  by  Lepicie,  under  the  title  of  Les  Francs-Ma^ona 
Flamands. 

Collection  of  M.  Bellanger,  .     .     .     1747. 

Now  in  the  collection  of  Sir  Simon  Clarke,  Bart. 


569.  The  Fond  Couple.  The  interior  of  a  room,  in  front 
of  which  are  a  man  and  woman,  sitting  together  near  a  tub, 
which  serves  them  for  a  table ;  the  man  holds  a  jug  in  one 
hand,  and  is  chucking  the  woman  under  the  chin  with  the 
other ;  another  man  is  seen  quitting  the  room  by  a  door,  on 
the  opposite  side.  A  brass  milk-can  and  two  earthen  pans 
are  on  the  ground ;  also  a  chopping  block,  with  a  candlestick 
on  it :  these  occupy  the  front. 

Engraved  by  Canot,  under  the  title  of  Uamoureux  Buveur. 


570,  A  View  of  a  large  open  space,  appropriated  for 
bleaching  grounds,  surrounded  by  cottages.  Numerous 
females  are  seen  busily  engaged  laying  out  or  watering  the 
cloth ;  a  large  bam  stands  on  the  right  and  front,  in  which 
is  a  woman  washing ;  others  are  sitting  at  the  door,  taking 
refreshments.    A   woman,  at  a  well;   an  overseer,  with  a 
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whip  in  his  band ;  and  two  dogs,  one  of  which  is  fastened 
to  a  kennel,  are  in  the  front  ground. 

1  fL  8  in.  by  2  /^.  2  t«.— C. 

Engraved  by  Le  Bas,  under  the  title  of  Blanchisserie  Flamande. 

A  similar  subject  occurs  in  No.  511,  p.  396. 

Collection  of  M.  de  la  Bouxifere,     .     .     1754. 

Now  in  the  Dresden  Gallery. 


571.  A  Flemish  Ffite.  A  landscape,  with  cottages  on  the 
right ;  in  front  of  the  nearest  are  assembled  about  twenty- 
seven  villfigers ;  the  principal  group  consists  of  five  persons, 
at  table,  in  front  of  the  door ;  while  others  are  near,  smoking 
and  drinking,  and  observing  a  couple  dance  to  the  music  of  a 
hurdy-gurdy,  played  by  an  old  man,  standing  under  a  large 
tree  ;  at  the  foot  of  which  is  seated  a  loving  couple.  A  stream 
flows  on  the  opposite  side,  beyond  which  are  buildings  and 
trees,  and  the  spires  of  churches  rising  in  the  distance. 

Engraved  by  Le  Bas,  under  the  title  of  Vtte  cCAnverSy  and  then 
in  the  collection  of  the  King  of  Poland,  1754. 


572.  An  Interior,  with  a  peasant,  his  wife,  and  eight 
children  disposed  round  a  table,  formed  of  a  tub  with  a 
board  across  it,  on  which  is  placed  a  bowl  of  soup ;  in  front  is 
seated  a  child,  holding  a  basin  full  of  it,  while  two  of  her 
brothers  are  playing  pipes,  &c. 

Engraved  by  Le  Bas,  from  a  picture  at  that  time  in  the  collection 
of  the  Duke  de  Valentinois,  1760. 


573.  An  Interior,  with  a  company  of  seven  peasants,  dis- 
posed around  a  little  table,  listening  to  a  youth,  who  is  seated 
on  the  left,  reading  a  gazette.     On  the  opposite  side  sits  an 
old  man  with  a  jug  in  one  hand  and  a  gleiss  in  the  other. 
Engraved  by  Le  Bas,  under  the  title  of  UEcols  de  ton  OoUt, 
Formerly  in  the  collection  of  the  Duke  de  Valentinois,  1760. 


574.  An  Interior,  with  a  company  of  five  figures ;  four  of 
whom  are  seated  at  a  rustic  table,  on  which  are  refreshments ; 
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the  eldest  among  them  sits  on  the  right,  reading. a  paper, 
while  a  woman  stands  behind  his  chair,  looking  over  him. 
Engraved  by  Le  Bas,  under  the  title  of  Le  bon  Phre, 
Formerly  in  the  collection  of  the  Duke  de  Valentinois,  1760. 


575.  An  Interior,  with  two  topers ;  the  nearest  of  them  to 
the  spectator  is  an  old  man,  sitting  at  a  little  table,  with  a 
large  pitcher  in  one  hand  and  a  glass  in  the  other ;  his  com- 
panion (a  young  man)  stands  on  his  farther  side,  filling  his  pipe. 

Engraved  by  Le  Bas,  under  the  title  of  Le  Vieillard  content. 

Formerly  in  the  collection  of  the  Duke  de  Valentinois,  1760. 


576.  The  Temptation  of  St.  Anthony.  The  Saint,  habited 
in  the  robe  of  his  Order,  is  seen  in  a  sort  of  cave,  on  his 
knees,  with  his  hands  clasped  together,  in  the  attitude  of 
devotion ;  upon  a  bank  before  him  are  a  crucifix,  an  open 
book,  a  skull,  an  hour-glass,  and  a  pitcher.  Amongst  a  variety 
of  grotesque  figures  which  surround  him,  is  a  boor  oflFering  a 
glass  of  liquor,  and  a  monster,  with  a  horse's  skull  for  a  head. 

2  ft  2  in,  by  2  //.—P. 

Engraved  by  Le  Bas. 

Collection  of  M.  de  Vaux. 

Valued  by  the  Experts  du  Mus^e,  in  1816,  at     .     5000 /«.  200/. 

Now  in  the  Louvre. 


1 

i 


\ 
I 


1 
577.  A  Village  Merry-Making.     The  compositon  consists  I 

of  thirteen  figures,  assembled  in  front  of  two  cottages,  situate 

on  the  right  of  the  view ;  the  principal  group  is  formed  of 

two  women  and  three  men  dancing,  in  a  ring,  to  the  music  of 

a  bagpipe,  played  by  a  man  standing  against  a  boarded  fence. 

On  the  opposite  side,  and  in  front,  is  a  couple,  seated,  with 

their  backs  to  the  spectator ;    near  them  are  two  pigs,  two 

casks,  and  a  broom. 

9  in  by  13  in. 

Engraved  by  Le  Bas,  under  the  title  of  CinguiSme  FSte  de  Village. 

Formerly  in  the  collection  of  M.  Le  Count  de  Boudoin,  1772. 
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578,  A  Village  Meny-Making,  in  front  of  a  neat  cottage, 
standing  on  the  left  of  a  landscape.  The  principal  group  of 
figures  consists  of  three  couple  dancing,  in  a  ring,  to  the 
sound  of  a  fiddle,  played  by  a  man  standing  on  a  tub.  A 
woman,  with  a  child  in  her  lap,  is  seated  on  the  trunk  of  a 
tree,  close  to  the  front,  with  a  little  girl  standing  near  her ; 
and  on  the  opposite  side  are  three  men  conversing  together. 

Engraved  by  Le  Bas,  1772,  from  a  picture  then  in  the  collection 
of  the  Duke  de  Coss^. 


579.  A  Hilly  Landscape,  with  a  pool  of  water  in  front, 
fringed  with  flags  and  bulrushes;  six  ducks  and  four  ducklings 
are  on  the  pond,  and  two  other  ducks  are  flying  away ;  upon 
the  top  of  the  hill  are  seen  five  rabbits. 

1  ft,  \\  in.  by  lOf  in. 


580.  The  Companion.  A  similar  subject,  with  six  ducks 
and  the  same  number  of  ducklings,  &c.  / 

Engraved  by  Le  Bas,  from  a  picture  then  in  the  collection  of  M, 
Le  Brun. 


581.  A  Group  of  four  Children,  amusing  themselves  by 
blowing  a  bladder. 

Engraved  by  Le  Bas,  imder  the  title  of  La  Vessie. 


582.  Bustic  Amusement.  The  back  court  of  a  guinguette, 
in  which  are  assembled. eleven  peasants,  two  of  whom  are 
engaged  striking  balls  through  a  ring.  The  opposite  side  of 
the  picture  presents  a  hilly  landscape,  with  cottages  and  a 
pool  of  water  in  front,  close  to  a  boarded  fence,  which 
separates  it  from  the  court. 

Engraved  by  Le  Bas,  under  the  title  of  La  RScrSatian  Flamande. 

Formerly  in  the  collection  of  M.  Le  Count  de  Boudouin,  1774. 


583.  An  Interior,  with  a  youth,  seated,  playing  on  a  pipe ; 
and  an  old  woman,  also  seated,  holding  a  music  paper  in  her 
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hand.     A  jug  and  a  gla^  are  on  a  little  table  before  them. 
An  old  woman,  with  a  plate  in  her  band,  is  seen  entering  at 

8  side  door. 

Engraved  by  Le  Baa,  under  tlie  title  of  Le  Fluieur. 


584.  A  Vill^  FSte.  The  mirthful  scene  is  represented  in 
the  court  of  a  guingueUe  (or  country  ale-house) ;  amongst  an 
assembli^e  of  peasantry  (thirty  in  number),  and  in  front,  are 
two  couple  dancing  to  the  music  of  a  bagpipe,  played  by  an 
old  man,  standing  on  the  top  of  a  tub  apart  from  the  company, 
on  the  left ;  a  number  of  peasants  are  also  ranged  at  the  side 
of  a  boarded  fence,  and  under  a  pent  at  the  side  of  the  house. 
9  in.  by  1  ft.  1  in.—V. 

Engraved  by  Le  Baa,  under  the  title  of  Sixihne  Fete  de  VUloffe. 

Formerly  in  the  collection  of  M.  dn  Boudouin,  1772. 


585.  An  Interior,  with  a  company  of  five  boors,  forming  one 
group,  on  the  left  and  front  of  a  partition  ;  the  nearest  of  them 
stands  with  his  back  to  the  spectator,  holding  a  jug  in  one  hand 
and  raising  his  glass  to  the  full  extent  of  his  arm  with  the  other. 
On  the  opposite  side  is  the  landlord,  drawing  a  jug  of  liquor. 

Engraved,  anonym n us. 

586.  A  Chemist's  Laboratory.  The  operator  (an  old  man, 
with  a  gray  beard,  seated  in  an  arm-chair)  is  blowing  the  fire 
under  a  retort ;  in  the  back  of  the  room  is  a  man  standing,  with 
a  bottle  in  his  hand  ;  another  is  seated,  beating  something  in  a 
mortar;  these  two  are  overlooked  by  a  man  from  a  little  window 
above.  Three  books  and  three  crucibles  lie  on  the  ground,  in 
front ;  and  a  variety  of  chemical  apparatus  are  about  the  place. 

I  ft.  2  in.  hy  loi  in.— C. 
Engraved  by  Major. 


587.  A  Chemist's  Laboratory,  In  this  picture  the  operator 
(a  young  man)  is  seen  standing  before  a  furnace,  blowing  under 
a  crucible,  near  which  is  a  retort ;  two  open  books  and  an  hour- 
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glass  are  upon  some  brick  work,  adjoining  the  furnace ;  other 

books  and  a  bottle  are  on  a  shelf  under  a  window,  near  it ;  a 

large  pair  of  bellows,  an  anvil,  a  tub,  with  bottles  in  it,  and  an 

infinite  number  of  chemical  apparatus,  are  dispersed  about  the 

room. 

1  ft.  2  in.  by  lOf  iii. 

Engraved  by  M%jor,  in  1755 ;  and  also  by  Jorma,  when  in  the 

collection  of  Henry  Isaacs,  Esq. 


588.  The  Jealous  Husband.  The  scene  ofiTers  the  interior 
of  a  bam,  in  which  is  a  great  variety  of  objects,  such  as  a  barrow 
of  vegetables,  two  large  pumkins,  a  bottle,  and  a  plate  of  cheese 
on  a  chopping  block,  a  basket  of  fruit  on  a  barrel,  and  several 
brass  and  earthen  pots  and  cans,  &c.  In  the  centre  and  front 
of  the  picture  stands  the  mistress,  holding  her  child  by  the 
hand,  and  allowing  a  peasant  to  embrace  her,  with  both  his 
arms  round  her  neck ;  this  act  of  infidelity  is  discovered  by 
her  husband,  who,  with  fury  in  his  looks  and  a  knife  in  his 
hand,  is  hastily  descending  some  steps,  at  the  side.  Several 
cows  and  a  woman  are  seen  in  the  background. 

2/f.  4tw.  by  2>if.  10  m. 

Engraved  by  Major,  in  1750.  The  picture  was  then  in  the  col- 
lection of  His  Royal  Highness  the  Prince  of  Wales. 


589.  Card  Players.  Aninterior,withapartyof  five  artisans 
at  table,  in  front ;  the  two  nearest  are  seated,  playing  at  cards ; 
the  one  on  the  right  has  his  hat  hanging  on  the  back  of  his 
chair ;  the  other  sits  on  a  stool ;  beyond  the  latter  are  the  three 
remaining  persons,  one  of  whom  is  leaning  with  both  elbows  on 
the  table ;  behind  them,  and  a  little  retired  in  the  room,  are 
seen  two  boors,  one  of  them  is  seated,  the  other  is  standing 
before  a  fire. 

Engraved  by  Basan,  from  a  picture  then  in  the  cabinet  of  the 

Count  de  Boulbon. 

llftn.  byl/^  3f  tn. 
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590.  Card  Players.  An  interior,  with  a  company  of  five  arti- 
sans, two  of  whom  are  seated  at  table,  playing  at  cards ;  one  of 
them,  an  old  man,  in  a  red  jacket  and  white  cap,  holds  two  aces 
in  his  hand  ;  a  third  one  of  the  party  stts  on  the  farther  side  of 
the  table ;  the  remaining  two  stand  looking  on.  A  spaniel  liee 
in  front ;  three  boors  are  in  the  back  of  the  room,  at  a  fire. 

11  in.  by  1  ^.  3  in.— P.  Value  100?. 

la  the  collection  of  the  late  Elieha  Briacoe,  Esq. 


591.  An  Interior,  with  a  company  of  six  boors  and  a  w 
the  nearest  to  the  spectator  is  a  young  man,  seated  in  a  chair, 
with  a  pipe  in  his  mouth,  a  jug  ia  his  hand,  and  his  foot 
placed  on  a  block;  his  next  companion  is  an  elderly  man 
sitting  with  a  small  table  between  his  legs,  on  which  stands  a 
pot  of  embers — he  has  a  paper  of  tobacco  in  his  hands ;  a 
third  boor  stands  behind  the  latter,  filling  his  pipe,  &c. 

Engraved  by  Val.  Green. 


592,  A  Card  Party.  An  interior,  with  an  assemblage  of 
nine  persons,  five  of  whom  form  a  party,  in  front ;  two  of  them 
are  seated  at  a  little  table,  playing  at  cards ;  the  others  are 
looking  on.  The  nearest  of  the  players  is  in  hia  shirt,  seated 
on  a  tub,  and  seen  in  a  hinder  position ;  an  old  woman  over- 
looks them  from  a  little  window.  On  the  opposite  side  is  a 
man,  with  a  jug-in  his  hand,  going  out  at  a  door. 
1  /I.  4  in.  by  1  /(.  3i  in. 

Engraved  by  W.  Baillie,  1771 ;  then  in  the  collection  of  Sir  Jamea 
Lowther,  Bart. 


593.  A  Party  of  nine  Peasants,  playing  at  bowls,  in  front 
of  two  cottt^es ;  three  of  them,  with  balls  in  their  hands,  stand 
ready  to  throw;  five  others,  disposed  round  the  mark,  are 
looking  on ;  and  a  single  one  sits  on  a  form,  midway  lietween 
tliem,  with  his  back  to  the  spectator,  &c. 
7i  in.  by  lOJ  in. 

Engraved  by  A.  Moitte,  under  the  title  of  Le  Jeu  de  Coehonnet ! 
also  etched  by  Teniets. 
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594.  A  Landscape,  with  a  large  cottc^e  on  the  left  side ;  at 
the  do6r  of  which  are  five  peasants,  two  of  them  are  seated  on 
the  farther  side  of  a  little  table,  singing ;  a  third  (an  old  man) 
Bits  on  a  tub ;  while  a  fourth  stands  with  his  hands  behind 
him ;  a  woman  is  just  within  the  door  of  the  house ;  two  tubs 
and  some  pans  are  on  the  ground,  in  the  middle.  A  stream 
of  water,  and  beyond  it  a  ch&teau,  are  on  the  right. 

7J  in,  by  lOJ  in. 

Engraved  by  A  Charbonn^e. 


595.  The  Distiller. 
Engraved  by  F.  Boetius. 


596.  A  Goatherd,  near  some  ruins. 
Engraved  by  Rrafft. 


597.  A  Landscape,  presenting  a  retired  woody  scene,  with  a 
pool  of  water  in  front,  on  which  are  some  wild  ducks.  Close 
to  the  left  side  are  two  sportsmen,  with  a  dog ;  one  of  them  is 
loading  his  piece,  the  other  is  preparing  to  fire. 

1 1  in  by  1  /L  2  in. 

Engraved  by  T.  Major,  in  1747. 


598.  An  Interior,  with  three  figures ;  one  of  them  is  seated 
in  a  tub-chair,  in  front,  holding  a  pipe  in  one  hand  and  a  jug 
in  the  other ;  his  companion  stands  with  his  back  to  the  fire  ; 
and  the  third  is  seen  at  the  end  of  the  room. 

8  in.  by  6  in, — P. 

Exhibited  in  the  British  Gallery  in  1828. 

Now  in  the  collection  of  W.  Hastings,  Esq. 


599.  The  Gravel  Pits.    The  view  offers  a  hilly  scene,  on  the 

foreground  of  which  are  five  men ;  three  of  them  stand  in  a 

group,  near  a  barrow;  a  sixth  is  seen  ascending  a  hill,  on 

the  left. 

lOJ  in,  by  1  ft  2  in.— P. 

Engraved  by  T.  Major,  under  the  above  title. 
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600.  The  Sand  Hill.  A  landscape,  with  a  lofty  sand  hill, 
in  front  of  which  are  four  peasants;  one  of  whom  (with  a 
poultry  basket  at  his  back)  is  seated ;  two  others  stand  before 
him,  in  chat  together. 

10  J  in.  by  1  ft.  2  in.— P. 

Engraved  by  T.  Major,  xmder  the  above  title. 


601.  A  Landscape,  with  a  row  of  three  cottages,  on  the 

right;  a  woman  is  standing  within  the  half  door  of  the 

nearest  one,  in  chat  with  two  men,  who  are  accompanied  by  a 

dog. 

6  J  in.  by  8f  in. 

Engraved  by  T.  Major,  1756,  from  a  picture  then  in  the  col- 
lection of  John  Barnard,  Esq. 


602.  A  Eichly- Wooded  Landscape,  with  a  stream  extending 
along  the  whole  front,  in  which  are  five  men  fishing ;  three 
of  them,  with  nets,  are  in  a  group,  in  the  centre ;  the  twe 
others  are  on  the  right  side,  pulling  a  cord. 

I  ft.  II  in.  hj  2  ft.  9  in. 

Engraved  by  T.  M%jor,  under  the  title  of  L'AtUamne. 


603.  A  Winter  Scene.      The  view  offers  a  landscape,  with 

three  houses  on  the  right ;  in  front  of  the  door  of  the  one 

nearest  to  the  spectator  are  about  ten  peasants ;  one  of  whom 

is  prep€uring  to  kill  a  pig ;  two  others,  with  long  poles,  are 

in  chat  together,  upon-  a  road,  in  the  middle  of  the  fore* 

ground. 

2  ft.  1  in.hy2ft.  11  in. 

Engraved  by  Laurent. 

604.  LUsuH^re.  An  old  woman,  with  spectacles  on,  is 
seated  at  a  table,  on  which  are  two  bags  and  a  quantity  of 
money,  a  piece  of  which  she  holds  up  to  examine.  A  copper 
pot,  a  cabbage,  and  other  objects,  lie  on  a  cask  at  her  side* 
The  figure  is  seen  to  the  knees. 

Engraved  by  Major. 
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605.  La  Lecture  diabolique.  The  subject  represeDts  a  boor, 
sitting  on  the  farther  side  of  a  covered  table,  reading  a  book, 
the  subject  of  which  is  indicated  by  a  grotesque  figure,  kneel- 
ing at  the  side,  and  holding  a  lighted  torch,  which  illumines 
the  piece ;  two  other  imaginary  objects  are  near  the  latter. 
Some  books  on  the  ground,  two  bottles  on  a  stool,  and  a  skull 
on  the  table,  complete  the  composition. 

Engraved  by  F.  Basan,  then  in  the  possession  of  M.  de  Peters. 

606.  Le  Jeu  de  Trou.  A  village  scene ;  on  the  fore- 
ground are  four  peasants  playing  at  a  species  of  bagatelle ; 
the  one  who  is  prepared  to  throw  the  ball  has  his  attention 
attracted  by  a  man  blinding  the  eyes  of  his  opponent  with 
his  bands. 

Engraved  by  P.  Chenu. 


607.  L'InstarU  critique.  An  old  man,  dressed  in  a  furred 
robe,  seated  in  an  arm-chair  (at  the  back  of  which  hangs  his 
cap)  reading  a  book ;  near  him  stands  a  covered  table,  on 
which  are  some  books,  a  skull,  a  bottle,  an  hour-glass,  &c. 

Engraved  by  F.  Basan,  from  a  picture  in  the  possession  of 
M.  Nau. 


608.  The  Interior  of  a  Boom,  with  a  company  of  four  men 

and  a  woman  disposed  round  a  table,  on  the  left ;  among  them^ 

and  the  nearest  to  the  spectator,  are  an  old  man  (with  a  thin 

face,  seen  in  a  profile  view)  and  a  woman ;  these  two  are 

engaged  at  cards.     A  third  person  of  the  party  appears  to  be 

the  curate  of  the  village  ;  he  is  dressed  in  black,  wears  a  coif, 

and  is  turning  his  head  round  to  look  at  a  waiter,  who  is 

ascending  some  steps  on  the  right,  with  a  plate  and  a  jug  in 

his  hands.     Several  peasants,  regaling,  are  seen  in  the  back  of 

the  room.     This  is  an  excellent  production ;  the  heads  of  the 

figures  in  the  principal  group  are  finished  with  unusual  care 

and  precision. 

1  //.  8  in,  by  2  ft.  6  tn.— P.  Worth  450Z. 

Formerly  in  the  collection  of  Alexander  Baring,  Esq. 

Now  in  the  collection  of  William  Lloyd,  Eisq.,  at  Manchester. 
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609.  A  Merry-MakiDg.  The  view  represents  a  landscape, 
with  two  cottages  on  the  left ;  from  an  upper  window  of  the 
nearest  a  flag  is  displayed,  with  the  figure  of  a  man  in  armour 
on  it.  In  front  of  these  houses  are  assembled  about  thirty-six 
peasants ;  five  of  whom  are  dancing,  in  a  ring,  to  the  sound  of 
a  bagpipe,  played  by  an  old  man,  mounted  on  a  tub.  On  this^ 
side  of  him  are  a  woman  (with  a  child  in  her  arms)  and  two- 
men,  seated  on  the  ground  ;  in  the  centre  of  the  foreground  is 
a  woman  at  a  well ;  near  her  are  two  pigs  and  three  fowls. 

Engraved  by  Surrugue,  in  174S;  then  in  the  cabinet  of  M- 
L'Abb^  de  Majinville, 


610.  A  Merry-Making.  A  company  of  about  thirty-two 
peasants,  assembled  in  an  enclosed  court  of  a  guinguetUy  in 
the  centre  of  which  is  a  couple  dancing  to  the  sound  of  a  bag- 
pipe, played  by  a  man  standing  on  a  tub.  At  the  side,  and 
close  to  the  front,  are  a  man  and  woman,  sitting  on  a  form 
together ;  two  others  are  standing  near  them.  On  the  opposite 
side  is  a  group  of  four  men  standing,  and  one  seated,  leaning 
his  head  on  a  cask,  as  if  indisposed. 

Etched  by  Abraham  Teniers,  after  David  Teniers. 


611.  Le  Musid&ii  Flamand.  A  man,  seated,  playing  a 
guitar ;  and  a  woman  behind  him,  with  a  glass  and  jug  in  her 
hands.    The  figures  are  seen  to  the  knees. 

Engraved  by  Aveline. 

612.  Two  boors ;  one  of  whom  is  seated,  lighting  his  pipe 
with  a  match.     Seen  to  the  knees. 

Etched  by  C.  Boel ;  and  engraved  by  Lepicie,  in  1744,  under  the 
title  of  Le  Fumeur  Flamand^  when  in  the  cabinet  of  M.  BeUanger. 


613.  The  Companion.  Le  Philosophe  Flamand.  A  young 
man,  seated,  leaning  his  head  on  his  hand,  and  his  elbow  on 
a  table. 

Engraved  by  Lepicie,  in  the  same  collection  as  the  preceding. 


i 
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I 
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614.  A  Merry  Fellow,  standing  with  a  jug  and  a  pipe  in  his 
hands ;  and  an  old  woman,  seated  at  a  table  behind  him, 
filling  her  pipe.    Half-length  figures.— -iSSw  No.  333,  p,  349. 

Engrayed  by  Yander  Steen. 


615.  A  Caharet  of  Monkeys. 
Engraved  by  Pool. 


616.  A  Party  composed  of  Monkeys. 
Engraved  by  Chenu. 


^617.  A  Party  of  Monkeys ;  two  of  them  are  playing  at 
cards,  and  two  others  taking  a  glass  of  wine  each. 
Engraved  by  Caldwell. 


618.  The  Companion.    A  Party  of  four  Monkeys,  drinking 
and  smoking  together. 
Engraved  by  Caldwell. 


619.  A  Concert  of  Cats,  collected  on  a  table,  accompanied 
by  two  monkeys,  which  are  on  the  ground. 
Etched  by  Boel,  and  engraved  by  Basan. 


620.  Courtship.  The  interior  of  a  room,  with  a  boarded 
partition  on  the  right,  near  which  is  a  woman,  seated,  lighting 
a  pipe ;  an  old  man,  also  seated,  is  by  her  side,  with  his  arm 
round  her  neck,  and  offering  her  a  glass  of  liquor.  A  tub,  on 
which  are  a  jug  and  a  pot  of  embers,  stands  before  them.  In 
the  opposite  side  of  the  room,  and  back  part,  are  three  boors 
before  a  fire.    A  broom  and  various  objects  are  in  front. 

1  /f.  4  tn.  by  1  ft.  7i  tn.— P. 

Done  in  lithography,  in  the  Munich  Gallery. 


621.  A  Landscape,  with  two  cottages  on  the  left ;  near  which 
are  a  woman  scouring  a  pot,  and  a  peasant  with  a  spade  in  his 
hand ;  a  woman,  standing  within  the  door  of  the  nearest 
house,  appears  to  be  listening  to  their  conversation.    The 
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opposite  side  is  hilly  ;  a  village  and  its  church  are  seen  upon 
an  eminence  in  the  distance. 

1  /f.  5  tn,  by  1  ft.  10  t».— P.  {abwd,) 

Exhibited  in  the  British  Gallery  in  1828. 

Now  in  the  collection  of  Sir  William  Gomm,  Bart. 


622.  Villagers  Eegaling  at  a  Country  Ale-House.  The  view 
offers  a  hilly  landscape,  divided  obliquely  on  the  left  by  a  river ; 
on  the  opposite  side  is  a  thatched  cottage,  partly  enclosed  with 
a  board  fence,  near  which  are  five  peasants  round  a  tub  table, 
and  the  host,  wearing  a  bluejacket,  standing  by,  with  an  empty 
pitcher  in  his  hand  ;  he  appears  to  be  speaking  to  one  of  the 
psLrty,  who  sits  in  front,  dressed  in  a  light  blue  jacket  and  a 
red  cap.  At  the  same  time,  a  woman  is  coming  through  the 
door  of  the  court,  with  a  dish  in  her  hand ;  some  tubs  and 
other  household  objects  lie  on  the  ground,  and  two  cows  are 
near  them,  one  of  which  is  descending  the  bank  of  the  river. 

lOtn.  by  l/f.  If  in.— P. 

This  is  painted  in  the  artist's  free  and  sparkling  manner,  very 
effective,  and  brilliant  in  colour  It  has  always  been  valued,  in 
commerce,  at 200  gB, 

Formerly  in  the  collection  of  D.  W.  Acraman,  Esq. 

Now  in  the  collection  of  George  Morant,  Esq. 


623.  Peasants  at  Bowls.  A  picturesque  Dutch  scene,  with 
a  cottage  on  the  right,  in  front  of  which  are  five  peasants 
playing  at  bowls ;  a  sixth  figure  is  seen  coming  from  the  house, 
with  a  jug  and  a  plate  in  his  hands.  A  stream  divides  the 
picture ;  on  the  farther  side  of  which  are  a  rustic  bridge  and 
two  gates,  forming  the  entrance  to  a  shrubbery. 

2  ft.  by  2  /f.  6  in,  (ahwd.) 

Exhibited  in  the  British  GaUery  in  1828. 

Now  in  the  collection  of  the  Duke  of  Wellington. 


624.  A  Hilly  Landscape,  intersected  by  a  river,  on  the  bank 
of  which,  in  the  middle  distance,  is  a  ch&teau,  and  a  bridge 
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adjoining  it.    On  the  foreground  are  six  fishermen,  four  of 
whom  are  round  a  tub. 

1  ft  {about,)  (round,) 

Exhibited  in  the  British  Gallery  in  1828. 

!Now  in  the  collection  of  Lord  Heytesbury. 


625.  The  Companion.  A  landscape,  with  a  woman  milking 
a  cow,  and  a  shepherd  standing  near  her,  accompanied  by  his 
dogs,  &c. 

626.  The  Temptation  of  St  Anthony.  The  Saint  is  sur- 
prised in  his  meditations  by  the  appearance  of  a  female,  dressed 
in  yellow  silk,  who  is  offering  him  a  glass  of  wine ;  numerous 
grotesque  objects,  sporting  around  him,  add  to  the  drollery  of 
the  piece. 

Collection  of  Sir  Bichard  Colte  Hoare,  Bart.,  1828. 


627.  The  Interior  of  a  Kitchen,  with  a  large  oven  in  the 
centre,  in  front  of  which  is  a  pile  of  culinary  and  other  objects  ; 
amongst  them  may  be  observed  tubs,  casks,  pots,  pans,  a 
lantern,  a  horse-collar,  &c. ;  some  apples  lie  scattered  on  the 
floor,  and  a  barrow  stands  at  the  side.  In  the  back  of  the 
room  are  six  peasants,  around  a  fire,  enjoying  their  pipes. 

1  ft  7^  in,  by  1  /f.  11 J  »n.— P. 

This  is  an  example  of  peculiar  excellence  in  its  kind,  as  it  exhibits 
the  most  expert  handling,  as  well  as  skilful  delineation  of  nature, 
and  a  force  and  brilliancy  of  colour  not  usually  seen  in  his  works. 

Now  in  the  excellent  collection  of  William  Wells,  Esq.,  Bedleaf. 


628.  A  Village  F§te.  The  scene  of  merriment  is  in  front  of 
a  large  public-house,  from  a  window  of  which  flies  a  flag,  with 
the  figure  of  a  warrior  on  it.  A  numerous  assemblage  of 
peasantry  extends  over  the  greater  part  of  the  foreground ; 
amongst  them,  and  about  the  centre  of  the  picture,  is  an  old 
man,  mounted  on  a  tub,  placed  by  the  side  of  a  tree,  playing 
on  a  bagpipe,  and  a  couple  dancing  to  the  music.  On  the  right 
side,  and  front,  is  a  company  of  seven  persons  at  a  table,  on 
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which  are  refreshments ;  one  of  them  is  cutting  a  slice  of  ham, 
and  another  merry  fellow  is  endeavouring  to  embrace  a  young 
woman.  In  the  opposite  side  is  a  variety  of  culinary  and  other 
objects,  lying  on  the  ground ;  and  at  some  distance  from  these 
is  a  woman  leading  off  a  drunken  man,  through  a  doorway. 

\  ft,  10  in,  by  2  ft,  4  in, — Cop.  (dbotd,)  {octagon,) 
This  excellent  production  of  Teniers  is  worth      .     .     .     500  gs. 
Now  at  Knowie,  Kent. 


629.  A  Landscape,  with  a  large  cottage  on  the  right,  having 
a  board  fence  at  its  extremity.  Near  the  corner  of  the  house 
are  four  peasants,  seated  round  a  table,  smoking,  &c. ;  the 
nearest  one  to  the  spectator  is;9een  in  a  hinder  view,  stripped  to 
his  shirt,  and  having  a  red  cap  on  his  head  and  a  pitcher  in  his 
hand.  The  attention  of  the  party  is  directed  to  an  old  man, 
wearing  a  gray  jacket  and  apron,  who  stands  near  them,  leaning 
on  a  stick ;  while  a  woman,  at  the  door  of  the  house,  appears  to 
be  listening  to  their  conversation.  The  opposite  side  represents 
a  hilly  country,  intersected  by  a  river,  which  flows  to  the  front 
ground.  Several  cottages  are  seen  in  the  distance ;  and  a 
peasant,  with  a  pack  at  his  back,  is  passing  one,  situate  in  a  dell. 

bft,  1  in.  by  6/f.  7  in. 

Now  in  the  collection  of  the  Marquis  of  Bute,  at  Luton. 


630.  A  Picture  Gallery,  with  an  arched  recess  in  the  middle, 
near  which  is  a  gentleman,  habited  in  black  silk  (a  portrait  of 
the  artist),  standing  on  the  farther  side  of  a  table,  showing  a 
chalk  drawing  to  a  gentleman,  also  dressed  in  black,  and  wear- 
ing his  hat  (probably  a  portrait  of  the  Archduke  Leopold,  the 
artist's  patron).  Behind  the  latter  is  a  youth  with  a  figure  in 
his  hand,  and  a  fourth  person  is  seen  beyond  him.  A  book  of 
drawings,  some  medals,  and  bronzes,  are  on  the  table;  the 
surrounding  walls  are  hung  with  pictures,  chiefly  imitations 
of  the  Italian  school.     Signed  and  dated  1651. 

Worth  600  gs. 


i 
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631.  The  Companion.  A  large  picture  gallery,  the  walls 
of  which,  and  also  a  great  portion  of  the  floor,  are  covered 
with  pictures,  painted  in  imitation  of  the  most  eminent  of 
the  Flemish  and  Dutch  masters,  one  of  which,  on  the  right, 
represents  Samson  betrayed  by  Delilah,  done  after  Van  Dyck ; 
on  the  left  are  two  gentlemen  (probably  intended  for  Teniers 
and  his  father),  observing  an  artist,  who  is  seated  at  his  easel, 
painting  the  portrait  of  an  old  woman.  There  are  also  two 
gentlemen,  in  the  end  of  the  gallery,  examining  pictures. 

S/Ll^  in,  by  4/L  2^  in.—G.  on  P. 

The  pair  was  sold  in  the  collection  of  Prince  Carignan,  in  1742, 
for  2620/*.  105/ Now  worth  600Z. 

Now  in  the  collection  of  Lord  Say  and  Sale,  at  Belvidere. 


632.  Sportsman  and  Dogs.  A  landscape  composed  of  a 
broken  hilly  foreground,  bounded  by  bushy  trees,  beyond 
which  appear  several  cottages.  A  little  retired  from  the  front 
is  a  young  sportsman,  with  his  pouch  and  game  (a  hare) ;  he 
appears  to  be  in  conversation  with  an  elderly  peasant,  who 
leans  on  a  stick ;  nine  dogs,  consisting  of  greyhounds,  spaniels, 
beagles,  &c.  accompany  the  sportsman.  This  admirable  pro- 
duction is  distinguished  for  the  broad  and  powerful  effect 
which  pervades  it,  and  for  the  truth  and  animation  displayed 
in  the  figures  and  animals :  it  is,  in  truth,  a  work  of  the 
highest  excellence. 

3  ft,  9  in.  by  5  ft.  1  in.— C.  Worth  600  gs. 

Collection  of  Earl  Radnor,     .     .     .     1828. 


633.  Peasants  at  Bowls.  A  landscape,  with  a  cottage  on 
the  right,  exhibiting  the  sign  of  the  Star  ;  in  front  of  this  are 
six  boors,  playing  at  bowls ;  one  of  them,  dressed  in  a  gray 
suit,  is  about  to  throw  the  ball ;  a  second,  stripped  to  his 
shirt,  stands  with  his  back  to  the  spectator,  looking  on ;  and 
two  others  are  waiting  their  turn  to  bowl. 

1  ft.  4  in.  by  1  //.  11  tn.— P.  Value  85  gs. 

Collection  of  Earl  Badnor,     .     .     .     1828. 


} 
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634.  Villagers  Merry-Making.  The  happy  scene  is  repre- 
sented as  passing  in  the  enclosed  court  of  a  guingudte ;  a 
youthful  couple  are  dancing  to  the  music  of  a  hurdy-gurdy  and 
a  triangle,  played  by  a  man  and  a  boy,  who  are  at  the  side  of 
the  house,  on  the  right ;  at  the  door  of  which  a  woman  is 
entering,  and  three  peasants  stand  near  it.  On  the  opposite 
side  is  a  man,  wearing  a  yellow  jacket  and  a  red  cap,  sitting  on 
a  form,  with  his  arm  round  the  neck  of  a  woman ;  beyond 
them  is  a  boor  leaning  against  some  paling.  The  whole  com- 
pany consists  of  about  twenty-one  persons.  A  beautiful  ex- 
ample of  the  artist,  rich  in  colour  and  sparkling  in  effect. 

9f  t«.  by  1//.  IJin.— P. 

Now  in  the  collection  of  Peter  Rainier,  Esq. 


635.  Soldiers  Bourgeois,  The  interior  of  a  farm-house,  with 
a  party  of  four  military  at  table,  in  front ;  two  of  whom  are 
seated,  and  one  of  these,  dressed  in  a  cuirass  over  a  jacket  with 
green  sleeves,  is  puffing  the  smoke  of  his  pipe  from  his  lips ;  a 
third,  in  a  brown  dress,  stands  at  the  side,  tilling  his  pipe ;  and 
the  remaining  one  is  beyond  him,  with  a  halbert  in  his  hand. 
A  cuirass  and  a  helmet  lie  on  the  ground,  on  the  left.  A  second 
company,  of  six  persons,  is  seen  in  an  adjoining  room. 


636.  The  Companion.  An  interior,  with  a  party  of  four 
militaiy  bourgeois,  two  of  whom  are  playing  at  tric-trac ;  one 
of  the  gamesters  is  an  old  man,  in  a  blue  dress  ;  a  drab  hat 
hangs  on  the  back  of  his  chair,  and  a  pitcher  stands  on  the 
ground  by  his  side ;  his  adversary,  wearing  a  buff  jerkin  and  a 
drab  hat  with  feathers,  stands  on  the  opposite  side  of  the  table, 
prepared  to  throw  the  dice ;  one  of  the  remaining  two  persons 
is  seated  with  a  jug  in  his  band,  the  other  stands  behind  him, 
pressing  the  tobacco  in  his  pipe.  Two  groups  of  military  are 
seen  in  an  adjoining  room.    Some  armour  and  military  weapons 
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are  in  front    Dated  1647.    Painted  in  the  artist's  silvery 
manner. 

1  ft,  3i  in,  by  1  ^.  8  »n.— Cop.       Worth,  the  pair,  600  gB. 

Exhibited  in  the  British  Gallery  in  1818. 

In  collection  of  Henry  Phillip  Hope,  Esq.,  in  1830. 


637.  The  Flute  Player.    An  old  man,  wearing  a  grayish- 
brown  vest,  and  a  coat  decked  with  ribands,  playing  on  a  flute. 


638.  The  Companion.  The  Water-Doctor.  He  is  repre- 
sented holding  up  a  phial  to  the  light  with  one  hand,  while 
the  other  is  placed  on  a  bottle  standing  on  a  table,  on  which 
are  also  a  gallipot,  another  bottle,  and  other  objects. 

7J  in,  by  5f  in. — P. 

Collection  of  the  Countess  d'Autremont,  Ant,  1829.  (the  pr.)  70  g%. 


639.  Peasants  at  a  Cottage  Door.  A  landscape,  with  a 
lai^e  cottage  on  the  right,  near  which  are  six  peasants ;  four  of 
them  are  round  a  cask,  which  serves  for  a  table.  The  nearest 
of  these  to  the  spectator,  stripped  to  his  shirt,  sits  on  a  tub, 
smoking  his  pipe ;  while  his  right-hand  comrade,  in  a  brownish 
jacket  with  yellow  sleeves,  stands  with  a  glass  of  liquor  in  his 
hand,  apparently  telling  some  news ;  a  fifth  peasant,  wearing 
a  scarlet  cap,  stands  a  little  from  the  table,  puffing  the  smoke 
of  his  pipe  from  his  lips.  A  woman,  with  an  empty  jug  in  her 
hand,  is  within  the  door  of  the  house,  to  the  side  of  which  is 
attached  a  pig-stye.  The  opposite  side  of  the  picture  repre- 
sents a  hilly  country,  divided  by  a  river,  on  the  farther  bank 
of  which  is  a  castle,  with  towers  rising  from  amidst  clumps  of 
trees.  This  picture  is  painted  in  the  artist's  most  fascinatin^r 
manner,  and  is  in  every  respect  a  delightful  example  of  art. 

1  ft.  3  in,  by  1  ft,  9  tn.— P.  Worth  500  gs. 

Engraved  by  Le  Bas,  under  the  title  of  Sixif)me  Vue  de  Flandres. 

Now  in  the  collection  of  M.  Schamps,  at  Ghent. 
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640.  A  Landscape,  with  cottages,  repreeented  under  the 
aspect  of  winter.  A  peasant,  driving  before  him  two  pigs> 
is  passing  by  two  slender  trees,  in  front. 

9  J  in.  by  7  J  w.— P. 

Collection  of  M.  Scbamps,     .     .     .     1830. 


641.  A  Landscape,  with  a  bill  on  the  left,  and  a  road  over 

it,  leading  to  a  wood.     A  female,  dressed  in  a  gray  jacket  and 

blue  apron,  is  seated  at  the  side  of  the  road,  in  front ;  and  two 

men  stand  by  her ;  a  short  distance  from  these,  towards  the 

middle,  is  a  traveller,  with  a  pack  at  his  back,  preceded  by 

his  dog.    On  the  opposite  side,  the  view  opens  over  the  distant 

country,  where  two  cottages  appear  among  trees ;  the  eflTect 

of  sunrise  pervades  the  scene.    A  powerful  and  masterly 

production. 

Zft.  9  iiu  by  b  ft,  10  tn.— C.  Worth  200  gs. 

Collection  of  M  Yrancken,  Flanders^  1830. 


642.  A  Landscape,  by  moonlight,  in  which  is  introduced 
the  flight  of  the  Holy  Family ;  they  are  represented  passing 
a  river  in  a  boat^  accompanied  by  two  men  and  their  ass. 

10^  in.  hy\ft.\\  tn.— P. 

Now  in  the  collection  of  M.  Vrancken. 


643.  A  Landscape,  with  a  cottage  on  the  left,  and  an  old 

tree  in  front  of  it.      On  the  for^round  is  a  party  of  five 

villagers,  playing  at  bowls ;  one  of  them,  in  a  red  jacket,  is  in 

the  act  of  throwing  the  ball ;  his  companions  stand  near  the 

mark.    A  woman  is  at  the  door  of  the  house,  and  a  peasant 

is  seen  beyond  her.    The  view  is  bounded  by  a  hedge,  on  the 

farther  side  of  which  are  two  cottages.    A  clear  and  sparkling 

picture. 

1  ft.  3  tn,  by  1  /f.  11  tn.— P.  {enlarged.) 

Now  in  the  collection  of  Prince  d'Arenberg. 


644.  A  Boor  and  a  Female  sitting  at  table  together ;  the 
latter  is  lighting  her  pipe.  In  the  back  of  the  room  are  four 
men  smoking  and  drinking. 
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645.  The  Companion.    A  boor,  with  a  jug  in  his  hand,  seated 
at  table,  by  the  side  of  a  female,  with  his  arm  round  her  neck. 

1  ft.  by  8  »«.— C.  Worth  50?. 

Now  in  the  collection  of  Paul  Methuen,  Esq. 


646.  A  small  Landscape,  in  which  is  introduced  a  rtposo  of 
the  Holy  Family.    A  pasticdOy  in  the  manner  of  Georgione. 
Now  in  tho  collection  of  Paul  Methuen,  Esq.  Worth  35Z. 


647.  Three  Angels  contemplating  the  dead   body  of   the 
Saviour.    A  pasticcio^  in  imitation  of  the  Caracci. 

Now  in  the  collection  of  Paul  Methuen,  Esq.  Worth  iOl, 


648.  A  Village  F6te.  Numerous  peasantry,  collected  to- 
gether in  front  of  two  cottages,  in  the  right  of  the  picture,  par- 
taking of  all  the  usual  enjoyments  common  on  such  occasions ; 
in  the  midst  of  them  is  a  ring  of  dancers,  with  their  merry  piper, 
who  is  mounted  on  a  tub ;  near  these  are  several  young  rustics 
inviting  partners  to  succeed  in  the  dance ;  at  the  same  time  the 
host  is  officiously  supplying  his  guests  with  liquor.  A  group 
of  old  men,  in  conversation,  is  close  to  the  front ;  and  a  variety 
of  culipary  utensils  lie  promiscuously  on  the  ground.  The 
left  of  the  picture  is  thrown  into  shadow  by  a  tree,  which 
stands  about  the  middle,  and  serves  greatly  to  concentrate  the 
light  on  the  principal  groups.  On  the  left,  the  view  opens  to 
the  distant  country,  traversed  by  a  road,  on  which  are  seen 
small  parties  retiring  from  the  scene  of  hilarity.  Painted  in 
a  vigorous  tone  of  colour,  but  with  less  freedom  and  lightness 
in  the  handling  than  his  earlier  works  possess. 

bft.  4  in,  by  7  //.  10  in.—G,       Worth  500  gs. 

Now  in  the  collection  of  the  Marquis  of  Hastings. 


649.  A  Landscape,  with  cows  in  the  foreground,  one  of 
which  a  woman  is  milking ;  the  herdsman  stands  near,  looking 
on.     A  brilliant  little  production. 

9  in.  by  1  /f.— Cop.  {about)  Worth  80  gs. 

Collection  of  the  Earl  of  Egremont,     1830. 
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650.  The  Death  of  Leander.  The  drowned  lover  is  repre- 
sented  being  borne  on  shore,  in  the  arms  of  three  nereides  and 
a  triton,  while  Cupid,  in  despair,  is  extinguishing  his  torch  in  the 
sea.  The  bereaved  Hero  is  seen  on  the  left,  precipitating  her- 
self from  a  window  of  her  house.  On  the  opposite  side  are 
two  dolphins,  and  beyond  them  appear  Neptune  and  his 
attendants.  The  gloom  of  a  raging  storm,  mixed  with  flashes 
of  lightning,  give  a  solemn  and  melancholy  effect  to  the  scene. 
A  pasticdOy  in  the  manner  of  the  Caracci,  in  which  the  artist 
has  not  only  attempted,  with  considerable  success,  the 
grandeur  of  the  Bolognese  school,  but  has  also  embodied  in 
his  subject  considerable  poetic  taste  and  feeling. 

1ft,  10  in.  hj2ft.S  m.— C.       Worth  250  gs. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


651.  Andromeda  Chained  to  a  Bock.  The  trembling 
nymph  is  looking  with  watchful  anxiety  towards  Perseus, 
who  appears  to  be  swiftly  descending  on  Pegasus,  to  destroy 
the  terrific  monster.  The  happy  result  of  her  deliverance  is 
already  indicated  by  the  loves  playfully  sporting  around  her. 

9  in,  by  1  ft.  8J  in, — Cop. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


652.  The  Triumph  of  Venus.  The  beautiful  goddess  is 
represented  sitting  in  a  car,  formed  of  a  shell,  drawn  by  two 
dolphins,  and  a  cupid  reclines  in  her  arms ;  a  second  cupid> 
holding  up  on  a  reed  a  silken  sail,  rides  on  the  back  of  a 
dolphin ;  sea  nymphs,  tritons,  and  cupids  compose  her  train, 
and  wantonly  sport  around  her. 

9  in,  by  1  //.  8J  in, — Cop. 


653.  The  Bape  of  Europa.  The  nymph,  clad  in  a  gray  and 
red  mantle,  is  represented  being  borne  off,  on  the  back  of  her 
lover,  who,  under  the  form  of  a  white  bull,  is  plunging  rapidly 
through  the  waters,  accompanied  by  the  loves,  who  are  floating 
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buoyantly   in  the  air  above  their  heads.      Her  despairing 
companions  are  seen  on  a  distant  bank. 

9  in.  by  1  fi.  8^  in. — Cop. 


654.  The  Triumph  of  Galat«a.  This  beautiful  composition 
exhibits  the  nymph  seated  in  a  splendid  car,  drawn  by  sea- 
horses and  guided  by  Cupid ;  she  holds  with  both  hands  a 
red  silk  sail,  which  floats  quivering  in  the  air.  Her  train  is 
composed  of  nereides,  tritons,  and  cupids;  several  of  the 
latter  are  buoyant  in  the  air,  above  her  head. 

9  in.  by  1  ft.  8J  in. — Cop. 


655.  The  Triumph  of  Neptune.  The  deity,  clad  in  a  crim- 
son mantle,  and  grasping  his  trident,  stands  erect  in  a  splendid 
car,  which  is  drawn  by  four  gray  horses,  while  numerous 
nymphs,  tritons,  and  cupids,  float  playfully  around  him. 

9  in.  by  1  fi.  8J  in. — Cop. 


656.  The  Death  of  Leander.  Five  nereides  are  bearing  in 
their  arms  the  body  of  the  drowned  Leander,  whose  death  is 
deplored  by  the  loves,  one  of  whom  sits  weeping  on  the  back  of 
a  dolphin  ;  a  second  is  extinguishing  his  torch  in  the  sea.  The 
mournful  event  is  being  witnessed  by  Neptune  and  Amphitrite. 

9  in.  by  I  ft.  8  J  in. — Cop. 

The  preceding  six  pictures  are  excellent  examples  of  the  artist's 
skill  and  peculiar  t:iste  for  imitating  the  poetical  compositions  and 
style  of  the  Italian  masters. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


657.  A  Boor  and  an  Old  Woman.  The  former  wears  a 
high-crowned  hat,  with  a  feather  in  it,  and  a  gray  vest  with 
yellow  sleeves ;  he  stands  in  front,  with  a  pewter  jug  and  a  pipe 
in  his  hands ;  and  the  woman  is  behind  him  filling  her  pipe. 

9  in.  by  6J  in. — P. 

VOL.  III.  2  F 
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658.  The  Companion.  Two  boors,  one  of  whom  has  on  a 
blue  cap  and  an  olive-coloured  jacket,  and  stands  in  front, 
with  a  large  pitcher  in  his  hand. 

9  in,  by  6  J  in. — P.  Value  (the  pair)  80  gs. 

Now  in  the  collection  of  Earl  Spencer,  at  Althorp. 


659.  Villagers  Merry-Making.  The  view  exhibits  a  farm- 
house, of  a  formal  shape,  and  adjacent  buildings.  On  the  left 
are  seven  peasants  grouped  together;  near  them  is  a  man, 
mounted  on  a  tub,  playing  a  bagpipe,  and  two  couple  dancing  l 
a  third  couple  is  seated  together,  looking  on ;  as  are  also  a  man , 
with  a  woman  and  a  child.  About  the  centre,  and  front,  is  a 
peasant,  apparently  indisposed,  leaning  against  a  tub,  and  a 
woman  assisting  him.  Various  culinary  utensils  lie  scattered 
on  the  ground.  A  well  stands  at  the  end  of  the  house,  and 
several  peasants,  interested  in  the  mirthful  meeting,  are  dis- 
tributed about  the  scene.     Painted  in  the  artist's  latter  time. 

2  ft.  4:  in,  by  3  ft.  2  m.— C. 

This  is  perhaps  the  picture  described  in  the  collection  of  M. 
Julienne,  and  sold,  in  1767,  for 7200  fs.  288/. 

Now  in  the  collection  of  Lady  Mildmay. 


660.  Cottage  Scenery.  Upon  a  sandy  road,  in  the  left,  is 
a  peasant,  in  a  scarlet  jacket,  with  a'stick  in  his  hand  and  a 
basket  at  his  back,  approaching  a  cottage,  at  the  door  of 
which  stands,  a  woman.  A  cluster  of  trees  is  beyond  the 
house,  and  two  ponds  are  on  the  opposite  side. 

11  in.  by  9  in.— P.  Worth  80  gs. 

Now  in  the  Bridge  water  Collection — Lord  Francis  Leveson  Gk)wer. 


661.  Game  of  Ninepins.  A  party  of  eight  peasants,  as- 
sembled in  a  courtyai'd,  bounded  by  two  houses,  with  a  passage- 
way between  them.  Four  of  the  players  are  on  the  right,  one 
of  whom,  in  a  red  jacket,  is  stooping  to  throw  the  ball ;  a  fifth 
stands  midway,  with  his  back  to  the  spectator ;  and  the  re- 
maining three  are  near  the  pins.     A  woman,  with  a  jug  in  her 
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hand,  is  entering  at  the  door  of  the  court  near  which  is  a 

ninth  villager. 

lOi  in,  by  14  m.— P.  Worth  150  gs. 

Engraved  by  J.  Fittler. 

Now  in   the    Bridgewater   Collection — Lord  Francis   Leveson 

Gower. 


662.  A  Village  Kermiss,  The  jovial  scene  is  represented 
as  passing  in  the  foreground  of  a  landscape;  the  company 
consists  of  about  seventy -six  persons;  many  of  them  are 
disposed  round  a  long  table,  enjoying  the  exhilarating  tankard, 
while  others  have  commenced  the  merry  dance ;  of  these  two 
couple  have  formed  a  ring,  and  are  gaily  footing  it  to  the 
music  of  a  fiddle  and  a  bass-viol,  the  former  played  by  a 
young  man  mounted  on  a  tub.  In  the  centre,  and  close  to 
the  front,  is  an  old  man,  in  a  blue  jacket,  with  a  stick  in  his 
hand,  on  whose  right  is  a  group,  near  the  table,  consisting  of  a 
woman,  with  a  child  in  her  arms,  three  men,  and  two  children. 
On  the  opposite  side  are  a  bed,  and  a  great  variety  of  culinary 
utensils,  scattered  on  the  ground.  A  boarded  fence  separates, 
in  part,  the  foreground  from  some  trees  and  three  cottages, 
occupying  the  right  of  the  picture.  In  the  distance  is  seen 
the  ch&teau  of  the  painter,  and  a  company  of  ladies  and 
gentlemen  near  it.  The  beauty  of  a  fine  summer's  day  gives 
a  charm  to  the  happy  meeting.  This  is  a  work  of  first-rate 
excellence  and  beauty. 

2ft,\  in,  by  2fi.  4 J  tn.—G,  Worth  1400Z. 

Engraved  by  Le  Bas,  in  large  and  small,  under  the  title  of  Le/f 
Accords  Flamande  ;  and  also  by  W.  Finden. 

This  picture  was  sold  with  a  companion,  described  No.  57,  in  the 
collection  of  the  Marquis  de  Brunoy,  in  1777,  for    11,000 /«.  440/. 

Now  in  the  Bridgewater  Collection — Lord  Francis  Leveson 
Gower. 


663.  A  Village  Marriage  Feast.  The  festive  meeting  is 
composed  of  about  thirty-four  persons,  assembled  in  a  court, 
divided,  by  a  boarded  fence,  from  a  large  cottage,  standing  near 
the  centre  of  the  view,  with  a  tree  at  its  side.    A  little  retired 
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from  the  front  is  seen  the  bride,  sitting  at  table,  between  two 
elderly  women,  at  which  are  also  several  guests.  Nearer  the 
spectator  is  a  company  of  three  men  and  two  women,  at  table, 
among  these  is  an  elderly  man,  who  has  risen  to  cut  a  slice  of 
ham ;  a  youth,  stripped  to  his  shirt,  appears  to  have  quitted 
the  table,  and  stands  with  his  back  towards  it,  with  his  foot 
on  a  block,  composedly  smoking  his  pipe,  and  looking  at  a 
merry  couple  dancing;  the  man,  full  of  glee,  holds  up  a 
scarlet  cap  in  bis  hand.  The  musicians  consist  of  an  old  man 
playing  on  the  bagpipe,  and  another,  with  one  eye  covered, 
grinding  a  hurdy-gurdy:  both  of  these  are  seated  near  a 
door  of  the  fence,  at  which  is  the  host,  with  a  jug  in  his 
hand.  The  view  opens  on  the  left,  and  at  some  distance  is  a 
group  of  four  persons,  retiring  from  the  feast. 

2 /if.  IJ  in.  by  2  ft  llj  m.— Cop.  Worth  1000  ge. 

This  delightful  representation  of  the  rustic  enjoyment  of  the 
Flemish  peasantry,  is  painted  in  the  artist's  most  spirited  manner, 
and,  like  the  preceding  picture,  abounds  with  all  that  variety  which 
nature  presents  on  such  occasions. 

Engraved  by  W.  Fittler,  in  the  Stafford  Gallery. 

Now  in  the  Bridgewater  Collection — Lord  Francis  Leveson 
Gower. 


664.  An  Interior,  with  two  boors  in  front ;  one  of  them, 
dressed  in  a  gray  jacket  and  blue  cap,  is  seated,  leaning  on  a 
cask,  with  a  pipe  in  one  hand  and  a  jug  in  the  other ;  his 
companion  stands  by,  with  a  pipe  in  his  hand.  In  the  opposite 
side,  and  back  of  the  room,  is  a  party  of  four  men  gambling. 

6J  in,  by  8  in,— P.  Worth  100  gs. 

Engraved  by  J.  Fittler. 

Now  in  the  Bridgewater  Collection — Lord  Francis  Leveson 
Gower. 


665.  Villagers  Merry-Makiug.  The  joyous  asseuibly  consists 
of  about  ninety  persons,  congregated  in  a  court,  bounded  by 
a  handsome  house  and  adjacent  buildings,  with  a  large  gate  of 
egress.    Close  to  the  front  are  two  couple,  dancing  to  the  music 
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of  a  fiddle  and  a  bass-viol ;  the  former  instrument  is  played 
by  a  man  mounted  on  a  tub,  in  the  centre.  On  the  left  is  a 
party  of  twelve  persons,  round  a  table,  feasting ;  amon^  them 
is  a  female,  seated  at  the  corner ;  a  boor  is  standing  behind 
her,  with  his  arms  round  her  neck ;  near  them  is  a  little  girl, 
by  the  side  of  a  stool ;  beyond  these  is  a  very  large  company 
at  a  table,  which  extends  the  whole  width  of  the  court. 
About  the  centre,  and  close  to  the  frout,  is  a  couple  sitting 
on  a  form  together ;  two  peasants  standing  near  them.  The 
Seigneur  dto  Village  is  seen  on  the  right,  with  two  females 
and  many  villagers  near  him.  Three  casks  of  liquor,  and  a 
basket  of  bread  on  the  top  of  them,  are  close  to  the  front. 

3fi.  by  4/if.  J»». 


666.  The  Inticrior  of  a  Cave,  in  which   is  a  number  of 
monks,  to  one  of  whom  a  peasant  is  come  to  confession. 

2fi.hj3  fi,—C. 
Now  in  the  collection  of  Earl  Spencer. 


667.  The  Lawyer.  A  venerable  man,  with  a  beard,  dressed 
in  a  black  vest  and  a  gray  mantle  bordered  with  fur,  seated 
in  an  arm-chair,  holding  his  spectacles  in  his  hand ;  upon  a 
table,  before  him,  are  two  large  books,  and  a  bundle  of 
parchments,  with  seals ;  and  upon  a  little  cabinet,  placed  on 
the  table,  are  an  hour-glass,  a  bag,  a  bottle,  and  a  book.  A 
man,  at  a  little  window  above,  is  observing  all  that  passes. 
This  is  a  highly-finished  and  very  richly-coloured  picture. 

I  ft,  5  in,  hjl/i.l  tn.— P.         Worth  130  (js. 

Now  in  the  possession  of  Miss  Harvey,  at  Chigwell. 


668.  View  of  an  Encampment.  In  the  centre  of  the  fore- 
ground stands  a  soldier  wearing  a  fur  cap  decked  with  a 
feather,  a  gray  doublet,  red  stockings,  and  large  boots,  and 
holding;  with  both  hands  a  gun.  A  spaniel  sits  at  his  feet. 
In  front  of  the  tenta,  in  the  second  distance,  is  a  number  of 
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soldiers,  among  whom  are  two  on  horseback.     Painted  in  the 
artist's  gray  or  silvery  manner. 

2  ft  7  in.  by  2/f.  1  *«.— C.  Worth  250Z. 

Now  in  the  collection  of  Lord  Venilam. 


669.  The  Interior  of  an  Oil-Crushing  Mill,  the  machine  of 
which  occupies  the  whole  extent  of  the  place,  and  its  two 
massive  rollers  are  on  the  left;  only  a  single  workman  is 
present,  and  he  is  in  the  farther  side  of  some  of  the  timbers 
of  the  mill,  with  bags  in  his  hands.  Several  tubs  and  other 
utensils  lie  on  the  ground,  in  front  This  is  an  effective  and 
very  artist-like  production. 

lft,1  in,  by  2  ft.  3  in.—V.         Worth  200  gti. 
Now  in  the  collection  of  Earl  Cowper,  1830. 

670.  A  Hilly  Landscape,  with  a  river  winding  through  the 
valley.  Close  to  the  front  are  five  men,  in  the  stream,  draw- 
ing nets  for  fish.  A  shepherd,  with  a  flock  of  sheep  emd  a 
number  of  cows,  are  on  the  bank  of  the  river,  at  some  distance. 

2  /f.  4  in.  by  2  /f.  6  in.—Q. 
Now  in  the  collection  of  the  Prince  d'Arenberg,  Brussels. 


671.  The  Interior  of  a  Room,  in  which  are  four  boors ;  one 
of  them  is  seated  on  a  low  block  of  wood,  close  to  the  front, 
holding  a  jug  in  one  hand  and  a  pipe  in  the  other,  and  is 
puffing  the  smoke  from  his  hps.  Two  others  are  near  a  fire, 
in  the  back  of  the  room ;  and  a  fourth  is  on  the  opposite  side, 
with  his  back  to  the  spectator. 

8J  in.  by  6  in. — P. 

Now  in  the  collection  of  the  Prince  d'Arenberg,  Brussels. 


672.  An  Old  Woman,  in  a  gray  dress,  seated  in  the  open 
air,  flaying  a  cat.  On  the  left  are  a  wheelbarrow  and  a 
variety  of  culinary  objects,  disposed  near  a  boarded  fence. 
A  cottage  and  outhouses  are  in  the  middle  distance.  A 
cloudy  sky  cfiwts  a  gloom  over  the  scene. 

1  //.  7  in.  by  2  ft.—V. 

Now  in  the  collection  of  Baron  Van  Brienen  Vande  Grootelindt. 


J 
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673.  A  Merry  Toper,  seated  ou  a  block  of  wood,  playing 
on  a  little  fiddle ;  an  old  tub  serves  for  a  table,  on  which  are 
a  jug  and  a  paper  of  tobacco.  In  an  adjoining  room  are  two 
boors,  at  a  fire ;  and  a  third  is  looking  into  the  room  from  a 
little  window,  behind  the  fiddler. 

Now  in  the  Munich  Gallery. 


674.  The  Interior  of  a  Boom,  with  a  party  of  three  boors 
enjoying  their  pipe  and  pot;  the  nearest  of  them  to  the 
spectator  is  seated,  stripped  to  his  shirt,  and  his  jacket  hangs 
on  the  back  of  his  chair ;  a  second  is  also  seated,  close  to  a 
little  table,  on  which  is  a  dish  of  embers ;  the  third  stands 
behind,  pressing  the  tobacco  in  his  pipe. 

Now  in  the  Munich  Gallery. 


675.  The  Interior  of  a  Barn  or  Grange.  On  the  right  is  a 
man,  in  a  blue  jacket  and  red  cap,  apparently  in  conversation 
with  a  woman,  who  extends  her  right  hand  as  if  she  were 
pointing  to  some  object  On  the  opposite  side  is  a  broom 
leaning  against  a  tub. 

6|  in.  by  8J  iru — Cop. 

Now  in  the  collection  of  George  Morant,  Esq, 


676.  A  Card  Party,  composed  of  a  woman  and  three  men, 
at  a  little  table ;  the  former,  dressed  in  a  green  bodice  and 
reddish  skirt,  sits  on  the  right ;  while  her  adversary,  a  young 
man,  is  placed  on  the  opposite  side,  and  is  in  the  act  of  drawing 
a  card  from  his  hand.  A  fifth  person  stands  near  the  wall, 
with  his  back  to  the  spectator. 

9J  in.  by  1  //.  If  in.— P. 

Now  in  the  possession  of  Thomas  Emmerson,  Esq. 


677.  A  Cattle  Market.  The  subject  exhibits  an  extensive 
view  over  an  open  country,  interspersed  with  villages ;  the  fore- 
ground is  animated  by  a  number  of  peeisants  and  herds  of  cattle. 
In  the  centre  of  the  foreground  is  a  chapman  concluding  a  bar* 
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gain  with  a  wary  farmer,  for  a  flock  of  sheep,  which  is  witnessed 
by  an  old  woman  standing  between  them ',  at  the  same  time  the 
shepherd,  by  his  arch  expression,  would  infer  that  his  master 
has  the  advantage  of  the  buyer.  On  the  left  are  three  peasants, 
with  their  lasses ;  to  whom  a  woman,at  a  booth,is  selling  liquors. 
On  the  opposite  side  are  the  artist  and  his  daughter,  sitting  to- 
gether on  a  bank,  at  the  foot  of  a  tree ;  the  former  is  playing  on 
the  violin,  and  the  latter,  holding  a  book,  appears  to  be  accom- 
panyii^  him  with  the  voice ;  these  are  waited  on  by  a  page, 
who  is  approaching  with  refreshments.  In  the  second  ground 
is  a  number  of  villagers,  with  sacks  of  apples ;  and  at  some  dis- 
tance off  is  seen  a  cavalcade  of  horsemen  and  carri^ea  This 
capital  picture  is  painted  in  a  broad  and  free  manner,  with  a  rich 
and  vigorous  tone  of  colour.  It  is  signed  and  dated  1677. 
Now  in  the  collection  of  Thomas  Emmerson,  Esq. 


678.  A  Landscape,  with  a  row  of  houses  on  the  left ;  some 
broken  ground,  a  pond,  and  a  sign-post,  compose  the  opposite 
side.  By  the  side  of  the  nearest  cottage  are  two  men  and  a 
woman ;  the  latter,  wearing  a  pink-coloured  gown  and  dark 
skirt,  carries  a  brass  milk-can  on  her  arm ;  she  is  listening  to 
the  gallantry  of  one  of  the  men,  who  has  familiarly  put  his 
hand  on  her  shoulder.  A  third  man  is  approaching,  with  a 
packet  under  his  arm ;  in  the  middle  distance  is  a  party  of 
four  peasants,  at  table ;  the  host  is  waiting  on  them.  Painted 
in  a  free  and  masterly  manner. 

3  /f.  9  in.  by  5  ft,  6  tn.— C. 

Engraved  by  Cousinet,  under  tl^e  title  of  La  OrSdtUe  Ladtihre. 

Now  in  the  collection  of  Thomas  Emmerson,  Esq. 


679.  The  Social  Couple.  They  are  represented  sitting  to- 
gether, in  a  room ;  the  woman,  wearing  a  gray  petticoat  and 
green  apron,  is  seated  on  a  block,  lighting  her  pipe ;  while  her 
eompanion  is  on  the  farther  side  of  a  table,  on  which  be  leans. 
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holding  a  pipe  on  one  hand  and  a  pewter  jug  in  the  other.     A 
third  person  is  quitting  the  room. 

1  ft.  \\  in.  by  1  ft.  4J  tti.— P. 

Formerly  in  the  collection  of  Lord  Eanelagh. 

Now  in  the  collection  of  George  Morant,  Esq. 


680.  Le  Marchd  conclua.  The  interior  of  a  large  grange,  with 
a  group  of  three  men,  standing  in  front ;  two  of  them  appear  to 
have  just  struck  a  bargain,  and  are  joining  hands  in  proof  of 
its  conclusion ;  while  a  third,  standing  on  their  farther  side,  is 
witnessing  the  compact.  One  of  the  former  is  an  aged  man, 
with  a  gray  beard,  dressed  in  black ;  the  other  is  a  young  man, 
wearing  a  white  cap  and  a  gray  jacket.  A  pig-stye  is  on  the 
left,  and  the  background  offers  a  spacious  bam  and  stable. 
This  is  a  study  from  nature,  done  in  a  free  and  hasty  manner. 

1  ft  4i  in.  by  1  ft  1 J  in.—?. 

Now  in  the  collection  of  John  Slater,  Esq. 


681.  The  Interior  of  a  Corps  de  Garde.  The  composition 
exhibits,  on  the  right,  a  party  of  three  men,  two  of  whom  are 
seated;  and  one  of  the  latter  is  lighting  his  pipe.  The 
opposite  side  of  the  room  is  occupied  by  a  variety  of  armour 
and  military  weapons.  A  second  company  of  five  men  are  in 
the  background,  carousing. 

I  ft  III  in.  by  2  A  9  in. 
This  picture  was  formerly  in  the  collection  of  Lord  Ashbumham. 
Collection  of  Michael  Zachary,  Esq.     1828.     ....    380  ga. 


682.  Bowl  Players.  A  party  of  nine  peasants,  distributed 
along  the  foreground  of  a  landscape ;  four  of  them  are  on  the 
left,  and  two  of  these  are  seated  near  the  pins.  On  the  opposite 
side  are  three  of  the  players,  one  of  whom,  stripped  to  his  shirt, 
is  about  to  throw  the  ball.  Two  cottages  are  on  the  left,  into 
the  nearest  of  which  a  woman  is  entering ;  another  woman  is 
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looking  out  of  the  window.    Painted  in  the  artist's  clear  and 

silvery  manner. — See  also  No.  148. 

1  /f.  6J  in.  by  1  fi,  11  tn.— P. 

Collection  of  the  Dnke  of  Bedfoid,     1827 200^ 

Bought  for  John  Fairlie,  Eaq.,  and  now  in  the  collection  of 

Richard  Foster,  Esq. 

683.  Villagers  Merry-Making.     The  company  consists  of 

« 

nearly  one  hundred  persons,  assembled  at  a  country  ale-house, 
partaking  of  the  various  recreations  and  amusements  usual  on 
such  occasions.  The  surrounding  scenery  is  diversified  with 
cottages  and  trees. 

Collection  of  the  Duke  of  Bedford,       1827.  (bought  in)  255  gs. 


684.  The  Interior  of  a  Picture  Gallery,  in  which  are  ex- 
hibited numerous  works  of  art,  most  of  them  imitations  of  the 
Italian  masters.    Four  amateurs  are  represented  inspecting  the 
pictures,  &c. 
Collection  of  the  Duke  of  Bedford,      1827.  (bought  in)  180  gs. 


685.  View  of  the  Exterior  of  a  Fann-House,  with  a  woman 
looking  out  at  the  door ;  another  woman  is  occupied  at  her 
spinning-wheel,  and  some  poultry  are  feeding  around  her. 
On  the  right  is  a  peasant,  accompanied  by  his  dog.  Various 
utensils  and  other  objects  are  on  the  foreground,  and  a 
village  is  seen  in  the  distance. 

Collection  of  John  Dent,  Esq.    .     .     1827 98  ^«. 


Cvmiberlandy  in  his  Catalogue  of  the  Pictures  in  the  King 
of  Spain's  PaUicey  at  Madrid,  mentions  the  following  hy 
Teniers : — 
Four  Landscapes,  with  a  great  variety  of  figures.    Excellent. 
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Twenty-four  Pictures  of  this  much-admired  master,  small 
in  size,  but  of  admirable  execution. 

Two  of  the  above  represent  satirical  and  ludicrous  allegories,  on 
the  subject  of  the  arts.  Two  others  exhibit  the  Temptations  of  St. 
Anthony.     The  rest  are  Landscapes,  with  figures  and  cattle. 

Twenty  small  compositions,  of  various  subjects. 

The  Interior  of  a  Guard-Boom,  with  a  great  variety  of 
armour  and  military  implements,  banners,  &c. 

A  Picture  Gallery,  in  which  the  artist  has  introduced  his 
own  portrait,  seated  in  a  chair,  surveying  the  various  pictures, 
busts,  and  statues  which  surround  him.  Cumberland 
mentions  this  picture  as  being  one  of  the  most  admirable  of 
the  painter's  works. 

Two  Alchymists.    Very  fine. 

Two  small  Pictures.     Companions. 

A  large  and  most  capital  Landscape. 

Eight  small  Sketches ;  two  of  them  are  Landscapes. 

Two  capital  Landscapes. 

It  is  much  to  be  regretted  that  the  above  descriptions  are  so 
brief  and  general,  that,  with  a  single  exception,  it  is  impossible  to 
identify  them.  The  Writer  trusts  that  he  will  be  enabled  to  remedy 
this  and  other  imperfections  in  a  general  Appendix  to  this  work. 


At  the  Palace  of  Schleisheims,  near  Munich,  are  about  one 
hundred  pictures  by  Teniers,  most  of  which  are  of  an  inferior 
class ;  but  among  them  is  one  remarkable  not  only  for  the 
multitude  of  figures  it  contains,  but  also  for  its  brown  and 
heavy  tone  of  colour.  It  represents  a  Fair,  with  an 
assemblage  of  eleven  hundred  and  thirty-eight  persons,  and 
those  nearest  the  spectator  are  about  twelve  inches  high. 

10  fi.  by  13 /f.  6  m.— C.  {about) 

Descamps  mentions  a  series  of  nineteen  pictures,  represent- 
ing the  same  number  of  the  Martyrs  of  Gorcum ;  each  figure 
was  surrounded  by  a  garland  of  flowers,  done  by  another  hand. 
These  were  painted  by  Teniers,  in  compliance  with  a  request 
of  his  son,  who  was  a  priest  in  the  EecoUets,  at  Maliues. 
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D.  Tenters  etched  a  variety  of  pieces ;  bat,  in  consequence 
of  having  used  the  same  mark  as  his  father,  and  having  also 
been  closely  imitated  by  others,  it  has  become  impoesihla  to 
distinguish,  with  any  degree  of  certainty,  those  which  are 
really  by  his  hand.  The  following  are  coosidered  to  be  the 
beet  authenticated : — 

A    Flemish    Fete,    composed   of    thirty   figures.      Marked    D, 

Tenibbs,  Fbc.     Abraham  Tenters,  sxeevdii. 
A  Toper,  seated,  with  his  pot  and  pipe. 
Two  Boors,  near  a  chimney  ;  one  of  them  seated. 
A  Feasant,  seated  on  a  form,  tunii^  a  lute. 
A  Boor  seated  at  a  fire,  and  a  second  turned  to  the  wslL 
A  Pilgrim,  with  a  staff  and  a  rosary  in  his  hands. 
A  FOgrim,  with  a  staff  and  a  hat  in  his  hand,  and  a  gourd 

attached  to  his  belt. 
A  Pilgrim,  with  a  staff  in  hia  hand,  and  a  gourd  and  a  rosary 

attached  to  his  belt. 
A  Pilgrim,  seen  in  a  profile  view,  wearing  a  hat. 
A  Pilgrim,  with  hie  hands  clasped  together. 
A  Venerable  Man,  with  a  long  beard,  having  on  a  cap  and  a 

furred  robe,  with  his  hands  in  a  muff.     Half-length  ^ure. 
A  Peasant,  seated,  playing  on  the  violin ;   three  other  peasants 

are  within  the  room,  before  the  chimney. 
A  Peasant  holding  a  glass  in  his  hand,  and  at  the  same  time 

embracing  a  woman. 
The  Interior  of  a  Kitchen,  with  a  variety  of  utensils,  and  a  dead 

calf  hai^ng  up. 
A  group  of  Ave  Boors  round  a  table  ;  two  of  them  are  at  cards, 

and  two  others  at  a  fire  in  the  background. 
Feasants  shooting  at  a  target. 
Temptation  of  St.  Anthony. 
Landscape  and  figures  by  moonlight. 

The  Five  Senses,  represented  by  single  half-length  figures. 
Several  other  pieces,  which  are  frequently  attributed  to  Teniers, 
are  supposed  to  be  by  Boel  and  others. 


SCHOLARS  AND  IMITATORS 
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Although  the  spirited  and  entertaining  pictures  by  this 
artist  were  not  at  first  relished  by  the  public,  perhaps  from  the 
novelty  of  their  style,  yet  they  ultimately  became  so  much  the 
vogue,  that  not  only  his  pupils,  but  also  many  other  painters 
of  the  Flemish  school,  found  it  most  to  their  advantage,  both 
to  copy  his  works,  and  imitate  his  manner.  In  the  perfor- 
mance of  this,  and  in  order  more  efifectually  to  deceive,  they 
made  no  scruple  to  add  to  such  copies,  or  imitations,  his 
monogram,  or  even  the  name  at  full.  These  faC'Similes  are 
rendered  more  deceptive  by  their  having  been  painted,  either 
during  the  life  of  Teniers  or  soon  after  his  decease ;  and  the 
signatures  being,  in  numerous  instances,  coeval  with  the  per- 
formance, give  greater  effect  to  the  delusion. 

MiCHABL  Apshovbn.  The  productions  of  this  painter, 
consisting  chiefly  of  the  interiors  of  chemists'  and  doctors' 
shops,  are  unquestionably  the  nearest  of  any  in  their  approach 
to  similar  subjects  by  Teniers.  He  was  a  disciple  of  that  artist, 
and  became  a  successful  adept  in  imitating  all  his  peculiarities, 
so  that,  of  the  numerous  pictures  by  his  pencil,  very  few 
remain  to  show  the  inquiring  amateur  the  relative  merits  of  the 
scholar  and  the  master.     Apshoven  died  about  the  year  1660. 

David  Ryckaert — a  native  of  Antwerp,  was  born  in  1615. 
Being  the  son  of  a  painter,  he  acquired,  at  an  early  age,  a 
knowledge  of  the  principles  of  the  art  from  his  father,  after 
which,  it  is  supposed  that  he  studied  under  Teniers :  this  con- 
jecture probably  owes  its  origin,  rather  to  the  striking  affinity 
of  many  of  his  pictures  to  those  of  that  eminent  master,  than 
to  any  positive  information.  It  is  equally  uncertain  how  long 
he  pursued  his  profession  as  an  imitator ;  for  a  large  portion 
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of  his  works  show  that  he  possessed  sufficient  genius  to  form 

a  style  of  his  own,  which  is  readily  recognised.  . 

Mathew    Van    Helmokt.      The   approximation  of  this  : 

artist's  pictures  to  those  of  Teniers,  is  an  almost  convincing  ; 

proof  that  he  was  a  disciple  of  that  master ;  that  he  was  a  i 

close  and  successful  imitator  of  his  style  is  clearly  evinced  by  | 

the  great  rarity  of  pictures  bearing  his  own  signature,  that 
mark  of  identification  having  long  since  given  place  to  the 
more  popular  and  profitable  one  of  D.  Teniers.  The  subjects 
which  best  accorded  with  the  taste  of  Van  Helmont  usually 
represent  boors  r^aling  at  public-house  doors,  or  villagers 
merry-making ;  these,  however,  have  neither  the  smart  pencil- 
ling of  Teniers,  nor  the  same  admirable  transparency  of  colour- 
ing.    He  was  born  at  Brussels,  in  1653,  and  died  in  1719. 

De  Hondt.  That  the  name  of  this  clever  painter  has  not 
yet  appeared  in  any  biography,  can  only  be  accounted  for  by 
supposing,  that,  having  studied  under  Teniers,  he  either  con- 
tinued to  be  his  assistant,  or  was  a  copyist  and  imitator  of 
his  works,  and  was  content  with  the  advantages  he  derived 
from  their  sale,  rather  than  be  at  the  pains  to  create  a  repu- 
tation for  himself.  The  Writer  has  seen  two  pictures  bearing 
the  signature  of  this  master,  representing  a  "  Village  Feast," 
and  a  "  Merry-Making ; "  they  were  painted  with  much  of  the 
spirit  and  feeling  of  Teniers. 

Abraham  Teniers.  He  was  a  brother  of  David,  and  is 
believed  to  have  been  his  pupil  also.  His  works  bear  evidence 
that  his  intentions  were  to  imitate  the  style  and  manner  of 
David ;  and  as  his  choice  of  subjects  was  precisely  the  same, 
there  can  be  little  doubt  but  his  pictures,  on  many  occasions, 
have  passed  under  the  name  of  his  brother,  although  they 
are  greatly  inferior,  in  every  respect,  to  those  of  that  eminent 
artist.    He  was  bom  at  Antwerp  in  1619,  and  died  in  1691. 

Arnold  Van  Maas.  The  name  of  this  painter  is  inscribed 
among  the  pupils  of  Teniers,  and  his  biographers  commend  his 
abilities  for  the  close  imitation  of  the  style  of  his  instructor,  in 
the  representations  of  village  weddings,  and  the  amusements  of 
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the  peasantry  of  Flandera  The  promise  he  gave  of  future 
excellence  was  disappointed  by  an  untimely  death,  imme- 
diately after  his  return  from  his  travels  in  France  and  Italy. 

YiNCENZio  Malo — has  the  reputation  of  having  studied 
successively  in  the  schools  of  Teniers  and  Bubens ;  his  taste 
and  genius  led  him  to  follow  the  style  of  the  former,  in  which 
he  blended,  at  the  same  time,  the  rich  tints  of  colouring 
peculiar  to  the  latter.  He  is  said  to  have  spent  much  of  his 
time  in  Italy,  where  his  works  were  greatly  admired.  Judg- 
ing of  his  merits  as  an  artist,  from  the  very  limited  nimiber 
which  have  come  under  the  eye  of  the  Writer,  it  may  safely 
be  asserted  that  he  was  greatly  inferior,  both  in  spirit  and 
execution,  to  Teniers ;  like  him,  however,  he  appears  to  have 
delighted  in  the  pasticci.  One  of  his  best  works,  represent- 
ing Susannah  and  the  Elders  (the  figures  of  the  size  of  life), 
was  a  successful  imitation  of  Paul  Veronese. 

Francis  Duchatel — (a  name  seldom  heard  in  the  com- 
merce of  pictures),  was  born  at  Brussels,  in  1625.  His  genius 
recommended  him  as  a  pupil  to  Teniers,  and  his  succeeding 
good  conduct,  together  with  his  amiable  manners  and  sprightly 
disposition,  acquired  for  him  the  treatment  of  a  son,  rather  than 
of  a  scholar.  He  was  the  constant  companion  of  his  friendly 
instructor,  when  out  for  the  purpose  of  sketching  from  nature ; 
and  being  thus  continually  under  so  excellent  a  guide,  he  be- 
came a  distinguished  proficient  in  the  system  peculiar  to  the 
school.  Still  desirous  of  improvement,  he  travelled  to  France, 
and  attached  himself  to  Yander  Meulen,  who  was  at  that  time 
extensively  engaged  in  painting  the  military  achievements  and 
gorgeous  processions  of  Louis  XIY.  The  subsequent  works 
of  Duchatel  exhibit  a  mixed  style,  in  which  may  be  recognised 
the  peculiarities  of  both  his  masters.  One  of  his  finest  pictures^ 
composed  of  an  immense  multitude  of  figures,  represents  the 
Marquis  de  Castel  Bodrigo,  Governor  of  the  Low  Countries, 
receiving  the  oaths  and  homage  of  the  States  to  Charles  11.  of 
Spain,  then  only  five  years  of  age.  This  picture  (now  in  the 
Academy  at  Ghent)  is  dated  1666.     A  second  picture,  by  his 
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band,  was,  a  few  years  back,  presented  by  the  King  of  Holland 
to  tbe  academy  at  Antwerp ;  and  such  is  its  near  approach 
to  Teniers,  that  it  is  (even  there)  ascribed  to  that  master. 
The  period  of  his  decease  is  not  correctly  known. 

Henrt  Martin  Rokes  (samamed  Sorgh) — is  said  to  have 
been  indebted  to  Teniers  for  his  knowledge  in  the  art,  and 
that  he  continued  for  some  time  to  imitate,  most  successfully, 
the  style  of  his  instructor.  It  is  not,  however,  in  the  Writer's 
power  to  corroborate  this  statement;  but,  on  the  contrary, 
he  feels  obliged  to  acknowledge  his  ignorance  of  any  picture, 
by  Soi^h,  that  resembled,  even  in  a  moderate  degree  (other 
than  in  subject),  the  characteristics  of  his  supposed  master. 
His  colour  and  manner  of  finishing  are  purely  Dutch,  not 
Flemish,  and  approach  nearer  in  appearance  the  manner  and 
efifect  of  Ostade,  B^a,  or  Brauwer,  than  Teniers.  He  was 
bom  in  1621,  and  died  in  1682. 

In  addition  to  the  preceding  list  should  be  noticed  an 
artist,  whose  works,  although  neither  copies  nor  imitations 
from  Teniers,  yet  so  nearly  approach  his  style  and  manner, 
that  they  are  continually  sold  under  his  name — this  is  David 
Teniebs  the  ELDER;  he  was  father  and  instructor  of  the 
artist  treated  of  in  this  volume,  and  was  born  at  Antwerp,  in 
1582 ;  he  is  believed  to  have  learnt  the  art  under  Bubens; 
having  afterwards  become  acquainted  with  Adam  Elshiemer, 
at  Rome,  he  adopted  a  style  somewhat  resembling  that 
painter's,  but  which  he  subsequently  changed  to  one  peculiarly 
bis  own.  His  subjects  chiefly  consist  of  pastoral  scenes, 
fortune-tellers,  peasants  regaling,  or  enjoying  their  pastimes 
and  recreations.  There  is,  in  all  his  productions,  great  truth 
of  character,  natural  effect,  and  an  agreeable  tone  of  colouring ; 
but,  notwithstanding  all  these  advantages,  his  pictures  are  in 
every  respect  much  inferior  to  his  son's,  having  neither  the 
brilliant  transparency  of  colouring,  the  tasteful  and  elastic  ease 
of  drawing,  nor  the  light  and  spirited  execution  so  peculiar  to 
the  works  of  the  younger  David.     He  died  in  1649,  aged  67. 
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357.  Cross,  the  descent  from  the  .         .    Charles  Maudy  Esq,  101 

358.  Same  subject 102 

408.  Christ  bearing  His  cross  to  Calvary  .113 

409.  Christ  on  the  cross,  attended  by  three  angels  .     ib, 

410.  Christ  on  the  cross      .        .      Thomas  Tomkissanf  Esq.  114 

411.  Same  subject,  surrounded  by  a  border    N.  Hughes^  Esq,    ib, 

412.  Same  subject,     ^n  angel  and  two  cherubs 

413.  Cross,  the  descei^t  from  the ;  many  figures 
4.  Entombment.  The  Virgin,  St.  John,  &c.  present  Antwerp 

22.  Entombment.     A  composition  of  four  figures  Ditto, 

Same  subject Lord  LytUeton 

46.  Entombment.     Two  angels  are  present .         .       Munich 

The  Virgin,  St  John,  and  the  Magdalen 

Munich 
The  Virgin  dosing  the  eyes  of  the 
Vienna 

91.  Ecce  Homo.     A  soldier  with  a  mantle,  over  him      Ditto 
123.  Ecce  Homo.     A  composition  of  eight  figures  •     Potsdam 
128.  Ecce  Homo.     A  single  figure 
331.  Same  subject 
126.  Holy  Ghost,  the  descent  of  the 

414.  John,  St.,  caressing  a  lamb  . 
38.  Peter,  the  Martyrdom. of  St. 

247.  Saviour  embracing  St..  John 

416.  Saviour,  Infant,  with  a  globe        .         Duke 

417.  Saviour,  Infant,  with  a  globe  and  a  banner 

418.  Saviour,  Infant,  sleeping  on  the  ground 

419.  ^s,mby  lying  on  some  drapery  in  a  manger 


47.  Same  subject. 

88.  Same  subject. 
Saviour  . 


Potsdam 


ib, 

115 

3 

7 
ib, 
16 

17 

26 
27 
36 
37 
96 
37 
115 
14 
74 


Brussels 

The  King 

of  Bedford  115 

.  116 

.  .  ib, 

Wilton  .  ib. 


THE   WORKS  OF  VAN   DYCK. 


453 


No. 

172.  Tribute-money     .       - . 

407.  Same  subject,  composed  of  three  figures 

204.  Thomas,  iocredulity  of  St.    . 


Page 

Genoa    50 

.  112 

Russia    56 


HOLY  FAMILY. 


68. 

87. 
268. 
269. 
349. 
428. 
149. 

48. 
160. 
194. 
263. 
297. 
430. 
332. 
335. 
345. 
346. 
427. 
348. 
362. 
426. 
429. 
431. 
432. 


21 
26 
81 
t5. 
99 
119 


Holy  Family.  St.  John  is  presenting  a  scroll  Munich 
Holy  Family.  The  Saviour  extending  His  hand  Vienna 
Holy  Family,  with  a  company  of  angels  dancing  Russia 
Same,  with  the  addition  of  angels  above  P,  Talleyrand 
Holy  Family,  with  St.  John,  in  a  landscape  . 
Holy  Family.  The  Saviour  bends  to  embrace  St.  John 
Virgin  and  Child,  with  a  man  and  woman  kneeling  Louvre  43 
Virgin,  with  the  Saviour  sleeping  on  her  bosom  Munich  17 
Virgin,  in  a  front  view.     A  head  .         .     Florence    47 

Virgin,  with  the  Infant  standing  in  her  lap  .  Dresden  55 
Virgin  looking  up,  the  Infant  standing  on  her  lap  Blenheim  79 
Virgin,  with  the  Infant  sleeping  in  her  arms 
Virgin  holding  the  Infant  asleep  in  her  lap  . 
Virgin,  with  the  Infant  sleeping  on  a  couch  . 
Virgin  and  Infant,  with  angels  in  the  clouds 
Virgin,  the  Infant  in  her  arms  Formerly  Gen.  Grains 
Virgin  suckling  the  Infant   .        .        .     Same    . 

Same  subject 

Virgin,  with'  the  Infant  and  St.  Elizabeth 

Virgin  with  thQ  Infant,  and  a  Saint  paying  homage 

Virgin,  with  the  Infant  naked  on  her  lap  Thos,  Hope,  Esq 

Virgin,  with  the  Infant  reclining  on  her  bosom 

Virgin  offering  the  Infant  the  breast 

Virgin  holding  the  Infant  on  a  pedestal 


87 

120 

96 

97 

99 

ib. 

119 

99 

102 

119 

ib. 

120 

lb. 


SACRED  SUBJECTS,  BLENDED  WITH  SAINTS  AND  LEGENDARY. 

5.  Augustin,  the  apparition  of  the  Trinity  to  Saint  Antwerp  3 

Study  for  ditto    ....     Paul  Meihuen,  Esq,  4 

30.  Anthony,  St.,  with  the  host,  before  which  is  an  ass        .  9 

36.  Anthony,  St.,  with  the  Saviour  in  his  arms  .      Brussels  14 

4 1 .  Anthony,  St.,  administering  the  sacrament  to  an  aged  man  1 5 
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No. 

389. 

39L 

29. 

3. 

165. 

234. 

19. 

111. 
112. 
423. 

32. 

35. 
109. 
205. 
206. 
392. 

24. 
107. 

34. 

197. 

390. 

2. 

86. 

62. 

63. 

45. 

148. 
308. 
337. 
338. 
354. 

86. 

21. 

40. 

44. 


Francis,  St.,  expiring  from  extreme  age 

Francis,  St.,  adoring  the  apparition  of  a  cross      Brands 

Francis,  St,  the  vision  of     .         .  .       Vienna 


Page 

Angel  leading  a  child  by  the  arm 110 

Agatha,  St,  martyrdom  of «&. 

Bonaventnra^  St,  receiving  the  sacrament  ...  9 
Catherine,  St,  the  marriage  of  .  Ecarl  Grasvenor      3 

Same  subject Genoa    48 

Same  subject     Very  admirable  .  The  King    69 

Christ  on  the  cross.     St  Dominic,  St  Rosalie,  &c.  Ant.      6 

Study  for  ditto ib. 

Christ  on  the  cross.  The  Virgin  and  Saints  Litehtenstein  33 
Christ  on  the  cross,  with  St.  Anthony  at  the  foot  of  it  Ditto  ib. 
Catherine,  St,  the  martyrdom  of  .       Sir  Charles  Bagot  117 

11 
13 
32 
57 
ib. 
110 
8 
31 
12 
56 
110 
2 
26 
20 
21 
16 
ib. 
42 
90 
97 
98 


Vienna 


SaveUham 
Madrid 


Francis,  St,  with  the  Saviour  in  his  arms 
Francis,  St,  receiving  the  stigmates 
George,  St,  martyrdom  of    . 
Hermanns,  St,  the  Virgin  appearing  to 
Same  subject       ..... 
Martin,  St.,  dividing  his  cloak 
Magdalen  at  her  devotions    . 
Martyrdom  of  a  female  saint 
Kosalie,  St.,  the  Infant  Saviour  crowning 

Same  subject 

Eosalie,  St,  the  apparition  of  the  Trinity  to 

Eosalie,  St,  borne  by  angels  to  Heaven 

Sebastian,  St,  martyrdom  of 

Study  for  ditto     . 

Sebastian,  St,  the  martyrdom  of. 

Sebastian,  St,  the  martyrdom  of. 

Same  subject 

Same  subject 

Stephen,  St.,  the  stoning  of  . 

Virgin  ;  the  Infant  is  crowning  St  Kosalie    .        Vienna    26 

Virgin  and  Infant,  with  St  Hermanns  and  Joseph         .       7 

Virgin  borne  up  to  Heaven  by  angels    .         .         .         .15 

Virgin  and  Infant  appearing  to  St  Anthony .         .         .16 


Brussels 
Ditto 


Vienna 

Ditto 

Munich 

Ditto 

Ditto 

Christ  Churchy  Oxford 

Two  angels     Louvre 

Soldiers  on  horseback 

Earl  of  Mulgrave 

.    Sir  Abraham  Hume 


W.  T.  Egerton,  Esq.  100 
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92.  Virgin,  the  glorification  of  the      .        .        .        Vienna    27 

147.  Virgin  and  Infant  receiving  the  homage  of  saints  Lowore  ■  42 

Same  snbject       .         .        .       Alexander  Baring,  Eeq,    ib. 

Same  snbject Berlin    %b. 

149.  Virgin  and  Infant  receiving  homage.    Ex  Voto    Louvre    43 

264.  Virgin,  assumption  of  the,  with  angels  .        .   Blenheim    80 

Same  subject       ....     Ilumias  Hope,  Esq.    ib. 

311.  Virgin,  with  saints.     A  sketch 91 

342.  Virgin,  attended  by  angels 98 

361.  Virgin  investing  St  Francis  with  the  cope  of  his  order  .  102 
433.  Virgin,  the  ascension  of  the.     A  study        Sir  G,  Bagot  120 


VIRGINS,  SAINTS,  APOSTLES,  &c. — SINGLE  FIGURES. 

11.  Ambrose,  St. 4 

415.  Cecilia,  St,  playing  a  bass  viol  .... 
385.  Dorothea,  St,  holding  a  palm  and  a  bunch  of  roses 
393.  Evangelists,  the  four.    Half  figures 

14.  George,  St 

7.  Jerome,  St.,  attended  by  an  angel 

8.  Jerome,  St,  at  his  devotions 

9.  Jerome,  St  A  small  picture  .... 
195.  Jerome,  St,  at  his  devotions  .  .  .  Dresden  55 
384.  Jerome,  St,  leaning  his  head  on  his  hand,  contemplating  109 
435.  Jerome,  St,  at  his  devotions  .  .  Earl  Spencer  121 
124.  John,  St,  the  Baptist,  and  John  the  Evangelist  Potsdam  36 
382.  James,  St.   A  head  seen  in  profile  Sir  Abraham  Hume    108 

12.  Martin,  St 


115 

109 

110 

5 

4 

ib. 

ib. 


108.  Magdalen  looking  upwards   . 

127.  Mater  dolorosa     .... 

245.  Madonna.     The  size  of  life  . 

388.  Magdalen,  with  a  skull  in  her  hand 

422.  Magdalen  repentant  .        .     J.  C.  Coesvell,  Esq 

386.  Paul,  St,  looking  upwards 

387.  Paul,  St ;  his  left  hand  is  on  the  edge  of  a  book  . 
383.  Simon,  St.     A  bust     One  hand  is  placed  on  a  saw 
434.  Sebastian,  St     A  study  for  a  head  of  .        Sir  C.  Bagot  121 


.      4 

Vienna    32 

Potsdam    37 

TTie  King    74 

109 

116 

109 

ib. 

ib. 
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420.  Virgin,  mather  of  sorrows 116 

421.  Virgin  at  her  devotions ib. 


HISTORICAL,   FABULOUS,  AND  ALLEGOBIOAL. 

252.  Ambrose,  St.,  refusing  Theodosius  admittance  into  the 

church ....  .         .         Nationdl  Oallery    76 

276.  Achilles  discovered  among  the  daughters  of  Lycomodes  .     83 
265.  Belisari  receiving  alms  .         .      (not  by  Van  Dyck)    80 

400.  Bacchus,  with  nymphs  and  fauns  at  table  .         .111 


401.  .Bacchanalian  infants  at  play 

175.  Goriolanus  receiving  his  mother  and  family 

246.  Cupid  and  Psyche  in  a  landscape  . 

394.  Cupids  (four)  grouped  at  the  foot  of  a  tree 

395.  Cupids,  or  infants,  embracing 

396.  Cupid  about  to  let  fly  an  arrow 


.     ib» 

Genoa    51 

The  King    74 

.  110 

ib, 

.  Ill 


397.  Cupid  seated  on  a  cushion,  with  a  coronet  and  quiver  .  ib, 
399.  Cupids  and  a  satyr,  with  a  tiger  and  fruit  .  .  .  ib. 
402.  Calisto  concealing  herself  in  a  woody  retreat .  .  ib, 
425.  Charity.  A  Female  with  three  children  P,  Methuen,  Esq.  118 

Same  subject       ....     Thomas  Hope^  Esq,  119 
Same  subject       .         .         .         .      ■  .    Lord  Lonsdale    ib. 

Same  subject        .      ' Dulwieh    ib, 

365.  Daedalus  and  Icarus 103 

437.  Same  subject,  differently  composed  .  Earl  Spencer  121 
436.  Didp  and  iEneas  taking  shelter  in  a  storm     .  .     ib, 

438.  Diana  and  Endymion 122 

398.  Infants  (two)  playing  together Ill 

6  &  73.  Jupiter  and  Antiope        ....  Munich  4  &  23 

277.  Xove,  the  school  of 83 

142.  Mars  and  Venus,  attended  by  cupids  .  .  Louvre  40 
344.  Mars  and  Venus.  The  goddess  is  unbuckling  his  armour  99 
294.  Mercy,  the  seven  acts  of.     Nineteen  figures  .         .         .86 

405.  Nymph,  attended  by  cupids,  preparing  to  bathe  .  .112 
125.  Binaldo  and  Armida,  with  a  naiad,  cupids,  &c.  Potsdam  36 
279.  Same  subject       . 83 

406.  Eomulus  and  Eemus  nourished  by  a  wolf  .  .112 
178.  Silenus,  supported  by  a  nymph  and  a  faun    .         Genoa    51 
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193.  SileDus,  attended  by  bacchanalians        .         .      Dresden    55 

306.  Silenus,  a  satyr,  and  a  nymph       .          M.  Nteuwenhuys    90 

403.  Satyrs  and  a  nymph ;  one  of  the  former  reclines  on  a  cask  111 

404.  Scipio,  the  continence  of 112 

262.  Time  clipping  the  wings  of  Love  .         .     ■    .    Blenheim    79 

89.  Yenus  receiving  armour  from  Vulcan    .                Vienna    27 

129.  Same  subject Potsdam    37 

140.  Venus  petitioning  Vulcan  to  forge  armour     .        Louvre    39 

291.  Venus  bewailing  the  death  of  Adonis  Joseph  Taylor^  Esq.     85 

336.  Youth,  with  a  bow,  seated  near  a  pile  of  armour    .             97 


FANCY  SUBJECTS — ^VARIOUS. 

278.  Cupids  (four)  playing  together 83 

296.  Boy  (a)  laughing          .         .         .        Duke  of  Portland  87 

305.  Bagpiper.     F.  Chartres,  a  celebrated  player      Miss  Tate  89 

236.  Horses.     Study  of  three,  and  riders      .         .   The  King  71 

266.  Horse.     A  fine  gray  horse  with  flowing  mane     Didunch  81 

316.  Horses  of  Achilles  in  a  meadow     .      Zjord  Famhorough  92 

317.  Horse.    A  spirited  gray  horse  in  a  meadow  Sir  A.  Hume  92 

367.  Hawking  party  of  four  ladies  and  a  gentleman.     Sketch  104 

368.  Hawking  party  of  five  gentlemen  and  four  ladies.   Ditto 

P.  Norton^  Esq,  ib, 

381.  Heads.     Seven  Heads.     Studies 108 

233.  Palace  (the  old)  at  Greenwich,  with  figures  .    The  King  69 

267.  Begalia  of  England.     A  sketch     .         .         .         Berlin  81 
244.  Spaniel  dog The  King  73 

15.  Warrior,  the  head  of  a          .         .    Catalogue  of  Rubens  5 

133.  Youth  skating Potsdam  38 


PORTRAITS. 

81.  Adolphus-Gustavus,  King  of  Sweden    .         .  Munich    25 

1 98.  Austria,  two  princesses  of  the  house  of          .  Madrid    56 

699.  Austria,  Maria  of ;  she  has  a  fan  in  her  hand  .         .  200 

270.  Artists  and  others ;  thirty-seven    .      Dvke  of  Bucdeueh    82 

302.  Albert,  son  of  Rubens,  in  a  green  dress          .  .         .88 

312.  Albert,  the  Archduke,  on  a  fine  charger        .  .         .91 
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322.  Aruodel,  Lord,  holding  a  medal    .     Marquxa  of  Stafford    93 

630.  Study  for  the  bust  of  the  preceding         A.  Bobarta,  Etq,  184 

624.  Anrndel,  Thomas,  Lord  .     Lord  Arundd  182 

627.  Arundel,  Thoa.  Howard,  Earl  of,  and  lady  D.  of  Norfolk    ib. 

628.  Same,  with  bis  lady  and  tbeir  six  cliildren     .  Ditto  183 

629.  Same,  with  hia  grandson,  Thomas  Howard  Ditto     ib. 

631.  Arundel,  Henty,  Count  of,  clod  in  armour     .         .         .184 

625.  Arundel,  Ann,  daughter  of  Lord  .        .  Lord  Baltimore  162 

632.  Arundel,  Countess  of ;  wearing  a  cloak  of  ermine  .  .184 
527.  Aremberg,  Duke  d',  on  horseback  Tkomas  Coke,  E»q.  148 
Ri.±   Htn^y  for  a  portrait  of  the  same  .  M.  GoU,  ^c.  236 

nberg,  Dnchess  d',  and  her  infant  son,  Sx.  &c  .  102 

nberg,  Maria,  Princess  d';  richly  attired  .        .  103 

nbei^.  Duchess  d' ;  seated  in  an  arm-chair  .  .  ih. 
I,  Duke  of,  as  a  Rosicrucian  knight  Earl  of  Warmek  179 
he,  Isabella  Van ;  in  black  silk,  right  hand  oa  bodice  192 
igny,Ladyd';  a  wreath  in  her  h&rA  Earl  of  Clarendon  198 
en,  Henry  Van,  and  his  wife  .  .     Aidvierp       8 

en,  H.  Van ;  one  band  is  on  a  head  D.  </  Butxleueh  223 
igbel,  John ;  the  right  hand  ia  on  the  hip  9 

e,  &c  &C. Munich    20 

Igbel,  Peter ;  dressed  in  a  full  mantle  and  a  rnff  .  224 
iht,  F.  Vander;  standing  in  a  vestibule  .  Hague  38 
ford,  Ann  Carr,  Countess  of    .  Loumt     4S 

e,  in  white,  and  accompanied  by  a  dog  D.  of  Bedford  139 
e,  attired  in  red  silk       ,  Earl  Spencer  140 

e,  with  variations  in  the  dress  Jeremiah  Harman,  Esq.  ib. 
e  as  the  preceding  ....        Louvre    ib. 

e,  in  blue  silk,  drawing  on  bei  glove  Earl  ofEgretnont  ib. 
ford,  William,  first  Duke,  and  bis  brother  E  Spencer  143 
tord,  Francis  Busaell,  fourth  Earl  of  Duke  of  Bedford  171 
3.  Bedford,  Fa.,  Earl  of,  and  Countess,  Cath.  Bridges 

miton  172  &  236 
^ivoglio,  Caidinal ;  sealed  in  his  study  .  Florence  46 
nogli.  Marquis  do ;  on  horseback  Oenoa     49 

nogli,  Marchese ;  elegantly  attirt^d  .  Ditto    ib. 

dngham,Ducheea  of,  two  sons  and  a  daughter  fi/en^'m  79 
same ;  she  has  a  basket  of  flowers  .    Lord  Lyttleton  136 
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176.  Bishop,  habited  in  priestly  robes  .      Formerly  cU  Genoa  51 

515.  Bristol,  Geo.  Digby,  Earl  of,  and  his  brother  JSarl  Spencer  143 

497.  Blois,  Joanna  de;  attired  in  black  silk  Duke  of  Devonshire  137 

Same Jeremiah  Harmon^  Esq,  138 

572.  Belasyse,  John,  Lord;  his  right  hand  holds  his  sash       .  164 

619.  Bnrlington,  Earl  of ;  in  a  yellow  vest  Duke  of  Devonshire  180 

620.  Bnrlington,  Countess  of ;  plucking  an  orange  Ditto  ih, 
617.  Brooke,  Lady,  and  her  son   .         .         Earl  of  Warunck  179 

637.  Byron,  Lord Lord  de  Tabley  186 

673.  Blancaccio,  John  Lelio;  in  armour,  and  holding  a  baton  194 
691.  Bolingbroke,  Oliver  St.  John,  Earl  of,  with  his  Countess 

and  four  daughters  .         .         .         .         .         .         .  198 

693.  Braganza,  Duchess  of  .  .  .  ,  S,  FoXy  Esq.  199 
707.  Brunswick,  Christian,  Duke  of,  with  one  arm  in  a  sling  202 
710.  Bergh,  Henry,  Count  de ;  clad  in  armour  .  .  .  ib, 
716.  Barlemont,  Maria,  Margaret  de;  in  a  plain  white  dress  .  204 
724.  Bossu,  Honoria  de  Grimberg,  Counter  de  .  .  .  206 
734.  Breuck,  Jacobus  de ;  holding  a  pair  of  compasses  .  .  208 
750.  Brouwer,  Adrian  ;  one  hand  holds  a  kerchief  .  .213 
787.  Barbe,  John  Baptist ;  one  hand  is  placed  on  his  breast  .  222 
801.  Bran,  Jerome  de,  with  a  cane  in  one  hand  .  225 

805.  Bolswert,  S.  A. ;  he  wears  a  full  mantle        .         .         .  226 

806.  Bisthoven,  John  Baptist,  holding  a  book  ib, 
809.  Blonde,  Michael  le,  elegantly  habited    ....  227 

821.  Buys,  Hendrick  de;  one  hand  crosses  the  body      .         .  229 

822.  Bosschaerts,  T.  Willeboerts ;  a  cloak  covers  the  left  arm   230 
83.  Cariguan,  Prince  de,  clad  in  armour  Munich    25 

182.  Same  Prince,  on  a  fine  charger  .  Turin  53 
213.  Same  Prince,  clad  in  armour  and  holding  a  baton  The  King  62 
675.  Same  Prince,  in  a  front  view        .       T,  Tomkison^  Esq.  194 

161.  Charles  V.,  on  horseback      ....      Florence  47 

122.  Charles  L,  habited  in  white  satin  and  black  mantle  Vienna  35 

138.  Charles  L,  with  his  horse,  equerry,  and  page         Louvre  39 

184.  Charles  L,  raising  his  hand  to  his  hat .         .        Dresden  54 

207.  Charles  I.,  on  horseback,  under  an  arch             The  King  57 

A  duplicate  of  ditto      ....     Lady  Warren  59 
209.  Charles  I.,  receiving  a  wreath  from  Henrietta  Maria 

The  King  60 
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210.  Charles  L,  habited  in  his  robes                       .  The  King  61 

212.  Charles  I.,  in  three  positions         .         .         .          Ditto  ib. 

224.  Charles  I.,  his  Queen,  and  sons,  Charles  and  James  Ditto  66 

-A  duplicate  of  ditto      .                  .      Duke  of  Richmond  ib. 

•A  ditto  ditto        ....     Duke  of  Devonshire  ib. 

233.  Charles  I.,  with  his  Queen,  &c.,  in  a  landscape  The  King  69 

243.  Charles  I.,  in  a  profile  view,  clad  in  armour  .           Ditto  73 

255.  Charles  L,  on  a  roan  charger                          .    Blenheim  77 

256.  Charles  I.,  habited  in  black  silk    .                            Ditto  78 

313.  Charles  I.,  a  small  whole  length 91 

321.  Charles  I.,  in  armour,  holding  a  baton  with  both  hands  .  93 

366.  Charles  I.,  on  horseback ;  only  part  of  the  horse  is  seen  104 

439.  Charles  L,  in  black  silk ;  a  jewel  in  front  Lady  de  Grey  123 

440.  Charles  L,  seen  in  a  front  view,  in  armour  Lord  Pembroke  ib, 
Charles  I.,  a  repetition          .       Jeremiah  Harman,  Esq,  ib, 

m 

441.  Charles  I. ;  one  hand  on  a  table,  the  other  holds  a  glove  ib. 

442.  Charles  I.,  a  whole  length    .        Alexander  Baring,  Esq.  ib, 

443.  Charles  I.,  in  armour ;  one  hand  on  a  crown  .124 

444.  Charles  I.,  in  armour,  and  wearing  a  medal   .  ib. 

445.  Charles  I.,  in  a  front  view,  and  wearing  a  cloak     .         .  ib. 

446.  Charles  I.,  with  a  star  on  his  breast       ....  ib. 

447.  Charles  I.,  in  armour ;  a^crown  and  sceptre  before  him  .  ib. 

448.  Charles  I.,  full  length,  in  armour,  with  a  baton  in  his  hand  125 

449.  Charles  I.,  in  a  black  dress,  wearing  the  order  of  St.  George  ib. 

450.  Charies  L,  wearing  a  hat,  and  seated  in  an  arm-chair      .  ib. 

451.  Charles  I.,  in  armour,  with  a  medal  suspended  in  front  .  ib. 

452.  Charles  I.,  in  nearly  a  front  view ib, 

453.  Charles  I.,  wearing  a  lace  frill,  and  a  medal  of  St.  George  ib. 

454.  Charles  I.,  differing  a  little  from  the  preceding       .         .  ib, 

455.  Charles  I.,  in  armour ;  a  baton  in  one  hand,  the  other 

on  a  globe ib, 

456.  Charles  I. ;  one  hand  on  a  table  near  a  hat    .         .         .126 

457.  Charles  I.,  in  a  procession  of  the  Knights  of  the  Garter  .  ib. 

(  Marquis  of  Salisbury    )  241 

& 
242 


/  marquts  of  iSaltsoury    \ 
Charles  L.  three  portmits,  by  J  ^^^^  ^^^^^.^  (^ 

Daniel  Mytens  .         .      J^^^.^     .         .         .       ) 


181.  Charles,  Pr.,  Pr.  Mary,  and  James,  Duke  of  York,  Turin     53 
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183.  Charles,  Prince,  with  his  brother  and  sister.     A  copy 

from  the  King's Dresden    54 

208.  Charles,  Prince,  with  Princesses  Elizabeth,  Mary,  and 

Anne,  and  James,  Duke  of  York  .  .  ThA  King  60 
211.  Charles,  Prince,  with  James,  Duke  of  York,  and  Princess 

Mary The  King    61 

842.  A  repetition  of  ditto     .         .  Earl  of  Pembroke  236 

227.  Charles,  Prince,  aged  eleven,  clad  in  armour     The  King    67 

458.  Charles,  Prince,  in  a  jacket;  a  cane  in  his  hand  Russia  127 
341.  Charles,  Prince 98 

459.  Charles,  Prince,  with  his  hand  on  a  large  dog  .127 
353.  Charles  I.'s  children  Sale  of  WiUett  WiUett,  Esq.  100 
214.  Carew,  Thomas,  and  Killegrew  .  The  King  62 
225.  Croix,  la  Duchesse  de  St.,  in  a  walking  position  Ditio  67 
259.  Chesterfield,  Catherine  Hastings,  Countess  of  Blenheim  78 
651.  Same  lady,  leaning  on  a  bank  .  .  Houghton  189 
305.  Chartres,  Francis,  playing  on  a  bagpipe  .  Miss  Tate  89 
481.  Camudio,  Anne  Maria,  in  black  silk,  seated  P,  cTArenberg  132 
486.  Cavendish,  CoL,  in  black  slashed  silk  vest  D,  of  Devonshire  134 
491.  Carlisle,  Earl  of^  in  black  silk  .  .  Lord  Lyttleton  135 
534.  Clerc,  Le,  in  a  black  mantle                         Sir  A.  Hume  151 

557.  Caernarvon,  Robert  Dormer,  Earl  of  .        Wilion  158 

558.  Caernarvon,  Countess  of,  leaning  her  right  hand  on  a  table    ib. 

563.  Carlisle  (Lucy),  Countess  of,  ascending  a  step  .160 

564.  Same  lady,  near  a  fountain  Earl  of  Egremont  161 

565.  Carlisle    (Margaret),   Countess  of,   and    her    daughter 

Duke  of  Devonshire  ib. 
Same  lady,  and  the  Countess  of  Leicester  E.  of  Waldegraxe  1 62 
586.  Clanbrassil,  Countess  of  .  Earl  of  Denbigh  169 
601.  Chaworts,  Patricius,  Lord  .  Duke  of  Rutland  174 
634.  Cottington,  Francis,  Lord  Earl  of  darendon  185 
648.  Chaloner,  Sir  Thomas,  pointing  to  an  object  Houghton  189 
655.  Castlehaven,  Elizabeth,  Countess  of;  one  hand  in  front  190 
680.  Same  lady WiU<m  196 

671.  Cms,  d'Alvarez  Basan,  Marquis  de  Santa  D.  of  Bucdeuch  .193 

672.  Colonna,  Don  Carlos  de,  in  armour  .  .  Ditto  194 
687.  Cleveland,  Thomas  Wentworth,  Earl  of  Lord  Verulam  .198 
751.  Crayer,  Gasper  de ;  one  hand  on  his  breast  D.  of  Bucdeuch  213 
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761.  Cornelissen,  Ant.,  addressing  some  person  D.  o/Buedeuch  215 
768.  Cachiopin,  Jacobus ;  one  hand  is  on  the  edge  of  a  frame  217 
775.  Coster,  Adam  de,  leaning  on  the  base  of  a  pillar  .219 

791.  Callot,  Jacob,  seated  with  tk  porte-erayan  in  his  hand      .  223 
53.  Dyck,  Van ;  the  left  hand  holds  his  mantle  .      Mtmifih     19 
139.  Same,  seen  in  nearly  a  profile  view  .       Louvre    39 

159.  Same,  a  hinder  view,  the  face  nearly  profile  .  Florence  46 
215.  Same,  with  the  left  hand  on  the  breast  .  The  King    62 

288.  Same,  seated  playing  on  a,  guitar 85 

359.  Same,  in  the  character  of  Paris  .  Marquis  of  Hertford  102 
372.  Same,  when  young,  singing.     A  head  .  106 

484.  Same,  with  Rubens,  en  grieaiUe    .     Dtike  of  Devonshire  133 

742.  Same,  leaning  on  the  base  of  a  column  Duke  of  Grafton  210 
Same,  smaller      .  Jeremiah  Harmon,  Esq.  211 

743.  Same,  on  horseback.     A  study       .   W,  T,  Egerton,  Esq.     ih. 

744.  Same,  with  his  lady  and  child %b. 

745.  Same,  with  Endymion  Porter ib. 

220.  Bigby,  Sir  Kenelm ;  one  hand  on  his  breast     The  King    64 

221.  Digby  (Yenetia),  Countess  of,  with  emblematic  figures  Do.  ib. 
636.  Same.     A  finished  study,  in  small        .     Sir  E.  Harvey  186 

222.  Digby,  Sir  E.,  with  his  wife  and  two  sons  The  King  65 
635.  Same,  ditto  ditto Sherborne  185 

The  above  picture  is,  perhaps,  the  one  which  was  sold  iu  the 

collection  of  the  Earl  of  Oxford,  1741,  for  165  gs. 

166.  Durazzo,  Marehioness  of,  and  two  daughters  .         Genoa    48 

230.  Dorset,  Anne  Clifford,  Countess  of,  .  The  King    68 

378.  Same  lady Knde  107 

379.  Dorset,  Edward  Sackville,  Earl  of,  holding  a  cane  Ditto  108 
526.  Dorset,  Mary  Curzou,  Countess  of  Duke  of  Buckingham  147 
528.  Dacre,  Dorothy,  lady ;  a  bunch  of  roses  in  her  hand  Wroxton  148 
547.  Derby,  Charlotte  de  la  Tremouille,  Countess  of  E.  of  Derby  155 

561.  Derby,  James  Stanley,  seventh  Earl  of  .  Ditto  160 

562.  Derby,  the  Earl  and  Countess  of,  with  their  daughter 

Earl  of  Clarendon    ib. 

551.  Denbigh,  WiUiam  Fielding,  Earl  of     Duke  of  Hamilton  156 

Same  nobleman    ....  Earl  of  Denbigh    ib. 

377.  Devonshire,  Christiana  Bruce,  Countess  of  E.  ofAilesbury  107 

579.  Devonshire,  Earl  of,  elegantly  habited  Z>uA:eo/I>d2;oi»^tV6  166 
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580.  DevoDshire,  Countess  of,  in  blue  silk  Duke  of  Devonshire  167 

581.  Devonshire,  Elizabeth  Cecil,  Countess  of  E,  of  JSgremoni  ib, 
647.  Danby,  Henry  Danyers,  Earl  of  Houghton  188 

Same  nobleman  .         Dvke  of  Hamilton    ib, 

746.  Delmont^  Deodatus,  with  a  sword  in  one  hand       .         .212 

59.  Ertvelt,  with  a  picture  before  him  .  .  Munich  20 
770.  Same,  with  a  scroll  of  papers  in  one  hand  .  218 

250.  Emperor ;  a  Boman The  King    75 

660.  Exeter,  Frances  Bridges,  Countess  of,  seated  .        .191 

679.  Eperon,  Duke  d',  on  horseback.  A  sketch  E.  of  Pembroke  196 
718.  Erasmus,  seated,  with  a  book  open  before  him  .  204 

793.  Eynden,  H.  Yanden,  leaning  on  a  sculptured  head  .  223 

812.  Ee,  F.  Yander;  one  hand  is  on  a  ledge  in  front     .         .  228 

82.  Friedlandt,  Albert,  Duke  of  .         .         .      Munich    25 

121.  Ferdinand,  Prince ;  a  baton  in  his  hand  Lichtenetein  35 
199.  Ferdinand,  Prince,  on  horseback  .         .  Madrid    56 

698.  Ferdinand  III.,  of  Austria,  crowned  with  a  wreath  .  199 
700.  Ferdinand,  Prince,  in  armour,  decked  with  the  golden  fleece  200 
132.  Flamingo  holding  a  bust       .         .         .  Sans  Souci    37 

339.  Same,  holding  a  mask  .  .        ,  M.  Niewenhuys    98 

340.  Same,  with  a  group  of  boys  in  his  hand  .  .  .  ib, 
623.  Falkland,  Lucius  Cary,  Lord,  seated      .     Lord  Arundel  181 

Same,  in  nearly  the  same  position        Earl  of  Clarendon    ib. 

Same  gentleman  .         .         .         .   W.  J.  LenthaUy  Esq,     ib. 

Same,  three-quarter  size        .         .     DuAv  of  Devonshire    ib, 

646.  Forman,  Helena.     A  full  length   .  Eussia  188 

669.  Feria,  Emanuel,  Count  de,  holding  a  baton    .         .         .193 

730.  Faille,  Alexander  de  la,  in  a  black  mantle     .     Brussels  207 

731.  Faille,  John  de  la,  in  the  habit  of  a  Jesuit,  seated  ib. 
759.  Franck,  Sebastian  •  .  .  Duke  of  Buccleueh  215 
762.  Franck,  Francis,  jun. ;  a  defect  in  one  eye  Ditto  216 
799.  Franck,  Francis ;  one  hand  holds  his  mantle  in  front  225 
827.  Franck,  John  Baptist,  in  a  mantle         .         The  Writer  231 

50.  Gentleman  in  black ;  his  left  hand  holds  a  glove  Munich  18 

55.  Ditto;  his  right  hand  holds  up  the  skirt       .          Ditto  19 

71.  Ditto,  in  black  figured  silk,  and  white  satin  sleeves  Ditto  22 

96.  Ditto,  in  armour ;  his  right  hand  holds  a  cane      Vienna  29 
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97. 

98. 

99. 
106. 
116. 
118. 
119. 
.134. 
144. 
151. 
154. 
164. 
169. 
173. 
179. 
185. 
186. 
187. 
188. 
189. 
191. 
192. 
201. 
202. 
280. 
281. 
285. 
286. 
298. 
299. 
309. 
310. 
320. 
324. 
325. 
334. 
350. 


Page 

GenUeman  enveloped  in  a  black  mantle         .       Vienna  29 

Ditto,  in  gray  figured  vest ;  right  hand  holds  a  glove  Ditto  ib. 

Ditto,  in  a  black  dress ;  the  neck  exposed     .          Ditto  ib. 

Ditto,  wearing  a  large  hat,  resting  on  a  table           Ditto  31 

Ditto^  seated,  holding  a  medal               .         Liehtengtein  34 

Ditto,  in  a  black  mantle  ;  hand  across  the  breast    Ditto  ib. 

Ditto,  of  a  thin  coontenance ;  one  hand  on  the  breast  Ditto  ib. 

Ditto,  wearing  a  large  mantle,  and  a  glove  on        Hague  38 

Ditto,  wearing  a  mantle  tucked  under  his  arm       Louvre  41 
Ditto ;  right  hand  on  the  hip;  left  on  the  hilt  of  his  sword  Do.  43 

Ditto  (a  whole  length),  with  his  infant  daughter     Ditto  45 
Ditto,  a  youth,  with  a  parrot  and  a  monkey  .         Genoa 
Ditto,  in  black  silk ;  the  right  hand  extended         Ditto 
Ditto,  in  a  black  dress  and  white  ruff    .         .          Ditto 
Ditto ;  a  venerable  Genoese  senator,     Sir  E.  Ped^  Bart. 


Ditto,  habited  in  black  silk  ....      Dresden 

Ditto,  with  curling  hair        ....  Ditto 

Ditto,  with  a  glove  in  his  hand     .  Ditto 

Ditto,  clad  in  armour,  and  holding  a  baton  Ditto 

Ditto,  in  the  act  of  pulling  on  his  glove  Ditto 

Ditto,  clad  in  armour,  and  wearing  a  scarf     .  Ditto 

Ditto,  wearing  a  fur  cap  and  a  mantle  Ditto 

Ditto,  represented  in  full  length   .  Madrid 

Ditto,  ditto        .....        .        .  Ditto 

Ditto,  with  a  lady  and  five  children 

Ditto,  seated,  playing  on  a  guitar 

Ditto,  in  a  black  dress ;  his  hat  in  his  hand 

Ditto,  seated,  taking  a  paper  off  a  table 

Ditto,  dressed  in  a  full  ruff  and  mantle 

Ditto,  ditto 

Ditto,  caressing  a  spaniel 

Ditto,  dressed  in  a  full  mantle 

Ditto,  sold  in  the  Calonne  collection 

Ditto ;  a  paper  in  one  hand  and  a  cane  in  the  other 

Ditto,  habited  in  robes         •        .       Orleans  Collection 

Ditto,  habited  in  black,  standing  near  a  colonnade 

Ditto,  in  a  black  dress ;  the  left  hand  is  placed  in  front    100 


48 
49 
51 
52 
54 
ib. 
ib. 
ib. 
ib- 
ib. 
55 
56 
ib. 
83 
84 
ib. 
85 
87 
88 
91 
ib. 
93 
94 
ib. 
96 
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352.  Grentleman  standing  uncovered  in  a  vestibule  .  .100 
3i60.  Ditto,  apparently  a  magistrate       .         .         .  .102 

373.  Ditto,  in  a  dark  figured  silk  dress  .  A.  Geddes,  Esq.  106 

375.  Ditto,  with  the  right  hand  placed  on  his  breast  M»  Ooll  107 

376.  Ditto,  on  horseback Ditto    ib. 

487.  Ditto,  in  a  black  dress ;  his  hat  in  his  hand  Af.  Spruyt  134 
639.  Ditto,  in  armour,  holding  his  sword  The  Hon,  G.  J.  Vernon  186 
663.  Ditto,  in  armour,  holding  a  baton  .         .         .         .192 

665.  Ditto,  habited  with  a  black  vest  and  a  pendent  ruff  .  ib, 
674.  Ditto,  of  a  thin  countenance,  in  a  black  dress  M.  Moretua  194 
677.  Ditto,  in  a  black  vest  and  cloak    .         J,  Harman,  Eaq.  195 

681.  Ditto,  dressed  in  black;  a  letter  in  one  hand  .         .197 

682.  Ditto,  leaning  on  a  table  and  holding  the  staff  of  a  spear 

Dulwich    ib» 

683.  Ditto,  in  a  black  dress  and  a  narrow  pendent  frill .         •     ib, 

696.  Ditto,  in  a  fur  cloak 199 

697.  Ditto,  with  his  hat  and  gloves  in  one  hand    .         .         .     ib. 

705.  Ditto,  in  a  black  silk  dress  and  decked  with  a  gold  chain  201 

706.  Ditto,  in  a  full  mantle,  bordered  with  velvet  .         .  202 

719.  Ditto,  with  a  letter  in  his  hand 205 

802.  Ditto,  in  a  black  mantle ;  one  hand  on  his  breast  .  .  225 
815.  Ditto,  in  a  front  view,  enveloped  in  a  cloak  .  .  .  228 
823.  Ditto,  in  a  black  dress,  and  wearing  a  gold  chain   .         .  230 

825.  Ditto,  seated  with  a  pair  of  compasses  in  his  hand  .     ib. 

826.  Ditto,  holding  his  mantle  with  both  hands    .         .         .    ib. 

830.  Ditto.     Two  portraits  in  one  picture     .         •        .         .  232 

831.  Ditto,  clad  in  armour,  and  holding  a  baton    .     Dulwieh    ib. 

832.  Ditto,  in  a  black  mantle  and  a  glove  on  the  left  hand    .  233 

833.  Ditto,  playing  on  a  violin     .         .        JSarl  of  Mvlgrave    ib. 

834.  Ditto,  in  white  silk ;  holding  the  sword  hilt         Vienna    ib. 

835.  Ditto,  in  black,  holding  his  mantle  in  front  .  Ditto  ib. 
228.  Gloucester,  Henry,  Duke  of  .  .  .  .  The  King  68 
237.  Gerbier,  Sir  Balthazer,  and  &mily         .         .          Ditto     71 

Same  gentleman,  with  a  paper  in  his  hand  .  .  .72 
251.  Gevartius,  Gasper,  when  sixty  years  of  age  .  Nat.  Gal.  75 
739.  Gevartius  holding  a  book  on  its  edge  M,  Six  Van  Hillegom  209 

Same,  ditto.  Duke  of  Bucdeuch  210 

VOL,    III.  2  H 
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548.  Grandison,  William  Yilliers,  Viscount   Dvke  of  Grafton  155 

Same  gentleman.     A  duplicate      .       Earl  of  Clarendon  ib. 

Same                            ditto            .         Earl  Fitzwilliam  ib. 

602.  Goodwin,  Arthur,  in  a  tawny  dress    Duke  of  Devonshire  174 

603.  Goodwin,  Jane,  afterwards  Lady  Wharton                       .  tb, 

604.  Same,  dressed  in  a  white  satin  robe    DtUee  of  Devonahire  175 

605.  Gonsalvez,  habited  in  a  black  dress  M,  Schampa  ib. 
611.  Goring,  George,  Lord,  and  Lord  Newport  E.  ofEgi*emont  178 
613.  Goring,  George,  Lord,  clad  in  armour  Earl  of  Clarendon  ib. 

644.  Granville,  B.,  clad  in  armour 188 

760.  Gentileschiy  Horatius,  enveloped  in  a  mantle          .         .  215 

782.  Gheest.  C.  Vander       .         .         .       Duke  of  Buccleuch  220 

790.  Galle,  Theodore ;  one  hand  placed  on  the  breast 

216.  Henrietta-Maria;  hands  crossed  in  front 

217.  Ditto,  seen  in  a  front  view ;  in  white  satin 

218.  Ditto,  seen  in  a  profile  view ;  same  dress 
257.  Ditto,  taking  some  roses  off  a  table 
260.  Ditto,  in  a  blue  robe ;  whole  length 

462.  Ditto,  in  orange-coloured  silk ;  the  hands  crossed  in  front 

Earl  Warwick  128 

463.  Ditto,  in  a  dark  silk  dress;  the  hands  the  same  CSamMd^    ib, 

464.  Ditto,  in  a  similar  position   •         .         .       Earl  Radnor    ib. 
Ditto,  same  .         .         .         ,        Earl  of  Pembroke    ib. 

465.  Ditto,  in  white  satin    .                Alexander  Baring,  Esq,     ib. 
Ditto,  same Ruseia  129 

466.  Ditto,  same,  with  variations  .         .       Earl  Spencer    ib. 

467.  Ditto,  same,  ditto  .         .  Earl  Clarendon    ib. 

468.  Ditto,  same,  ditto  .  Duke  of  Grafton    ib. 

469.  Ditto,  same,  ditto  .       Duke  of  Bucdeuch    ib. 

470.  Ditto,  a  front  view,  in  black  silk        T.  Ermnereon,  Esq.  130 

471.  Ditto,  in  an  orange-coloured  dress  .         .  Ditto    ib. 

472.  Ditto,  seated,  with  a  bunch  of  roses       jT.  Harman,  Esq.     ib, 

473.  Ditto,  in  red  silk  and  a  grayish  scarf     .     Lady  de  Grey    ib, 

474.  Ditto,  attended  by  a  dwarf.     A  copy   Earl  of  Egremont  131 

475.  Ditto,  in  a  front  view ;  one  hand  is  on  a  frame      .        .     ib, 

476.  Ditto,  with  a  sprig  of  laurel  in  her  hand        .  ,     ib, 

477.  Ditto,  in  an  embellished  oval ib. 


aast    . 

222 

.   The  King 

63 

Ditto 

ib. 

Ditto 

ib. 

.   Blenheim 

78 

Ditto 

ib. 

THE  WORKS  OF  VAN  DYCK.         467 

No.  Page 

478.  Henrietta-Maria,  in  an  oval 131 

479.  Ditto,  in  white  satin    .  .         Duke  of  Bedford     ib. 

239.  Hontsum,  L.  Van ;  a  book  in  his  hands.        .   The  King    72 
638.  Same 186 

240.  Howard,  Catherine.     See  Lennox        ....      iL 
546.  Halifax,  Greorge  Saville,  Marquis  of  Duke  of  Devonshire  154 

554.  Holland,  Henry  Rich,  Earl  of       .       Dvke  of  Bucdeuch  157 

555.  Same  nobleman,  in  an  oval  .  J.  Harman^  Esq,  158 
840.  Holland,  a  daughter  of  the  Earl  of       .    Lard  Pembroke  235 

is  of  Bkxrl  of  Clarendon  165 


574.  Hertford,  Wm.  Seymour,  Marqu 

577.  Huntley,  George  Oordon,  Marquis  of  Duke  of  Buecleuch    ib, 

.  Dt^e  of  Bedford  166 
JSarl  of  Egremont  ib, 
.  Earl  of  Denbigh  168 
Duke  of  Hamilton  ib. 
Duke  of  Bucdeuch  ib, 
.  Earl  of  Denbigh  ib, 
.  Knole  ib, 
,  J,  Harman,  Esq,  195 


Same  nobleman  . 
578.  Hopton,  Ealph,  Lord  . 
584.  Hamilton,  Duchess  of 
583.  Hamilton,  James,  first  Duke  of 

Ditto.     A  duplicate  . 

Ditto.         ditto 

Ditto.         ditto 
676.  Ditto,  in  satin,  and  a  rich  belt 
622.  Hanmer,  Sir  I'homas,  in  black  silk     .    Sir  H.  Bunbury  181 
656.  Harvey,  Elizabeth ;  the  left  hand  holds  her  scarf  .         .191 

653.  Herbert  (Marg.  Smith),  afterwards  Lady  D,  of  Buc-deuch  190 

654.  Herbert,  Sir  Philip ;  he  wears  a  medal  .  ib, 
666.  Hot,  Hubertus  de ;  one  hand  appears  .  .193 
713.  Havre,  G.  d'XJrphe,  Marquis  de 203 

736.  Halmalius,  Paulus ;  one  hand  holds  his  cloak         .         .  209 

737.  Hugens,  Chevalier  Gonstantius ib. 

738.  Same  person,  with  a  letter  in  his  hand  ....  ib, 
776.  Hondius,  William ;  the  left  hand  holds  a  cloak  .  .  219 
780.  Honthorst,  Gerard ;  one  hand  is  placed  in  front  .  .  220 
803.  Hanneman,  Adrian,  leaning  on  a  wall  ....  226 
819.  Hertoge,  Chevalier  Josse  de,  in  an  attitude  of  sf>eakiDg  229 
824.  Hals,  Frank,  wearing  a  cap  and  a  black  dress  .  230 
828.  Halton,  Sir  William,  with  a  spaniel    .  H.  Tuffnd,  Esq,  231 

94.  Isabella,  Archduchess,  in  the  dress  of  an  abbess    Vienna    28 
120.  Ditto,  ditto  Lichtenstein    35 

146.  Ditto,  ditto  Louvre    41 

223.  Jones,  Inigo,  wearing  a  velvet  cap      .        .      The  King    65 
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248.  James  I.     A  copy The  King    74 

59^.  Juxon,  Wm.,  Archbishop  of  Canterbury  Lambeth  Palace  174 
749.  Jordaens,  Jacobus,  in  a  mantle ;  one  hand  on  his  breast   212 

783.  Jode,  Peter  de ;  one  hand  is  on  a.  ledge  in  front    ..         .  221 

784.  Jode,  Peter  de,  jun.,  with  a  scroll  of  paper  in  his  hand  .  %b, 
807.  Junius,  Francis ;  one  hand  on  a  book    ....  227 

Same,  when  a  much  older  man ib. 

214.  Eillegrew,  Thos.,  and  Thos.  Carew,  in  one  picture  The  King  62 
273.  Killegrew,  Thomas.  Sale  of  Sir  Peter  Lely  .  .  .  82 
571.  Same,  with  his  hand  on  a  dog  .  Duke  of  Devonshire  164 
570.  Killegrew,  Sir  William,  in  black  silk  Wm.  Carpenter,  Esq,  163 
664.  Killegrew,  Madam,  holding  a  chaplet  of  flowers  .192 

841.  Same  lady,  with  the  Countess  of  Morton  Wilton  235 

531.  Kirk,  Mrs.,  in  an  orange-coloured  robe  •     Lady  de  Grey  149 

532.  Kirk,  Mrs.,  and  the  Countess  of  Morton  .  .150 
587.  Kenelmacey,  Countess  of  .  .  Earl  of  Denbigh  169 
689.  Kinnoul,  G.  Hay,  Earl  of,  in  armour  Earl  of  Clarendon  198 
733.  Koeberger,  Wenceslaus,  seated,  holding  a  paper  .  208 

49.  Liberti,  Henry,  holding  a  paper    .         ,         .      Munich     18 

Ditto.     A  duplicate Vienna    ib. 

Ditto,  ditto  ....  if .  Hodg$hon  ib. 
Ditto,  ditto  ....  Duke  of  Grafton  ib. 
74.  Lotharingen,  Margaret,  Princess  of  Phalsburg  Munich  23 
163.  Same  Princess,  in  a  walking  position  .  .  Florence  48 
327.  Same  Princess,  attended  by  a  negro  page  ...  94 
102.  Lodowick,  Prince  Charles,  and  Prince  Rupert  Vienna  SO 
145.  Same,                ditto                    ditto  Louvre    41 

569.  Lodowick,  Prince  .  .  Marchionees  of  Downehire  163 
229.  Leman,  Mrs.  Margaret  ....  TJie  King  68 
240.  Lennox,  Catherine  Howard,  Duchess  of  .  .  Ditto  72 
536.  Lennox,  Dake  of,  as  a  shepherd  Earl  of  Damley  151 
242.  Laniere,  Nicholas The  King    73 

552.  Lindsey,  R  Bertie,  Earl  of,  in  armour      .      Grimethorp  156 

553.  Lindsey,  Montague,  Bertie,  Earl  of  .  .  .  Ditto  157 
560.  Laud,  Wm.,  Archbishop  of  Canterbury  Lamheth  Palace  159 
566.  Leicester,  Dorothy  Percy,  Countess  of  Earl  of  Egremont  162 
670.  Leganes,  Philip  de  Gusman,  Marquis  de,  in  armour        .  193 
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678.  Lyttleton,  Edward,  Lord,  in  his  judicial  robes  .  ,196 
688.  Leyison,  Sir  Richard  .  .  .  Duke  of  Buckingham  198 
707.  Lunenburgh,  Christian,  Duke  of  Brunswick,  in  armour  .  202 

715.  Lorraine,  Margaret,  Princess  de 204 

722.  Ligneana,  Ernestina,  Princess  of 205 

728.  Lipsius,  Justus ;  a  book  in  his  hand  Duke  of  Buccleuch  207 
754.  Lievens,  John,  in  an  attitude  of  listeniDg  .  .  .214 
769.  Lamen,  Christopher;  one  hand  is  on  the  wrist  of  the  other  217 
778.  Loo,  Theodore  Van;  one  hand  is  on  a  ledge  .         .         .219 

810.  Lespie,  Ignatius,  in  the  robes  of  a  Jesuit  .         .  227 

811.  Lumaque.  A  bust  portrait,  in  a  plain  doublet  .  228 
814.  Lion,  Lunago  de,  with  a  picture  of  the  Virgin  in  his  hand     ib, 

60.  Lady,  in  black  silk,  one  arm  crosses  the  bodice  Munich  20 

65.  Ditto,  in  black  silk,  with  a  rose  in  her  hand  .  Ditto  21 

66.  Ditto,  attended  by  a  negro  page  .  .  Ditto  ib, 
70.-  Ditto,  in  white  satin,  playing  on  a  bass  viol  .  Ditto  22 
72.  Ditto,  and  a  gentleman,  in  one  picture  .  Ditto  ib, 

100.  Ditto,  in  black  silk  ;  left  hand  on  the  bosom  Vienna  29 
103.  Ditto,  elderly,  seated  in  an  arm-chair    .         .  Ditto    31 

131.  Ditto,  attired  in  black  silk  .  -  .  .  Sana  Souci  37 
135.  Ditto,  with  a  fan  of  feathers  in  her  hand  .  Hague  38 
153.  Ditto,  seated,  with  a  little  girl  by  her  side  .  Louvre  44 
170.  Ditto,  with  her  daughter  ....  Genoa  50 
180.  Ditto,  seated,  with  a  fan  in  her  hand  .  Sir  R,  Peel  52 
190.  Ditto,  one  hand  holds  a  gold  chain  round  her  neck  Dresden  54 
200.  Ditto.     Small  whole  length  ....      Madrid    56 

284.  Ditto,  with  an  infant  in  her  arms 84 

533.  Ditto,  ditto,  and  perhaps  the  same  .  Sir  A.  Hume  150 
287.  Lady  holding  a  child  by  the  hand  .         .         .85 

301.  Ditto,  with  a  little  girl  standing  by  her  side  .  .  .88 
319.  Ditto,  formerly  in  the  Calonne  collection  .  .  .93 
326.  Ditto,  richly  dressed  ;  a  fan  in  her  hand  .94 

480.  Ditto,  in  black  silk  ;  a  fan  in  her  hand  Van  Saseeghem  132 
541.  Ditto,  in  dark  green  dress,  and  seated  Earl  of  Egremont  153 
661.  Ditto,  with  a  bunch  of  flowers  in  her  band   .  .192 

20.  Malderus,  John  ;  a  book  in  his  hand  Antwerp      7 

226.  Same  person The  King    67 
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85.  Malery,  Charles ;  right  hand  on  the  hreast  .  Munich  26 
529.  Same  person ;  the  left  hand  placed  in  front  Lady  de  Grey  148 

58.  Man,  a  yonng.     A  bust        ....  Ditto    20 

196.  Man,  an  old,         ditto  ....      Dresden    55 

95.  Moncada,  Marquis  de ;  a  medal  in  his  hand  .  Vienna  28 
143.  Same,  on  horseback Louvre    40 

75.  Medicis,  Marie  de ;  the  left  hand  holds  a  flower   Vienna    23 

596.  Same,  dressed  in  black,  and  seated         .         .  .173 

597.  Same,  ditto  ditto ib. 

598.  Man,  an  elderly,  with  gray  hair  and  beard  .  .  .  ib. 
105.  Montfort,  John  de  ;  a  portly  man  in  black  .  Ditto  31 
162.  Same                               ditto                                 Florence    47 

155.  Merstraeten,  Justus,  turning  over  the  leaves  of  a  book  .     45 

156.  Isabella,  wife  of  the  preceding  judge  ....  ib, 
304.  Moens,  Adrian  ;  a  portfolio  under  his  arm     .  T?ie  King    89 

343.  Montrose,  James,  Marquis  of 99 

582.  Montrose,  James  Graham,  Marquis  of  Duke  of  Montrose  167 

347.  Maltravers,  Henry,  Baron  Mowbray      .         .         .         .99 

519.  Montgomery,  Philip  Herbert,  Earl  of  Pembroke  and  Wilton  1 46 
535  &  818.  Maharkyzus,  Lazarus ;  both  arms  rest  on  his  chair 

151  &  229 
540.  MirsBus,  Albertus,  seated  .         Duke  of  Bedford  152 

589.  Mayn waring,  Sir  P.,  Earl  of  Straffoid    Earl  Fiizunlliam  170 

460.  Mary,  Princess,  daughter  of  Charles  1 127 

Ditto,  full  length,  with  a  spaniel  at  her  feet .         .         .     ib. 

461.  Ditto,  with  Prince  William  Henry  of  Orange  Amsterdam  ib. 
615.  Macclesfield,  Earl  of,  aged  .  Earl  of  Salisbury  178 
532.  Morton,  Countess  of,  and  Mrs.  Kirk,  in  oue  picture  •  150 
652.  Morton,  Ann,  Countess  of,  taking  some  flowers  off  a  table  190 
841.  Same  lady,  and  Mrs.  Eallegrew  Earl  of  Pembroke  235 
593.  Menns,  Sir  J.,  habited  in  a  crimson  jacket  E.  of  Clarendon  1 72 
668.  Meyssens,  John;  he  wears  a  cloak,  held  by  the  left  hand  193 
695.  Moret^  Antoinc  de  Bourbon,  Count  de  .  .  .199 
704.  Marselaer,  Frederick  de,  in  a  striped  silk  vest  M.  Schamps  201 
708.  Mansfield,  Ernest,  Count  de,  in  armour  ,  .  .  202 
727.  Mirabelle,  Antonio  de  Zuniga,  Marquis  de    •       Munich  206 

756.  Momper,  Judocus,  addressing  some  person    .         .         .214 

757.  Mirevelt,  Michael ;  the  hands  across     ....     ib. 
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763.  Mytens,  Daniel,  in  a  silk  vest  buttoned  in  front    .         .216 

764.  Same,  with  his  wife  .  .  •  Dvke  of  Bedford  ib^ 
773.  Mildert,  John  Van;  one  hand  holds  his  mantle  in  front  218 
808.  Moretus,  Balthazar ;  one  hand  on  some  books  .  227 
820.  Marcquis,  William,  wearing  a  silk  mantle     .         .         .  229 

51.  Nieubourg,  Wolfgang,  Duke  of     .         .         •      Munich     18 

607.  Same,  wearing  the  order  of  the  golden  fleece  M,  Schamps  176 
57.  Noli,  Colin  de ;  hand  on  a  bust  .  .  .  Ditto  20 
77.  Nassau,  John,  Count  of        ...         .          Ditto     24 

115.  Nassau,  Prince  of;  full  length,  in  armour  Liehtengtein  34 
171.  Same,  in  armour,  leaning  on  a  table  .         Genoa    50 

292.  Nassau,  with  his  wife  and  three  children  Earl  Goioper  86 
374.  Nassau,  John,  Duke  of,  clad  in  armour  A.  Baring,  Esq.  106 

711.  Nassau,  Frederick  Henry,  Prince  of  Orange  and  Count  of  203 
509.  Newcastle,  William  Cavendish,  Duke  of     Earl  Spencer  111 

Same  nobleman,  at  Welbeck  and  Holyrood  House          .  f&. 

Same         .         Earl  of  Clarendon  and  Duke  of  Bedford  ib. 

608.  Northumberland,  Henry  Percy,  Earl  of    E.  of  Egremont  176 

609.  Northumberland,  Algernon  Percy,  Earl  of  E.  of  Clarendon  ib. 

610.  Same,  with  his  wife  and  their  daughter  Earl  of  Salisbury  177 
659.  Northumberland,  Countess  of  Carlisle,  and  Duchess  of, 

LordOrford 191 

611.  Newport,  Wm.,  Earl  of,  and  Lord  Groring  E»  of  Egremont  178 
^  ^  0    612.  Newport,  Countess  of ib. 

796.  Noort,  Adam  Van;  one  hand  is  on  his  breast  .  224 

232.  Orleans,  Gaston,  Duke  of.     Full  length         .   The  King    69 

715.  Orleans,  Margaret,  Princess  of  Lorraine,  and  Duchess  of     204 

461.  Orange,  William  Henry,  Prince,  and  Princess  Mary  Amet.  127 

495.  Same  Prince,  accompanied  by  a  dog     Earl  of  Egremont  137 

496.  Same  Prince,  wearing  a  richly  embroidered  vest     .         .     ib. 

712.  Same  Prince,  with  a  cane  in  his  hand  .  .  Eussia  203 
692.  Orange,  Maurice,  Prince  of  .  .  .5.  Fox,  Esq.  198 
711.  Orange,  Frederick  Henry,  Prince  of,  in  armour  .  .  203 
101.  Orange,  Princess  of,  Nassau,  &c.  .  .        Vienna    30 

720.  Orange,  Mary,  Princes  of,  holding  her  mantle        .         .  205 

721.  Orange,  Amelia,  Princess  of;  one  hand  on  her  breast  ib. 
559.  Ormond,  Duchess  of,  in  a  satin  dress     Duke  of  Bedford  159 


1 
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606.  Officer  clad  in  armour;  left  hand  on  the  sword  .  .175 
639.  Officer,  Genoese,  ditto  ditto    Hon,  O,  J.  Vernon  186 

794.  Opstal,  Anthony  Van ;  one  hand  is  placed  on  the  breast  224- 
796.  Oort,  Adam  Van ;  one  hand  holds  his  mantle         .  %b, 

804.  Oliver,  Peter ;  a  mantle  covering  one  hand    .         .         .  226 
80.  Palamedes,  leaning  on  a  covered  table  .  Munich     25 

177.  Portraits.     Two  whole  length       .      Formerly  at  Genoa    51 

271.  Portraits  of  a  Dutch  family 82 

283.  Ditto,  of  a  family  composed  of  twelve  persons  .     84 

290.  Portraits  of  a  family  of  seven  persons    .  .85 

238.  Porter,  Sir  Endymion,  and  family  .         .  The  King    72 

614.  Porter,  Mrs.,  in  the  act  of  taking  some  flowers  off  a  table  178 
616.  Porter,  Sir  Endymion  .  .  .  Earl  of  Hardfotcke  179 
745.  Same  person,  and  Sir  Anthony  Van  Dyck  .         .211 

272.  Peter's  family      .         .     Sale  of  Sir  Peter  Lely'e  Effects    82 

274.  Pye,  Sir  William Ditto    83 

275.  Pye,  Lady Ditto    ib. 

282.  Parr,  Thomas  Sold  in  the  collection  of  Prince  de  Garignan  84 
327.  Phalsbourg,  Princess  of — See  also  Lotharingen  94 

371.  Pepyn,  Martin     ....         Prince  of  Orange  105 

488.  Portland,  Frances  Stuart,  Countess  of       Lord  Lyttleton  135 

489.  Ditto ;  the  left  hand  holds  a  fur  tippet  ib. 

490.  DitU) ;  the  right  hand  placed  in  front    /.  Uarmany  Esq.    ib. 

575.  Portland,  Richard  Weston,  Earl  of         Earl  of  Verulam  165 

576.  Portland,  Jerome  Weston,  with  the  Order  of  St.  George     ib. 

493.  Percy,  Henry,  Lord;  right  hand  raised    E.  of  Egrernont  136 

494.  Percy,  Sir  Charles,  clad  in  armour  .  .  Ditto  ib. 
626.  Percy,  Lord,  and  his  sister,  in  one  picture  Earl  of  Essex  182 
^16.  Pembroke,  Lord  and  Lady,  and  their  family         Wilton  144 

Ditto,  ditto.  The  first  study    Lord  Caernarvon  1 45 

Ditto,  ditto.     A  study  by  Gainsboro'  Hon.  A.  Ellis    ib. 

517.  Pembroke,  William,  Earl  of  Earl  of  Clarendon    ib. 

518.  Pembroke,  Philip,  Earl  of  .  .  .  .  Ditto  146 
839.  Ditto,                ditto             ....        Wilton  235 

520.  Ditto,  ditto;  right  hand  on  sash      .  Ditto  146 

521.  Ditto,  ditto,  in  red  silk    .  Dtdwich    ib. 
PricsBus,  Joannes,  Secretary  to  Earl  of  Strafford  See  Addenda 


191 
ih. 
201 
202 
208 
ih. 
218 
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522.  Pembroke,  Countess  of,  in  a  red  silk  dress     .  Dultoich  147 

523.  Pembroke,  Penelope  Naughton,  Countess  of  .  .147 

524.  Pembroke,  Susan  Vere,  Countess  of      .         .  Wilton    ih, 

525.  Pembroke,  Mary  Herbert,  Countess  of  .  Ditto  ih, 
838.  Pembroke,  Penelope  Naughton,  Countess  of  Ditto  234 
569.  Palatine,  Prince  Charles,  Count.     See  also  Lodowick     .  163 

657.  Paston,  Lady,  in  a  plain  dress 

658.  Paston,  Sir  William,  with  long  flowing  hair  . 
701.  Philip  rV.  on  horseback,  under  an  archway  . 
709.  Papenheim,  6.  H.,  Count  of,  in  armour 
732.  Peirese,  N.  Fabricius  de ;  a  paper  ih  one  hand 
735.  Puteanus,  Eurycius  ;  an  elderly  man 
771.  Poelemburg,  Cornelius,  in  an  attitude  of  address 

788.  Pontius,  Paul ;  one  hand  on  the  hip     Dvke  of  Bucdeuch  222 

789.  Same  person ;  one  hand  points  downwards  .  .  .  ih, 
249.  Queen  Consort  of  James  I.,  with  the  Queen  of  Bohemia 

and  Prince  Henry.     Copies  .         .    TTie  King    74 

600.  Queensberry,  Lady      .        .  '  .      Lord  Douglas  174 

25.  Rockox,  Nicholas,  in  black  silk  and  a  full  ruff     Antwerp      8 

293.  Same  person,  seated  at  table,  &c. 
52.'  Ruthven,  Maria,  the  wife  of  Van  Dyck 
56.  Ruthven,  Lord  and  Lady      .... 

102.  Rupert,  Prince,  and  his  brother  Lodowick 

145.  Same,  ditto 

567.  Rupert,  Prince,  wearing  a  cuirass  .        Earl  Craven  162 

568.  Same,  similarly  habited  .  Marquis  of  Bristol  ih, 
104.  Roy;  Chevalier,  caressing  a  greyhound  .         .        Vienna     31 

369.  Same  person,  ditto.     Full  length  Prince  of  Orange  104 

370.  Roy,  wife  of  the  preceding  gentleman  .  .  Ditto  105 
725.  Roy,  Jacques  le,  seated  .  Lord  Browrdow  206 
231.  Richmond,  Duchess  of,  as  St.  Agnes     .        .  The  King    68 

253.  Same  Lady,  taking  her  gloves  from  a  dwarf  woman  Blenheim  77 
585.  Same  Lady.  A  duplicate  .  .  Earl  of  Denbigh  168 
836.  Same  Lady.         Ditto          ....        WUton  234 

254.  Same  Lady,  holding  her  scarf  .  .  .  Blenheim  77 
150.  Richmond,  Duke  of,  wearing  a  white  vest    .        Louvre    43 

594.  Same  Duke,  accompanied  by  a  greyhound  P.  Meihuen,  Esq.  172 

595.  Same  Duke;  his  hand  on  a  dog    Sir  J.  S.  Sydney,  Bart,    ih. 


.                  • 

86 

Munich 

18 

Ditto 

19 

Vienna 

30 

Louvre 

41 

474  INDEX  TO 

No.  Page 

837.  Richmond,  Duke  of WUton  234 

Same  Duke  occurs  in  the  coUectioiis  of  the  Doke  of  Baoclench, 

Earl  Clarendon,  Aec. 

328.  Richmond,  Frances  Howard,  Duchess  of;  she  holds  a  cane  95 
633.  Richmond  and  Lennox,  Lady  Eliz.  YiUiers,  Duchess  of  184 
152.  Richardot  and  his  son,  in  one  picture  .  .  Louvre  44 
318.  Ruhens  and  two  other  artists  (so  styled)  National  Gallery  92 
351.  Ruhens,  decorated  with  a  gold  chain      Edw.  Oray^  Esq,  100 

482.  Same,  with  his  hand  on  his  hreast      Duke  of  Buedeueh  132 
Same                    ditto                     M.  Six  Van  HiUegom  133 

483.  Same,  in  a  more  front  view         .         Duke  of  Buedeueh  ib, 

484.  Same,  with  Van  Dyck,  in  one  picture  Duke  of  Devonshire  ib. 
500.  Same,  full  length,  in  a  Spanish  dress           Earl  Spencer  138 

497.  Riche,  Joanna  de  Blois,  Lady       .     Duke  of  Devonshire  137 
Same  lady ;  three-quarter  size        .         /.  Harman^  Esq,  138 

498.  Riche,  Anne  Cavendish,  Lady      •        Earl  of  Egremont  ib. 
Same  Lady,  &c Earl  of  Hardwicke  ib. 

499.  Same  Lady  ....  Hclyrood  House  ib. 
514.  Rivers,  Lady,  and  Lady  Eliz.  Thimhlehy  Earl  Spencer  142 
621.  Rogers,  Mr. ;  he  wears  a  cuirass  •  Dtike  of  Devonshire  180 
694.  Rogiers,  Theodore,  leaning  on  the  hase  of  a  column  •  199 
741.  Rykaert,  David,  seated  in  an  arm-chair  Earl  of  Warwick  210 

Ditto,                        ditto                    Earl  of  Hardwicke  ib. 

774.  Ravensteyn,  John  Van                         Duke  of  Buedeueh  219 

777.  Romhouts,  Theodore,  in  an  attitude  of  address       .  ib. 

816.  Roelens,  Jacob,  seated,  with  his  thumb  hitched  in  a  ribbon  228 

28.  Snellincks,  John ;  formerly  on  his  tomb        ...  9 

78.  Scaglia,  CsBsar  Alexander     ....      Munich  24 

295.  Same  person.  Full  length  .  .  .  Sir  T.  Baring  87 
37.  Schoten,  Marie  Anne;  the  hands  join  in  front                .14 

54.  Snyders,  Francis,  holding  Ids  cloak       .               Munich  19 

300.  Same,  with  his  wife  and  son          .         .         Petersburgk  88 

329.  Same,  with  his  hands  on  the  back  of  a  chair  E.  of  Carlisle  95 

330.  Synders,  the  wife  of    .         .         .         Earl  of  Warwick  96 
Same,  ditto.     A  study  for  the  head    Hon.  G.  /.  Vernon  ib. 

84.  Snayers,  Peter ;  right  hand  holds  the  cloak  .       Munich  25 

93.  Scribianus,  Charles ;  one  hand  on  a  book              Vienna  28 
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101.  Solms,  Countess  of,  and  Pr.  of  Nassau  and  Orange  Vtenna  30 
136.  Simons,  Quintdus ;  both  hands  hold  his  cloak  HagvA  38 
258.  Strafford,  Earl  of,  and  Sir  Philip  Mainwaring        .        .    78 

589.  Same,  ditto  Earl  FUzwiUiam  170 
Same.     A  repetition     ....         *   Blenheim  171 

590.  Children  (three)  of  the  Earl  of  Strafford  E.  Fitzwilliam  ib. 
588.  Strafford,  Earl  of,  in  armour     .         .   Earl  of  Egremont  169 

Same,  full  length,  with  a  dog  .         .       Earl  FttzmUam  ib. 

Same,  in  armour,  and  holding  a  baton    DvJce  of  Grafton  170 

Same.     A  repetition    ....     Earl  Verulam  ib. 

Same.     Full  length      ....     Lord  Douglas  ib. 

The  same  nobleman  oconrs  in  the  collections  of  the  Earl  of  Jersey, 

and  Sir  J.  G.  Egerton,  Bart. 

485.  Sunderland,  Lady        .         •         .     Duke  of  Devonshire  134 

507.  Sunderland,  Dorothy  Sydney,  Countess  of  Earl  Spencer  140 

508.  Same  Lady,  in  a  different  position  Earl  of  Egremont  141 
501.  Spencer,  Penelope  Wriothesley,  Countess  of  Earl  Spencer  139 

510.  Southampton,  Bachael,  Countess  of       .  Ditto  142 

511.  Same  Lady.     A  duplicate     .         .         .     Lady  de  Grey    ib, 

512.  Same  Lady  ....      Earl  of  Hardwicke    ib, 

513.  Same  Lady,  occupied  with  flowers  Duke  of  Grafton  ib. 
530.  Southampton,  second  Countess  of  .  Lady  de  Grey  149 
686.  Southampton,  T.  Wriothesley,  Earl  of  Dt^e  of  Portland  197 

537.  Stuart,  Lord  John,  and  Lord  Bernard    .     Lady  de  Grey  151 

538.  Same  Noblemen,  with  variations  .  Earl  of  Damley    ib, 

539.  Savoy,  Duchesse  de  .  .  Earl  of  Aberdeen  152 
726.  Savoy,  Charles  Emanuel,  Duke  of,  in  armour  .  206 

542.  Salisbury,  Lord  Cranbourne,  Earl  of     Earl  of  Egremont  153 

543.  Same  Nobleman Lord  Salisbury    ib. 

544.  Shirley,  Lady,  in  a  Turkish  dress.        Earl  of  Egremont  154 

545.  Shirley,  Sir  Eobert Ditto    ib. 

573.  Stafford,  Thomas  Howard,  Viscount  Marquis  of  Bute  164 
650.  Souer,  Hubert,  a  sculptor  and  brass  founder  .  .  .189 
667.  Serre,  John  Puget  de  la;  one  hand  is  on  a  chair  .  .193 
684.  Suckling,  Sir  John ;  he  has  bushy  hair  and  wears  a  frill  197 
702.  Spinola,  Gen.  Ambrogio,  in  armour;  a  baton  in  his  hand  201 
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717.  Sgravesande,  William  James 204 

723.  Sievre,  Helena  Leonora  de ;  the  hands  join  in  front  .  205 
740^  Stevens,  Petrus,  in  a  black  mantle  Duke  of  Bucdeueh  210 
813.  Stevens,  Adrian ;  a  black  cap  on,  and  gloves  in  his  hand  228 

747.  Seghers,  Gerard,  enveloped  in  a  cloak   .         .         .         .212 

748.  Seghers,  Daniel,  similarly  habited  .  .  .  .  tb, 
755.  Schut,  Cornelius,  leaning  on  the  base  of  a  pillar  .  .  214 
753.  Stalbent,  Adrian;  -one  hand  holds  his  cloak  .         .         .213 

766.  Steenwyck,  Henry ;  a  sheet  of  paper  in  his  hand  .  .217 
781.  Sachtleven,  Cornelius,  leaning  on  the  head  of  a  monster  220 
797.  Sutermans,  Justus  Van ;  one  hand  holds  the  cloak         .  224 

79.  Tilly,  John  Serclan  Count  de,  in  armour  Munich     24 

113.  TasAiB,  Maiia-Louisa  de         .         .         .        Lichtenstein     33 

114.  Tassis,  Antonio  de;  a  book  in  his  hand  .  Ditto  tb. 
307.  Trieste,  Anthony,  in  his  robes  .  .  Sir  A.  Hume  90 
514.  Thimbleby,  Lady  Elizabeth,  and  Lady  Rivers  E.  Spencer  142 

685.  Titian  and  his  mistress 197 

703.  Taie,  Chevalier  D.  E. ;  one  arm  crosses  the  body  .  .  201 
729.  Tulden,  Deodorus  Van,  holding  an  open  book  .  207 

76.  Uden,  Lucas  Van ;  a  drawing  in  his  hand  Munich    24 

714.  Urphe,  Lord  Honorus  d';  a  glove  in  one  hand  .  204 

219.  Yilliers,  Greorge  and  Francis  .         .         .    The  King    63 

241.  Yandenburgh,  Henry,  Count.  See  also  Burgh  Ditto  73 
315.  Yosterman,  Lucas,  playing  on  a  flute     .  .91 

785.  Same  person,  enveloped  in  a  cloak         ....  221 

786.  Same  person ;  one  hand  holds  his  cloak  .  ih. 

355.  Yos,  Paul  de ;  cloak  conceals  one  arm  P.  of  Saxe-Cohurg  101 

356.  Yos,  wife  of  P.  de,  seated  .  .  Wm.  WeUs,  Esq.  *&. 
752.  Yos,  Simon  de,  enveloped  in  a  large  cloak  Z>.  of  Bucdeueh  213 

767.  Yos,  Cornelius  de ;  one  hand  holds  his  mantle  .  .217 
795.  Yos,  William  de ;  ditto  .  .  224 
765.  Youet,  Simon ;  left  hand  holds  his  mantle  .  .217 
779.  Yoerst^  Robert  Yan ;  a  scroll  of  paper  in  one  hand  .  220 
829.  Yieuville,  Marquis  de  .  .  .  Duke  of  Buckingham  331 
117.  Walgenstein,  Count  de  .  .  .  Lichtenstein  34 
135.  Wake,  Anna ;  a  fan  in  her  hand  .         .                 Hague    38 
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289.  Wael,  Cornelius^  and  Lucas,  his  brother       Hesse-Cased     85 

800.  Wael,  Joha  de ;  one  hand  placed  on  his  side  «         .225 

303.  Wouwer,  Vander ;  a  paper  in  his  hand  .  .89 

549.  Warwick,  Eobert  Rich,  Earl  of,  in  armour  K  of  Warwick  156 
Same     Collections  of  the  E.  of  Hardwicke  S^  at  HcUkham    ib. 

550.  Warwick,  Elizabeth,  Countess  of,  in  a  plain  dress  .  ib, 
556.  Worcester,  Edward  Somerset,  Marquis  of  D.  of  Beaufort  158 

603.  WhartoD,  Lady,  plucking  a  flower         .         .  .174 

604.  Same  Lady,  in  a  walking  position  Duke  of  Devonshire  175 
640.  Wharton,  Sir  Thomas;  a  cane  and  hat  in  his  hands  .  187 
641  Wharton,  Lady,  attired  in  white  satin  ....     ib, 

642.  Wharton,  Ladies  Philadelphia  and  Elizabeth  .         .     ib. 

643.  Wharton,  Philadelphia,  Lady ib, 

645.  Wenman,  Jane,  daughter  of  Lord;  a  tulip  in  her  hand  .  188 

649.  Wandesford,  Lord  Chief  Baron,  seated,  in  an  arm-chair     189 

758.  Wolfaerts,  Arthur;  one  hand  holds  a  mantle  in  front    .  214 

772.  Wildens,  John ;  one  hand  is  placed  in  front  .         .218 

164.  Youth,  leaning  on  the  back  of  a  chair   .         .         Genoa    48 

323.  York,  James,  Duke ;  the  right  hand  holds  his  mantle         94 

817.  Youth,  with  a  hawk,  on  his  hand  ....  229 


SOHOLAES   AND   IMITATOKS. 

JohndeReyn 237 

David  Beck ib, 

William  Dobson .239 

Daniel  Mytens 240 

Adrian  Hanneman 242 

Henry  Stone '      ,  ib. 

James  Gandy 243 

George  Jameson ib, 

M.  Weesop 244 

Abraham  Diepenbeck ,  ib. 

Erasmus  Quellinus ib, 

Francis  Wouters .         .                  ib. 
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Thomas  WilleboTts  Boschaerts      .....  244 

Theodore  Boyermans 245 

Peter  Tyssens ib. 

Sir  Peter  Lely ih. 

Pietro  Moyra 246 
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ADDENDUM  TO  THE  WORKS  OF  VAN  DYCK. 


Portrait  of  Joannes  Piicseus,  or  John  Price,  a  learned  man, 
and  secretary  to  the  Earl  of  Strafford,*  when  about  forty  years 
of  age.  He  is  represented  in  a  three-quarter  view,  with  dark 
hair,  parted  in  the  middle  of  the  forehead,  mustachios,  and  a 
tuft  of  beard ;  his  dress  consists  of  a  black  vest,  a  plain  white 
pendent  collar,  and  a  full  cloak,  which  is  held  in  front  by  the 
left  hand 

Engraved  by  Regnier  Persyn. 

♦  rirf«  Wood  and  Bayle. 
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WORKS    OF    DAVID    TENIERS. 


VILLAGE  FEASTS,   HOLIDAYS,  AND   KERMISSES. 

FEASANTS  REGALING  AT  INNS  AND  COTTAGES — EXTERIORS. 

PEASANTS   PLAYING  AT  BOWLS,   AND   SIMILAR  AMUSEMENTS. 

PEASANTS  OR  ARTISANS   FEASTING,  &c. — ^INTERIORS. 

ARTISANS   OR  PEASANTS    DRINKING,   SMOKING,  OR  GAMBLING.-- 

INTERIORS. 

FANCY  AND   FAMILIAR  SUBJECTS,  PORTRAITS,   &c. 

VILLAGE  SURGEONS,  DENTISTS,   AND   CHEMISTS. 

GUARD-BOOMS,   SOLDIERS,   CAMPS,  AND  ARMS. 

INCANTATIONS  AND  TEMPTATIONS   OF  ST.   ANTHONY. 
HISTORICAL,     SACRED     AND     PROFANE,     FABULOUS    AND     ALLK* 

GORICAL. 

LANDSCAPES,  WITH   CATTLE  AND  FIGURES. 

INTERIORS,  WITH   CATTLE  AND   FIGURES. 

SCHOLARS  AND  IMITATORS. 
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VILLAGE   FEASTS   AND  KERMISSES,  &c. 
No,  Page 

6.  Four  couple  dancing  to  a  bagpipe,  feasting,  &c.     Vienna  260 

10.  Two  couple  dancing  to  a  bagpipe  and  a  fiddle     Dresden  261 

15.  Three  couple  dancing,  &c.     ditto    ditto        .  Ditto  263 

17.  One  couple  dancing  to  the  sound  of  a  hurdy-gurdy  Ditto  264 

33.  Thirty  couple  dancing  before  a  cabaret  .        Vienna  269 

44.  Three  couple  dancing  to  a  fiddle;  others  feasting  Hoffman  272 

53.  Wedding,  composed  of  a  great  number  of  peasants  .  276 

57.  Three  couple  dancing  to  a  bagpipe ;  about  70  persons    .  277 

58.  Three  couple  dancing  to  a  hurdy-gurdy  and  bagpipe       .     ib, 

59.  Five  couple  dancing  to  a  fiddle  and  bagpipe,  67  persons    278 

60.  Four  couple  dancing ;  the  artist  and  others   .        Louvre    ih, 

94.  Twenty-four  villagers ;  a  couple  dancing       Lady  Stuart  287 

95.  FSte  in  the  open  country.— 2  ft.  by  2  /f.  6  t«.— C.  .  288 
110.  Peasants  feasting,  &c.  &c.— 2/if.  11  in.  by  4/if.— C.  .  291 
112.  Villagers  merry-making.— 2 /f.  \\  in.  hy  2  ft.  9f  in.— C.  292 
120.  Boors,  &c.  merry-making. — I  ft.  4  in.  hy  2  ft.  11  in.  .  293 
125.  Company  of  about  fifty  villagers;  30  more  in  the  distance  294 

1 29.  Ditto  of  about  thirty-four  villagers. — Zft.  6  in.  by  Aft.  6  in.  295 

130.  Party  dancing  to  the  bagpipe  and  flageolet;  67  figures        ib. 

131.  About  seventy-nine  villagers ;  several  ducks  in  a  pond       296 

137.  About  ninety-four  persons  in  front;  four  fires;  150  figures  297 

138.  Couple  dancing  to  a  bagpipe ;  nine  persons  .  Louvre  298 
149.  Couple  dancing  to  a  hurdy-gurdy. — 10  in.  by  13J  in.  301 
156.  Ditto  ditto.  &c. ;  about  18  figures ;  at  the  side  is  a  goat   303 

VOL.  III.  2  I 
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159.  Couple  dancing  to  a  hurdy-gurdy;  above  twenty  persons  303 
178.  Sixteen  persons  in  the  middle  and  1 4  on  the  right  The  King  309 

195.  Thirty-five  villagers ;  a  couple  dancing  .  Baursault  312 

196.  Party  dancing  to  a  bagpipe. — 4  ft,  1.  in,  hy  6  ft,  2  in,  313 
199.  Thirty  persons;  a  bagpiper  and  a  fiddler  D.  of  Wellington  314 
211.  Twenty-seven  persons ;  a  couple  dancing  .  .  .318 
237.  Sixteen  villagers,  at  the  sign  of  the  Star;  five  are  dancing  324 
251.  Eighty  villagers;  a  thatched  house,  with  a  flag  flying  .  326 
265.  Three  artisans,  in  a  group,  in  front  J,  N,  Hughes^  Esq,  331 
277.  Fair  at  Ghent;  340  figures  .  .  Duchesse  de  Berri  334 
289.  Sixty-eight  villagers ;  three  couple  dancing  Mr,  Leader  337 
291.  Seventy  villagers ;  five  dancing  Lord  C,  Townshend  338 
313.  Fifty-two  villagers;  three  couple  dancing      Ghev,  Erard  344 

315.  Four  hundred  persons ;  twenty-two  at  table  .  344 

316.  Seventy-eight  peasants ;  six  couple  dancing  to  a  bagpipe  345 

317.  Thirty  peasants;  a  waiter  giving  orders  about  some  casks  346 

346.  Villagers  merry-making ;  22  figures  Sale  of  Sir  L,  Dundcu  351 

347.  Forty-five  persons;  in  the  second  distance  are  twenty- 

five  more         ....  Earl  of  Askbumham    ib, 
350.  Village  Feast       .  Sale  of  Sir  Joshua  Reynolds  352 

357.  Thirty-two  peasants ;  a  party  near  the  house,  at  table    .  354 

374.  Feasants  dancing  and  regaling  .       Bryants  Sale  359 

375.  Same  subject ;  pots,  cauldrons,  and  other  utensils  ib, 
387.  Forty  persons ;  five  at  table,  and  others  dancing  The  King  362 

399.  Harvest  home       .  .    Sale  of  Lord  BendlesTiam  365 

400.  Flemish  Fete  .  .  .  Sale  of  B,  HeaihcoU,  Esq,  ib, 
406.  One  lies  asleep,  a  2nd  intoxicated,  and  a  3rd  is  seated  .  366 
424.  Peasant  pressing  a  girl,  somewhat  rudely,  to  dance  .  370 
426.  Couple  dancing  to  three  instruments  T,  Emmersonj  Esq.  371 
441.  Forty  dancing  to  hurdy-gurdy  and  triangle     M.  VaJdou  375 

444.  Villagers  dancing  to  a  bagpipe.    Sale  of  H,  Davies,  Esq,    376 

445.  Twenty-four  villagers ;  2  couples  dancing  A,  Baring,  Esq,  ib, 
451.  Fifty-six  persons  in  front;  3  couple  dancing  E,  Gray,  Esq,  377 
457.  Seventeen  villagers ;  two  couple  dancing  to  a  bagpipe       379 

459.  Sixteen  peasants ;  a  couple  dancing  to  a  bagpipe    .         .  380 

460.  Three  couple  dancing  to  fiddle  and  bass    L,  Whamdiffe    ib, 

461.  Artist  and  his  family  observing  villagers  dancing,  &c.    .  381 
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462.  Eighteen  villagers ;  a  couple  dancing  to  a  bagpipe  .  381 

464.  Village  feast        .         Sale  of  Mr,  De  la  Hante,  in  1821     %h. 

473.  Same  subject. — 7  in,  (circtdar) 383 

474.  Ditto  ditto  ditto  companion  .  .  ih, 
488.  Thirty-three  peasants;  9  at  table,  2  dancing  P.  cVArenherg  387 

495.  Four  couple  dancing ;  a  gentleman,  two  ladies,  and  a  page  389 

496.  Lord  of  the  village,  with  his  lady  &  four  children  The  King  390 
498.  Fifty  peasants ;  couple  dancing,  and  seven  at  table  Ditto  391 
519.  Couple  dancing  to  a  bagpipe ;  evening  P.  Norton,  E9q,  398 
536.  Couple  dancing ;  the  man  holds  up  his  cap  (7.  Bredel,  Esq,  403 
544.  Interior;  peasants  merry-making;  couple  dancing  ifuni^!:^  406 
557.  Couple  dancing ;  the  man  holds  up  his  cap  in  his  hand  .  409 
571.  Twenty-seven  villagers;  five  at  table;  a  couple  dancing    413 

577.  Thirteen  villagers;  two  women  and  three  men  dancing     414 

578.  Three  couple  dancing ;  a  woman  and  a  child  sits  on  a  tree  415 
584.  Thirty  villagers  ;  two  couple  dancing,  others  under  a  shed  416 

609.  Thirty-six  peasants ;  five  dancing ;  a  woman  at  a  well    .  422 

610.  Thirty-two  peasants ;  couple  dancing ;  couple  on  a  form  ib, 
628.  Couple  dancing  to  a  bagpipe ;  7  persons  at  a  table  Knowle  425 
634.  Twenty-one  persons ;  couple  dancing  P.  Rainier,  Esq,  428 
648.  Numerous  peasants  dancing  and  regaling  M,  of  Hastings  431 
659.  Two  couple  dancing  to  a  bagpipe         .     Lady  MUdmay  434 

662.  Seventy-six  persons ;  two  couple  dancing  Ld,  F,  L,  Oower  435 

663.  Thirty-four  villagers ;  the  bride  is  at  table  Ditto  ih, 
665.  Ninety  villagers ;  two  couple  dancing  to  a  fiddle  and  bass  436 
683.  Nearly  one  hundred  villagers                  Duke  of  Bedford  442 


EXTEBIORS — PEASANTS  REGALING  AT  INNS  AND   COTTAGES. 

38.  A  man  holds  up  his  glass,  and  bidding  his  comrade  adieu  270 

275.  Same  La  Ouinguette  Flamande  Rich.  Winetanley,  Esq,    333 

132.  Five  peasants  at  cards,  near  an  ale-house;  woman  entering  296 

170.  Twenty-three  villagers.     Le  Retour  de  la  Ouinguette      ,  306 

176.  Six  peasants  at  table,  near  a  cottage. — 10^  in,  by  13^  in,  308 

183.  Two  men,  and  a  woman  with  a  milk  can ;  4  men  at  table  310 

189.  Two  men  conversing;  a  third  with  his  arm  round  a  woman  311 


484  INDEX   TO 

No.  Poift 

191.  Two  men  and  a  woman  at  table,  and  other  figntes.  .  312 
200.  Three  peasants  at  table ;  two  others ;  a  woman  at  door  .315 
252.  Thirty  persons  in  the  court  of  an  ale-house;  some  at  bowls  327 
266.  Five  persons  smoking,  &c ;  thatched  cottage  and  fence .  331 
297.  Five  peasants  at  table ;  two  others  within  the  door  .  340 
301.  Landlord,  with  a  jug  in  one  hand  and  a  plate  in  the  other  341 
303.  Eight  persons  at  table ;  the  hostess  at  the  door  .  .  ih, 
338.  Five  men  and  a  woman  at  a  table,  playing  at  odd  or  even  350 
391.  Five  men  fishing  with  nets;  five  others  at  table  Louvre,  363 
395.  Villagers  regaling  at  an  ale-house.  Sale  M.  of  Lanedowne.  364 
404.  Five  villagers  at  an  ale-house ;  culinary  utensils  in  front  366 
449.  Peasants  regaling  in  front  of  a  cottage.  Sale  of  D,d^ Albert  377 
458.  Five  peasants  round  a  table,  three  seated;  woman  at  door  379 
492.  Six  peasants  at  table ;  woman  at  a  well ;  two  pigs,  &c.  .  388 
510.  Twenty  peasants;  one  has  gingerbread  T.J^merMm,jEI^.  395 
556.  Five  peasants  at  table ;  a  second  company  under  a  shed  408 
594.  Five  peasants  at  table ;  a  woman  at  the  door  of  the  house  419 
622.  Five  peasants  at  table;  the  host  attending  G,  Morardy  Eeq.  424 
629.  Four  peasants  at  table;  man  leaning  on  a  stick  M.  of  Bute  426 
639.  Six  peasants ;  four  at  table ;  woman  at  door  M.  Sehamps  429 


EXTERIORS — BOWL  PLAYERS- AND   OTHER  SIMILAR  GAMES. 

453.  Three  peasants  playing  at  skittles  .         .  Mr.  Artie  378 

190.  Four  men  playing  at  bowls ;  a  boy  with  a  jug  in  bis  hand  312 
215.  Four  peasants  at  bowls;  four  cottages  J.  Harman^  Eeq.  319 
606.  Four  peasants  playing  at  bagatelle  .  .  .  .421 
177.  Five  men  at  skittles;  a  woman  at  the  door  Coh  H.  BaiUie  308 
623.  Five  peasants  playing  at  bowls  .  Dvke  of  Wellington  424 
643.  Five  peasants  playing  at  bowls  .  Prince  d'Arenberg  430 
529.  Six  peasants  at  bowls. — 4 /if.  7  in,  hy  7  ft.  ,  .  .  401 
633.  Six  boors  at  howU.— I  ft.  4  in.  by  I  ft.  II  in.  Ld.  Radnor  427 
164.  Eight  peasants  at  bowls ;  four  cottages .  .  .  .  304 
661.  Eight  ditto  at  ninepins. — lOJ  in.  by  14  in.  Bridgetoater  434 
152.  Nine  ditto  playing  at  bowls. — 1  ft.  2  in.  hy  I  ft.  11  in.  301 
593.  Nine  men  at  bowls;  three  have  balls  in  their  hands       .  418 


THE    WORKS   OF   DAVID   TENIERS.  485 

No.  Page 

682.  Nine  villagera  at  ninepins     .         ,         .  R.  Foster ^  Esq.  441 

209.  Ten  peasants;  a  party  at  bowls. — lOf  in.  by  13f  in.      .  317 

385.  Ten  peasants  at  bowls.— 10  in.  by  23  in.  C.  (yNiel,  Esq.  361 

582.  Eleven  peasants ;  two  striking*  balls  through  a  ring         .  415 

345.  Twelve  men  playing  at  bowls. — 9  in.  by  11  in.      .         .  351 

93.  Sixteen  villagers  ;  eight  at  bowls   Dowager  Lady  Stuart  287 

214.  Seventeen  villagers;  some  are  at  bowls,  others  at  cards  .  319 
198.  Twenty  villagers  ;  some  at  bowls,  others  at  table   .         .314 

148.  Peasants  playing  at  bowls    .         .       T.  Emmerson,  Esq.  301 

334.  Skittle  players    .         .         .      Sale  of  M.  Vander  Qucht  349 

427.  Peasants  at  bowls ;  woman  coming  from  a  house    .         .  371 

442.  Bowl  players.     A  youth  with  a  dog      .         .  .  375 

463.  Boors  playing  at  skittles. — 9}  in.  by  15  in.   .  .  381 

541".  Bowl  players,  near  two  cottages. — 4/f.  by  6  ft.  1  in.  Erard  405 


INTERIORS^WITH  PEASANTS  AND  OTHERS  FEASTING,  &c. 

14.  Four  men  and  a  woman  at  table;  tools  on  ground  Dresden  263 
66.  Peasants  partaking  humble  repast  of  bread,  cheese,  &c.  .  280 
99.  Artisans  regaling,  and  a  jovial  fellow  playing  a  bagpipe  289 
109.  Le  Eepas  Flamand.—l  ft.  2  in.  hy  I  ft.  S  in.— P.  .  291 
197.  Twenty-six  persons  dancing  and  feasting  Diichess  ofBerri  314 
276.  Company  celebrating  12th  night.— 1/f.  5i»w.by2  ft.  \\in.  334 
572.«  Peasant  with  his  wife  and  eight  children  at  their  repast  413 
574.  Five  persons ;  four  are  at  table,  and  one  reads  a  paper   .     ib. 


INTERIORS — ^BOORS   DRINKING,  SMOKING,  OR  GAMBLING. 

111.  Boors  merry-making. — 2/f.  \\  in.  by  2  ft.  4^  in.  .  .291 
114.  Boors  playing  at  cards. — 1  ft.  3 J  in.  by  1  ft.  2 J  in.        .  292 

218.  Boors  smoking,  &c.  &c.  9^  in.  by  8  m 320 

305.  Boor  lighting  his  pipe ;  3  others  in  background  Mr.  Artie.  342 
307.  Boor  smoking  a  pipe;  3  others  in  background  .  Louvre,  ib. 
236.  Boor  dosing  in  a  tub  chair. — 8  in.  by  6^  in.  .  .  .  324 
259.  Boor  seated  lighting  a  pipe ;  3  others  in  the  room .  ..  329 
292.  Boor  with  pot  and  pipe ;  waiter  with  plate. — 1 2  in.  by  1 6  in.  339 
327.  Boor  lighting  a  pipe;  3  others  in  the  room. — 6  in.  by  7  in.  348 
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333.  Boor  with  a  large  pitcher,  and  an  old  woman  .  349 

344.  Boors  playing  at  backgammon. — 10  in,  by  16  in.  .  .  351 
349.  Boors  in  conversation  .  Sale  of  Sir  Joshua  Reynolds  352 
429.  Boors  playing  at  cards    .         .  General  Grains  sale  372 

443.  Boors  smoking  and  drinking  .  ScUe  of  Lord  Kinnaird  376 
503.  Boor  playing  a  guitar ;  woman  singing  Lord  Famborough  393 
614.  Boor  with  a  jug  and  a  pipe ;  old  woman  filling  a  pipe  .  423 
645.  Boor  with  arm  round  a  woman's  neck  Paid  Methuen^  Esq,  431 

657.  Boor  and  an  old  woman. — 9  in.  by  6J  in.  Earl  Spencer  433 
673.  Boor  seated  playing  on  a  little  fiddle  .         .         Munich  439 

55.  Two  boors ;  one  holds  a  goblet  with  both  hands  .  276 

76.  Two  boors ;  one  is  seated  filling  a  pipe 284 

85.  Two  boors ;  one  is  seated  smoking  a  pipe       .  .  286 

102.  Two  boors;  four  others  in  the  back  of  the  room  .  289 

326.  Two  boors  smoking,  &c.  &c. — 6  in.  by  7J  in.  .  348 

332.  Two  boors  at  table ;  one  is  tilling  his  pipe     .         .  ib. 

366.  Two  boors ;  a  woman  entering  with  a  plate  .  .  356 

397.  Two  boors ;  a  third  looking  on ;  four  in  the  back  of  room  364 
439.  Two  boors;  one  filling  his  pipe,  the  other  his  glass  Dresden  375 
475.  Two  men  at  tric-trac;  man  and  woman  looking  on,  4  by  5  in,  383 
477.  Two  boors;  one  is  seated ;  three  in  back  of  room  Mr.  Herts  384 
479.  Two  boors ;  one  holds  a  pitcher  .  O.  Morant,  Esq.  385 
513.  Two  boors ;  one  has  his  hand  in  the  breast  of  his  vest  .  397 
516.  Two  boors;  one  holds  a  flagon  and  a  cup  .  .  .  %b. 
518.  Two  boors;  five  others  in  the  background  at  cards  ib. 

575.  Two  boors  ;  one  holds  a  large  pitcher  and  a  glass  .  .414 
612.  Two  boors;  one  is  lighting  his  pipe       ....  422 

658.  Two  boors  ;  one  stands  with  a  pitcher  .  Earl  Spencer  434 
664.  Two  boors ;  one  leans  on  a  cask;  4  gambling  Bridgewater  436 
104.  Three  men  and  a  woman  at  a  table,  gaming  .  Turin  290 
147.  Three  boors  smoking,  &c.  round  a  tub  Duchesse  de  Berri  301 
167.  Three  boors  at  a  fire ;  a  4th  turned  to  the  wall  Claussins  305 
216.  Three  peasants ;  one  has  a  hat  and  a  stick  in  his  hands  .  319 
253.  Three  boors  smoking  ;  five  others  at  cards  .  .  327 
295.  Three  topers  at  table  ;  six  in  background  .  .  339 
298.  Three  artisans  playing  at  tric-trac  ;  two  in  background  .  340 
304.  Three  ditto  at  table ;  cap  hangs  on  chair  O.  Byng,  Esq.  341 
328.  Three  topers;  1  leans  on  a  table,  smoking. — 8  in.  by  6^  in.  348 
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339.  Three  boors  regaling.— 14  by  11 1«.  Sale  of  Sir  L.  Dundas  350 
343.  Three  boors  regaling,  and  two  chatting  together  Ditto  351 
446.  Three  artisans,  one  has  a  glass  of  wine  in  his  hands     .     376 

490.  Three  artisans  in  front;  4  in  back  of  room  <7.  Harman^  Esq,  388 
504.  Three  boors  and  a  woman;  2  boors  at  fire  Ld.  Famborough  393 
515.  Three  boors.  Le  Rot  bait.  .  .  .  Mr,  Buchanan  397 
598.  Three  boors ;  one  sits  on  a  tub  chair  with  a  jug  and  pipe  419 
674.  Three  boors ;  one  sitting ;  jacket  hangs  on  chair  Munich  439 
676.  Three  men  and  a  woman  at  cards ;  4th  turned  to  wall        it, 

1 1.  Four  artisans  at  dice ;  others  in  back  of  room  Dresden  262 
107.  Four  men  and  a  woman  at  cards;  9  in  back  of  room  Louvre  291 
118.  Four  boors  at  cards ;  two  others  and  a  woman  near  .  293 
201.  Four  artisans ;  one  stands  at  fire,  and  a  second  is  seated  315 
279.  Four  men  at  table,  on  which  are  cards;  one  counting  money  335 
308.  Four  boors  smoking  and  drinking. — 6^  in,  by  5^  in,  ,  343 
359.  Four  men  and  a  woman ;  two  at  cards ;  a  woman  is  seen  355 
380.  Four  artisans  smoking ;  others  in  back  of  room  .  .  360 
412.  Four  boors  smoking  and  gaming;  a  woman  entering      .  368 

491.  Four  boors  at  table ;  two  at  cards. — 9  in,  by  1 1  tn.  The  King  388 
499.  Four  boors  in  front,  and  one  quitting  the  room  De  Berri  391 
502.  Four  boors  in  front ;  two  are  at  cards ;  two  others  at  a 

fire  .  .  .  Lord  Francis  Levison  Oower  393 
539.  Four  boors  in  front ;  five  in  back  of  room  .  .  .  404 
543.  Four  artisans  at  odd  or  even ;  others  near  .  Munich  406 
567.  Four  men  and  a  woman ;  one  man  leans  back  in  his  chair  41 1 
608.  Four  men  and  a  woman ;    two  are  at  cards ;   waiter 

mounting  steps  .  •  .  William  Lloyd^  Esq,  421 
671.  Four  boors ;  one  sits  puffing  the  smoke      P,  d^Arenberg  438 

12.  Five  artisans ;  the  host  counting  the  reckoning  Dresden  262 
71.  Five  boors  round  a  tub-table;  six  others  in  background  282 
97.  Five  artisans ;  two  at  cards.— 1  ft.  2 J  in.  by  1  ft.  7  in.     288 

103.  Five  artisans ;  two  at  cards;  host  counting  .  Turin  .  289 
314.  Five  boors;  one  plays  on  a  guitar  .         .         .         .344 

323.  Five  men  and  a  woman ;  part  of  them  at  a  fire  .  .  347 
337.  Five  artisans  at  table,  playing  at  odd  or  even  Chev.  Erard  349 

353.  Five  persons,  two  are  at  cards       .         .   W.  Wdls^  Esq.  353 

354.  Five  artisans ;  three  are  at  cards  .  Marquis  of  Bute    ib. 
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358.  Five  artisans ;  one  is  bringing  a  gazette  W,  Cririe,  Esq,  354 
425.  Five  men ;  two  of  them  are  at  cards. — 11  in.  by  14  in,  370 
483.  Five  persons  at  cards ;  and  eight  others  seen  BoursatiU  385 
538.  Five  artisans ;  two  at  cards ;  a  woman  frying  cakes,  &c.  404 
542.  Five  men  at  table ;  drab  hat  hangs  on  a  chair  M,  Vcddou  405 
566.  Five  boors  smoking  and  drinking  .         .         .         .411 

585.  Five  topers ;  one  raises  his  glass,  giving  a  toast      .         .416 

589.  Five  artisans ;  two  at  cards ;  a  hat  on  the  back  of  a  chair  417 

590.  Five  artisans ;  two  at  cards  \  one  of  them  holds  two  aces  418 
592.  Five  persons ;  two  at  cards  in  the  back  of  the  room  ib, 

70.  Six  artisans ;  one  is  giving  a  toast  .  Mr,  Buchanan  282 
i57.  Six  persons;  one  is  seated  at  a  little  table. — 1 1  in,  by  8  in,  303 
185.  Six  figures,  in  two  groups;  one  party  is  at  cards  .  .311 
290.  Six  persons ;  two  are  at  cards ;  others  in  the  back  of  room  337 
365.  Six  artisans ;  one  is  seated,  leaning  his  head  on  the  table  356 
373.  Six  persons  gambling ;  7  others  behind  T,  Penryce,  Esq.  358 
448.  Six  persons  in  front,  and  four  in  the  back  Sir  C,  Bagot  377 
535.  Six  boors  near  a  table,  and  five  others  near  a  fire  .  .  403 
537.  Six  artisans  and  a  woman ;  one  of  the  former  reads  a  gazette  ib, 
565.  Six  persons;  three  of  them  at  cards      .         .  .411 

686.  Six  boors  smoking,  &c. ;  a  woman  coming  from  a  cellar 

A,  RobertSy  Esq,    See  Addendum  502 
568.  Six  artisans ;  two  are  at  cards ;  five  others  in  the  back  of 

the  room Sir  S.  Olarke  412 

591.  Six  boors  and  a  woman ;  a  young  man  seated  with  a  pipe  418 
117.  Seven  persons  at  table ;  two  are  at  cards ;  others  in  back- 
ground   .         .  .  P,  Bainiei'f  Esq,  292 

271.  Seven  persons  at  table  gambling ;  a  man  going  up  stairs  332 
309.  Seven  persons ;  four  gambling ;  others  in  background  343 
573.  Seven  peasants  listening  to  a  youth  reading  a  gazette  .  413 
136.  Eight  persons ;  two  are  at  cards,  and  six  in  background  297 
242.  Eight  persons ;  one  of  them  is  reading. — 11  in,  by  13  in,  325 
312.  Eight  persons;  an  old  man  filling  his  pipe  .  .  .  344 
545.  Culinary  utensils ;  four  peasants  at  cards  .  Munich  406 
113.  Music  party;  huntsmen  and  dogs  .         .         .         .292 

116.  Man  and  two  women;  one  of  the  latter  is  drinking  .  ib, 
324.  Man  and  woman  at  table ;  woman  coming  from  a  cellar     347 
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361.  Man  (yonng)  lighting  a  pipe ;  a  comrade  turned  to  the  wall  355 

362.  Man  (old)  lighting  bis  pipe  j  and  a  man  turned  to  the  wall    ih, 
456.  Man  (old)  ^ith  a  glass  of  wine;  and  a  woman  with  a  paper  379 
512.  Man  (old)  reading;  and  an  old  woman  seated  by  his  side  396 
522.  Man  (young)  seated;    and  three  others   in  the  back- 
ground  Louvre  399 

611.  Man  playing  on  a  guitar ;  a  woman  with  a  glass  and  a  jug  422 
620.  Man  and  woman  sitting;  and  three  persons  at  a  ^xe Munich  423 
644.  Same  subject ;  four  men  in  the  background  .  .  .  438 
679.  Man  and  woman  enjoying  their  pot  and  pipe  G.  Morant^  Esq.  440 
115.  Woman  asleep;  and  several  persons. — \ft,  5^ in.  by  2ft,  292 
182.  Woman ;  a  man  and  two  boys  near  a  fire. — 9  in,  by  13f  in.  310 
377.  Woman  lighting  a  pipe ;  a  man  near ;  and  three  behind  359 
423.  Woman  asleep  in  an  arm-chair ;  two  boors  in  background .  370 
527.  Soldier  among  a  group  of  artisans. — \ft,  10  in.  by  1  ^.  1 1  in.  400 
398.  Twelfth  Night ;  a  dog  and  various  objects  on  foreground    365 


FANCY  AND   FAMILIAR  SUBJECTS. 

9.  Archers  shooting  at  a  target  .         .         .        Vienna  261 

528.  Archers  shooting  at  a  target  .     Edward  Orayy  Esq,  400 

20.  Arquebusiers  of  Antwerp      ....        Bttssia  265 

88.  Aged  woman  seated,  and  companion      ....  286 

238.  Beggar,  with  one  arm  in  a  sling. — 8  in,  by  6^  in,  .         .  324 

239.  Beggar  holding  his  hat  with  both  hands  .  .  .  ib. 
285.  Bubbles ;  three  figures ;  one  of  them  is  blowing  bubbles  336 
370.  Bagpiper  and  his  dog.  In  a  landscape  .  Louvre  357 
605.  Boor  reading ;  and  a  grotesque  figure  holding  a  candle  .  421 
581.  Children  (four) ;  one  of  them  is  blowing  a  bladder  .415 
619.  Cats,  a  concert  of,  attended  by  two  monkeys  .  423 

25.  Distribution  of  prizes  to  the  best  cross-bow  men    Vienna  266 

210.  Dog  dealer.     A  man  (with  only  one  arm)  and  a  woman 

sitting  at  table  together      .     Alexander  Baring,  Esq,  317 

248.  Dealer  in  spectacles Knowle  326 

595.  Distiller.     An  interior,  with  a  variety  of  objects    .         .419 

139.  Francis,  St.,  and  another  monk  in  a  hermitage        .         .298 
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514.  Francis,  St.,  seated  in  a  cave,  with  a  book  in  his  hand  .  397 

360.  Farmer  preparing  for  market;  vegetables;  barrow,  &c.  355 

409.  Family  at  table ;  the  eldest  is  saying  grace    .         .         .  367 

405.  Gipsies  in  a  cave,  fortune-telling       See  aUo  Landscapes  366 

411.  Gipsies.     In  a  landscape 368 

549.  Gipsies  in  a  cavern. — 12  in.  by  9  in 407 

212.  Interior  of  Farm-Honse;   a  man  at  door,  and  woman 

Mrith  a  pail 318 

588.  Jealous  husband;  a  peasant  embracing  his  mistress        .  417 

35.  Kitchen ;  with  game,  poultry,  fish,  &c.          .         Htzgue  270 

228.  Ditto :  with  an  abundance  of  provisions                  .         •  322 

a  man-cook  is  taking  a  lemon  from  a  basket       .  333 

a  cook  with  a  plate  in  his  hand          .        .         .  359 

an  aged  woman  sleeping  in  an  arm-chair     .         .  370 

youth  bringing  the  cook  a  hare           .         .         .  372 

master  giving  orders  to  a  servant                 .         .  377 

woman  paring  turnips        .         .         .  The  King  391 

woman  seated,  tieing  np  a  bunch  of  onions         .  394 

gentleman,  a  cook,  and  a  man  with  a  fish  Russia  ib. 

domestic  utensils ;  a  calf  hanging  up           .         .  397 

a  great  quantity  of  culinary  utensils  W.  Wells,  Esq.  425 

523.  Knife-grinder  at  work Louvre  399 

22.  Lady  playing  a  guitar;  a  child  blowing  bubbles  Turin  266 
336.  Ditto  ditto  and  a  boy  and  girl  blowing  bubbles  349 
270.  La  Chasse  au  Heron :  Archduke  Leopold,  &c.  Louvre  332 
667.  Lawyer  (old)  in  hie  study     .         .         .       Miss  Harvey  437 

21.  Music  party  of  boors Turin  265 

23.  Mendicant  playing  on  a  hurdy-gurdy                         Ditto  266 

24.  Man  (old)  courting  a  young  woman       .         .     Florence  ib. 
74.  Same  subject. — (oval)  .         .         .     Eldward  Gray,  Esq.  283 

174.  Same  subject.— 1  ft.  6  in.  by  2/f.  4  in.  .308 

372.  Same  subject. — 1  ft.  9  in.  {square)        ....  358 

478.  Same  subject ;  La  double  Surprise  Right  Hon.  Sir  R.  Peel  384 

509.  Same  subject                 .         .      The  Hon.  G.  J.  Vernon  395 
569.  Same  subject;  a  man  quitting  the  room         .         .         .412 

546.  Man  and  a  woman  sitting  together,  taking  refreshments  406 

28.  Married  couple,  or  the  blessings  of  peace               Vienna  268 

68.  Marauders  pillaging  peasants  in  a  village        .                  .  281 


274.  Ditto 
376.  Ditto 
423.  Ditto 
432.  Ditto 
450.  Ditto 
497.  Ditto 

506.  Ditto 

507.  Ditto 
517.  Ditto 
627.  Ditto 
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37.  Man  feeding  dogs 270 

77.  Man  working  at  an  anvil,  forging  armour      .  .  284 

476.  Man  forging  armour Mr,  Artis  384 

86.  Man  (old)  and  woman  weighing  gold     ....  286 

87.  Man  (old)  on  his  knees,  counting  his  rosary  .  .  .  ih, 
105.  Man,  portrait  of  an  old,  with  a  bushy  beard  .  Louvre  290 
150.  Man  writing  on  a  table  covered  with  a  green  cloth  .  301 
158.  Music-seller,  with  his  barrow,  at  the  door  of  a  house       .  303 

192.  Man  (old)  playing  on  a  hurdy-gurdy      .         ,         ,         .312 

193.  Man,  with  a  stick  on  his  shoulder,  and  companion.         .     ih, 

247.  Man  carrying  a  basket  filled  with  bottles     .         Knowle  326 

248.  Man  selling  spectacles Ditto    ih 

255.  Man  playing  a  hurdy-gurdy,  and  a  boy  the  triangle        .  328 

268.  Man  marching  with  a  stick  on  his  shoulder. — 9  in.  by  7  in.  332 

269.  Man  singing  and  playing  on  the  hurdy-gurdy.      Compa- 

nion to  ditto ih, 

286.  Man  and  woman  with  dogs  and  a  monkey  .  337 

287.  Man  seated,  with  his  hat  on  his  knees. — 10  in,  by  7Jtn.     ih, 

288.  Man  playing  on  the  guitar.  Companion  to  ditto  .  .  ih, 
351.  Musical  conversation  .  Sale  of  Sir  Joshua  Reynolds,  352 
402.  Man  cutting  chaff ;  horse  feeding  ;  farmyard      Ihdwich,  365 

472.  Man  begging  by  the  roadside 383 

481.  Man  (old)  playing  a  bagpipe,  and  another  singing  .  385 
505.  Man  and  woman  with  bags  of  money  Lord  Famborough  393 
550.  Men  (two)  and  a  woman  performing  at  a  concert  .  .407 
552.  Man  fiddling ;  a  woman  singing ;  eight  in  the  background  ih, 
607.  Man  in  a  furred  robe  reading  a  book  .  .  .  .421 
613.  Man  (young)  seated,  reclining  his  head  on  his  hand  .  422 
637.  Man  (old)  playing  on  a  flute 429 

194.  Monkeys  imitating  a  corpa  eZe  ^ar(^  of  soldiers  .  .312 
335.  Monkeys  personating  characters  in  a  doctor's  shop  .  349 
415.  Monkeys  at  cards,  and  others  waiting  on  them  .  .  368 
547.  Monkey-alchymist  blowing  under  a  crucible  .         .         .  407 


548.  Monkey  with  a  syringe 

615.  Monkeys  regaling  in  an  ale-house 

616.  Monkey  party 

617.  Monkeys  at  cards,  and  taking  their  glass 

618.  Monkeys  drinking  and  regaling    . 


ih. 
423 
ih, 
ih. 
ih. 
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666.  Monks  in  a  cave Earl  Spenear  437 

G80.  Men  (two)  striking  a  bargain  .  John  Slaier,  Eaq.  441 
669.  Oil-cmahiug  mill,  an  interior  of ,  ,        ,       Earl  Cowper  438 

26.  Picture  Galleiy  ;  Archduke  Leopold  and  others  Vienna  267 
272.  Same  subject;  with  Teniers  seated  at  a  Uble  .  332 
455.  Same  Bubiect ;  the  artist  and  bis  father  ^tm,  Oen.Phij>ps  379 
534.  Same  subject;   Teniers,  Brauwer,  and  Craesbeck 

Edward  Gray,  Enq.  402 
630.  Same  sabject ;  Archduke  Leopold,  with   the  artist  and 

vthere Lord  Say  and  Sele  426 

63L  Same;  an  artist  painting,  and  two  gentlemen           Ditto  427 

684.  Same;  fontamateura  jnapectingpicturea  Z>uieo/£eJ/or<f  442 

Same  subject Madrid  ib. 

66.  Feasant  teaching  a  girl  to  play  on  the  pipe  D.  D  Berri  280 
96.  Procession  of  cross-bow  men  and  corporate  bodies  Russia  368 

300.  Peasant  near  a  piggery  ;  a  sow  and  pigs  .  .  .  341 
383.  Peasant,  with  a  spade  in  his  hand,  in  a  cottage,  &c.        .  361 

27.  Robbers  pillaging  peasants   ....        Vienna  268 

67.  Bobbers  pillaging  a  farm-honae  Marquis  of  Bute  281 
264.  Rich  man  in  hdLSee  aleo  Divet  in  atsToaioAL  :iir  B.  Peel  330 
369.  Bat-catcher.— 7  in.  by  5J  m 357 

32.  Saus^-maker ;  a  dead  pig,  &a.    .  Viemia  269 

390.  Same  subject;  with  children  blowing  a  bladder     .        .  363 

36.  Shoemaker  and  an  old  woman 270 

79.  Teniers  courting  a  young  woman  dressed  like  a  nun  .  284 
90.  Teniers  and  his  wife.  Portrait. --6^  in.  by  5  tn.  (oval)  286 
92.  Ditto  ditto.     Bust  portrait  of  the  size  of  life  .  287 

254.  Teniers  and  his  family  playing  a  conceit  on  a  terrace  .  327 
262.  Teniers,  with  a  hawk,  on  his  hand  .330 

319.  Teniers,  small  whole-length  portrait  of  A.  Baring,  E»q.  346 
440.  Teniers  and  his  family  engaged  in  a  concert  .  .  .  375 
469.  Teniers,  marriage  of.  About  20  figures  /,  Lucy,  Esq.  383 
563.  Teniers  and  his  wife  ;  the  latter  having  her  fortune  told  410 
284.  Vintage  gatherers.— 3  A  5  in.  by  Zft.  10  in.  .  .  336 
416.  Vinegar  dealer  wheeling  a  barrow  with  a  cask  in  it  .  369 
135.  Woman  scouring  a  pot  on  a  tub;  a  man  near  her,  &c. 

Sir  S.  Clarke  297 
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151.  Woman  (old)  counting  her  money. — 6  t«.  by  5  in.  .  301 

267.  Woman  at  her  spinning  wheel,  and  a  man  winding  thread  331 
320.  Woman  (young)  attended  by  a  negro  servant  .  347 

329.  Woman  (old)  dressing  her  sore  hand  ....  348 
364.  Woman  seated  near  a  cottage,  with  linen  in  her  hands  .  356 
378.  Woman  (young)  playing  on  a  pipe,  and  a  man  listening  359 
403.  Woman  paring  turnips ;  barrow,  with  vegetables,  &c.     .  365 

480.  Woman  seated,  smelling  a  pink 385 

551.  Woman  seated,  with  a  song  in  her  hand,  and  a  man  near 

her G.  Morant,  Esq,  407 

604.  Woman  (old)  counting  her  money  ....  420 

672.  Woman  (old)  flaying  a  cat 

Baron  Van  Brienan  Vande  Grootelindt  438 
583.  Touth  playing  on  a  pipe  ;  woman  with  a  music  paper    .  415 


VILLAGE  SUBOEONS,  DENTISTS,  AND  CHEMISTS. 

447.  Alchymist  blowing  under  a  crucible      .        Chev.  Erard  376 

532.  Alchymist  busy  at  a  furnace. — 1  ft,  3  in.  by  1  ft  8  in,  .  402 

Alchymist.     Two  pictures    ....      Madrid  443 

18.  Chemist  with  bellows,  watching  a  crucible    .     Dresden  264 

78.  Chemist  perusing  a  book ;  three  men  in  background       .  284 

141.  Chemist  blowing  a  crucible,  and  figures  ^ru^eu^^r,  Col.  299 

278.  Chemist  with  a  book  in  his  hand,  and  stirring  a  crucible  334 

283.  Chemist  blowing  under  a  crucible          ....  336 

302.  Chemist  in  blue ;  a  book  in  his  hand ;  four  assistants     .  341 

325.  Chemist  meditating  over  a  book. — 10  in,  by  12^  in.      ,  347 

382.  Chemist  blowing  under  a  crucible  ;  two  assistants           .  360 

465.  Chemist ;  an  aged  man  with  a  gray  beard.      Half  figure  38  L 

520.  Chemist  at  a  furnace ;  three  assistants    Lord  Northwick  398 

521.  Chemist  seated  ;  several  furnaces ;  and  three  men .         .  ib, 
524.  Chemist ;  a  book  in  one  hand,  and  stirring  something  with 

the  other Louvre  399 

586.  Chemist,  seated,  blowing  a  retort;  two  assistants  .         .416 

587.  Same  subject;  the  chemist  is  a  young  man,  standing       .     ih. 
75.  Doctor  seated,  examining  a  urinal  ....  283 
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638.  Doctor  examiniDg  a  urinal    .  Countess  de  Autremont  429 

203.  Dentist  drawing  a  peasant's  tooth,  &c 316 

204.  Dentist  operating  on  an  old  man's  teeth  .  .  ib, 
562.  Dentist ;  he  has  extracted  a  young  man's  tooth  .410 
108.  Surgeon  of  the  village.—!  ft  2  in.  by  1  /f.  8  in.  .  .  291 
217.  Surgeon  performing  an  operation.  Dated  1678  .  .319 
340.  Surgeon  dressing  a  boor's  foot ;  a  woman  with  a  plaster  350 

419.  Same  subject;  four  figures 369 

420.  Same  subject ;  five  figures  .         TliomcLs  Tainkison,  Esq,     ib, 

421.  Same  ;  a  man  entering  on  crutches  .  Mr,  ArHs  370 
533.  Water  doctor  consulted  by  an  old  woman  .  .  .  402 
561.  Same  subject ;  a  woman  peeping  at  the  door  .         .410 


INTERIORS   OF    GUARD-ROOMS,   SOLDIERS,   CAMPS,  ARMS,  &c. 

62.  Soldiers  at  cards ;  warlike  instruments,  &c.     Amsterdam  279 

126.  Soldiers  gaming;  armour,  &c.  on  the  ground  .         .  295 

145.  Touth  hanging  up  pistols;  other  figures,  armour,  &c.     .  300 

146.  Youth  beating  a  drum ;  armour,  &c.  M,  Six  Van  Hillegom  ib. 
564.  Same  subject;  a  group  of  five  men  in  the  background  411 
208.  Two  military  smoking ;  six  gambling  Earl  of  Wanoick  317 
219.  Nine  figures  round  a  table  at  cards,  &c.  .  .  320 
263.  Four  soldiers  at  table ;  Peter  denying  his  Master  Louvre  330 
310.  Mimic  corps  de  garde  of  monkeys. — 1  ft.  by  I  ft,  6^  in,  343 

355.  Man  entering  with  a  cloak  on  his  arm  ....  354 

356.  Similar  subject ;  companion  to  ditto.  Sale  of  Sir  L,  Dundas  ib. 
384.  Three  soldiers  at  cards,  and  a  peasant  standing  by  .361 

388.  Drummer  beating  a  call  in  a  camp        .  The  King    362 

389.  Men  round  a  table  playing  at  odd  or  even   A,  Combe^  Esq.     ib. 

433.  Soldiers  playing  at  cards       .         .      La  Fontaine* s  Sale  373 

434.  Four  soldiers  at  table  gambling ;  a  suit  of  armour  Knowle    ib. 

435.  Four  ditto  gambling  ;  mantle  and  armour  on  ground  Lyons  373 
Same  composition.-2  ft.  2|  in.  by  2  ft.  10^  in.  M.  Vrancken  374 

36.  Five  cavaliers  at  table  gambling    .         .         .      Drseden    ib. 

437.  Same  subject ;  a  youth  with  a  mantle  on  his  arm    Ditto    ib. 

438.  Same  subject ;  a  negro  with  pistols        .         .  ,     ib. 


THE  WORKS  OP  DAVID  TENIERS.       495 

No,  Page 

494.  Five  men  ;  one  with  a  staff;  a  negro      .       Chev,  Erard  389 

527.  Soldier  among  a  group  of  artisans,  &c 400 

553.  Six  men ;  two  of  them  at  cards  on  a  low  tab  .         .  408 

635.  Four  military  drinking  and  smoking ;  six  in  background 

H.  P.  Hope,  Esq.  428 

636.  Four  military ;  two  playing  at  tric-trac  .  Ditto  ih, 
668.  Gamp ;  soldier  with  a  gun;  spaniel  at  his  feet  Ld.  VertUam  437 
681.  Three  men  on  the  right;  five  in  background  M,  Zachary  441 

Goard-room  with  a  variety  of  armour  .         Madrid  443 


INCANTATIONS   AND  TEMPTATIONS   OF  ST.  ANTHONY. 

13.  Anthony,  St. ;  a  hag  attracting  his  attention       Dresden  262 
31.  Anthony,  St.,  kneeling,  and  a  boor  standing  Vienna  269 

56.  Anthony,  St.,  with  two  demons  and  a  hag  behind  him       276 

142.  Anthony,  St.,  terrified  by  spectres         .      Earl  of  Essex  299 

143.  Same  subject,  differently  composed  .  Amsterdam  ib, 
273.  Same  subject ;  ditto  I  AH  »»•  hjlft.S  in.  333 
281.  Same  subject;  ditto  I  ft.  hy  I  ft.  2  in.  .  335 
299.  Same  subject ;      ditto                    9^  in.  by  7^  in.  .         .  340 

500.  Same  subject ;      ditto.— 1  ft.  1 1  in.  by  2  ft.  6  in.  Lafitte  392 

501.  Same  subject ;  ditto  .  .  .  J.  Neeld,  Esq.  ib. 
508.  Same  subject ;  in  a  cavern. — 1  ft.  2 J  in.  by  1  ft.  7|  in.  395 
576.  Same  subject — 2  ft.  2  in.  by  2  ft.  .  .  Louvre  414 
626.  Same  subject ;  woman  offering  wine       Sir  R.  G.  Hoare  425 

Same  subject.     A  pair  ....      Madrid  443 

19.  Witches  preparing  an  incantation  .  Dresden  265 

72.  Same  subject.     A  pair 283 

348.  Sorceress  entering  the  infernal  regions  ....  352 
352.  Incantation     ,         .         .       iSitr  Joshua  Reynolds^s  Sale    ib. 


HISTOKICAL,    SACRED,    AND    PROFANE — FABULOUS    AND 

ALLEGORICAL. 

1.  Acts  of  mercy,  the  seven     .        Alexander  Baring,  Esq.  256 

2.  Same  subject      ...  .  Louvre  258 
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3.  Acts  of  mercy,  the  seven      .         .  M.  Nieuwenhuys  258 

4.  Same  subject       ....        Baron  Steengracht  259 

5.  Same  subject Chev.  Erard  260 

8.  Abraham  and  his  son  offering  up  sacrifice  Vienna  261 

52.  Achilles,  discovery  of '     .  275 

91.  Augel  appearing  to  the  shepherds  ....  287 

647.  Angels  contemplating  the  body  of  Christ  P.  Methuen,  Esq.  431 

651.  Andromeda  delivered  by  Perseus  .        •.       Earl  Spencer  432 

Allegorical  and  ludicrous       ....       Madrid  443 

213.  Bathsheba  quitting  the  bath 319 

98.  Calisto,  the  discovery  of 289 

140.  Christ  crowned  with  thorns 298 

264.  Dives  hurried  by  demons  to  perdition  Sir  Robert  Peel  330 
452.  Dives  seized  by  Satan  in  the  midst  of  his  festivity  .  378 

482.  Deluge.     A  composition  of  numerous  figures  .         .  385 

45.  Elements,  the  four.  Single  figures  ....  273 
134.  Eve  presenting  Adam  with  the  forbidden  fruit  .  297 

653.  Europa,  the  rape  of      ...         .       Eai'l  Spencer  432 

165.  Flight  of  the  Holy  Family  by  moonlight  .         .305 

166.  Same  subject ib. 

642.  Same  subject M,  Vrancken  430 

173.  George,  St.,  with  the  vanquished  dragon        .         .         .  308 

654.  Galatea,  the  triumph  of        .         .         .       Earl  Spencer  432 
54.  Jacob ;  a  subject  allusive  to  the  history  of     .         .         .276 

240.  Jonah  cast  on  the  shore  by  the  fish      .  P.  Norton^  Esq,  324 

84.  Latona  and  the  Carian  peasants 285 

650.  Leander,  the  death  of  .         .         .         .       Earl  Spencer  432 

656.  Same  subject Ditio  433 

407.  Miraculous  draught  of  fishes 367 

418.  Mc^dalen  at  her  devotions 369 

Martyrs  of  Gorcum.     Nineteen  pictures         .         .         .  443 
123.  Neptune  and  Amphitrite,  with  attendants     .         .         .  294 

655.  Neptune,  the  triumph  of      .         .         .       Earl  Spencer  433 

171.  Prodigal  son  at  table  with  harlots  .         .       Louvre  306 

172.  Same  subject CJiev.  Erard  307 

263.  Peter  denying  his  Lord  ....  Louvre  330 
646.  Repoao  of  the  holy  family    .         .  P.  Methuen^  Esq,  431 


THE   WORKS   OP   DAVID  TENIERS.  497 

No.  Page 

46.  Senses,  the  five.     Single  figures     .       C  ff.  Tracy ^  Esq.  273 

47.  Ditto  ditto ih. 

48.  Seasons,  the  four.         ditto       Rt.  Hon.  Sir  Robert  Ped  274 

121.  Same  subjects,  in  the  manner  of  Bassan         .  .  295 

484.  Seasons — Spring.     A  landscape    .  Ghev.  Erard  386 

485.  Ditto — Summer ;  sheep  shearing  Ditto    ib. 

486.  Ditto — Autumn ;  carting  apples,  &c.     .  Ditto    ib. 

487.  Ditto— Winter ;  skating,  &c 387 

122.  Venus,  the  triumph  of          .         .         .    Mr.  Buchanan  294 
652.  Same  subject Earl  Spencer  432 

260.  Dives  at  table.— (OvoZ) 329 

261.  Dives  in  hell.— (ZHVto)  ....  .     ib. 
264.  Same  subject        .       Eight  Hon.  Sir  Robert  Peel,  Bart.  330 


LANDSCAPES,  WITH  CATTLE  AND   FIGURES. 

528.  Archers  shooting  at  a  target .  Edward  Gray,  Eeq.  400 

16.  Bleaching  ground?,  with  numerous  figures  Dresden  264 

511.  Bleaching  grounds,  enclosed  by  a  wall  Marq.  of  Aylesbury  396 
570.  Same  subject— 1 //.  8  tn.  by  2j^.  2  tn.— C. .  .412 

428.  Boy  playing  a  pipe;  shepherd  behind  him  il.  Baring,  Esq.  371 

554.  Cattle-market ;  two  cows ;  sixteen  sheep,  pigs,  &c.         .  408 

555.  Same  subject ;  2  cows  ;  2  goats ;  4  pigs ;  and  20  sheep  ib. 
677.  Same  subject;  artist  and  his  daughter  T.  Emmerson,  Esq.  439 
202.  Day  and  night.  Pair.  Engraved  by  Le  Bas  .  .315 
381.  Ducks  in  a  sedgy  pond         .         Bridgewater  Collection  360 

579.  Ducks,  six,  and  four  ducklings  in  a  pond  .415 

580.  Similar  subject — 13|  in.  by  lOf  in. 
34.  Five  men  fishing  with  nets  . 
61.  Figures  and  cattle;  a  cow  in  front 
73.  Figures  and  cottages. — 10  iti.  by  13  in. — P. 
89.  Same  subject — ^Fngraved.     5  in.  by  10  in. 

50.  Fish  market  on  the  seashore 

51.  Same  subject;  six  men  round  a  tub  .  Baron  Delessert  ib. 
153.  Four  men  near  a  pond ;  others  drawing  their  nets .  .  302 
257.  Five  men  round  a  tub.     Grate  of  Villevorde  .         .         .  328 

VOL.  III.  2  K 


ib. 
270 
279 
283 
286 
275 
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154.  Five  peasants;  man  wheeling  a  barrow  Lord  Fambaraugh  302 
160.  Four  peasants  in  chat  near  a  cottage. — Sin.  by  6^  tn. — P.  304 
205.  Fishermen  in  a  group ;  three  others  casting  their  nets  .  316 
229.  Four  peasants  at  cards,  near  a  house  ....  322 
244.  Four  men  in  a  group ;  four  others  at  table     .  .  325 

296.  Four  men  in  a  group ;  a  chateau  on  a  hill  .  339 

342.  Figures  and  cattle  .         Sale  of  Sir  L.  Dundas  351 

558.  Five  peasants  in  a  court ;  two  men  bargaining  for  pigs  .  409 

599.  Five  men ;  three  in  a  group,  near  a  barrow ;  gravel  pits    419 

600.  Four  peasants ;  one  with  a  basket  at  his  back,  seated  .  420 
602.  Five  men  fishing ;  three  are  together,  with  nets  .  t6. 
670.  Five  men  drawing  their  nets  \  a  shepherd  with  sheep 

Dvke  d^Arenberg  438 
Four  landscapes,  with  a  great  variety  of  figures  Madrid  442 

Five  ditto Ditto  443 

169.  Gipsy  telling  a  fortune;  five  figures,  &c.        .  .  306 

184.  Gipsies  and  washerwomen  in  a  rocky  landscape  .  310 

256.  Gipsies  under  a  shed. — 1  ft  hj  9  in.     ,  .  328 

282.  Gipsies  (four),  one  of  them  telling  a  young  man  his 

fortune Chev.  Erard  336 

293.  Similar  subject ;  a  church  on  a  hill  ....  339 
341.  Same  subject;  gipsies  in  a  cavern  ....  351 
368.  Gipsies  in  a  cave;  from  which  the  distant  country  is  seen  357 
410.  Gipsy  fortune-tellers ;  the  artist's  ch&teau  .  .  .  367 
530.  Same;  a  mountainous  landscape. — Zft,  1 1  in.  by  bft,  6f  in,  401 
596.  Gk)at-berd  near  some  ruins 419 

63.  Harvestmen  reaping ;  men  and  women  at  their  repast    .  279 
100.  Harvest  time ;  with  peasants  suitably  occupied  .  289 

179.  Same  subject ;  three  men  and  a  woman  in  front  .  309 

225.  Same  subject— 2  ft,  8  in.  by  5  ft.  6  in.—C.  .  322 

80.  Huntsman  and  servant,  in  a  landscape  ....  284 
222.  Herdsman,  crowned  with  ivy,  holding  a  pipe  and  crook  .  321 

393.  Landscape   .  Sale  of  Sir  S.  Clurke  and  O.  Hibbert,  Esq.  364 

394.  Same.  Companion  Ditto  ib. 
430.  Same.     Small,  with  figures  .               Sale  of  Gen.  Oraig  372 

Same.     Large  and  capital     ....      Madrid  443 
Same.     Two.     Ditto ib. 
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64.  Men  cleaning  out  the  moat  of  a  cb&teau  T.  Ihnmerson,  Esq,  280 

81.  Man  with  a  sack  on  his  head,  accompanied  by  a  woman    285 

106.  Man  wheeling  a  barrow ;  two  cottages  .                  Turin  290 

168.  Man  and  woman,  seated,  opening  mussels. — 8  in.  by  1 1  in,  305 

186.  Man  with  a  sack,  and  a  woman  with  a  basket  .311 

187.  Same  subject,  with  a  man  pulling  up  his  shoe,  &c.  ,    ib, 

206.  Man  and  woman  on  a  bridge;  a  hermitage  on  a  hill  .  316 
246.  Man  seated ;  two  others  standing,  &c. ;  shepherd  &  flock  326 
408.  Man  playing  the  bagpipes ;  a  shepherd,  cows,  and  sheep  367 
413.  Man  with  a  spade  and  crutch,  and  a  woman  spinning  .  368 
417.  Man  and  woman  leading  a  cow,  followed  by  a  pedlar  .  369 
331.  Mountainous  landscape. — See  oho  No,  202  .  .  348 
470.  Old  man  leaning  on  a  stick ;  another  eating  mussels,  &c.  382 
175.  Peasants  fishing ;  tower  and  gate  of  YilleTorde  .  308 
330.  Feasants  round  a  fire,  by  moonlight  ....  348 
392.  Peasants  driving  home  cattle,  in  the  evening  .  .  364 
468.  Peasant  with  a  bundle,  and  a  woman  .  C,  Brind,  Esq,  382 
660.  Peasant  with  a  basket,  near  a  cottage     Ld,  F.  L.  Oower  434 

42.  Shepherd  playing  a  pipe ;  a  cow,  six  sheep,  and  a  goat  .  272 

43.  Shepherd  seated ;  two  cows,  five  sheep,  and  a  dog  ib. 

180.  Shepherd  keeping  sheep  and  cows         .  .310 

181.  Shepherd  with  his  dog ;  a  cow  and  four  sheep  ib, 

207.  Shepherds  (two) ;  one  plays  a  flageolet  .  316 
224.  Shepherds  keeping  sheep ;  peasant  fishing ;  a  ch&teau  .  321 
226.  Shepherds,  with  sheep  and  a  goat  .  Gkev,  Erard  322 
250.  Shepherd  watching  his  flock.— 1  ft,  3  in,  by  1  ft,  10  in.  326 
311.  Shepherd  keeping  sheep  and  cows ;  peasants  at  a  cabaret  343 
318.  Shepherd  leaning  on  his  staff;  his  dog  by  his  side  .  346 

321.  Shepherd  keeping  nine  sheep. — 1  ft,  3  in,  by  2  ft,  10  in,  347 

322.  Shepherd  playing  a  pipe ;  a  boy  holding  a  kettle  .  ib, 
386.  Shepherd  and  shepherdess  keeping  cattle  .361 
223.  Shepherdess  with  a  tambour  in  her  hand  .321 
119.  Sportsman  with  a  gun ;  a  smith's  shop  in  the  distance   .  293 

597.  Sportsmen  shooting  wild  ducks 419 

632.  Sportsman  with  a  hare,  talking  to  a  man     L&rd  Radnor  427 

49.  Seaport ;  many  figures  on  the  shore      ....  274 

188.  Seaport  with  fortifications,  &c. ;  six  figures  on  the  quay    311 
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69.  Seashore ;  four  men  round  a  tub  containing  fiah  .281 

82.  Seashore ;  two  men  in  the  water  drawing  in  nets  .         .  285 
163.  Same ;  nineteen  figures,  variously  occupied    .  .         .  304 

220.  Sea  view ;  represented  during  a  raging  storm  .  320 
471.  Seashore;  fishermen  drawing  nets ;  others  pulling  a  boat  383 
484.  Seasons ;  four  pictures  .  .  ChevcUier  JErard  386 
624.  Six  fishermen ;  four  round  a  tub  .          Lord  Heyteahury  424 

41.  Two  men  in  conversation ;  a  gleam  of  sunshine  &  a  rainbow  271 

127.  Two  men  with  sticks,  in  chat ;  a  third  seated ;  cottages,  &c.  295 

128.  Same;  a  fourth  near  a  cottage,  and  a  fifth  with  reeds  .  V). 
230.  Two  peasants ;  shepherd  &  sheep  in  distance ;  cottages,  &c.  323 
232.  Two  peasants  with  sticks ;  one  seated  on  a  stone  .  .  Hk 
235.  Two  men  and  a  woman  in  chat ;  another  woman  with  straw  324 
280.  Two  beggars  on  crutches,  at  the  entrance  of  a  village  .  335 
294.  Two  men  keeping  sheep  and  cows ;  ducks  in  a  pond  .  339 
306.  Two  men  chatting  with  a  woman  who  stands  at  a  half-door  342 

7.  Three  men ;  one  throwing  a  ball  for  a  dog  to  fetch  Vienna  260 
40.  Three  peasants  in  conversation,  and  a  castle  on  a  hill      .  271 
155.  Three  men  on  a  road ;  one  holds  a  hawk ;  cottage  and  hills  302 
234.  Three  peasants  with  sticks ;  a  woman  at  a  door  .323 

243.  Three  men,  two  seated ;  a  ch&teau  on  a  hill  W,  Wdls,  Esq.  325 
245.  Three  men  in  chat^  and  a  fourth  fishing. — 8  in,  by  6  in.  ib. 
367.  Three  men  with  sticks ;  a  woman  entering  a  cottage  .  357 
454.  Three  men  chatting ;  others  under  a  pent-house  Mr.  Artis  378 

466.  Three  men  in  a  group,  in  front     .         .    G.  Brind,  Esq.  381 

467.  Three  men  near  two  cottages. — 6f  in.  by  10  in.      Ditto  382 

83.  Three  men  near  a  bridge ;  a  man  and  throe  cows  beyond  it  285 

525.  Three  men  cutting  wood ;  a  fourth  directing  them  .  400 
560.  Three  men  in  conversation ;  buildings  on  a  hill  .  410 
1 33.  Teniers's  ch&teau ;  a  man  feeding  poultry  ;  a  woman  near  296 
161.  Same;  a  group  of  peasants  in  front           W.  Wdls,  Esq.  304 

221.  Same;  the  artist^  his  wife  and  gardener    Earl  Orosvenor  321 

258.  Similar  subject T?ie  King  328 

422.  Teniers's  ch&teau ;  a  man  bringing  a  fish  Sir  G.  Warre/nder  370 

431.  Same  subject;  three  men ;  one  angling  Earl  ofMtdgrave  372 

526.  Same ;  the  artist^  two  ladiesand  an  old  man  P.  Norton^  Esq.  400 
371.  Travellers  in  a  rocky  landscape     .  .  The  King  358 
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379.  Tile  factory,  in  the  environs  of  an  abbey  .  360 

Twenty  small  landscapes,  with  cattle,  figures,  &c.  Madrid  443 
101.  View  with  a  number  of  figures. — 3/f.  7  in.  by  bft.  4  in, — C.  289 
396.  Village ;  a  harvest  scene  in  the  middle  distance  .  .  364 
124.  Woman  milking  a  cow ;  a  peasant  leaning  on  a  stick  .  294 
144.  Woman  and  child  at  a  door  \  man  with  v^etables  .  300 
231.  Woman  at  the  window  looking  at  two  men  near  .  .  323 
241.  Woman  milking  a  goat ;  a  cooper,  &c.  P.  Norton,  Enq,  325 
249.  Woman  milking  a  cow ;  two  shepherds  and  flock  of  sheep  326 
540.  Woman  milking  a  cow ;  a  shepherd  near  her  D,  BaiUlie,  Esq,  404 
559.  Woman  with  a  milk-can,  in  chat  with  a  man  near  a  cottage  409 
601.  Woman  at  the  door  of  a  cottage,  chatting  with  two  men  420 
621.  Woman  scouring  a  pot^  talking  to  a  man  Sir  W,  Ghmm  423 
625.  Woman  milking  a  cow,  a  shepherd  standing  near  .  .  425 
641.  Woman  seated ;  two  men  standing  near  a  road  Vrancken  430 
649.  Woman  milking  a  cow;  a  herdsman  &  cows  E,  o/Egremont  431 
678.  Woman  with  a  milk-can,  and  two  men  T,  Emmeraon,  Esq,  440 
685.  Woman  spinning ;  poultry,  peasant,  and  dog  .  442 

227.  Winter ;  entitled  New  Year's  Day.— 2/f.  4  in,  by  3fi,  5  in,  322 
233.  Winter ;  three  men,  one  of  them  wheeling  a  barrow  .  323 
531.  Winter  scene ;  a  peasant  driving  two  pigs     .  .  401 

603.  Same ;  ten  persons  at  the  door  of  a  house  pig-killing  .  420 
640.  Same ;  a  peasant  driving  two  pigs  M,  Schamps  430 

401.  Wood-cutter;  a  sunset         .         Sale  of  Sir  R,  Sullivan  365 


INTKRIORS,  WITH   CATTLE  AND   FIGURES. 

29.  Gentleman  lookingata  little  rough  pony;  apage,&c.  Vienna  268 

30.  Woman  milking  a  cow ;  a  peasant  and  several  sheep  jDi^  269 
39.  Man  feeding  an  ox;  three  pigs,  &c 271 

162.  Woman  near  a  well ;  a  boy  near  her,  seven  sheep,  a  goat,  &c.  304 

363.  Woman  at  a  well ;  an  old  man  at  the  half-door  of  the 

house;  cows,  &c. — See  also  No,  212  .         .         .         .  356 

414.  Dromedaries,  with  other  cattle  in  a  stable  .  368 

489.  Old  woman  spinning ;  farmer  with  a  spade,  cows,  &c.    •  387 

493.  Sixteen  sheep ;  a  shepherd  lifting  one ;  cows,  horses,  &c.  389 

675.  Man  and  woman  in  conversation  .  O,  Morard^  Esq,  439 
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SCHOLARS   AND   IMITATORS. 


Michael  Apsboveu 

■ 

•                  * 

Page 
,  445 

David  Ryckaert    . 
Mathew  Van  Helmont 

m                           ■ 
■                           •                           i 

.  ib. 
,  446 

De  Rondt    . 

>                            • 

ib. 

Abraham  Teniers  . 

■                            ■                            1 

.    ib. 

Arnold  Van  Maas 

»                            ■                            ■ 

ib. 

Vincenzio  Malo 

■                            • 

.  447 

Francis  Duchatel  . 

»                           •                           i 

.    ib. 

Henry  Martin  Rokes,  surnamed  Soigh   . 
David  Teniers  the  elder 

.  448 
.    ib. 

ADDENDUM  TO  THE  WORKS  OF  DAVID  TENIERS. 


686.  Boors  smoking,  &c.  The  interior  of  a  cabaret,  with  a 
company  of  six  men  in  front ;  one  of  them,  stripped  to  his 
shirt,  is  seated  on  a  tub,  with  his  back  to  the  spectator ;  and 
another  is  advancing  across  the  room,  with  a  pipe  in  his  month 
and  a  jug  in  his  hand.  On  the  opposite  side  is  a  woman 
coming  from  a  cellar  with  a  plate  and  a  jug  in  her  hands ;  a 
group  of  foui*  men  are  before  a  fire  in  the  background.  This 
is  a  clear  and  pleasing  example  of  the  master. 

11^  in.  by  1  ft  2\  in.  Worth  150  gs. 

Now  in  the  collection  of  Abraham  Robarts,  Esq. 


END  OF  THE  THIRD  PART. 


Subscribers  are  respectfvlly  informed ^  that  Part  IV. 
of  the  CATALOGUE  RAISONNE  will  contain  an 
account  of  the  Lives  and  a  description  of  the  Works 
of  the.  following  Artists : — 

JAN  STEKN, 
GABRIEL  METSU, 
GASPARD   NETSCHER, 
GERARD   TERBURG, 
PAUL  POTTER. 
ADRIAN  VANDE   VELDB, 
KARBL  DU   JARDIN, 
MINDERHOUT  HOBBEMA, 

AKD 

LUDOLPH  BACKHUYSBN. 


OOMMUNIOATIONS  RELATING  TO  THB  WORK  WILL  QRBATLY  OBUOB 

THB  WRITER. 


No.  137,  New  Bond  Street. 


